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SYNOPSIS

Scholarly interest in minstrels and their
literature began in the eighteenth century. I
nave studied the most important works on this subject
from that period up to the present day, and have
concluded that although much material has been
collected, it needs more discriminating classification
and reconsideration within a fairly strict limit of
time and place. T have therefore concentrated upon
minstrels in England in the years between 1350 and
1400,

The progress of scholarship has made available
a number of records such as Household Accounts which
contain many references to minstrels but which have not
yet been systematically drawn on for evidence., I
have confined my work to printed records, and have
studied three account books in order to gather as much
information as possible about the payment, functions,
and status of minstrels in England in the second half
of the fourteenth century.

I have also examined the principal literary
texts of this period for what authors say about
minstrels.

The fourteenth century metrical romances form



an indigenous literary group which has been thought

to possess a special relationship to minstrels. In

an attempt to clarify this relationship, I have studied

twenty representative romances for indications of

audience level, authorship, and method of delivery.
Other work relating to minstrels has been

presented in Appendices., These include an appendix

on the Tutbury Minstrels! Court and Bull-running,

the relationship between heralds and, minstrels, the

musical instruments connected with minstrelsy, and a

series of passages from the metrical romances indicating

techniques relating to oral delivery,



I N TR O D U C T I O N



INTRODUCTTION

Scholarly interest in minstrels and their literature

effectively begins with Dr. Percy's Reliques of Ancient English

Poetry, which first appeared in 1765. Into the century of
Addison, Swift and Pope, Dr. Percy introduced his volumes of

"Old Heroic Ballads, Songs, and other pieces of our earlier Poets'.
Gray had of course prepared the way, and there was "the slow, sure
invasion'" of the '"new stage and temper" (1) of Romanticism, but
even so, Percy was an uncertain and apologetic protagonist.

He was acutely conscious of the sharp contrast between the wit

and polish of the eighteenth century and the rough-hewn nature

of the items in his collection, calling them derogatively "A parcel
of old ballads" (p.xvi), and explaining that "In a polished age,
like the present, I am sensible that many of these reliques of

antiquity will require great allowances to be made for them" (p.xii).

Percy's concept of a minstrel, as set out in the
"Essay on the Ancient English liinstrels" in the Religues, is
strongly tinged with eighteenth-century sophistication. He
sentimentalizes and refines the minstrel, either distorting or

omitting anything that would discredit him. For example, he

(1) O. Elton. A Survey of English Literature. 1730-1780, II
London, 1928, p.l16.




represents the episode in the reign of King John, in which the
Earl of Chester was besieged in his castle by the Welsh, as

being "much to their (i.e. the minstrels') credit" (p.xxxi).

The distressed Earl sent for help to the constable of Chester,
who rallied the crowd which had gathered for the fair, and
hastened towards the castle. The Welsh, seeing the approaching
multitude, raised the siege and fled. (1) Percy attributes the
rallying of the crowd to '"the MINSTRELS then assembled at Chester
fair: These men, like so many Tyrteeus's, by their lusic and
their Songs so allured and inspirited the multitudes of loose and
lawless persons then brought together, that they resolutely
marched against the Welsh" (p.xxxi - xxxii). In his account of
the activities of the minstrels at Tutbury in the fourteenth
century, Percy omits the unsavoury report of Bull-running in
which the minstrels indulged, presumably because this would have

reflected badly upon the minstrel character.

According to Percy, the English minstrel inherited not
only his profession from the Danish Scalds and British Bards,
but also the attendant honour and privileges, and much of his
evidence is produced to show that minstrels were often respected

and their performances well received. He says, for example, that

(1) D. Powell, History of Cambria, 1584, p.296.




Richard I was a "distinguishedpatron of Poets and Minstrels"
(p.xxviii), and that there was a multitutde of minstrels at

the knighting of Edward I's son (p.xxxiii). He states that by
the reign of Henry VIII, many noble families kept minstrels as
part of the household, and that at that time, it was " a common
entertainment to hear verses recited, or moral speeches learned
for that purpose, by a set of men who got their livelihood by
repeating them, and who intruded without ceremony into all
companies; not only in taverns, but in the houses of the nobility

themselves" (p.xxxiv).

The minstrels were not popular, however, amongst the
clergy, who, particularly in Anglo-Saxon times, condemned their
activities. Percy explains that "the Pagan origin of their art
would excite in the monks an insuperable prejudice against it" (p.liv),
and that often the monks adopted this attitude because they seemed
"to grudge every act of munificence that was not applied to the
benefit of themselves and their convents" (p.xlviii, note F).

After the Norman Conquest, however, the situation improved, and
Percy states that "there is even room to think, that they (i.e. the
monks) admitted them here to some of the inferior honours of the
clerical character; as the Tonsure for instance" (p.lv). But

he does not substantiate this statement with any evidence. (It

is not impossible, however, that many minstrels were in minor



orders; to be able to write would be & sufficient

qualification).

Percy does not describe any hierarchical
distinctions within minstrelsy. Indeed, although stating
that '"'men of very different arts and talents were included under
the common name of Minstrels" (p.lxxii, note Aa), he considers
that "they had all of them doubtless the same privileges" (ibid).
Therefore the minstrel who composed verses, and the one who
danced, mimed, and told bawdy tales shared, in Percy's view,
the same high standing in society. He does not admit that any
of the members of the profession were degenerate until the reign
of Elizabeth, "in whose time", he states, "they had lost much of
their dignity, and were sinking into contempt and neglect" (pexxxiv).
This deterioration continued until the end of the sixteenth

century, when they "had lost all credit" (p.xxxvii).

Percy defines the minstrels as
an order of men in the middle ages, who united the arts
of poetry and music, and sung verses to the harp of their
own composing. They also appear to have accompanied their
songs with mimicry and action; and to have practised such
various means of diverting as were much admired in those
rude times, and supplied the want of more refined

entertainments (p.xix).



The evidence brought forward by Percy to support this

definition is only partly convincing. It is clear from some

of his illustrations that minstrels sang and played, but his
suggestion that they employed additional "means of diverting"
appears to rest largely upon the significance of the vocabulary
of "our old monkish historians'", who, when referring to minstrels,
used words implying gesture, such as Mimus, Histrio or Joculator

(p.x1ii, note B).

Percy avers that although "old writers' applied the
word "minstrel" to "every species of men, whose business it was
to entertain or divert" (note Aa, p.lxxi), its "exact and proper
meaning" (;p;g, p.lxxii) was a singer to the harp or some other
instrument. The use of the word "minstrel" as a generic term
gradually declined, because as music was "the leading idea', the‘
word "minstrel" was "at last confined to the Musician oniy"

(p.x1iii, note B).

The composition of the pieces which were delivered by
the minstrels was, according to Percy, shared between the minstrel
and, (surprisingly, in view of his earlier statements), the monk.
He supposes that "many of the most popular rhimes (sic) were
composed amidst the leisure and retirement of monasteries" (poxx =

xxi). He suggests that some of the longer pieces, such as



metrical romances, were written by "monks or others'", whereas
the "smaller narratived' were composed by '"the Minstrels who

sung them" (p.xxi). In general, however, he is of the opinion
that the minstrel himself wrote the majority of the pieces which
he delivered. Percy refers to "the artless productions of

these old rhapsodists", and "the old strolling Minstrells (g;g),
who composed their rhimes to be sung to their harps" (p.xii).

He is certain that "most of the old heroic Ballads in this
collection were composed by this order of men' (pexxi)e All
these remarks, however, are conjectures; he produces no evidence

to support them.

Throughout, Percy stresses the oral nature of the
minstrel poetry. He refers to the variations found in different
copies of the same poem, and concludes that "it is evident they
made no scruple to alter each others productions; and the reciter
added or omitted whole stanzas according to his own fancy or
convenience" (p.xxi). The difference between the ballads of
the minstrels and those of the later ballad-writers is that "so
long as the Minstrels subsisted, they seem never to have designed
their rhimes for literary publication, and probably never committed
them to writing themselves", whereas the '"new race of Ballad-writers"

wrote '"marrative songs merely for the press" (p.xxxviii).



The oral nature of the minstrel material is
reflected in characteristics such as the "very remarkable licence
of varying the accent of words at pleasure'", and the appropriation
of "many phrases and idioms" by the minstrels for their exclusive
use. It is seen, too, in the o0ld ballads which are described
by Percy as abounding "with antique words and phrases", being
'extremely incorrect", and running into "the utmost licence of

metre" (pexxxix).

When assessing the value of the minstrel pieces,
Percy's touchstone is eighteenth-century refinement, and he calls
them "rude Songs'" and "the barbarous productions of unpolished
ages" (p.viii). He stresses, however, that they must not be
regarded as products of artistic creation, but rather as
"effusions of nature, shewing'the first efforts of ancient genius"
(;ggg). If looked at in this way, they are seen to contain some
value, which consists of "a pleasing simplicity, and many artless
graces" which '"have been thought to compensate for the want of
higher beauties, and if they do not dazzle the imagination, are

frequently found to interest the heart" (p.xii).

In much of the evidence he presents, Percy does not
sufficiently discriminate between England and France. The Essay

concerns the "Ancient English Minstrels", and yet he describes



the development of both the French and the English. Further,
he uses French evidence to "prove" statements about English
minstrels., He states, for example, that "minstrels' was a
general term used of many types of entertainers, and produces
evidence to prove this. The evidence consists of an extract
from the Suppl. to Ducange, and a poem by 'an old French Rhymer"

(p.lxxii, note Aa).

Percy is vague about dates throughout his Essay. The
most definite indication is often no more than the reign of a
particular monarch. The words "old", "early", and "ancient" are
used where a more precise date would be desirable. He describes
minstrels as existing in the Middle Ages ("an order of men in the
middle ages" p.xix), and yet he draws more evidence from the 0ld

English and the Elizabethan periods than from the Middle Ages.

Percy's method of transcribing the poems and ballads in
his folio manuscript does not accord with modern views of the
duty of an editor, and in the course of his treatment of minstrels
he muddled his evidence and drew some wrong conclusions. His
work is chiefly valuable in that it drew attention to the minstrels
and their poetry at a time when the intellectual climate was not

conducive to such a venture.



Thomas Warton, who, in the course of his long

History of English Poetry (first published 1774-81) touched

several times upon the minstrel profession, was the the next
scholar who dealt seriously with this subject. His interest
was predominantly literary, and he made no effort to describe
comprehensively the functions and attributes of a minstrel. His
approach and that of Percy are complementary; Warton's interest
lies mainly in what he thought of as minstrel literature, and

Percy's in the man behind the literature.

Some idea of Warton's concept of the status of a
minstrel can, however, be gleaned from the History. Unlike Percy,
he makes no mention of ecclesiastical objections to minstrels;
indeed, he emphasizes the links between the monk and the minstrel:
"the monks often wrote for the minstrels" (I, p.91); "The mOnkS....
were fond of admitting the minstrels to their festivals" (I, p.92);
"Nor is it improbable, that some of our greater monasteries kept
minstrels of their own in regular pay" (I, p.95). This, coupled
with his statement that poetry such as the Lives of the Saints and
legendary religious tales was '"sung to the harp by the minstrels
on Sundays" (I, p.20), out of respect for the day, suggests that
Warton regards the minstrel as possessing both respectability and

high status. He does, however, attempt to define an hierarchical



distinction within minstrelsy. From a study of the aécount
rolls of Maxtoke Priory, he concludes that the "minstrels

of the nobility" often received "better gratuities" for their
performances than the itinerant minstrels. (I, p.93). However,

his remarks on the status of minstrels are few.

Warton is vague about the functions of a minstrel.
When dealing with the prior's accounts mentioned above, he
explains that he has not distinguished between Mimi, Joculatores,
Lusores, and Citharistae, '"who all seem alternately, and at
different times, to have exercised the same arts of popular
entertainment” (I, p.94). The only distinction which he draws
is that between a minstrel and a juggler. He quotes from three
medieval poems (1) and concludes that "the minstrels and juglers
(gig) were distinct characters....But they are often confounded
or made the same" (II, p.58n.). He provides no definite way
out of the uncertainty, for he does not describe exactly what a
minstrel proper did, and the reader is left wondering what
constituted the "arts of popular entertainment" to which he refers.
A process of reasonable inference, however, suggests that in
Wartons opinion, the minstrels sang and played, and perhaps

told stories: he states that religious poetry was '"sung to the

(1) Xyng Alisaunder, 1. 5990 f. Chaucer, Rom. Rose, V,
Hobert de Brunne, Ord. Gart, I, p.304 1. 764



harp by the minstrels on Sundays" (I, p.20, and see above, p.9)
and that, because heralds were connected with minstrels at
public festivals, they (i.e. the heralds) "thence acquired a

facility of reciting adventures" (II, p.168).

Throughout, Warton assumes that the minstrels
also composed much of what they delivered. He states that
one of the reasons for the change in the character of English
poetry after the reign of Edward I was that "fictitious
adventures were substituted by the minstrels in the place of
historical and traditionary facts" (I, p.111). He quotes
extensively from Robert of Brunne, who complained about the
phraseology and verse-forms then used by the minstrels, and who

deplored their distortion and alteration of the facts of stories.

(I, pp.118-19).

Using these qﬁbtations, ‘WJarton shows that the minstrels
used affected language and foreign terms, and employed special
verse-forms "which were then fashionable'" among them, "and have
been long since unknown" (I, p.77). He attributes these
characteristics to the influence of "pieces of the French minstrels",
which were circulated in England during the thirteenth century.

He asserts that they were translated into English, and, "containing

much of the French idiom, together with a sort of poetical



phraseology before unknown", produced the above innovations.

(I, p.118).

The evidence produced by Warton to support these
statements is very slight. He adduces some slight proof for
the fact that French poems existed in England in this period,
but produces none to support his statement, (however correct it
might be), that English translations of them were made and

circulated.

The minstrels, however, were not the sole composers
of the poems which they delivered, for in Warton's view, they
shared this function with the monks. He postulateg that the
leisure of monastic life would have been conducive to the
composition of poetry. Because their life was so "retired and
confined", the monks would have sought all possible chances of
amusement, and hence would have admitted minstrels, thus becoming

familiar with their poetry! (I, pp.92-3).

These suggested reasons for the composition of poetry
by the monks are, of course, entirely conjectural. However,
Warton produces five pieces of evidence to prove that the monks
wrote for the minstrels. He gives the names of three English

ecclesiastics who either wrote in French or translated into French.



Two of their works are concerned with strictly religious

material: Herbert Boscam's Latin Life of Thomas Becket, and

Rogsarium de Nativitate, Passione, Ascenscione, Jhesu Christi.

FPurther, he states that the romance of Guy, Earl of Warwick,
is said "on good authority" (1) to have been written by a friar.
His most convincing piece of evidence is Robert of Brunne's

Handlyng Synne, in which the author implies that he designed

his work to be sung to the harp at public entertainments.

As well as making many statements which prove on
examination to be mere conjecture, Warton, like Percy, mixes
French and English evidence. Although supposedly tracing the
history of English poetry, he includes much information about the
poetry of France, and even that of Arabia, Italy and Spain. For
example, at one point (I, pp. 150-53) he discusses at some length
the poetry of the French troubadours and its influence upon

Italian literature.

Warton does not attempt to trz ce the development of
the minstrel profession, and his concept of what a minstrel was
and did does not change during the course of this work. This

is no doubt cwe to the fact that, unlike Percy, his primary

(1) R. Carew, Survey of Cornwall, 1602




sources of reference are literary, and hence reveal little

about the changing character or status of the minstrels.

although the History was published in the same
decade as Percy's Reliques, it contains no apologetic
overtones. After a brief description of ‘the romantic poems"
of "nameless minstrels'’, Warton strongly avers that '"the
antiquaries of former times overlooked or rejected these
valuable remains, w:oich they despised as false and
frivolous; and employed their industry in reviving obscure
fragments of uninstructive morality or uninteresting
history. sut in the present age we are beginning to .iake
aimple amends: in which the curiosity of the antiquarian is
connected with taste and genius, and his researches tend to
display the progress of human menners, and to illustrate the
history of society" (II, pp.41l-2). Tiaus Percy's hesitant
statement of the value of the study of early popular poetry
and its composers found immediate support from Warton, and

was a decisive step in antiquarian research.

In s»ite of the value of the work of these two

critics, they did not escape the censure of one of their



contemporaries, Joseph Ritson. A critic of acute
Oobservation, painstaking research, and a s.mewhat ciicleric
disposition, he waged several strongly-worded attacks upon
the opinions and scholarship of Percy and warton, with the
result that he came to be regarded as the supreme authority

in the realms of romance and minstrelsy.

His attacks upon "Jarton were not sveciiically
connected with minstrelsy, and so do not concern the present
study. Some of his works, however, are almost entirely
devoted to a criticism of Percy's remarks on minstrelsy as
set out in the Reliques. Cne of his earliest publications,

ancient songs and ballads from the reign of King denry the

Second to the Revolution (first published 1790), reveals

the scholarship , accuracy, and care which constituted his
virtues as a critic. It also reveals his intense annoyance

with the *ingenious (p.xv) Bishop Percy.

Ritson regards the minstrel as a degenerate
vagabond, and pours scorn upon Percy's exalted opinion of
him., nHe refers to rercy's account of the rescue of the Earl
of Chester, and strondy implies that he has given the story

a fictitious colouring of respectability. Ritson refers to



four accounts of the incident (l), three of which do not
present the minstrels as dishonourable. Although stating

that Powell's History of Cambria is "where the story seeums

to have originally anpeared!" (p.vii.n.), he prefers to

take Leycester as his authority, as in his account the
minstrels are described as "debauched persons" (p.l4l).
Ritson depicts the minstrels of Chester as ‘‘an appendage or
appurtenance to the whores and letchers (Eig)" for whose
entertainment they ‘were most miserably twanging and
scraping in the booths of Chester fair# (p.viii). He
comments on the fact that Percy, not wishing to reveal any
chinks in the minstrels' armour of virtue, ""judiciously
omitted' (p.xi) a description of the Tutbury Bull-running,
in which the minstrels indulged in “the most shocking and
brutal barbarity, which it would be disgusting to repeat,
and which a fidler (sic) or ballad-singer of the present
times (low as the profession may -e now sunk) would scorn to

countenance" (pe.xi).

Other remarks which he makes about the nature and

status of ninstrels do not leave the reader in any doubt as

(1) T. Blount, Ancient ‘enures, 1679, pp.68-9.
4. Dugdale, Baronage, 1, 1675-0, p.10l.
P. Leycester, nistorical Antiquities, 1673, p.lhl.
D. Powell, history of cambria, 150%, P.2%6.




to his opinion of tlheu. He refers to Percy's statement
tiat by slizabeth's reign, the winstrels -—-had lost much

of their dignity" (Reliques, p.xxxiv), and coauents

“As to dignity, it is pretty clear that they never had

any to lose; and if we find the:n treated with conteupt

and neglect, it is because we are now become better
acquainted with them, and do not view them through the
mediuit of Ducange or Fontenelle" (p.xii). He assets

that “the iinstrels should not seem to have had much reason
to complain' about the language of the Elizabethan statute
which included minstrels among *rogues, vagabonds, and
sturdy beggars', because "vagabond was a title to which the

profession h:d been long accustomed' (p.xiv).

Another issue raised by Ritson concerns Percy's
definition of the functions of the English minstrels
(i.e. they 'united the arts of poetry and music, and sung

byl
4
-

verses to the narp of their own composing' RZeliques, P.:iX)e.
He states that Percy produces no authority which conclusively
proves his theory that the English minstrels composed and

sang, and he is convinced thzt there is no "such autnority

to be found" (pp.xivexv). He asserts that the English



2instrels were not necessarily or even usually noets,

and that the word "uinstrel" ordinarily meant an
instrumentalist. As evidence, he quotes the naues of
several "glossarists: who explained the word iinstrelr

by reference to various !zindsof instrumentalists (pexv)e

He also refers to the accounts of various roy:l households,
in which the minstrels of the household were given the na:e
of the instrusent on which they perfor.ed (p.xvi). Again,
he produces extracts from twelve voeus, dating mainly from
the sixteenth century, in which minstrels are described as
playing on their instruments, sometimes at feasts, or for
dancing, but in which there are no references to then

singing or composing (p.xviiff).

In spite of this assertion, however, Ritson admits
1 4
that ''there were individuals formerly, who madestheir
business to wander up and down the country chanting romances,
and singing songs and ballads to the harp, fiddle, or
other....instrument" {nexxi)e. Percy had confidently stated
that this was the ..ain and >»roner function of a minstrel,

but iiitson retorts that although "these men were in all

probability comprehended within the general ternm of



iiinstrels (pe.zi), their art was not the sum total of

the scope of minstrelsy, but only constituted a small

branch of the profession. Thus the basic dichotony of
opinion vetween the two critics lies in the fact that Percy
regards the minstrel's proer function to be that of dnging
verses of hig own composition to the harp, whereas in Ritson's
view, the minstrel may have been able, on gccasion, to

compose or to deliver songs, but he was uore often than not

a pure instrumentalist,.

Although denying that the composition of poetry
was a regular occupation of the minstrels, xitson produces
eight ballads which he declares to have been written by
them, and comments on their nature and value. lle complains
that they had a "wild and licentious metre", and for that
reason ‘‘were incapable of any certain melody or air".

e coupares them somewhat unfavourably with the later, more
polished productions of the ballad-uriters, stating that
“the people at larze" preferred the ballads to tirie nminstrel
songs, “and in some respects, at least, not without justice*
(poxxix). He ad:its, however, that "the minstrel songs,
under the circumstances in which they were produced, are

certainly both curious and valuable compositionsi (p.xx:ziii).



Fercy comes under fire from Ritson for producing
evidence about rrench minstrels iIn order to corroborate ais
definition of those in ILngland. Ritson states that "all
the facts, anecdotes and other circumstances which have been
collected relative to the Provencal Trouvadours or norunan
_instrels, however numerous or authentic, are totally
forecign to the subject, and do not even prove the were
existence of the character supposed" (p.iii). He complains,
too, of the disregard for dating in Percy's Essay. He
states that Percy's anecdotes concerning Anglo-saxon minstrels
are irrelevant, and "by no means arfect the question proposed
to be here considered, which is, whether at any time, since
the wnorman Conquest', there has existed an order of knglish

sinstrels as defined by Percy. (peoiii)e

As much of gritson's "Observations on the incient
gnglish Minstrels" in this work is a critique of Percy's
essay in the Reliques, he does not produce much evidence of
Als owne What he does produce, however, iz valid and

cpecific both in place and date.

in spite of his scathing criticisms of Percy,
<itson owes him a great debt in that his theories and ideas
on win.trelsy «re largely further developments of thought

springing from Percy's essay. sitson's "_bservations"



could almost be described as an amplification of Percy's

sketch in the Religues.

In the short Preface to Pieces of Ancient Popular

Poetry, which first appeared in 1791, only a year after

Ancient Songs and Ballads, Ritson's remarks are in a somewhat

different strain. He rather off-handedly attributes the
composition of the early popular poetry to the minstrels,
conjecturing that "these fugitive productions....were written
(or, more accurately speaking, perhaps, imagined and committed
to memory) by men, who made it their profession to chant or
rehearse them, up and down the country" (pp. ix-x). He
stresses the essentially oral nature of such poetry, and the
resultant loss of much of it. The difference in tone between
this Preface and the earlier "Observations'" is further marked by
the fact that he refers the curious reader to Percy's essay,

describing it as "very ingenious and elegant" (p.x).

However, in the "Dissertation on Romance and Minstrelsy"

which appeared in Ancient Engﬁish Metrical Romancees in 1802, the

attack is resumed. It takes much the same form as in Ancient

Songs and Ballads, and seems to be, to some extent, based upon

that essay.



Ritson again reveals his low opinion of the
minstrel profession. He refers once more to Percy's
account of the minstrels at Chester fair, complaining that
he ‘‘has worked it up with his usual eloquence and ingenuity,
into a fine minstrel story" (p. 95), and he scorns the
“delicacy and respect' (p. 100) with which Percy treats the
rutbury minstrels who engaged in the pull-running. He

quotes some unsavoury passages from Piers Plowman which

reveal minstrels in anything but a complimentary light
(ppe 107-8), and refers appreciatively to otubs*' Anatouie

of Abuses, which describes minstrels as "a parcel of drunken

socizets and baudy (sic) parasites” (p. 189). He disagrees
with Percy -ver the connotation of the word lordings',
Percy argues (peciii) that because many of the old metrical
romances begin "Listen lordings—~, this indicates that they
were addressed to persons of high rank. itson retorts
that the word by no means implies nobility, and is merely
equivalent to sirs or masters'", and he refers to the use of

it by Chaucer's pardoner to prove his point.

He does not again engage in arguments to prove

that the minstrel was mainly auw instrumentalist, but referg

throughout to the variety of the ninstrel repertory. He



enumerates at some length the various Yyrofessors of
minstrelsy", ranging from singers and harpers to jugglers

and dancers. He suggests that the numerous appellations
may only have been preserved within the profession, and that
"in later times'’, one man often nossessed wost of the
minstrel arts, "and the whole systeii sunk into insignificance

and contempt" (p. S1). He quotes, from Piers Plownman,

Haukyn's description of a minstrel, which portrays the
"true character...or peculiar accomplishments" of a

fourteenth-century minstrel.

However, he firmly oa1its from the minstrel
repertory the art of composing, He has so low an opinion
of the English minstrels' "genius and invention" (p. 38),
that he suggests that many of their pieces were directly
borrowed and translated from the French. He asserts that
the English minstrels were incapable of composing or even
of translating the pieces which they delivered; they were
"too ignorant and too vulgar" to do so. (». 57). He ascerts
that there is not '"one single metrical romance in Inglish
known to exist, which appears to have been written by a
minstrel' (peZ7). He refers to a line in one of the poems
in Percy's folio imanuscript, "Then is it time for l.ee to carpe",

but stands his ground, stating that it "by no means proves



that the man who sung it had himself composed the words;

it is sufficient that it had been originally intended to be sung
by some minstrel, peradventure by many, or even by the

whole body" (p. 57). Although denying that the minstrels

had the ability to compose or translate, Ritson zives no

real clue as to who, in his opinion, performed these literary
functions, merely indicating that "writers at their desk"

might have done so. (p. 57).

Although in Ancient Songs and Ballads Ritson was

concerned only with the English minstrels, in this dissertation
he leaves vague their nationality, and freely mixes evidence
from France and England. He enumerates the Busical
instruments uvsed by French minstrels, discusses the way in
which the irench metrical romances were sung, and describes
in some detail the different names given to the various
branches of minstrelsy in France as well as in England. He
sometimes nmisuses his evidence, although he had earlier
castigated Fercy for doing so. For exanple, he applies to
the English minstels the evidence of a thirteenth-century
srench fabliau which describes the activities oi the srench

entertainers.



Although Ritson's ideas are 2odified in each
successive book, his attac!li on Percy's exalted view of the
minstrels does not wealzen. Waile it must be admitted that
Percy's view is an exaggerated one, it must also be stressed
that Ritson, in going to the other extreme, is also in error.,
Neither Percy's honoured musician nor Ritson's rough
vagabond present a realistic image of a minstrel. The
profession most probably contained both types, but neither
critic would admit that he was describing only a facet of

the truth.

It is clear that Joseph Strutt had read both

Percy ancd Ritson, for in his Sports and Pastimes of the

People of England (1801), there are several passages which

bear close resemblances to parts of their works. (1) His
opinion of the status and nature of minstrels is a farrly
equal mixture of the views of his two predeCessors. Although,
like Percy, he denounces as grudging and selfish the monks

who severely censured the minstrels, he adds that "on the

(1) For example, cf. Strutt, p.l47: "These selfish...their
nonasteries" and Percy, p.xlviii, note F.
Also, cf. strutt, p.139 and Ritson, Anc. Eng. i.et. Roms.,
»e78; Strutt, pp. 174-45 and Ritson, op. cit., p.os,
where the same illustrations are quoted.




other hand, the minstrels avvear to have been ready enough

to give them ample occasion for censure; and, indeed, I
apprehend that their own immorality and insolence contributed
.iore to their downfall, than all the defamatory declarations
of their opponents" (p.1l48). Again, although stating that
some minstrels in the middle ages were respected men of
property, he qualifies this by adding that, in spite of this,
"it must be owned, their general character does not bear

the mecrks of prudence..." (p.150). While fully realizing
and describing the populairity of the minstrels, their
autoncatic right of entry into castles and rich monasteries,
and the handsome rewards they received, Strutt yet points

out that they "accommodated their narrations to the general
t.ste of the times, regardless of the mischiefs they occasioned,
by vitiating the morals of their hearers® (p.158), and that
in the process of time they lost their privileges, and sank

to the level of vagabonds.

As Strutt's subject is the entertainment of the
English people, his primary concern, when dealing with the
minstrels, is their function, and he describes the great

variety of arts within the minstrel profession. He suggests



that as early as aAnglo-Saxon times the profession had many
branches, and included,‘besides singing and playing,
mimicry, dancing, tumbling, and training animals; these
arts also being practised by the minstrels who were the
descendents of the Saxon gleemen (p.l55). He enumerates
the names given to the various types of minstrels, but
stresses that “all of them were included under the general
name of minstrel” (pe.ls5). He states that "the name of

minstrels was frequently applied to instrumental performers,

who did not profess any other branch of the minstrelsy" (p.l51),
and suggests that the "joculator', although "frequently included
under the collective appellation of minstrel® (p.l52),

sradually became separated from the instrumentalist, and

practised the many secondary pursuits within the profession.

Strutt includes the composition of poetry amongst
the minstrels' talents, stating that one of the artific’.es which
they used in order to excite liberality in their patrons was
"to makxe the heroes of their poems exceedingly bountiful to
the minstrels, who appear to have been introduced for that
purpose’ (p.l48). He does not pursue this matter much
further, however, merely stating that poets were included

under the generic term "minstrel® (p.1>5), and that in later



times, the minstrel "dwindled into a mere singer of ballads,

which sometimes he composed himself" (p.215).

In spite of the title of his book, Strutt falls
prey to the seemingly irresistible attraction of the 4rench
minstrels, and discusses at some length the minute functional
distinctions between them. He cites evidence from srench
literature and applies it to the English minstrels, and at
one point he quotes a fabliau written by "an ancient trench
poet”, describing the diversified talents of the minstrels
in rrance, and concludes that it is small wonder that our
English "moral and religious writers" outcried against the
minstrels. (p.139)e Although containing discrepancies
such as this, 3trutt's work has a distinct place in the
history of the study of minstrelsy because of his assertion

and description of the heterogenecous nature of the profession.

One of the most influential writers on minstrelsy

was Sir Walter Scott. His Minstrelsy of the Scottish Border,

although very largely an historical description of the

conditions of life on the border, contains also his assertion

of the essential unity of poetry and music: "Verse is
naturally connected with musicy and, among a rude people,

the union is seldom broken" (pe.cx). He raises the question



as to whether the border songs were "originally the composition
of minstrels, professing the joint arts of poetry and music"
(pp. ¢xx—cxxi), but he makes no attempt to answer it. He
emphasizes the corruption of the popular poetry because of its
oral nature, stating that the rhyme word was often, "by the
ignorance of the reciters, transposed, or thrown into the

middle of the line" (p.exxiv), and that "the reciter, making

it a uniform principle to proceed at all hazards, ic very often,
when his memory fails him, apt to substitute large portions from
some other tale, altogether distinct from that which he has

commenced" (pp.exxiii-iv).

This book was supplemented by the Border iiinstrelsy.

In this work, Scott's remarks on the status and functions of
minstrels largely arise out of his evaluation of the views of
Percy and Ritsor , whose dispute he describes in some detail.
After.discussing their opposed ideas as to the status of minstrels,
Scott puts his own dew of the subject, '"which seems to explain
clearly how contradictory evidence should exist in it, and why
instances of great personal respect to individual minstrels, and

a high esteem of the art, are guite reconcilable with much

contempt thrown on the order at large" (pp.56-7). Tais, he
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suggests, is due to the very nature of the entertainment

profession, where the talented members are highly honoured,

but where those "who lag in the rear", because of the comparative
inadequacy of their performances, "are proportionally poorer and more
degraded than those who are the lowest of a useful trade or

profession" (p.59).

His views on the functions of minstrels are
also stated in relation to the views of Percy and Ritson. He
makes no mention of any other arts besides those of composing
and singing verses, and of playing an instrument. He
unreservedly accepts Percy's definition of a minstrel's functions,
as qualified in the fourth edition of his Essay, where it is
stated that the minstrels sang verses ''composed by themselves

or others." Scott accepts this as a tenable position, "for,

as on the one hand it seems too broad an averment to say that
all minstrels were by profession poets, so on the other, it is
extravagant to affirm that men who were constaitly in the habit
of reciingrerse, should not frequently have acquired that of

composing it". (p.51)

Scott's interest lies rather in the poetry than
in the men who composed and delivered it. He describes the

poor quality of the old ballads as they now exist, and suggests
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that there are three reasons for their flatness and insipidity.
Firstly, the early poets were satisfied with a '"rude and
careless expression of their sentiments" (p.16). Secondly,
many rhymes and stanzas formed a joint stock for the common
use of the profession, and gave 'an appearance of sameness and
crudity to the whole series of popular poetry" (p.l6). Lastly,
and most important of all, there was '"the ignorance and errors
of the reciters or transcribers" (p.18), who were the vehicles
of transmission. The compositions could not retain their
original sense or diction when subjected to the mutilation of
"impertinent interpolations from the conceit of one rehearser,
unintelligible blunders from the stupidity of another, and
ommissions equally to be regretted, from the want of memory in
a tird" (».19). In this way, through undergoing a gradual
process of alteration and recomposition, "our popular and oral

minstrelsy has lost, in a great measure, its original appearance"
(p.22).

As a critic, Scott is unimpeachable. The evidence he
produces, (which is drawn largely from the literature under
discussion), is valid and unmixed, and the inferences he draws
from it are reasonable. The value of his work lies firstly in

the fact that he was the first to emphasize the essentidly
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varying nature of the popular ballad, and secondly in his
conviction that the imperfect remainsz of traditional poetry
did not do justice to "the rugged sense and spirit of the

antique minstrel" (p.22).

E.K. Chambers, in The Medieval Stage (1903), has

probably contributed more to the study of minstrelsy than any
other aitic in this century. He has an intense interest in the
person of the minstrel, and his sympathy leads him to delineate
the condition of an itinerant entertainer in characteridically
Romantic terms: "To tramp long miles in wind and rain, to stand

wet to the skin and hungry and footsore, making the slow bourgeois

laugh while the heart was bitter within.....And at the end to die
like a dog in a ditch, under the ban of the Church and with the

prospect of eternal dammation before the soul" (I, p.48).

Chambers traces the minstrels' descent from the
honoured Teutonic "s03p" and the desiyised Roman "mims", and
agsserts that the profession was divided into classes roughly
corresponding to these traditions. There was an antithesis
between the minstrels who were established as members of a

noble household or municipal corporation, and who when they



travelled, to>': with taen ~a letter of recomendotion from
their lord, which ensured then the hospitality of his friends-
(I,p.55), and those who did not have the protection of a

~reat man's name, but wuo were tootless and itinerant.

rartly identical with this is another distinction,
wiich is made on ethical grounas. +his involves an
antithesis between those minstrels wano sang saintly legends
>r heroic gests, and those who sang bawdy love sconzs, and
o frequented taverns, willing vv pe..uru anything that
wouid please and entertain. charnbers waerns, however, against
pursuing this antithesis too far; '"after all, the nminstrels
were entertainers, and therefore their business was to
entertain" (I,p.66), and if a gest or saintly legend did

not please, then something less sophisticated was called for,

Chaiibers .azes continual reference to ecclesiastical
opposition to the .inctrels, and produces evidence of its
exiztence. He com:ents upon the discrepancy between the
C..urch's theory and her practice, and su;zests that this wes

[SY5]

because ol the wide variety ol talents and perforiiz ces

k

witliin dnztrelsy. actlhicuzi aucenr of what the .iinstrels did
was frowned uvon, there were tliose ninstrels whose »erfor.ances

pleased even the ozt rigid ecclcsiastics, so that although



the formularies confounded all minstrels under ‘'ioculatores",
the Church found it necessary in practice to draw distinctions

vetween them (I, p.58).

Throughout, Cha:bers emphasizes this wide
diversity of talents within the profession, calling medieval
minstrelsy 'a heterogenecous welter (I,p.77). He
devotes a chapter to "The liinstrel zepertory, and in it
describes in some detail the many types of minstrels,
including tumblers, contortionists, jugglers, puppeteers,
animal trainers, and those who imitated the noises and
actions of animals, as well as those who sang and played.
Unlike Ritson, he does not consider that some minstrels
were purely instrumentalists, for although stating that
“"the minstrels who aspired to be musicianswme hobitually
diztinguished by themnmame of the musical instrument on which
they played® (I,p.73), he asserts that the function of the
instrument was to assist the voice of the minstrel, and that
before the end of the thirteenth century, '"the use of music
otherwise than to accomvany the voice does not scecem to
have gone nmuch beyond the signals, flourishes and fanfares

required for vars, triumphs and processions' (I,pe75).



In spite of this, however, the prodigious aount of
caterial which he has collected relative to the subject,
and his painstaking and enthusiastic treatwient of it,

establish him as an important authority in this field.

One of the most recent contributions to the study
of minstrelsy is that of R.L. Greene, in his introduction

to A Selection of knglish Carols (1962), in which he mnales

a series of assertive and controversial statements awvout

the functions of the medieval minstrel. He states that

during the later iddle Ages ‘"“the evidence that by

'minstrel' was then understood an instrumental musician
playing for pay of one kind or another is simply

overwhelming, as Ritson realized......in the midst of his
annoyance with Bishop Percy™ (p.l8). He neglects to mention,
however, Ritson's remark that ""there were individuals formerly,
who made it their business to wander up ciud down the country
chanting romances, and singing songs and ballads to the

harpe....." (Anc. 3ongs and Ballads, p.xxi).

To supvport his opinion, he acduces some references

in which "the key verb is regularly 'play' not ‘'sing'" (p.18).
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In spite of this, however, the prodigious aount of
naterial which he has :ollected relative to the subject,
and his painstaking and enthusiastic treatment of it,

establish him as an important authority in this field.

One of the most recent contributions to the study
of minstrelsy is that of R.L. Greene, in his introduction

to A Selection of iwnglish Carols (1962), in which he wmales

a series of assertive and controversizl state.ients about

the functions of the wedieval ainstrel. ile states that
during the later .iddle Ages ‘‘the evidence that by

'minstrel* was then understood an instrumental musicilan
playing for pay of one zind or another is simply

overwhelning, as Ritson realized......in the midst of his
annoyance with Zishop Percy™ (p.ld). He neglects to mention,
however, writson's reuari: that ""there were individuals forierly,
who .ade it their business to wander u» aad down the country
chanting rouances, and singing songs and ballads to the

HarpPesese’ (Anc. songs and Ballads, pexxzi)e.

1
I

To suppnort nis ovpinion, he acduces some references

in which "the key verb is regularly 'play' not 'sing‘" (p.1l8).



ris evidence, however, almost exclusively conerns uinstels
belon ing to hoble or royal households to whom the connotation
"instrumental musicians! was far uiore anolicable than to the

itinerant .iinstrels, whom he does not :aention.

ne further asserts that ''the references in the
worlis of Chaucer and in the wetrical ramances lilewise malie
it plain that Zinstrels were instrumentzlists =nd aincstrelsy
instrumental music" (p.1l9). He does not, however, make

siention of Chaucer's Romaunt of the wose, 1.765ff:

There mny-htist tiiou see these flowtours,
Mynstrales, and elte jogelours,
That vel to synge dide her peyne.
soue songe songes Of Loreynecesee,
nor of the wetrical romance of Lmaré, 1.:19:
A5 ¥y have herd menstrelles syag yn sawe.(l)

His re.arlk about the metrical romances is also invalidated
his
in the course oiy introduction, when he quotes Irom

. . . 7
sir lezges a stanza describing "dyvers aynstrelse', znd

(1) 3ee also: Fyng Alisaunder, 1.59¢1l; ‘honas of
grceldoune, 11.-15,687; Sir Cleges, l.Lch;
Octavian, 1.1G6ff.



including "syngyng". (1)

Greene advises those who would put ecclesiastics
and "popular merry song" into separate worlds to study the
account rolls of abbeys and priories, which record payments
for "entertainments" (p.29). These payments, however, (at
least in the Durham Account Rolls, which he mentions) are all
made to "Istrionibus" or''Ministrallis'. He has therefore

unwittingly associzted minstrels with "populsr merry song.

It is clear that, during the course of the last two
centuries, a great deal of material has been collected relating
to this subject. However, many statements have been made which
prove, on excnination, to be unevidenced; some wrong conclusions
have been drawn; and much of the evidence is mixed, having
been drawn from the twelfth to the sixteenth centuries in both

England and France. There is, therefore, a need for a more

discriminating classification anc reconsideration of the material

(1) 11. 98-106 Sore sygtihyng, he hard _& sovne
Of dyvers mynstrel:&.
Of trompus, pypus, and claranerls,
Of harpis, luttis, and Uetarnys,
A sitole and sawtre,
Lany carellys and gret davnsyng,
On every syde he harde syngyng,
In ewery place, trewly.



within a fairly strict limit of time and place, in order to

reveal its full significance.
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Egonomic References to Minstrels

This survey is limited to printed accounts,
A representative selection of account books dealing with
the years between 1350 and 1400 have been studied, and

the references are presented in Appendix A.

1, Account Rolls of the Abbey of Durham.

There is no rigid scale of payment in these
account rolls, The amount paid to one mimstrel varies
between 18d and 6s 8d. It is difficult to make any
general estimation of the amount paid to more than two
minstrels at a time, because many of the entries refer
simply to "aliis istrionibus" or "diversis ministrallis",
and give no indication of the numbers involved,

There is, however, a marked difference in the
amount paid to minstrels belonging to or travelling with
dukes, counts, lords and bishops, and to those who are
not attached to a great household. The minimum payment

to one household minstrel is 3s 4d, which is the maximum

that is paid to one itinerant minstrel. Minstyels
belonging to the king are particularly well paid, a single
minstrel receiving from 5s to 6s8d.

Thus these accounts reveal the familiar pattern

(1)

noted by Chambers of the social distinction between

(1) ..K. Chambers, The Medieval Stage, I, 1903, pp. 62-66
and see above, pp. 32-33, ’
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itinerant minstrels and those who travelled under the
patronage of the king or a noble,

There are three payments which differ from the
usual simple payment in money to the minstrels concerned,
In the first (1356-7) the Prior pays for the burial of
Thomas the fool ("Thome fatui"), indicating that this
jester had some special connection with the Priory (or
with the Prior). The other two payments appear to be
records of the Prior's subsidy of the food and clothing
of two minstrels, again pointing to some special connection
or favouritism, In the first instance (1360), a
minstrel is given a quarter of barley, and in the second
(1362) another is given a tunic.

Thirteen minstrels are mentioned by name,
indicating that they were known to the monks, probably
either because they were regular visitors at the abbey
(five of them are mentioned twice), or because they were
familiar characters in the locality. They do not seem
to have been treated with any favouritism, however,
because there is no difference in the payment given to
them from that given to the others, except in the case
of "Ioh'i Momford", who was a minstrel belonging to the

king, and hence received a large amount (6s 8d).
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(1)

There are three references to minstrels
performing before the Prior in his private quarters,

In two out of the three cases, the minstrels belong té
nobles, and this shows that such minstrels were received
with special favour,

The minstrels performed at eight different
religious festivals during the period under consideration.
They performed twice at Easter, and once each at the feasts
of the Ascension, St. Oswald, St. Matthew, the Exaltation
of the Holy Cross, and at Advent. They performed eleven
times at feasts in memory of St. Cuthbert. One reason
for this special observation was probably because St,
Cuthbert was a local Northumbrian saint, whose body
was buried at Durham in 998. There are four references
to minstrels performing at the feast of the Translation
of St. Cuthbert on September 4th(2). St. Cuthbert's
death on March 20th was also commemorated, and there are
four references to minstrels performing "in festo Sci,

(3) (%)

Cuthberti in Marcio"

Chambers states that '"'the

fourteenth century accounts of the great Priory of Durham

(1)
(2)
(3)
(4)

1375-6 (two refs.,); 1381-2,
1350-51; 1355-56; 1362; 1375-76.
1355-56; 1375-76;(two refs.); 1394-95,

E.K. Chambers, English Literature at the Close of the
Middle Ages, 1945, p. 100,




il

suggest that it then largely depended for Christmas
entertainment on the services of minstrels." However,
as minstrels performed at only seven Christmases between
1350 and 1403, this hardly seems enough to justify
Chambers! statement.

The variety of the minstrels' functions as
presented in these accounts is considerable. The
minstrels who were musicians were sometimes named after
the instrument upon which they played, and there are
eight references to harpers, including a '""Welsharpour"
(1360-61) and a "Blyndharpour" (1357: two refs.), three
references to trumpeters, and one reference each to a
piper, a rotour, and a crouder, In 1361-62, there is
the record of a payment to an unusual 'double act'"; a man
played the lute while his wife sang. This is unusual
in two ways., Firstly, it is the only mention in these
account rolls of a woman performing the functions of a
minstrel, and secondly, it clearly includes singing
amongst the repertory of the minstrels. The only other
reference in these rolls which associates minstrels with
singing occurs in 1363-64, where there is the entry:
"It. cantoribus ... cum histrionibus ibidem ex dono Prioris

There are four references to minstrels who were
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not specifically musicians. The fool "Thome'" has already
been mentiéned (see p.472 above). In 1381-82 a tumbler
("uno saltante") performed before the Prior in his
quarters; the hostiller's accounts for the years between
1370 and 1379 record a payment to a wrestler ("luctatori');
and at Christmas 1362 a minstrel known as "Jestour
Jawdewyne!" is mentioned, This character '"probably enacted
the part of a 'Jaudewyne'!, who seems to have been a sort

(1). It is possible

of wrangler or quarrelsome fellow"
th;t he specialised in some sort of comic verbal abuse,
comparable with the "flyting" practised especially by
such Northern poets as Dunbar. The Oxford English
Dictionary defines "jaudewin" as "a term of reproach",
and hence the performance given by this minstrel was
probably not in any sense sophisticated. The tumbler,
wrestler and jester reflect a taste which one would not
normally associate with the traditional image of the
ecclesiastic, but their presence bears out some of the
complaints and satire of the Reformers,

In these account rolls there are two generic

(2)

terms for minstrel. Until 1366-68, with one exception ,

the term used is Istrio. Under the years 1366-68 is the

(1) upxtracts from the Account Rolls of the Abbey of

Durham", ed. Fowler, Surtees Society, 1898, p. 926,

(2) 55657,
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entry "Ministrallis, Istrionibus", and after this date,

(1)

istrio is only used again twice , ministral becoming

the usual term, The reason for this sudden change of
term is not clear, The minstrels who are included under

istrio pefform the same functions as the ministral, and

there is no difference in the sort of pay they receive,
There is a slight difference in the numbers of "household"
minstrels which are included under the two terms.

Fourteen of the ministralli are connected with nobles,

while there are only nine of the histrioni. This might

indicate that the term ministral was more readily applied

to minstrels possessing a higher social status, but the
difference between the numbers is so slight that it is
not very significant. Perhaps the most probable
explanation of the change of term is simply that a new
scribe took over the duty of making out the accounts,
Histrio is the more ecclesiastical and learned word,
descending from Roman times, and it is therefore reasonable
to suppose that a less learned scribe took over the job,
and used the more popular and less bookish word "ministral".
Thus the Durham Account Rolls present a picture
of a variety of entertainers from different branches of
minstrelsy who were regular visitors at the Priery. They

were varied not only in function, but also socially,

(1) y527_78; 1378-79.
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ranging from nameless itinerant minstrels to the highly
Paid and highly favoured King's minstrels, Their
presence was especially relied upon at the many religious
feasts and festivals observed at the Priory, particularly

at Christmas and at the two feasts of St. Cuthbert.,

2, Register of Edward the Black Prince.

This Register clearly shows the favoured
position and high status of minstrels belonging to a
royal household. As all but three(l)of the money payments
are given "as a gift" from the prince, it is possible
that the entries in the register refer to payments which

were given in addition to a basic wage, of which no

mention is made, The sums of money given to the prince's
minstrels are considerable. The smallest amount given
to a single minstrel is 13s 4d, and the remaining payments
range from £1 to £5, although on three occasions, sums
of over £11, £13 and £16 at a time are paid out.

Out of the 36 payments to minstrels recorded
in the Register during a period of eleven years (1352-63),
only 22 are money payments, There are also six gifts

(2) (3)

of instruments y four gifts of horses sy and single

(1)

(2) 1352 (& refS.); 1355 (2 refSO).
(3) 1352 (4 refs,)

1359; 1361 (two refs.),
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(1) (2)

gifts of saddles s habergeons , material for waking

(4)

clothes(B), and a "ketilhat" The reason for a
minstrel requiring a piece of armour is impossible to
guess, unless it was to assist in some performance which
he gave&g These gifts in kind emphasize the personal
favour with which the prince treated minstrels.

Twelve payments are made to minstrels not
belonging to the prince, Seven of these payments are
made to minstrels who are on the same social level as
the prince's minstrels; there are four payments to
minstrels belonging to English lords, one to the minstrels
in the service of Queen Philippa, and two references to
minstrels which are sent by the French Count of Eu.

The remaining five payments are to minstrels who were
probably itinerant; two payments are made to unattached
English minstrels who are present at jousts and a
tournament, and on three occasions in 1352 the prince

rewards minstrels who are described simply as being "from

the parts of France'", "of Almain", and '"Burgilensibus'",

Eight of the prince's minstrels are referred

(1)
(2)
(3)

(4) 1358.
(5) But see p.b>

1352,
1352,
1352,
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to by name, Hanz, Soz, John, Countz and John Cokard
are each mentioned once in the years between 1352 and
1363 (although "John" may well be the same as "John
Cokard"), Hankyn is referred to twice, Ulyn four times,
and Jakelyn ten times, There is also a reference to

a woman called Dolle, who is described as Jakelyn's
“"companion', Jakelyn is clearly the prince's favourite,
as he receives much larger and more frequent sums of
money than the other minstrels, and on two occasions(l),
the prince settles his debts for him, He was in the
prince's service for at least ten years, as he is
mentioned regularly between 1353 and 1363, The other
minstrel who appears to have been a favourite is Ulyn,
but he does not seem to have been employed by the prince
until 1361, as there is no mention of him before that
date.

In 1353 a gift of 40s was given to a minstrel
of the Duke of Lancaster called '"Master Reymond", The
title "Master" almost always referred to '"Master of Arts",
and was applied to university men, However, 1 have not
been able to trace his name in early university
bibliographies, But even if he was not actually

gqualified to be called '"Master', to be given such a title

(1) 43535, 1361,
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indicates that he must have been highly educated.
The other possibility is that here, 'Master" is used in
the sense of an official of the Duke's household, in
which case this minstrel could have been the conductor
or leader of the Duke's band of minstrels, However,
this use of the word is not recorded until 1423, and it
did not become common until the sixteenth century.
The academic emphasis, therefore, is more likely to be
correct,

From the evidence of this account book, the
Black Prince's minstrels were instrumentalists. They
are given gifts of drums, bagpipes, cornemuses,, and
pipes, and four of them (Hankyn, Countz, Jakelyn and
Ulyn) are referred to as pipers, but apart from this
there is no evidence of the type of performance they gave,
except for the uncertain evidence of the "ketilhat", which
may have had nothing to do with their profession in any
case, The referencesto minstrels who were in the
service of others add nothing, as they are always referred

to simply as minstrels, and are given money, except on

one occasion in 1355 when four pipes are given to four
minstrels belonging to the Count of Eu.,

This Register presents the conditions of life
of minstrels in the upper half of the minstrel hierarchy.

To be retained as a minstrel in a royal household clearly
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meant financial security and favoured treatment,

The functional emphasis is upon the minstrels' ability

to play in instrumental ensembles, mainly of wind
instruments. The payments to foreign minstrels indicate
a communication between English and continental

minstrelsy at this period.

John of Gaunt's Register.

Unlike those in the Black Prince's Register,
the payments to John of Gaunt's own minstrels refer with
only three exceptions(i) to their basic annual wage.
Incidental payments to minstrels on specific occasions
are, apart from the three exceptions above, given either
to minstrels who were unattached, or to those who were
in the service of other nobles, including three French
lords, and two foreign kings(z).

The register contains some evidence of the
regularity and amount of the payments to the minstrels
belonging to John of Gaunt, The amount of the basic
wage of three minstrels is specified: in two cases it is

(3) (4)

100s annually s and in the other, 5 marks The

duke's minstrels were paid twice a year, as these three

(1) January 2nd, 1380 (2 refs.); March 6th, 1381,
(2)

(3)

Robert II & Wenceslaus, King of Bohemia,
1379; August 1st, 1381,

l
(4) pecember 14th, 1382.
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records state that the minstrels are to receive their wages
in equal portions at Easter and Michaelmas, and there are

(1)

two other references which order that certain minstrels
should be paid the annuities owing to them from the last
michaelmas term, A valuable entry in 1579 is the
indenture of a minstrel called John of Buckingham. The
indenture contains details of his payment, duties and
privileges as a minstrel belonging to the duke. In
peacetime he is given the basic annual wage of 100s +When
he is at court, he is allowed an extra 7d per day for
himself, his men, and his horses, and when he is out of
court on the duke's business he is allowed an extra 12d
per day. In wartime, his basic wage rises to £10 a year,
His extra war allowance is unfortunately unspecified, being
merely "come autres de sa condition'", and although he
clearly has a right to the spoils of war, the extent of
such gains is again unspecified. This indenture shows
that a minstrel belonging to the duke was a considerable
person; his wages plus allowances provided him with a
confortable income, and that he possessed horses and a
retinue (''ses gentz") suggests a rather high social

position,

(1)
November 6th, 1379; January 3rd, 1380,
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The payments to a single minstrel belonging to
another noble vary from 6s 84 to 40s. No significant
comparison can be made between the amount paid to
"household" minstrels and that paid to those who were

(1) is it possible to tell

unattached,. In only one case
how much was given to a single unattached minstrel, since
most of the entries do not specify the numbers involved,
but refer simply to '"diverses ministrals", If we are to
judge by the evidence of the one specific payment, however,
it seems likely that itinerant minstrels were paid much
less than the others, as the minstrel in question received
only 3s 4d, which is the lowest payment to a minstrel
recorded in the register,

There are no obvious favourites among the duke's
minstrels, apart perhaps from Hankyn Fryssh, who in 1382
is granted 5 marks a year because of the "good services
he has done and will do'', and to whom there are four
references(z).

Under the years 1373 and 1374 are two entries
illustrating how much the minstrels depended for their
livelihood upon the duke's personal favour. On May 20th

1373 John of Gaunt orders that "Pour acunes certaines

causes'" no more money is to be given to Johan Tyas,

(1) January 2nd, 1380.

(2) November 6th, 1379; January 2nd, 1380 (2 refs,);
December 14th, 1382,
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one of his minstrels. The disagreement between Johan
and the duke appears to have lasted for about sixteehn
months, for not until September 16th, 13Y4 is the
minstrel restored to favour and to financial security,
when John of Gaunt orders that his wages plus "les arrerages™
are to be paid to '"nostre bien ame Johan Tyas',
There are only seven named occasions at which
minstrels performed. There are the two religious feasts

(1) (2)

of Candlemas and Epiphany s the two secular

festivals of St. George's Day and May Day, on which

jousts were held(3), the marriages of John of Gaunt's
daughter in 1380 and of Richard II in 1382, and jousts

held in 1382, The minstrels receiving payment from

John of Gaunt on these occasions are, with only one
exception(q), unattached. This suggests that the
"household™ minstrels belonging to John of Gaunt or to
other lords more often performed privately within the
household to which they belonged, leaving the opportunities
for performance at public occasions largely to itinerant

minstrels of lower social grades. This point is borne

out by the Black Prince's register, where the only two

(1) January 20th, 1375.

(2) March 6th, 1381.
(3) May 6th, 1383,
(%) January 20th, 1375,



-55-

(1)

payments given on public occasions (a tournament and
a joust(z)) are to minstrels who are unattached.

The functions of the minstrels receiving payment
from John of Gaunt are varied., Six references are very
general, merely describing the minstrels as "fesantz
leur ministralcie"(S), and providing no evidence of the
functions they performed, However, other evidence
suggests that the duke's own minstrels were instrumentalists,
including at least three trumpeters(Q), a "clarioner"(S),

: (6) : (7).
a piper s and a minstrel who played the nakers
This last entry appears to be a reference to a "wait" of

Coventry who is in the pay of John of Gaunt. He is given

the annual fee of 100s, also "un eschucon dargent" and a

(8)

pair of nakers with their trappings. Chambers states
(1)

1352
(2) 1358

(3)
November 6th, 1372; June 24th, 1380 (2 refs.);

August 22nd, 1380 (2 refs.); larch 6th, 1382,

(k&)
February 27th, 1375; January 3rd, 1380.

(5)
1379.

(6)
January 2nd, 1380.

(7)
December 4th, 1381,

(8) E.ii. Chambers, The Medieval Stage, I, 1903, p. 51.
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that "from the beginning of the fifteenth century" there
were waits who "received fixed fees" and wore a "badge of
a silver scutcheon', This entry in 1381 puts the
emergence of the "waits" at an even earlier date,

If the indenture of John of Buckingham is to be
taken as a typical example of the duties of a minstrel
belonging to John of Gaunt, it is clear that his household
minstrels were definitely bound and limited to his service
and command, If John of Buckingham left the duke's
court, it was to go to war under his command, to take
messages "a bouche de court", or to go on the duke's
business,

There are two entries which differ from those
discussed above, On November 6th, 1372 there is an entry
concerning William of Brompton and his wife, who, if they
fulfil their (unspecified) obligations to the duke, are
allowed to collect a traditional toll of 4d from each
minstrel going to Newcastle-under-Lyme at the Feast of St.
Giles, This is quite a considerable toll, and must have
caused some inconvenience to minstrels who were itinerant
and therefore not likely to have much money.,

The other entry is a reference to the minstrels
of the honour of Tutbury and the extent of the

Jurisdiction of their "roy", The Tutbury minstrels are
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discussed at length in Appendix C.

John of Gaunt's register indicates the same high
payment to minstrels and the samé personal relationships
existing between them and their benefactor as in the
Black Prince's court, In John of Gaunt's household,
the minstrels were clearly regular servants, receiving
their wages at fixed times, and restricted by their terms
of service to the duke's person, court, and business.
They were primarily instrumentalists as far as their
musical profession was concerned, but also performed
the duties of general servants in carrying messages and
doing other business for the duke. The connection
between English and continental minstrelsy is again
suggested by the number of references to minstrels
belonging to foreign nobles,

These three account books indicate the hierarchical
distinction existing between "household" and itinerant
minstrels, They suggest that itinerant minstrels
depended largely upon public occasions and festivities
for their income, and that their repertory was of
necessity wider than that of the household minstrels,
as they had to cater for all tastes,

It must be remembered, however, that the account
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books deal mainly with payments to household minstrels,
as even at Durham Priory, almost half the payments are
made to minstrels travelling with or under the auspices
of a noble or the king. The conditions of life of
household minstrels are clearly presented: as long as
they retained the personal favour of their lord, their
finances were secure, and their extra allowances and
gifts substantial. Their repertory appears to have
been mainly limited to playing the various instruments
connected with minstrelsy. At this social level, at
least, there was some sort of connection and exchange

between English and French minstrels.
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LITERARY REFERENCUSS
TO MINSTRELS
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Literary References to Minstrels

References to minstrels from a selection of
the literature of the latter half of the fourteenth
century are presented in Appendix B,

It is difficult to tell whether many of the
references to payments to minstrels refer to household
or to itinerant minstrels., The only definite reference
to household minstrels that I have noticed is in

(1)

Piers Plowman s where "lordes mynstralles' are

mentioned, The remaining references give few

indications of the status of the minstrels they are

(2)

describing.,. In three cases , minstrels are included
in lists of recipients of gifts from a noble or king,

and this indicates that they were itinerant. In

(3)

Sir Eglamour of Artois there is a reference to

"mynstrels that were of ferre londe'", but this reveals
nothing about their status, as they could equally well
be either itinerant, or in the service of foreign

lords., In the remaining cases it seems most likely

(1) 5. x1II. 229.

(2) Richard Coeur de Lion, 3774-81; Kyng Alisaunder,
632-3%6; Sir Launfal, 421-32,

(3) ¢. 1327.
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that the references are to itinerant minstrels, if
only because they are not described as being permanent
members of the household.

Whether this distinction between household
and itinerant minstrels is correct or not, there is no
difference in the payments given to each sort of minstrel,
as the gifts are consistently lavish throughout,

This is no doubt due in part to the fact that most of

the references to minstrel payments (see Appendix B,
section 1) are drawn from the romances, which were likely
to have been recited particularly by itinerant minstrels,
as household minstrels seem to have been mainly
instrumentalists (see p.58 ). It would therefore have
been to their advantage to include descriptions of
liberality to itinerant minstrels comparable to that
shown to minstrels who belonged to great households.,

This lavishness is probably due also to the "idealization
of ordinary life" in the romances noted by Everett(1),
whereby the author, using the details of ordinary life
as a basis, weaves upon them '"every splendour his

W(2)

imagination could conjure up Hence it is likely

that gifts similar to the horses, robes, jewels and money

(1) D. Everett, Essays on Middle Englisii Literature,
1955, p. 8, and see pp.-75-74 below.

(2) jpid.
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L 3
referred to in the romances were given to minstrels

in the Middle Ages, but that they were not quite so
extravagant. This is borne out by the evidence of

the account books, in which generous gifts of horses,
clothes, and money are given to minstrels, particularly
to those who were permanent members of a household,

The evidence of the account books also in
part corroborates that of the literature regarding the
occasions upon which minstrels performed, The economic
references show that minstrels performed at weddings,
and on feast days and other public occasions. The
evidence from literature contains nine references to
minstrels performing at weddings, and four to their
presence on public occasions such as royal arrivals
and a tournament, Twelve literary references
describe minstrels performing at feasts in the halls
of nobles, Their presence at feasts is taken for
granted by the authors of the romances and by Chaucer
(whose references to professional minstrels are

surprisingly few). As the author of Sir Launfal states

in a description of a feast, "pEy hadde menstrales of
moch honours ... and elles hyt were van}t". (11. 667, 669).
According to the literary evidence, the only

other occasion upon which minstrels performed was at
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tiie commencement of or during a battle. This was

pPpresumably to encourage and cheer the spirits of the

combatants, The instruments used on these occasions
are recognisably martial: tabours(1), trumpets(z),
bugles(S), "bemes" (4), and, more surprisingly, "belles"(s)'

In this connexion one may remember the pieces or suits
of armour occasionally given to minstrels as noted in
the account books (p.43).

As stated above (p. 37), Greene(6)

has recently
asserted that "minstrels were instrumentalists and
minstrelsy instrumental music!, The references in

Appendix B, section 3(b), however, make it plain that

minstrels were not merely instrumentalists, In the

(1) Kyng Xlisaunder, 3421, William of Palerne, 3813,

(2) Kyng Alisaunder, 3422, William of Palerne, 33813,

(3)
William of Palerne, 1154,

(&)
William of Palerne, 1154,

(5)
Kyvng Alisaunder, 4305,

(6)
R.L. Greene, A Selection of Enzlish Carols, 1962,

Pe 190
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literature that has been studied, there are twenty-one

references to minstrels performing vocally. The words
Sing or song appear in twelve instances(l); speke is
used once(2); and telle twice(s). There are five
references to harpers delivering lays(q), and four to
minstrels delivering gests(S). The author of Thomas

of Exceldoune leaves us in no doubt as to his opinion

of the relative importance of vocal and instrumental

(6)

performance, for he writes twice that '"tonge es
chefe of mynstralsye',

There are numerous references to minstrels
performing upon musical instruments, and it is clear

that this was one of the most important parts of their

profession, For a full discussion of the range of

(1)
Sir Cleges, 104, 484; K. Alisaunder, 5248, 5981;
Squire of Low Degree, 1074; Octavian, 197;
Emard, 319; Maundeville's Travels, XX, 220;
Lerne say wel, 17. 83; P. Plowman, B. XIII, 233;
Leg, Good Women, 2616; R. Rose, 765.

(2)

Emare, 17.

(3)
P, Plowman, B. XIXII, 230; Maund, Trav., XX, 220,

(4)
Kyng Alisaunder, 2339-40; Sir Tristrem, A. LI. 1,

C. LXIII, LXV; EKing Horn, 1477; Horn Childe and
Maiden Rimnild, 157.

(5) Sir Cleges, 484; K.Alisaunder, 1152; Maund.Trav. XX,

¥, Plowman, B. XIII, 230.
(6) 31, 316, 688.

220
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instruments associated with minstrelsy, see Appendix D
Apart from evidence su;gesting that minstrels
played musical instruments and sang lays, gests and
songs, there are not many wore indications of what their
performances consisted of. There is a reference to

(1)

"daunces disgis " sy which probably refers to some sort

of mumming, and one to "Ribaudes" who "feste} ... wip

(2)

tripe" y suggesting a performance which was
unsophisticated in the extreme. The most comprehensive
account of the repertory of a fourteenth century

(3)

minstrel is contained in Piers Plowman y Where Hankyn

(activa vita) explains that because he cannot perform

the various functions of a minstrel, he therefore
receives '"mone gode gyftes of thise grete lordes"

(1. 234), These functions consist of playing upon

the tabour, trumpet, harp, pipe, and giterne; singing,
telling gests, japing, Jjuggling, dancing, tumbling, and
breaking wind, Hankyn is itinerant, with the secondary

occupation of a waferer, and this would therefore indicate

(1) yilliam of Palerne, 1620.

(2)
Ilyng Alysaunder, 1573.

(3)
B. XIII. 228-34,
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that this repertory is that of an itinerant minstrel.
He does say, however, that if he could do these things
he could win gifts "amonges lordes mynstralles"

(1. 229), but this may mean "in competition with",

or "as well as" household minstrels.,

According to the poets, minstrels had other
functions besides those directly connected with
entertainment. Great ceremony seems to have been
attached to bringing the dinner into hall, and
minstrels walked in before the course, playing on their

(1)

instruments There are seven references to this
custom in the romances, including one which states

that "In kinges court ... it is lawe'" for this to be

observed(z).
Other functions appear to have included
employment as spies or messengers. A passage in The

Avowing of Arthur (11, 704-747) describes how a king's

minstrel is sent on a spying mission by the king.,.
This parallels the ‘'indenture' of Gaunt's '"clarioner!
(see Pf3453, in which the minstrel's duties include

leaving the ccurt oem the duke's business and at his

(1)

See T. Wright, A History of Domestic li.anners and
Sentiments in England during the -iiddle Ages,
1862, pp. 152f,

(2)

Amis and Amiloun, 1397,
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command, In the romance, the minstrel poses as an
itinerant minstrel trying to gain access to a hall:
the porter, who could refuse him entrance, and the 7
threats that he was likely to receive,

The only other function performed by
minstrels which is referred to in this literature

is in Chaucer's Sir Thopas (1l1. 134-39), where minstrels

are mentioned in connection with the arming of the hero,
a practice "which was in accord with the customs of the
time".(l)

Thus far the literary evidence is clearly in
favour of minstrels, describing their payment, functions,
etc., sometimes in complimentary and for the most part
at least in non-condemnatory terms, There are, however,
some works of fourteenth-centuri literature which
strongly denounce the minstrel proiession,

(2)

"Jacob's Well" is a moralistic treatise
of the early fifteenth century, but it has been
included in this survey because sermon material had

little tendency towards innovation, and relied heavily

upon earlier homiletic works, borrowing wholesale

(1) C.C. Olson, "Chaucer and the lusic of the Fourteenth
Century", Speculum, xVI, 1941, p. 381.

ed. A. Brandeis, c.&.T.S., 1900,

(2)
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"their phrases, their maxims, their arguments, even

(1)

their illustrations" This tract is therefore
likely to represent the thought of the period under
consideration., The author states that it is a "synne of dede!
(p. 295) to give rewards to minstrels, and that they
"getyn here lyvyZng wyth wrong'" (p. 134). In another
Place he condemns minstrels outrigiht unless they are
driven into the profession by desperate circumstances
(p. 136), in which case, they are "ng}t in dedly synne",
but whether or not they are in some other sort of sin
he leaves as an open question,

Chaucer's Parson in his Tale re-iterates the
same argument. He states that "it is a synne" (445)
to become too enamoured of minstrelsy, which leads a
man away from Christ, and that he who gives to minstrels
so that they proclaim his '"renoun', '""he hath synne
thereof, and noon almesse'" (813).

In Piers Plowman tlie author's atitude to the

minstrel profession presents a problem, because it varies

both between the three texts of the poem and within them,

(2)

Donaldson has dealt with this problem in some detail.

He concludes that in the A-text, there is the conception

(1) G.R. owst, Literature and Pulpit in Mediaeval England,
1961, ».Z2.

(2) E. Talbot Dénaldson, Piers Plownan - The C-Text and
It's Poet, 1949, pp. 121-155,
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of "good" and '"bad" wminstrels - the good being
"the pious entertainer who can tell of Tobit and the
Apostles" (p. 139), and the bad those who are "iapers

(1). The B-Text follows the same pattern,

and ianglers"
but shows an increasing hostility towards minstrels,

and the C-Text shows the same denouncement of
minstrelsy. The B- and C-Texts reserve only a fraction
of the minstrel profession as morally acceptable, and
phrase the highly limited function of this most pious
sort of minstrelsy '"in a term borrowed remotely from

St. Francis" (p. 147) - "God's minstrels', Langland
realized, however, that these pious entertainers were
"unlike the majority of fourteenth-century mingtrels"
(p. 147).

The economic references corroborate the
evidence of the literature as regards payments, occasions
at which minstrels were present, and some of the
functions which they performed, and this emphasizes
that the relationship between mediaeval '"fiction' and
"reality'" was that of exaggeration rather than distortion.

e,

In the literary evidence, the description of the state

(1)

Piers Plowman, A. Prol. 35.
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of minstrelsy depends upon the author. In the
romances, with their strong minstrel associations

and their idealization of the life of the aristocracy,
minstrels are regarded as honourable and necessary
appendages to any feast or greagbcéasion. To the
moralists and the critics of church and state, however,
minstels were manifestations of the excessive luxury
of the nobility; they were parasites who attached
themselves to those rich enough and foolish enough to
reward them for their inanities. Chaucer does not
appear to have a specific or consistent attitude towards

minstrels, His attitude varies with his personae.

For example, in The Scuire's Tale, minstrels are rightly

present at a feast, whereas in The Parson's Tale,

they are condemned.
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MEDIEVAL METRICAL ROWNANCE
I TS RELATION TO MINSTRETLS
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Medieval Metrical Romance: its relation-to minsgtrels

Although the metrical romances are not capable of an

exact definition, they can be described so that their nature is made
relatively ciear. They were often Based upon Frénch models, either
being translated or more loosely adapted from the original tongue.
They are mainly stories of adventure, the heroes being knights or
kings, who are most often activated by love, religious faith, or
desire for adventure. Generally, their literary manner, although
simple, is not artless., Their literary worth varies a great deal,
however, as does their length, which may be anything from a few

hundred lines (Sir Cleges) to tens of thousands (Guy of Warwick).

(1)

I have read twenty representative romances , and made a
collection of passages which illustrate something of their technical
literary art. (See Appendix F ) Although some of this material is
more than is needed for a strict consideration of the relationship
between minstrels and the romances, it is included because of the
light it throws upon the nature of the construction of the romances,
and for its possible usefulness to other research workers.

One of the main problems facing those who attempt to use

the evidence contained in the fictional narrative of a romance is the

uncertainty as to how far the picture of life presented there accorded

(1) They are the romances mentioned by Chaucer, who obviously expected
his audience to be familiar with them.



with actual experience, or "reality". There are two possible answers
to this question. PFirstly, the balance between "reality" and fiction

varies with individual romances; in The‘§gpire of Low Degree, for

example, there are "descriptions rich in details concerning lovely

(1),

fabrics and‘érmour, the stately course of mediaeval banquets"

and the sports and pastimes of ‘the gentry, while Libeaus Deséonus,

with its giants, magicianswsorcereés and magic hall, iS‘lafgely

femoved from the sphere of normal daily life. But this does not

fully answer the question, for although many of the romances have
elements of the marvellous and remote in them, and would therefore

seem to be simply "unrealistic", the marvellous elements are
inextricably mixed up with the thorough medievalization which
characterizes the romances; and it is the validity of this medievalization
whiéh is uncertain., Several critics have commented upon this point.
Ker(z) states that "The longer romances are really modern novels -
studies of contemporary 11fe, characters and emotlons, mixed up with
adventures more or less surprlslng." Ralelgh(B) asserts that "The

note of this Romance literature is that it was actual, modern, realistic,
at a time when classical literature had become a remote convention of
bookish culture." Everett(l) describes the technique in the romances

as an "idealization of ordinary life". She suggests that the clothes,

glg L. A. Hibbard, Mediaeval Romance in England, 1960, p.264.
2) W. P. Ker, English Literatures Medieval, 1912, p. 112.

(3) Sir W. Rgleigh, Romance: Two Lectures, 1916, p.25.

(4) Dorothy Everett, Essays on Middle English Literature, 1955, ov.8.
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feasts, and hunts described in the romances were '"cut to the pattern
of things known, but on those patterns the romancer embroidered every
splendour his imagination could conjure up."

Thus, apart from the obviously marvellous, the details of
ordinary life presented in the romances can be regarded as bgsically
realistic, although they are exaggerated to a greater or lesser degree.
'7/ith this caution in mind, let us examine the evidence contained in
the romances.

1. Type of audience

The following estimation of the type of audience to which
the romances were delivered is based upon the evidence of the narrator's
direct addresses to the audience.

In the twenty romances, the audience is addressed as
"lordings" 19 times, as "hende" 6 times, as '"frende" once, and as
"lef" once. Epithets which are applied to the audience are "leve"
(twice), "dere" (twice), "fre" (twice), and "gentyll" (once).

As "lordings" is the most common form of address, it is
necessary to establish what class of person it signified, and whether
it was used by a superior to an inferior, or vice versa.

iithin the romances themselves the word is used in addressing

earls, barons, and other lords of high rank 52 times; knights in
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battle 37 times; townspeople 3 times; disguised outlaws twice;
and seamen once. Ladies are included under the term "lordings"
5 times, In 42 out of the 50 cases in which it is employed in
dialogue it is used by a superior to address his inferior; it
is used twice by an inferior to a superior; and 6 times between
equals,

At face value, the evidence of the words "hende",
"gentyll", "fre'", etc. indicates an audience of high rank. Two
points must be remembered, however. Firstly, they are conventional
epithets - part of the stock-in-trade of the medieval romance.
Secondly, the position of the medieval entertainer is an
ingratiating one - he must coax his hearers to give him their
attention, and this he does partly by complimenting them. Both
these points are exemplified by the performer on "Workers'! Playtime",
who habitually addresses his audience as "Ladies and Gentlemen",
although they are obviously not so.

The more commonly used term "lordings", although offen
used to refer to people of high rank, is not exclusively so used,
and is, in the large majority of cases (84%), used by a superior
to address an inferior. This suggests that the narrator of the

romances was not addressing a specifically aristocratic or courtly
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audience, and that "lordings" might be thought of as being
equivalent to "ladies and gentlemen" or "sirs', according to
context,

There are two references which provide direct clues
as to the nature of the audience. In the Lincoln's Inn MS.

of Kyng Alisaunder, the narrator says to his hearers "Listenip

now sire and dame" (1.1233), thus proving the presence of women

at his recital. In the prologue to Sir Isumbras, the narrator

addresses the audience as "hende in haule" (1.4). This indication
of the place where the romance was being delivered is strengthened
by the description of the hero a few lines later:

He luffede glewmene wele in haulle,

He gafe thame robis riche of palle,

Bothe golde and also fee.
(11. 19 - 21).

Here, "in haulle" seems to be a direct reference to the
location of his hearers, and thus a plea for liberality on their
part.

The above evidence affords no definite conclusions about
the nature of the audience, but it suggests an audience which was
neither the higher aristocracy, nor peasants and the frequenters

of taverns, but the middling gentry who occupied their own hall,

and which comprised both women and men. Terms such as '"hende'" or
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"gentyll", whether taken at face value or not, would apply

to all present, and "lordings" would be a suitable form of
address in such a company. At the same time, one must remember
that Chaucer, who certainly addressed a courtly audience, could
assume that they would all recognise references to the romances.
Clearly the audience would vary from the lower gentry (including
well-to~do townsfolk) up to the higher aristocracy.(l)

2. Authorship

The romances under consideration afford no evidence of
specific authorship. They must have been translated or invented
by literate people, and there is no evidence that clerics did not
write them. Indeed, in one or two of the romances, particularly
the longer ones, there are a few passages which suggest clerical

authorship. The first 28 lines of Richard Couer de Lion, for

example, contain a list of the names of romance heroes and the
comnent that the story of Richard is written in French, and

"Lewede men cune Ffrensch non" (1. 23). Kyng Alisaunder has a

number of passages indicating a scholarly author. The prologue

contains the regret that men would rather listen to "a ribaudye" (1.21)

(1) For example, whoever commissioned, or even bought, the
Auchinleck kS. was clearly a rich man. Robert Phornton,
who compiled the famous }MS. that is usually known by his
name, was Lord of the Manor of East Newton in Yorkshire.
c¢f. D. S. Brewer, Chaucer in his Time, 1963, pp. 130 - 1.
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and drink ale than hear of God or St. Mary. At one point the
author describes his technique:

PDis bataile distincted is

Jn e Freinsshe, wel jwys.

Perefore j habbe hit to coloure

Borowed of Latyn a nature

(11. 2195 - 8).

In another place, the author quotes his authorities, the '"gode
clerkes" (1. 4766) whose books have "ben my shewer" (1. 4786).

But the situation is far from simple, and even in these
romances containing signs of clerical activity, there are strong
indications that they were designed for oral delivery, and may

also have been on some occasions transmitted orally. Both Richard

Couer de Lion and Kyng Alisaunder contain numerous addresses to

the audience. The Lincoln's Inn li5. of Kyng Alisaunder may

provide some evidence of oral transmission, as it contains errors
which are clearly auditory, and which may therefore have been the

result of some form of misheard but remembered oral version.(l)

(1) eg. (a) Laud MS. 1. 1325: Alisaunder is in his londe,
And hap sone a newe sonde
Lincoln's Inn MS. 1. 1321: Alisaunder is in his lond
And ha} songyn aneowe song

(b) Laud MS. 1. 2054: At large 3ift Pe hungry lourep
Lincoln's Inn MS, 1. 2045: Peo large ;euép')e nypyng lourip

(c) Laud ¥S. 1. 4109: He docp Poo Pre in sodp treupe
Lincoln's Inn IS, 1. 4080: He dop Ppeo Preo wip oute reupe
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There are no definite proofs that minstrels composed
any of these romances. As Baugh(l) has stated, "the minstrel
authorship of any English romance is only a matter of inference."
But although no claim can be made for direct minstrel authorship,
it is possible to produce evidence indicating that the romances,
if not ectually written by minstrels, at some point passed through
their hands and were influenced by them. The other possibility
suggested by such evidence of minstrel influence is that the
romances were composed by writers who were not themselves minstrels
but who wrote for”minstrels. One must not dismiss too lightly
"the ability of the clerical or lay author who was not a minstrel
to realize that his poem would be recited by minstrels and to
imagine himself before an audience in the character of the oral
purveyor." (2)

One clear indication of modification for delivery by
minstrels is that in some of the romances passages occur whigh
exhort the audience to make merry and to "fylle the cuppe'" before
listening to the next part of the story. Three out of the twenty

romances contain such passages - Guy of VWarwick and Sir Eglamour

contain three each, and Beues of Hamiown contains one. In Beues of

(1) A. C. Baugh, "The Authorship of the Middle English Romances',
Annual Bulletin of the Modern Humanities Research Association,
X{II, 1950, p. 16.

(2) A. C. Baugh, ibid., p. 27.
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Hamtoun the passage is omitted in three out of the nine MSS,,

and in Sir Eglamour the passages are omitted in the Lincoln MS,

This means either that the passages were originally part of the
romances, but were sometimes left out, or that they were added to
the original versions. The latter is the most likely explanation,
as there would seem to be no good reason for omitting such passages
in a romance which was intended for oral delivery. In Guy of
Warwick the passages are definitely additions, as they do not appear
in the French original.

Another indication that a romance was written for a
minstrel or has been added to by a minstrel is where there is a
description of minstrels receiving lavish gifts. Often these passages
add nothing to the narrative, and this increases the suspicion that
they have been included or added for the purpose of exciting liberality
in the minstrels' audience. Five of the romances(l) contain such

passages. In Richard Couer de Lion there occurs an interesting

variant on this theme. A minstrel is turned away by Richard and his

companions, and because of this betrays them to the enemy, because

(1) Libeaus Desconus, 11l. 2218 - 20; Ipomydon, 1. 547; 11. 2269 - 703
Sir Cleges, 11. 46 - 8; Sir Isumbras, 1. 19 - 21; Sir Eglamour,
11. 1327 - 9; 1336 - 8.
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gentyl men scholde bede
To mynstrall pat abouten zede
Off here mete, wyn, and ale:
Ffor los ryses off mynstrele,
(11. 673 - 6)

Other evidence which strongly suggests the entertainer on
his feet in front of the audience, and in close rapport with it, is
the large number of direct addresses by the narrator to his hearers.
These occur in fourteen out of the twenty romances, and vary from
"as i yow say" and "as ye may here" to "lysten to me" and "sitte
now stille". Although some of these appeals are undoubtedly
conventional, their abundance, particularly in romances which contain
other indications of delivery by minstrels(l), suggests that they
were not solely used to fill out a line.

(2)

Baugh considers that transitions such as

Leuas we here of this squyer wight,
And speake we of that lady bryght

(Squire of Low Degree, 11. 669 - 70).

which are woven into the fabric of the narrative, and are therefore
unlikely to be later additions, are indicative of actual minstrel

authorship, as '"we seem to hear the author as well as the reciter

(1) e.g. Eglamour, Beues of Hamtoun, Ipomydon, Guy of Warwick,
Richard Couer de Lion.
(2) ivid., p. 16.
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speaking." Although this view is highly speculative, these tran-
sitions do seem to indicate oral delivery, as they would clarify
the progress of the narrative to a listening audience. Twelve
of the romances contain such transitions.

In another place,(l) Baugh has attempted to show that the
stereotyped diction with its recurring cliches and banalities suggests
improvisation by the minstrel who, when reciting, "is under the
immediate necessity of completing a verse, a couplet, or a rime."
This may be a reasonable assumption, and indeed most of the stereo-
typed words and phrases in the romances under discussion are used
to fill out a line or completea rhyme.(z) But stereotyped diction
need not necesesarily imply improvisation in any given piece of
writing - only that the type of writing descends from an earlier oral
and possibly improvising tradition. After all, no one accuses Chaucer
of improvising, yet he uses stereotyped diction. Such diction is
quite as much demanded by an audience hearing a poem as by the
inadequacies or idleness of the poet. The Iliad is formed of stereo-
‘typed diction.

Most of these romances show at least some signs of oral

(1)A. C. Baugh, "Improvisation in the Middle English Romance",
Proceedings of the American Philosophical Society, CIII, 1959, p. 440.

(2)see Aprendix F , under section 6.
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(1)

delivery. There are eight romances which contain only a few
apreals to the audience and only one or two characteristic transitions.
Four romances(z) contain a few more appeals and transitions, and the

(3)

remaining eight romances show even clearer indications of minstrel
delivery, because as well as containing many more "minstrel" tran-
sitions and addresses to the audience, they contain descriptions

of gifts being given to minstrels, and the exhortations to the
audience to "fill the cup". It seems reasonable to suppose that the

last eight romances were written certainly for minstrel delivery, and

possibly therefore (with the probable exception of Kyng Alisaunder

and Richard Couer de Lion - seejp(77‘3above), by minstrels. Of the

others it is impossible to be sure. They may well have been intended

for more aristocratic audiences.

3. Method of delivery

In the romances,the verbs regularly used by the narrator

to describe his method of delivery are speak, talk, tell, and saz.(4)

(1) o>ir Cleges, Perceval of Galles, Degare, Horn Childe and Maiden
Rimnild, King Horn, Squire of Low Degree, Sir Tristrem, Thomas
of Erceldoune.

(2) Seven Sages of Rome, Octavian, Kyng of Tars, Amis and Amiloun.

(3) Eglamour, Isumbras, Beuesof Hamtoun, Guy of .‘arwick, Libeaus
Desconus, Ipomydon, Kyng Alisaunder, Richard Couer de Lion.

(4) See Appendix F , under sections 2% k.
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(1)

Rede is used several times

(2)

, and there are some references to
the narrator talkyng.
There are two exceptions to this general rule. In

Beues of Hamtoun and King Horn the narrator uses the verb sing.(3>

The first three lines of Beues of Hamtoun are

Lordinges, herknep to me tale!

Is merier pan Pe niztingale,

P at y schel singe;

Here, however, singe might be seen as a natural extension

of the nightingale simile, particularly as sing is not used again,

the key verbs being speak and say. In Xing Horn, however, ging is

key verb, and it is made clear that King Horn is regarded as a song:

4lle beon he blipe

Pat to my song lype:

A sang ihc schal 3ou singe
of Murry'}e kinge

(11. 1 - 4)

Make we vs glade eure among,
For pus him endéy hornes song.

(11. 1527 - 8)
Thas, judging by the internal evidence, the majority of

the romances appear to have been spoken, while King Horn (and less

probably Beues of Hamtoun) was clearly sung. This evidence, however,

(1) Guy of farwick, 1. 10232; Libeaus Desconus, 1. 12, 1. 1197;
Sir Tristrem, 1. 3; Richard Oouer de Lion, 11. 29, 1594, 5248, 5319

(2) Amis and Amiloun, 11. 39, 484; Octawian, 1.2,
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is not conclusive, for phrases such as "as i yow saye" are largely
conventional, their main function being to provide a rhyme or fill
out a line. Also, the verb tell could be equally well used in
relation either to singing or to speaking.

Other evidence in the romances regarding the method of
delivery consists of references, within the context of the narrative,
to the way in which minstrels performed lays and gests. Although
this evidence is more indirect, it is not likely to be untrue(l).

There are five references to harpers singing lays(2),
which indicate that the harp was used to accompany the voice of the

narrator. In Sir Cleges there is the line

An harpor sange a gest be mowth
(1. 484)
indicating that the instrumentalist sang and accompanied himself.

There is a reference in The Sguire of Low Degree to minstrels

performing songs accompanied by the "sytolphe" and the "sautry" (1. 1074)

(3)

Other allusions within the romances to minstrels performing are

noteworthy in that the verb used is sing as opposed to speak(4)

(1) See pléabvove.
(2) Horn Childe and Maiden Rimnild, 1. 157; King Horn, 1. 1474;
Sir Tristrem, A, LI, 1; B, LXIII - LXV; Kyng Alisaunder, 11. 2839-40.
(3) Kyng Alisaunder, 11. 5980 - 1; 5247 - 8.
(4) References from literature other than the twenty romances in question
corroboragte this point: Emaré, 1. 319: As y haue herd menstrelles
syng yn sawe; Lerne say wel, 17-82: mynstralli. synge in isong;
Piers Plowman, XVI, 1.208: singe with the giterne. See pp.1Q5-108 below.
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Although the above evidence is not conclusive, it shows
that minstrels performed what are now called "romances". It
suggests that their renderings were sometimes accompanied by a

musical instrument, particularly the harp. The words sing, speak,

tell, etc., are open to interpretation, and perhaps the word which
would most satisfactorily sum up all their shades of meaning is
chant.

Thus the medieval metrical romances may generally be
thought of as being chanted or spoken by a minstrel to an upper-class
but not usually courtly audience. They were often (but not
necessarily) accompanied by one of the instruments associated with

(1)

minstrelsy.

(1) In the above evidence, the harp, citole, psaltery, and giterne
are mentioned, but many more were used for accompanying the
human voice. See AppendixD .
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A P P E N DI C B S
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l."Extracts from the Account Rolls of the Abbey of Durham",
ed. Fowler, Surtees Society, 1898.

1350-51.
1355-6.

1356-7.

1357.

1360.

1360-61.

Istrionibus ad Natale; ad S. Cuthb. in 3ept.
Will'o Pyper et aliis istrionibus ad Natale, 6s.
Item duobus istrionibus d'ni Ep'i et duobus
istrionibus comitis de Norhamton in festo Sci.
Cuthberti in Marcio, 6s.84.
It. istrionibus d'ni Ep'i ad festum Pasche, 3s.4d.
It. istrionibus in festo Sci. Cuthb. in Sept., 6s.8d.
Et in sepultura Thome fatui et necessariis expensis
circa corpus e jusdem, per manus d'ni Prioris, 2s.7d.
Diversis ministrallis, 5s4d.
Et Will'o Blyndharpour ad Natale, Zs.
Et Ioh'i Harpour d'ni Ioh'is de Streuelyn et Will'o
Blyndharpour de Novo Castro, 3s.4d.
Et duobus Trompours Comitis de Norhamton apud
Wyuestow, 4s.
Et cuidam Harpour vocato Rygeway, 3s.4d.
Istrionibus d'ni Ep'i.
Petro Crouder apud Pityngton, per Capellanum, 3s.4d.
Item eidem Petro pro uno quarterio ordii sibi dato
per Priorem, 4s.6d.
Duobus Istrionibus Episcopi in festo Assens. D'ni, 4s.
Et cuidam Istrioni Maioris ville Novi Castri per
Capellanum, Zs.
Will'o Pyper et aliis istrionibus ad Natale per manus
Joh'is del Scyles, 8s.4d.
Cuidam Welsharpour d'ni Will'i de Dalton, 3s.4d.
in uno viro ludenti in uno loyt et uxori ejus cantanti
apud Bewrpayr, ¢Zs.



1362,

1363-4.

1366-8.
1368-9.

1370-9.

1373-4.
1374.

1375-6.
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Item cuidam histrioni harper episcopi Norwychie in
festo Transl. 3ci. Cuthb., 5s.

Cuidam Istrioni Jestour Jawdewyne in festo Natalis
D'ni, 3s.4d.

Will'o [ﬁarpour - erased| y° kakeharpour ad idem
festum, 2s.

Et Barry similem sibi ad id. fest., Zs.

Et cuidam ystrioni ceco franco cum uno puero fratre
suo, Zs.

Barry harper ex precepto Prioris in una tunica emp.,
3s.4d.

It. cantoribus in Adventu D'ni cum histrionibus
ibidem ex dono Prioris, 13s.4d.

It. cuidam histrioni die Dominica Quasimodo geniti
2s.

Ministrallis, Istrionibus.

Rob'o Trompour et Will'o Fergos ministrallo in die
Sci. Cuthberti, 5s.

Bartholomeo Wright, luctatori, ex curialitate
hostellar in festo Sci. Oswaldi, 3s.4d.

Duobus Ministrallis cum uno Weyng, 3s.4d.

In sol facta 12 ministrallis in festo Sci. Cuthb. ex
precepto Prioris, 20s.8d.

Ministrall. in die S. Cuthb. in Mar., 1l3s.4d.
Cuidam ministrallo ludenti coram d'no Priore in
camera sua, 18d.

Item tribus minisfrallis Comitis del Marchie
ludentibus coram d'no Priore, 6s.8d.

Item cuidam ministrallo d'ni Regis venienti cum
d'no de Neuill, 5s.

Item 12 ministrallis in festo Sci. Cuthb. in Sept.,
20s.

Item 4 ministrallis d'ni Principis in festo
exaltacionis Sce. Crucis, 13s.4d.




1376-17.

1377-8.

1378-9.

1581-2.

1384-5.
1594-5.

eTo

Cuidam ministrallo in festo Sci. Mathei, 20d.

Item ministrallis in festo Sci. Cuthb. in Marcio
anno D'ni, etc. lxxvto, 13s.44d.

Item duobus ministrallis in die Pasche, Z2s.

Item Will'o Fergos et Rééro Harpour ceco ad Natale
D'ni, ex precepto d'ni Prioris, 4s.6d.

Item aliis ministrallis d'ni de Percy in eadem sept.
ex precepto e jusdem, 6s.8d.

Haraldis, histrionibus et nunciis, ut patet per
cedulam, 30s.4d.

Joh'i Harald, histrionibus, et nunciis d'nor. Regis,
Ducis, et aliorum d'nor, Z8s.

It. Ioh'i Momford ministrallo d'ni Regis ex dono apud
Pittyngton, 6s.8d.

Item ministrall. d'ni de Keuill apud Beaurepaire cum
d'na de Lomly, 3s.4d.

Ministrallo d'ni Ducis cum uno saltante in camera
d'ni Prioris, 6s.8d.

Ministrall. d'ni Regis, 26s.8d.

Ministrall. in f. S. Cuthb., Henrici Percy, d'ni
Ducis lLancastr., d'ni de Neuill, Ducis Ebor., de
Scocia, comitis cancie, ad Nat. D'ni, de Hilton, Ric.
Brome ministrallo, in f. S. Cuthb. in Marc. Uni Trompet
d'ni Regis, 6s.8d.

Uni Rotour de Scocia, 6s.8d.

1399-1400. Ministrallis.

1402-3.

Item diversis ministrallis cum Wafirs, 3ls.

2. "Register of Edward the Black Prince", ed. M.C.B. Dawes,
H.M. 3tationery Office, 1933.

1352. A destrier called Morel de Burgherssh; to a ninstrel at
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a tournament at Bury St. Edmunds.

Two horses bought the same day, one white, called Blaunchard
de Bersword, and the other called Lorel Better; to four
minstirels from the parts of France.

Three cart-horses, bought the same day; to two minstrels of
Almain.

Two cart-horses, bought the same day; to four minstrels
Burgilensibus.

Three quarters of a rayed cloth, bought on 11 May; to Hans
and Soz, the prince's minstrels, for making robes for
themselves.

Two habergeons, bought on 25 July; to the same minstrels.

A drum, bought on 12 August; to John, the prince's minstrel.
Three saddles, bought the same day; to three of the prince's
minstrels.

Two pouches, bought on 13 November; delivered to two minstrels
to put their pipes in.

Four pipes, silver-gilt and enamelled, made for the minstrels
sent by the count of Ewe from the parts of France, and bought
the same day; to four of the prince's minstrels as a gift.

A bagpipe, a cornemuse, and a drum, bought the same day;
delivered to the minstrels as a gift.

To two minstrels of Sir Bartholomew de Burgherssh, the son,
as a gift from the prince; 40s.

Delivered to the prince in his chamber to be given to

Jakelyn the minstrel to settle his debts in London on 18

May; 72s.10d.

Delivered to the same to be given to Tolle of Almain, a
minstrel, to settle a like debt; 56s.

In moneys paid by the same [Eir John de Wengefelé] to

Master Reymond, minstrel of the duke of Lancaster, as a

like gift [g.e. from the princé] ; 40s.

In moneys paid by the same to Jakelyn and Dolle, his
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1359.

1361.

1362.
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companion, as a like gift; 26s.8d. 0
In moneys paid by Sir John to Hankyn Pipere as a gift from
the prince; 20s.

...four pipes, silver-gilt and enamelled, which the prince
has given to the four minstrels sent to him by the count of
Eu, and of a cornemuse, a pipe and a tabor, silver-gilt and
enamelled, which the prince has given to his minstrels.

Paid to Hankyn le Pipere as a gift from the prince...; l1l3s.4d.
Delivered to Jakelyn le Pipere on the same day, as a gift
from the prince; 1l00s.

Delivered on the same day to two of the prince's minstrels, 40s.
each as a gift from the prince, by testimony of Sir John de
wengefeld; 4f.

To Jakelot Piper a "ketilhat."

to Cremeryak and his nine companions, minstrels of duke
William, 10%.

to the minstrels of queen Philippa who were in her company
with the prince at Waltham, 66 13s.4d.

..and to the heralds and minstrels at the jousts of
Wyndesore, 100C€.

60s.to three pipers of the duke of Lancastre.

Order to Sir Henry de Blakebourne, the prince's clerk and
treasurer of the household, to deliver 20s. to John Cokard,
the prince's nminstrel, as a gift from the prince towards

the costs of his sojourn in London.

To Jakelyn the Piper, 66s.8d.

to Jakelyn the Piper, 16€.13s.4d.

To Willyn the piper 11€.13s.4d.

to seven of the prince's minstrels 9€.6s.8d.as a gift.

To Jakelyn and Ulyn, pipers, as a gift from the prince to
clear their debts for a time; 26€.13s.4d.

To Ulyn and Jakelyn, as a gift from the prince; 66s. ba.

To Jakelyn the piper, Yevelyn the piper, and Countz the piper,

() This mav well be HauKyn (cf Activa Vi€a w Prers /)/oquan), as n anod « are
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as a gift from the prince on the same day; 6%.13s.4d.
10 marks to Jevelyn, the prince's piper, as a gift from
the prince.

"John of Gaunt's Register, 1372-1376", ed. S. Armitage-Smith,
Camden Third Series, XX, XXI, 1911;

"John of Gaunt's Register, 1379-1383", ed. E.C.Lodge and R.
Somerville, Camden Third Series, LVI, LVII, 1937.

1372. November 26th. Johan par la grace etc. a nostre bien ame

1373.

monsire Godefrey Fol jaumbe nostre seneschal de la ville de

Noef Chastel souz Lyme ou a son lieutenant illoeques saluz.
Pource que trove est par enquest pris devant vous de nostre
mandement et retourne en nostre chauncellerie que William de
Brompton burgeys de nostre dit ville et iargerie sa femme et
touz les auncestres du dit Margerie soleient et devoient avoir
de temps dont memoire ne court de chescun ministral venant

a la dite ville en la feste de Saint Gile l'abbe pur faire

leur ministralcie iiij. d. ob., et de chescun ours venant a
meisme la ville pur estre chace un cours, voulons et vous
mandons que, pris de les [égjéﬁ William et Margerie seurtee

de faire a nous tant a nostre chastel come al seinte esglise
deinz la dite ville ce g'ad este et soleit estre fait en celle
cas devant ces heures, leur faites 1ivree de les choses et
liberteez avantditz, et ycelles les soeffrez avoir et enjoier
pesiblement sanz empeschement.

May 20th. Johan par la grace de Dieu Roy etc. a nostre bien

ame Robert de Morton nostre receyvour deinz le counte d'Everwik
ou a son lieutenant illoeques saluz. Pour acunes certaines
causes nous meuvantez voulons et vous mandons que vous ne paiez
nul fee ne denier a Johan Tyas un de noz ministralx tanque vous
aurez autre mandement de nous.



1374.

1375.

1379.

~94~

September 16th. Johan etc. a nostre bien ame Robert de kKorton
nostre receyvour deinz 1l'onour de Pykeryng ou a son lieutenant

illoeques saluz.Come nous avant nostre passage ore derreinement
a la meer vous envoiasmes que vous ne deussiez paier a nostre
bien ame Johan Tyas nulles fees; voullons et vous mandons que
vous faces paier au dit Johan ou a son certain attourne les
fees avantditz doresenavant ensemblement ovesque les arrerages
si nulles 1y soient a derrier.

January 20th. item as diverses minstralles de nostre tres cher

cosyn le count de Flandres de nostre doun le jour de Chaundelure
xvj.li. xiij.s. 1iiij.d.

item as diverses heroudes minstralles officers nostre tres
redoute seignur et piere le Roy a Eltham et autres esquiers et
vadlels de diverses seignurs et dames apportants a nous novelles
douns de nostre doun lxv. li.

February 27th. item a Trumpet minustralle en plein paiement

de sa bille de ses gages deinz court du temps le dit sire

Johan x. s. viij. d.

November 6th. Order to William de Chuselden, clerk, receiver

of Leicester and elsewhere, to pay, from the issues of his
receipt, annuities due for last Michaelmas term to Rollekyn,
Petrekyn, Henri and Hankyn the duke's minstrels, and also the
fees due to all servants and officers in his district, receiving

letters of acquitance under the seal of the four men.
(Undated). Ceste endenture faite parentre Johan Roy, etc.,

dune part et Johan de Bokyngham clarioner dautre part tesmoigne
que le dit Johan est demurez et retenuz devers le dit roy et
duc pur pees et pur guerre a terme de sa vie en manere gensuet:
cestassavoir que le dit Johan serra tenuz a servir le dit roy
et duc come clarioner a terme de sa vie tant en temps de pees
come de guerre, et pur travailler ovesque lui as qgueles parties
que plerra au dit roy et duc, bien et convenablement arraiez
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come homme darmes pur la guerre. Et serra le dit Johan
en temps de pees, cestassavoir a les quatre grantz
festes de lan, et auxint quant il serra envoiees par
lettres de meisme le roy et duc, a bouche de court, et
prendra vij. d.ob. le jour pur ses gages deinz court
pur lui, ses gentz et chivaux. Et comencera le dit
Johan la table des ministralx le dit roy et duc. Et
prendra auxint en temps de pees xij. d. le jour pur ses
gages quant il serra hors de court en les busoignes du
dit roy et duc et de son mandement. Et prendra le dit
Johan pur son fee en temps de pees cent souldz par
an a terme de sa vie par les mains del receivour general
de meisme celui roy et duc qi pur le temps serra, as
termes de Pasques et de Seint Michel par oveles porcions.
Et en temps de guerre le dit Johan prendra pur son fee
de guerre dys livres par an et tieles gages pur la guerre
come autres de sa condicion prendront par les mains del
tresorer du dit roy et duc pur la guerre qi pur le temps
serra. Et en droit des prisoners et autres profitz de
guerre par lul ou nulles de ses gentz pris ou gaignez,
ensemblement et de Leskippeson pur lui, ses gentz,
chivaux et autres leurs hernoys le dit roy et duc ferra
a lui come il ferra as autres de sa condicion.

1380. January 2nd. Et a Hankyn piper et sept ses compaignons

noz ministralx et quatre ministralx nostre trescher
frere le conte de Cantebrig a chescun de eux de nostre
doun meisme le jour a Keniileworth vj.s. viij.d.,
quatre livres; Et as ditz Hanekyn el unsze ministralx
de doun nostre trescher consin le conte de Notyngham

a Kenilleworth meisme le jour vynt soldz; Et a troys
ministralx monsire Baudewyn Freville de nostre doun
meisme le jour vynt soldz; Et a un estrange ministralle
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esteant sanz compaignon de nostre doun meisme le jour

a Kenileworth troys soldz et quatre deniers.

January 3rd. Order to Robert Morton, esquire, receiver

of Pontefract, to pay arrears of annuities due from
Michaelmas to John Tyes and Piers Cook, "noz trumpours,"
receiving letters of acquitance under their seals, letters

to the contrary notwithstanding.

January 3rd. Order to William de Bughbrigg, clerk,
receiver general, to pay 100s. annually to John de
Bukyngeham, "clarioner," who has engaged to serve the
duke for life in peace and war, as is shown by indenture,

receiving letters of acquitance under his seal.
June 24th. Et as ministralx monsire Robert Beaumaner
de Bretaigne fesantz leur ministralcies devant nous a

Sauvoye le xx. jour de Feverer darrein [éassé] de nostre
doun meisme le jour trente et trois [éoldé] et quatre
deniers.

Et as diverses ministrals fesantz leur ministralcies le
dit jour [his daughter Elizabeth's weddinéa de nostre
doun tresze livres sys soldz et oyt deniers.

August _22nd. Sachez nous avoir ordenez,constitut et

assignez nostre bien ame le roy des ministralx deinz
nostre honour de Tuttebury, gore est ou qi pur le temps
serra, pur prendre et arester touz les ministralx deinz
meisme nostre honour et franchises queles refusent de
faire leur service et ministralcie a eux appurtenantz
affaire dauncien temps a Tuttebury susdit annuelment

les jours del Assumpcion Nostre Dame, donant et grantant
au dit roy des ministralx pur le temps esteant plein
poair et mandement de les faire resonablement justifier
et constreigner de faire leurs services et ministralcies
en manere come appent et come illeoqes ad este use et
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dauncien temps acoustume.

March 6th. Et a vj. noz ministralx et a Johan Gybeson
me

le vij. de nostre doun meisme le jour sept marcs; Et
a un pursuant darmes le conte de Douglas, et a un autre
ministral le soen le second jour de Januaire a Leycestre,
quarrante soldz.

Et as diverses heraudes esteantes en nostre presence

le jour del Ephiphanie,de nostre doun cent soldz; Et as
diverses ministralx nostre tresame frer de Cantebrugg
esteant ove nous meisme le jour cynk marcs.

Et a dys ministralx nostre seignur le roy esteantz
illeoges meisme le jour, de nostre doun dys marcs; Et

a quatre ministralx nostre tresame frer de Cantebrug
esteantz illeoqes meisme le jour, deux marcs.

August lst. Order to William de Chesulden, clerk,
receiver of Leicester and elsewhere, to pay to John
Clyff of Coventree the annual fee of 100s. from the
seignory of Leicester, in equal portions at Michaelmas

and Easter, as paid to the duke's other minstrels of
his rank and condition, receiving letters of acquitance
under his seal.

December 4th. Et auxint facez liverer a nostre bien

ame ministralle Johan Cliff de Coventre un eschucon
dargent ovesque un coler pur un ministral, et un peir
de nakers ovesque deux colers et un ceyntoure et deux
stykkes dargent faitz pur meismes les nakers.

March 6th. Et as diverses heraude%kiﬂffr&tqz’ Boe of Bokemig]

Westmoustre le jour del mariage susdite,\ de nostre
doun vynt livres. Et as diverses ministralles esteahf€s
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illeoges meisme le jour de nostre doun vynt marcs.kEt

as diverses heraudes esteantz a Smethefeld le Jjour des
joustes illeoges de nostre doun vynt marcs. Et as diverses
ministralx esteantz en Smethefeld meisme le jour, de nostr
doun dys livres.

Et a un ministralle le roy d'Escoce fesant son
ministralcie en nostre presence a Londres, de nostre

doun le xij. jour de Feverer quarrante soldz.

Et as diverses ministralles le roy de Rome esteantz ove
nous a Londres le mois de Feverer, de nostre doun vynt
livres. Et a troys ministralles le roy d'Escoce esteantz
ove nous meisme le temps, de nostre doun sessante soldz.
December 1l4th. Order to William de Chesulden, clerk,
receiver of Leicester, to pay from the issues of his

receipt 5 marks yearly to Hankyn Fryssh, the duke's
minstrel [EPiper" in marginal headiné] , a sum which

the duke has granted him from the seignory of Leicester,
to be paid in equal portions at Easter and Michaelmas,
and to receive letters of acquitance under his seal.
December 14th. Grant by the duke to his minstrel

Hankyn Frysh, for good services he has done and will do,

of 5 marks a year from the seignory of Leicester, in
equal portions at Easter and Michaelmas so long as

he shall be the duke's minstrel.

May 6th. Et as diverses heroudes a Wyndesore le jour de
Seint George de nostre doun dys livres. Et as diverses
ministrals illeoges de nostre doun x. marcs.

Et a diverses heraudes esteantz ovesque nous a Hertford
le jour de May le temps de noz joustes illeoges de nostre
doun x. marcs. Et a diverses ministrals illeoges de
nostre doun Xx. marcs.

Et as diverses heraudes esteantes a meismes les joustes,
de nostre doun x. marcs. Et as diverses ministralles
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esteantz illeoques de nostre doun x. marcs.
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APPENDIX B

Literary References to Minstrels.

1. PaZ@_m_ent.

Sir Eglamour of Artois, 1327: at a wedding:
The lmynstrels that were of ferre londe,
They had mony robys, y undurstonde,
And mony a ryche gyfte.*

1336: at a wedding:
Mynstrels that there were in that stounde,
Ther gyftys were worthe iij. c. pounde,
The bettur myght they spende.*

The Lyfe of Ipomydon, 547: at a tournament:

Mynstrellys had yiftes of golde;
And fourty days thys fest was holde.*

2269: Ipomydon gaff, in that stound,
To mynstrellys v.c. pound,
And othyr yiftes of grete noblay
He yaff to other men that day.

Sir Cleges, 49.
Mynsstrellys, whan?e. ffest was dong,

Nythoutton yeftis schuld not gon,
And Jpat bothe rech and goods

Hors, robis, and rech ryngis,

Gold, siluer, and othyr thyngis,
To mend wyth her modde.*

Richard Coeur de Lion, 3774.
Afftyr mete, P oo pey were glad,
Rychard gaff gyfftes, gret wones,
Gold, and syluyr, and precyouse stones;
To herawdes, and to dysours,
To tabourrers, and to trumpours
Hors and robes to bere his los;
Dor@ here cry his renoun ros,
Hou he was curteys and ffree,
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Sir Isumbras, 19.
He luffede glewmene wele in haulle,
He gafe thame robis riche of palle,
Bothe golde and also fee,

Libeaus Desconus, 2218: at a bridal feast:
Der wonne pey riche ziftes.
Ech menstral ariztes
And pey, pat were unwrest.*

Kvng Alisaunder, 832: after a feast:
Sum to knizties of heige seruise,
Sum mareschales, and botlers,
To Zoman, page, and joglers.,
Alle Joo pat fongen wolde
Ynog} hadden of rede golde.*

Sir Launfal, 421-432,
Launfal helde ryche festes,
Fyfty fedde pouere gestes,
pPat yn myschef were;
Fyfty bou3te stronge stedes;
Fyfty yaf ryche wedes
To knx}tes and squyere,

Fyfty rewardede relygyouns;;
Fyfty delyuerede pouere prysouns,
And made ham guyt and schere;
Fyfty clodede gestours; -
To many men }e dede honours,
In countreys fere and nere,*

William of Palerne, 5071.

Whan bordes were born adoun & burnes hade waschen,
Men miZt haue seie to menstrales moche go@;if,
Sterne stedes & stef & ful stoute robes,

Gret garisun of gold & greifli gode iuweles.

Piers Plowman, B. xiii. 220,
Couthe I lye to do men laughe thanne lacchen I shulde
Other mantel or money amonges lordes mynstralles,

Occasions,

(a) Feasts, marriages and public occasions,

See references marked * above,
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Richard Coeur de Lion, 147: arrival of the King's
daughter:
pe messengers by ylke a syde,
And menstralles wi2 mekybk pryde.

Kyng Alisaunder, 155,
in.}is tyme faire and jolyX,
Olympyas, Aat faire wijf,
Wolde Make a riche fest
Of knizttes and lefdyes honest,
Of burgeys and of jugelers,
And of men of vche mesters.,

Sir Tristrem, C., LI.
So it bifel acas,
In S8eyn Matheus toun,
That a fair fest was,
Of lordes of renoun:
A baroun that hight Bonifas,
Spoused a leuedi of Lyoun;
Ther was miche solas,
Of all maner soun,
And gle;
Of minstrals up and down,
Bifor the folk so fre,

Horn Childe & Maiden Rimnild, 964: at a feast:
Pe trompes blewe, fe glewemen pleyd,
Pe bischopes had Pe grace y seyd,
As miri men of molde.

The Seven Sages of Rome, 3688: at a marriage ceremony:
And als tite als 2e mes was done,
pan was }are made grete menestrelsy.

Amis and_ Amiloun, 103: at a feast:
Per was mirpe & melodye
& al maner of menstracie
Her craftes for to kipe.

Sir Launfal, 667: at a feast:
ey hadde menstrales of moch honours -
Fydelers, sytolyrs, and trompours -
And elles hyt were vnrxft.

/
Emare, 385.
Syr Kadore lette make a feste
That was fayr and honeste,
Wyth hys lorde, Je kynge.

/
Ther was myche menstralse,
Trommpus, tabours, and sawtre,

Bothe harpe and fydyllyng.
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466,
Ther was all maner }yng
That fell to a kyngus weddyng,
And mony a ryche menstrall.

Ywain and Gawaing 1393: arrival of a King:
pPare was grete ioy, i 30w bihete,
With clothes spred in ilka strete,
And damygels danceand- ful wele
With trompes, pipes, and with fristele.
Pe castel and pe ceté rang
With mynstralsi and nobil sang.

Guy of Warwick, 7101: at a wedding:
There were mynstrels on all manere:
Moche yoye there men myght here.

William of Palerne, 5010.
to munge of memstracie it mi}t noust be aymed,
so many maner minstracie at pgat mariage were,
pat vhen 2ei made here menstracie eche man wende
2 at heuen hastili & erde schuld hurtel to-gader,
So desgeli it denede pat al perfe quakede.

1619: festivities in Rome: |
& alle maner menstracie maked him a-3zens;
and also daunces disgisi redi dist were,
& selcouth songes to solas here hertes.

1951: at a wedding:
Alle maner of menstracye maked was sone,
& alle real reueles rinkes rif bi-gunne,

Chaucer, Squire's Tale, 76.

- And so bifel that after the thridde cours,
Whil that this king sit thus in his nobleye,
Herknynge his mynstralles hir thynges pleye
Bifecrm"hym at the bord deliciously.

Chaucer, House of Fame, 1214,
Tho saugh I stonden hem behynde,
Afer fro hem, al be hemselve,
Many thousand tymes twelve,
That maden lowde mynstralcies
In cornemuse and shalemyes,
And many other maner pipe,
Bothe in doucet and in rede,
That ben at festes with the brede.
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Kineg Alisaunder, 1039. See under 3 (c) below.

(b) In battle.

Kyng Alisaunder, 3419: an army:
Pe erpe quaked hem alle vnder,
Ne shulde man haue herd Je Aonder
For jJe noyse and pe tabours,
And Jpe trumpes and jugelours.

4303,
Pe knaues graifen her hors and shrubben,
And PJe knizttes her bodyes dubben;
pe waites blowen, 2e belles rynge.

William of Palerne, 1152,
}?anne busked Zei here batayles on Pe best wise,
& whanne fe renkes were arayed redly as pdei wold,
bugles & bemes men gun blowe fast.

3812: in battle:
& alle maner menstracie maked was sone
of tabours & trumpes non mizt Je number telle.

Fumevtionse.

(a) Preceding courses at meals,

Amis and Amiloun, 1897.
In kinges court, as it is lawe,
Trumpes in halle to mete gan blawe,
To benchewent “Po bold.

Sir Eglamour of Artois, 1096.
Grete lordys were at the assent;
Waytys blewe, to mete they wente
Wwyth a fulle ryalle chere.,

The Lyfe of Ipomydon, 2253,
Brumpess to mete gan blow tho,
Claryons and other menstr&ilis moe.

2257.
Whan they were seruyd, all the rouke,
Menstrellys blew tiian all aboute:
Til}e® they were seruyd, with pryde,
Of the fryst cours that €fyde.
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Richard Coeur de Lion, 3441: at a meal:
At noon '"a lauer" Ze waytes blewe.

King Alisaunder, 7762,
po pe table was ydrawe
pe wayte gan 'A choger!' blawe.

/
Emare, 865.
Then 2Ze lordes pat wewe grete
Wyshe and wente to here mete;
Menstrelles brow}t yn Fe kowrs,

(b) Singing or performing vocally.

Sir Cleges, 484,
An harpor sange a gest be mowth
Of a knx}t there be sowth

King Alisaunder, 1151.
ere was agonne newe fest,
And of glev~men many gest.

2839.
Tofore e kyng com on harpeure,
And made a lay of gret sauoure

5247.
Pe glevinen vseden her Liunge -
P e wode aquei}tte, so hij sunge.,

5980,
Mery it is in halle to here 2 e harpe;
Je mynstrales synge, Pe jogelours carpe.

Sir Tristrem, A. LI, i,
An harpour made a lay,
That Tristrem aresound he

C. LXIII & LXV,

Fram Irlond to the king,
An harpour cam bitven,

An harp he gan forth bring,

Swiche no hadde thai never sen,
With sight;

Himself withouten wen,

Bar it day and night.

Iliarke seyd - "Lat me se,
Harpi hou thou can,
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And what thou askest me,
Gif Y schal the than.'" -
"Blethely," - seyd he;
A miri lay he bigan,
- "Sir king, of yiftes fre,
Her with Ysonde Y wan,
Bidene,
Y prove the for fals man,
Or Y schal have thi quen.,"

The Squire of Low Decree, 1073,
Wyth other mymsirelles them amonge,
With sytolphe and with sautry songe

King Horn, 1475: re. hero disguised as harver:
He sette him on pe benche
His harpe for to clenche.
He makede Hymenhilde lay,
& heo makede walaway.

Horn Childe & lMaiden Rimnild, 157.
He bad pe harpour leuen his lay

Octavian, 193.
Kyngys dwellyd then alle in same;
There was yoye and moche game,
At that grete mangery;
Wyth gode metys them amonge,
Harpe, pype, and mery songe,
Bothe lewte and sawtré.
When the vij. nyght was alle goon,
Wyth alle-kyn welthe in that won,
And mery mynstralsy.

Thomas of Exceldoune, 313,
'To harpe or carpe, whareso }ou gonge,
Thomas, pou sall hafe Ae chose, sothely,.'
He saide: 'harpynge kepe i none,
For tonge es chefe of mynstralsye,'

685.
I sall the kenne, whare ever thou gaa,
To bere Pe pryce of curtaysye.
Tunge es wele, and tunge es waa,
And fwinge es chefe of mynstrallsye,
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Cmare, 13,
Menstrelles 7at walken fer and wyde
Her and PZer in euery a syde,
In mony a dyunerse londe,
Sholde, at her bygynnyng,
Speke of gat ryghtwes Kyng
That made bothe see and sonde.

319.
As y hawe herd menstrelles syngyn sawe

Maundeville, Travels, (1839). XX, 220.
But noman is so hardy to speke a word but
2if the Emperour speke to him, But 3if it be
Mynstrelles that syngen songes & tellen

gestes or oper desportes to solace with the
Emperour,

Lorne say wel, 17, 82,

Thou3 prestes prechyng hem avyse,
Or mynstrallis synge in isong now,
A glosere wole a lord askuse,

Sir Cleges, 97.
And as he walkyd ypp and dovn
Sore sy3thyng, he hard g sovne
Of dyvers mynstrelse:
Of trompus, pypus, and claraneris,
Of harpis, luttis, and getarnys,
A sitole and sawtré,
Many carellys and gret davnsyng;
On euery syde he harde syngyng,
In euery place, trewly.

Piers Plowman, B. XIII, 230,
Ac for I can noither tabre ne trompe pe telle

none gestes,
Farten, ne fythelen at festes, ne harpen,
Jane ne Jogly ne gentlych pype,
Ne noyther sailly ne saute ne synge with the gyterne.

Chaucer, Legend of Good Women, 2615,
Ful is the place of soun of minstralsye,
Of songes amorous of maryage
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Chaucer, Romaunt of the Rose, 763.
There myghtist thou see these flowtours,
Mynstrales, and eke jogelours,
That wel to synge dide her peymne,
Somme songe songes of Loreyne;

(c) Other functions.

The Kyng of Tars, 484,
Wher hee weore bi north or southe
Nas minstral non with harpe ne crouthe
That ones mikte chaunge hire thought.

Libeaus Desconus, 1873,
Libeaus inner gan passe,
To behelde ech place,

Pe hales in pe halle.
Of maine more ne lasse
Fe siz he body mne face,

But menstrales clofed in palle;
Wig harpe, figele and rote
And wi 2 organes note

Greet gle Zey maden alle,
W;ﬁ citole and sautrie;

So moche menstralsie
was never wi/ inne walle.

Kyng Alisaunder, 1573.
Noyse is gret wi} tabour and pype,
Damoysels playen wi? peren ripe.
Ribaudes festep also wil tripe;
De gestour wil oft his MOQPe wype.

2567.
Mery is Je blast of the styuouwe;
Mery is pe touchyng of pe harpour.

Avowing of Arthur, 704-747,
enne pge King cald his mynstrelle

And told him holly his wille:

Bede him layne atte hit were stille:
ﬁat he schuld furth fare

To Baudewins of Bretan:

"I cummawunde pe, or pou cum agayne,

Faurty days, o payne,
Leke pat dou duelle Alere,

And wete me preuely to say

If any mon go meteles away;

For }i wareson for ay,

Do }ou me neuyrmore,"
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Pen Je mynetrall weyndus on his way
Als fast as he may;
Be none of pe thryd day,
He funde Paym atte‘}e mete,
pPe lady and hur mené
And gesfus grete plenté;
Butte porter none funde he
To werne him »e Zate,
Butte rayket in to je halle
Emunge Je grete and Je smalle,
And loket aboute him aure-all;
He herd of no threte,
Butte riall seruys and fyne:
In bollus birlutte gay 2e wyne,
And cocus in pJe kechine
Squytheli can squeXke.

Jen Ze ladi conne he loute,
And pJe buirdes all aboute;
Bothe withinne and withoute,
No faute he Jer fonde.
Knygte, squyer, 3oman, ne knaue,
Hom lacket nojpte Zat Pey schuld haue;
pay nedut notte aftur hit to craue:
Hit come to hor honde,
Penne he wente to pe dece,
Before pe pruddust in prece;j
pat lady was curtase,
And bede him stille stonde,
He sayd he was knoun and couthe,
And was comun fro bi southe,
And he had myrth of his mouthe
To here his tithand,

S¢ege of Troy, (H). 12591
Thanne be-gynnyth nowe playe,
An hundrid mynstrelles in a rewe,
Diuverse melodye for to shewe
Of trumpis, tabours, and nakeres,
Pypers, sarsynners, and symbaleris.

Piers Plowman, XXIII, 93.
Thenne mette these men er mynstrales
myghte pipe,
And er heraudes of armes hadden discriued
lordes,
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Chaucer, Sir Thopas, 13.4.

"Do come," he seyde, '"my mynstrales,
And geestours for to tellen tales,
Anon in myn armynge,
Of romances that been roiales,
Cf popes and of cardinales,
And eek of love-likynge,"

References uncomplimentary to minstrels,

(a) Sinful to give to minstrels.

Piers Plowman, B. IX. 90,
He is worse than Judas that Zuieth a lYaper siluer,
And biddeth the beggar go for his broke clothes

C. x. 128,
And alle manere mynstrales men wot wel the sothe,
To vnder-fonge hem faire by-falleth for the ryche,
For the lordes loue and ladies that thei with
, lengen,
Men suffren al that suche seyn and in solas taken,
And Zut more to suche men doth er thei passe,
Gyuen hem gyftes and gold for grete lordes sake.
Ryght so, 3e riche rather 32e sholde, for sothe,
Welcomen and worsshepen and with goure goode
helpen

Godes mynstrales and hus messagers and hus

murye bordiours

C. VIII. 97.
Clerkus and knyptes welcometh kynges mynstrales,
And for loue of here lordes lithen hem at festes;
Muche more, me thenketh riche men auhte
Haue beggers by-fore hem whiche beth godes
mynstrales

B. X. 31.
Harlotes for her harlotrye may haue of her godis,
And Japeres and Yogeloures and Efangelers of gestes.,

Jacob's Well, (E.E.T.S.) p.295.
pe synne of dede arn pise ... to 3eue
iogulours & mynstrallys for iapys &
-veyn-talys ...
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Chaucer, Parson's Tale, 445,

And eek in to greet preciousnesse of vessel
and curiositee of mynstralcie, by whiche a man is
stired the moore to delices of luxurie, if so be
that he sette his herte the lasse upon oure Lord
Jhesu Crist, certeyn it is a synne;

813,

Soothly, what thyng that he yeveth for veyne
glorie, as to mynstrals and to folk, for to beren
his renoun in the world, he hath synne therof,
and noon almesse,

(b) Moral condemnation of minstrels.

Piers Plowman, X, 32-44,

Ac he that hath holy writte ay in his mouth,
And can telle of Tobye and of the twelue apostles,
Or prechen of the penaunce that Pilat wroust
To Jesu the gentil that Jewes to-drowe: =
Litel is he loued that suche a lessoun scheweth,
Or daunted or drawe forth I do it on god hym-self!

But tho thatfhynen‘?olis and with faityng libbeth,
g;ein the lawe of owre lorde and lyen on hem-selue,

pitten and spewen and speke foule wordes,
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