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ABSTRACT

The present study aims to explore the position of women and their role in the domestic and
public realm as presented by the Greek prose writer Gregorios Xenopoulos (1867 — 1951).
The study will be divided into two chapters. In the first chapter, after having discussed the
social context of the last quarter of the nineteenth and the first half of the twentieth century, |
will examine and analyze women’s position in Greek society as presented in Xenopoulos’s
novels, with special emphasis on the impact of the feminist movement on marriage and
motherhood, education and work. Also, there will be a comparison of the Athenian and
Zakynthian novels. In the second chapter, | intend to analyze the presentation of the physical
appearance of female characters regarding facial and other physical characteristics, looking
also at dress and hairstyles. | will then comment on the way their behavioural patterns are
presented and finally, there will be a general, rather brief, survey of the most popular female
types encountered in Xenopoulos’s novels. This exploration will lead to the conclusion that,
although Xenopoulos was writing at a time when women had a secondary role in society, by
being his major characters, they are given the importance and respect they deserve to have in
society. Thus he can be considered one of the few male supporters of the feminist movement
that emerged during the first decade of the twentieth century and one of the first among the

minority to applaud women’s efforts to achieve emancipation.
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INTRODUCTION

Gregorios Xenopoulos (Constantinople, 1867 — Athens, 1951) was one of the most renowned
Greek writers of the late nineteenth and early twentieth century. The bulk of his enormous
oeuvre was published over a sixty-year period between 1885 and 1945.> He was a prolific
writer not only of novels, short stories, plays and newspaper articles, but also of children’s
literature and reviews. Thus, it is impossible to cover all his work in the limited space of this
dissertation. Another obstacle in my research was the fact that some of the novels which
might have been helpful for my research are not published in book form, but are still scattered
in the newspapers where they were first published, which are not accessible to me.? I could
also mention inadequate research by modern scholars into some areas of his work, such as the
presence of women in his fiction. In order to overcome these difficulties, | decided to confine
my examination to specific novels and short stories,® with my main criterion being the focus
on those written between 1885 and 1945, the central period in his career as mentioned above,
and on those which include a female name or female feature in their title (e.g. Meydly
yovaixe). An additional criterion for inclusion in this study was that the work should be

published either in the Azavza or as a separate book.

! G. Farinou-Malamatari, “T'pryéproc Eevomovroc”, H malaidtepn meloypogia uag, vol. XX, Athens: Sokolis,
1997, pp. 298, 303. Farinou Malamatari mentions that although Xenopoulos began his career as a writer with the
Generation of the 1880s and continued until the post-war Generation, his Azavra does not include his work
written in katharevousa from 1885-1893 (apart from Mopyopita Xtépa), probably because it is juvenilia and
does not include his work from 1930-1945 (probably it had not been published in a book form).

2 For example the novel Modistpobia, as its title indicates, would be helpful for the section on education and
work, where I argue that a popular job for females in Xenopoulos’s novels was being a seamstress. But this
novel was not published as a separate book; it was only published in the newspaper E@vog between 12.5.1916—
21.3.1917.

% 1 will focus mostly on novels, but | will use a few short stories which | deem helpful for my examination (e.g.
2rédAo Biolaven).



As a personality, Xenopoulos was very popular with his contemporaries and much loved by
the public. The methods of dissemination used by Xenopoulos reveal his popularity among
his contemporaries. One could argue that all these methods made Xenopoulos’s work

accessible to all classes of people and to both genders.

While Xenopoulos was still alive he used various methods of disseminating his works. Very
often, he published his work in series (roman feuilleton) in different newspaper and
periodicals, with which he co-operated on a full-time basis. Such newspapers are EOvog, Néa
Huépa, AOnvaixa Néa, Hueprnoiog Tomog and some periodicals are IHovaOivaia, Néa Eotia,
Aigfacé ue and Oixoyévera. It was of particular importance where the sequence was cut, so
that it drew the reader’s interest. This also supposes and imposes the continuous observation

of the audience’s tastes and reactions.

Some of his work, after having been published in series, was published in a separate book by
a publisher (Kolldpog, Néa Eotia) and what is more, most of his novels, such as Adovpa
(1921, 1927), Xtélia Bioldvry (1914, 1923), O kéxkivoc Ppdyoc (1915, 1920, 1924) and
others were published in more than one edition. Especially his short stories were afterwards
published in an aggregate volume and some of them were illustrated in order to be visually

attractive.

Another method of dissemination Xenopoulos used for his work was the popular genre of
sequels. Two examples of this method is the novel O kooudxng, which was published in four
volumes (A: To mpwrolomviua, B: To kévipov, I': Televtaio ovepa, A O yvprousg) and the

social trilogy A: ITAovaiot kar ptwyoi, B: Tiuor kot driwor and I Toyepoi kou drvyol.



Some of his books were translated into foreign languages. Mytpvid was translated in English

(1897), Kaxog opduoc in Italian (1926) and O koxxivog fpayos in Romanian (1933).

He also adapted some of his novels to plays, such as the novel Kokkinos vrahos which as a
play was renamed as @wrervyy Zavipn, Epwc Eotavpwuévoc was performed as 2réila
Bioldvty. Both plays were performed by the well-known troup of Marika Kotopouli. In

addition his plays, e.g ®ortnzai, were also published as books.

Xenopoulos’s novels satisfy the basic condition of the popular reading: extensive circulation
for their time. The popular reading is mainly a mass reading. This presupposes unformed —
yet literate — masses. Xenopoulos’s books, his short stories, his novels and his uninterrupted
feuilletons entered every household persistently. Almost all of his novels were published, in
their primary form, in sequences in the more or less popular newspapers and magazines of

their time.

Scholars have recognized his significance in their reviews of his work, and highlighted his
contribution to Greek letters examining his work from different perspectives: e.g. the
distinctive features® of his writings, influences from literary movements and the question of
his originality. His reviewers may be divided into two groups: those who viewed his work

positively and those who criticized him.

* The term “features” is used here to mean the literary movements he espoused, that is realism, ethography or
naturalism; the type of fiction, i.e. bourgeois or popular sentimental novels; the themes and leitmotifs of his
novels; their structure and narrative techniques.



The scholars who take a positive approach® comment on his popularity, occasioned by his
accessible style. At the same time, they highlight his contribution to Greek literature, pointing
out his achievements in introducing European literary movements, such as realism and
naturalism to the contemporary Greek literary scene. His contemporary Petros Haris in
Elnvec Heloypdpor® placed him in the realist trend and George Hatzinis in “Texufpio. yio

éva moptpéto”’ suggested that he finally adopted naturalism.

Michael Mitsakis, H mopeia péoa oto ypovo® criticized his lack of originality as he very often
adapted his novels to plays and vice versa modifying their titles. He also criticized
Xenopoulos regarding the treatment of the Athenian subject the writer had chosen for his
novel Nicolas Sigalos. Mitsakis is annoyed about the subtitle “Athenian novel”, which on his
opinion refers to the realist trend, while the book proved to be “a product of overromantic and
almost excursive imagination”, thus it does not represent the actual life of Athens. Mitsakis
also referred to the literary values of the novel, stating that “it could be an entertaining,
enjoyable or strange; it could be proper column in a newspaper [...], but definitely it is not a

literary piece”. Xenopoulos is characterized as “illiterate”.’

Most of the later reviewers also commended on the literary trend Xenopoulos followed. Takis

Adamos in H mohitiotiki uag kinpovoud™ agreed with Haris placing him in the realist camp.

> These scholars are K. Palamas, Azavta, vol.6, Athens: Biris, 1976; A. Karandonis, “H CaxovOwi nboypaopio
070 £pyo TOv Eevomoviov”, loviog AvBoloyia, no. 126, 1939; P. Haris, Elinves Ieloypapor, Athens: Estia,
1953; T. Adamos, H Iloltiotiky; uag xinpovouid, Athens: Kastaniotis, 1979; A. Sahinis, To veoeAlnviko
nbotopnua, Athens: Galaxias, 1972.

8P, Haris, EAAnvec Ieloypagpor, Athens: Estia, 1953.

" G. Hatzinis, “Texpnpio yia éva moptpéto”, Néa Eotia, vol. 50, no. 587, pp. 29-31.

8 M. Mitsakis, H mopeio péoa oto ypévo, Athens: Philippotis, 1982, pp.125-139.

% E. Amilitou, Intoduction in Nixéac Ziyaldc, AOyvaixhi pvbistopia, Athens: E.L.I.A, 2002, p.20.

01 Adamos, H IToAtiotiki pag rinpovoud, Athens: Kastaniotis, 1979.
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Some scholars, such as Stergiopoulos in [Zepidiafdlovrac,™ suggesting that ethography is the
Greek version of realism, maintain that Xenopoulos is the representative of ethography in
Greece and Georgia Farinou Malamatari in O Gewpntixoc ko kpitikos Zevomoviog — Emidoyr
kpimikddy keyévov' argue that Xenopoulos pushed the boundaries of realism until he finally

adopted naturalism.

Some scholars maintain that Xenopoulos was the first to develop the bourgeois novel in
Greece. Amongst them is Alkis Thrylos in Moppéc e veoelinvixic meCoypagioc™ and
Apostolos Sahinis in To veosAhpviké pvbiotépnua.™® Another group, whose leader is George

Veloudis™ considers the writer the father of popular sentimental fiction.

Xenopoulos seems to be aware of women’s contribution to the family and their importance in
society. That is why he dedicates such a large part of his fiction to an extensive and
meticulous description of their duties, obligations and rights within the family and society.
One might argue that he uses women in order to write melodramatic fiction'” and this might
be right; but he should not be condemned for doing so, since with this sort of fiction he
attributes many important virtues to them and presents them as having a better and more

advanced position in Greek society. Furthermore, he may have taken advantage of the fact

1 K. Stergiopoulos, ITepidiafalovrac, vol. £t, Athens: Kedros, 2004.

12 G. Farinou Malamatari, (ed.) O Oswpnuixdc Kar kpitikds Fevémovioc — Emloyi kpitikddyv kewévov, Athens:
Adelfi Vlassi, 2002.

B A. Thrylos, Mopepéc tc veoelinvixic meloypagpioc, op.Cit.

¥ A Sahinis, To veoeldnviré pvOiotépnua, Athens: Galaxias, 1972.

5 G. Veloudis, Avagopéc, £ veoelinqvikéc uelétec, Athens: Philippotis, 1983.

16 The popular sentimental novel typically describes highly-charged emotions and aims to produce emotional
responses in readers. Alternatively called “novel of sensibility”. P. Goring, J. Hawthorn, M. Damnhall, Studying
Literature - The Essential Companion, London: Arnold, 2001, p.295.

7 «“The sentimental novel has long been noted not only for its liberal and humanitarian interests, but also or its
predilection for refined feeling, the privilege, it accords emotion over reason and its preference for the private
over the public sphere”. See E. Markman, The Politics of Sensibility: race, gender and commerce in the
sentimental novel, Cambridge University Press, 1996, p. 1.
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® in order to rouse more

that the sentimental novel was popular with the female public,’
women to claim their right to emancipation.'® Xenopoulos was probably trying to reveal the
social problems of his contemporaries?® and that is why he adjusted his characters and the plot

development in such a way as to cater to the needs of the readers.

The readers, above all the female ones, are emotionally involved with the heroines, as they
expect them to triumph in the end, as well as with the villain, expecting him to be punished
for his actions. That is the main reason why the relationship between the man and the woman
in the sentimental novel has a sadomasochistic character. Usually Xenopoulos transcends the
stereotypes of the popular sentimental novel by deviating from the clear differentiation
between male and female nature and behaviour. It could be said, however, that he follows
those stereotypes in showing competition between the sexes and in the relations between

persons of the same sex.

Other later critics?® criticized his lack of originality as he very often adapted his novels to
plays and vice versa modifying their titles. Certain critics?> have also commented on his
“craving” for popularity which in their view led to a deterioration in quality, for the sake of

what he believed would make him more accessible, hence more popular.

18 «“The sentimental novel was perceived to be widely accessible especially to those who were anxious about
their social and cultural position: that is to say, those in the middle station of life and women” ibid, p. 8.

19 “The sentimental novel, although entertainment, was a recognised agent for the dissemination of argument and
advice; and as such was a powerful method of advertising charitable concerns. In addition, the form of the
sentimental novel theorises the rise of philanthropy through narrative and the sympathetic model of character.”
Ibid, p. 16.

203, Patsalidis, “Thpato kot TTdpato 60 OeaTpucd £pyo Tov [pnydplov Eevomoviov” in G. Pefanis (ed.), Nulla
dies sine linea, Oswpnrixéc mpooeyyioeis ato épyo tov Ipnydprov SZevomoviov, Athens: Kostas and Eleni Ourani
Foundation, 2007, p. 310

2L A Thrylos, Mopgéc e veoelinqvikiic meCoypapiac, Athens: Difros, 1963, pp. 280-297; F. Politis, Emiloys
Kpitikv keyéveov, Vol. 1, pp. 82-85, vol. 3, pp. 207-215, Athens: Ikaros, 1983; M. Mitsakis, H rwopeio péoa oto
xpovo, Athens: Philippotis, 1982, pp.125-139.

*2 G. Veloudis, “Amoyeig y10 10 o0yYpovo Adikd onobnpatikd pobotdopnua’, diafélew, 265, 12/6/91 pp.14-17
and G. Xenopoulos, Azavra, vol. 1, Athens: Biris, 1972, pp. 36-39.
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G. Veloudis® suggests that the motivation Xenopoulos ascribes to his characters is typical of
the sentimental novel: “mapoactparnuévo Kopir(n,24 KOWMOVIKOG KOl OIKOVOUTKOG égngcuég,z‘r’
EMPOVELNKES OVTIOEGEC — TAOVG10¢/PT™YOG 26 yovaika 01dfolog Kot yovaika (Swygkog”.27
Indeed, many of Xenopoulos’s books could be characterized as sentimental novels, since he
frequently uses the motifs of infidelity, immorality, motherhood, love and sex, which are
related to those mentioned by Veloudis. These motifs concern the physical appearance of each
character, and thus are part of private sphere; therefore, we can note the overwhelming use of
female characters at the expense of male characters in the sentimental novel, since women are
the “angels of the house”, that is they live and operate only in the private realm. Xenopoulos
does not liberate the woman’s body from the typical stereotypes in this respect and in
accordance with the traditional views on this matter, he tries to respond to readers’
expectations. Consequently, even though he tries implicitly to be an innovative writer, at the

same time nevertheless he omits the social, economic and emotional factors that affect his

heroines, so as his progressiveness is not very obvious.

Fotos Politis?®® and Alkis Thrylos® critisize Xenopoulos for shallowness and for a flawed and
unsuccessful narrative technique, citing up as their most main argument the fact that he was a

prolific writer who had to produce a great deal of work in a very short time.

2 G. Veloudis, To abyypovo Laiké uwbiotépnua, Athens, 1977, p. 108.
?* See the novel O Kazijpopog.

% Most of his novels, e.g. Maipn ke Mopiva.

% See the novel ITiovai01 kKau prayol.

%7 See the novel Appodizy.

8 F. Politis, op.cit.

? A. Thrylos, op.cit.



It seems that his contemporaries’ views are limited to classify him as a realist or naturalist
writer. Later views though, apart from the literary trends of realism and naturalism, include
ethography, bourgeois novel and popular sentimental fiction. His narrative technique was also
criticised. These might be due to the development of the literary theory and narratology in

recent times.

In recent times, though, apart from a few contemporary scholars, such as Kostas
Stergiopoulos, Konstantinos Malafantis, Georgia Farinou-Malamatari, Anta Katsiki-Givalou,
Eftychia Amilitou, Maria Trihia-Zoura, Manos Horianopoulos and G. Pefanis, little effort has

been made to discuss his work.

These contemporary approaches were all made in the context of a colloquium, entitled
Ipnyoprog Eevomoviog, Ilevivia ypovie amo 1o Bavaro evog obavarov (1951—2001).30
Moreover, Xenopoulos was the subject of a special issue of Nea Estia, October 2001, which
marked the fiftieth anniversary of his death and featured in some other issues of the same

journal.

Other publications include Georgia Farinou-Malamatari’s articles “Avoyvdoteg

podictopnudtov ota pvbictopnuata tov ['pnydpiov Eevomoviov”, 3 “Ou TPOAOYOL T®V

%0 K. Delopoulos, (ed.) Ipnydpioc Eevémoviog, Heviivia ypévia amé 1o Oavaro evéc abdvazov (1951-2001),
Hpoxtika Zvvedpiov 28 & 29 Noeufpiov 2001, Athens: E.L.I.A., 2003 in which Georgia Farinou-Malamatari,
Anta Katsiki-Givalou, Eftychia Amilitou, Maria Karaiskou and few others contributed with the articles O
Fevorovlog kprtikog tov Hamadioudvry, Ipnyopiog Zevomoviog: abyypoves avoyvaoels, ATooTaouoTo. kpitiko
Ko auTOKpITIKOD A0Yov ata. pobiaropruate tov I pnyopiov Eevoroviov, Ipnyopiov Eevomoviov, O tpelog ue tovg
Kokkivoog kpivoog (1901): Evag didloyog ue tov Bilonvoé kor tov Edgar Allan Poe respectively.

1 G. Farinou-Malamatari, “Avayvédoteg pubiotopnudtev oto pubiotopfpato tov [pnydprov Eevomovion”,
Elnvika, no. 46, 1996, pp. 347-362.



»32 and her edition of Ipnydpioc Eevémovioc

neCov épyov tov I'pnydprov Eevomoviov
Emidoyn xpirikddv kewwévev in which various articles regarding Xenopoulos as a novelist,
writer of short stories and plays and as a critic are included. K. Stergiopoulos in
Lepioioafalovrac and M. Horianopoulos in Kopogaiec poppéc tne veoeAlnvikng loyoteyviog-
dyvaworee wrvyée e (whic tovg have contributed to the debate by including essays on
Xenopoulos in their books. Eftychia Amilitou wrote the introduction and edited the new
edition of Nixélac Ziyaidc.®* In 2007 the Kostas and Eleni Ourani Foundation published the
book Nulla dies Sine Linea, [Ipooeyyioeis ato épyo tov Eevomoviov, edited by G.Pefanis. This

book consists of many essays arranged according to the aspect of Xenopoulos’s work they

examine (e.g. fiction, plays, criticism, correspondence).

It is obvious that almost no one of his reviewers (contemporary, later, recent) commented on
the constant presence of women in Xenopoulos’s fiction. Only Veloudis commented that in
the framework of discussing Xenopoulos’s classification as the father of the popular

sentimental fiction.

Because, as mentioned above, the research on Xenopoulos is patchy, a great deal of research
still needs to be carried out in order to fill the gaps in the study of his fiction. Quite
surprisingly, though female figures dominate his fiction, no systematic study of this aspect of
his work has been carried out and there are only some passing references to his female

characters scattered throughout the critical literature. Therefore, it is a field offering

%2 G. Farinou-Malamatari, “Ot mpoioyot Tov Teldv épymv Tov Tpnydplov Zevomoviov”, diidloyog, no. 60, pp.
95-118, vol. 61, pp. 190-200, Summer-Autumn 1990.

%3 M. Horianopoulos, Kopvpaiec uoppéc e veoshinviriic oyoteyviac — dyvwores wroxée e Cwnc tove, Athens:
Smirniotakis, 1990.

% E. Amilitou, Introduction in Nixéac Zryaldc, AOyvaixii pvdiotopia, Athens: E.L.I.A., 2002.
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considerable potential for further examination. Thus, in this dissertation I will try to fill this

gap by looking into the position of female figures in his novels.

I will start by attempting to elucidate the “status of women” in the society of his day. In fact,
Xenopoulos wrote at a period (1885 — 1945) when women were playing a secondary role in
society, but at the same time they were beginning to realize the major role they could play and

starting the struggle to claim their emancipation.

In the period under study (the last quarter of the nineteenth and first half of the twentieth
century),® women’s position in society and in the domestic realm, in what was then a
patriarchal society, was one of conspicuous subjugation, since women were seen as
possessions, entrusted only with domestic responsibilities such as giving birth and bringing up
children. Their confinement had a serious impact not just on their social roles, which is
reflected in their efforts to gain the right to work, but on their education and on their sexuality
as well. Above all at the beginning of the twentieth century, through the Greek Feminist

movement, Greek women were demanding emancipation and struggling to achieve it.

Thus, the aim of this dissertation is to study the way Xenopoulos presented women in his
novels both as regards the representation of their physical appearance and character, and
whether this representation reflected their position in contemporary society. Since no other

research has been done on this particular subject, I will try to illuminate not only the possible

% The examination of the social and historical context will cover that period, which does not strictly coincide
with his main writing period, in order to have a complete picture of the social conditions and developments and
thus reach safe conclusions as to whether his attitudes were consistent with that development,
anachronistic/conservative or progressive.

10



reasons for his attitude towards women but also assess whether he was an innovative or a

traditional writer regarding the representation of women in his novels.

The aim of the first chapter is to analyze women’s position in Greek society, as presented in
Xenopoulos’s novels. To this end a brief overview of the social context of the late nineteenth
and the first half of the twentieth century must be given. Special emphasis will be given to the
Greek feminist movement and its impact on women’s education and work, marriage and
motherhood. Having examined this, | will go on to analyze the situation women in
Xenopoulos’s novels found themselves in with regard to these things and make a comparison

between the Athenian and Zakynthian novels.

In the first part of the second chapter I will discuss the physical appearance of Xenopoulos’s
heroines with reference to their facial and other physical characteristics, looking also at
clothing and age. In the second part, | will discuss their characterization commenting on the
positive and negative features Xenopoulos attributed to his heroines. A presentation of the
main female types which the reader encounters in Xenopoulos’s novels will be the theme of

the third section.

11



CHAPTER 1

WOMEN IN GREEK SOCIETY AND IN XENOPOULOS’S NOVELS

In the first chapter of this dissertation | will briefly examine the social milieu of the period
when Xenopoulos was writing his fiction, focusing in particular on the emergence of the
Greek feminist movement. This period covers the last quarter of the nineteenth and the first
half of the twentieth century. The aim of this examination is to see whether he was a realist
writer, if he followed the changes occurring during that period and to what extent he

supported the feminist movement.

To achieve this aim, having given a general overview of the Greek feminist movement, 1 will
examine in more detail the changes which resulted from it in the areas of education and work,
marriage and motherhood. This will make up the first section of the chapter. An analysis of
Xenopoulos’s representation of women will follow for each area, as well as comparisons
between his Athenian and Zakynthian novels, which will consist the second section of this

chapter.

12



1. The Greek feminist movement

Within the framework of male dominance, most European women mastered the strategies of
those of subordinate positions.! Feminists have consistently rejected the assumption of
women’s inferiority. They have asserted that what may seem to be inferiority is really
inequality, created by centuries of male dominance. They valued what they had and worked
for the survival of their families. Operating within a male-dominated family and world, they

learned to manipulate and please, to adjust and endure.

Rejecting the dictum widely repeated in the nineteenth century that a woman had to choose
between being a housewife or prostitute; European feminists have consistently claimed their
right to determine their own destiny. The new values of humanism — education, individuality,
civic virtue — seemed to include all and yet restricted to men. The Renaissance ideal of “man”
excluded women and perpetuated traditional views of male dominance. Feminism was born in
opposition. The first feminists wrote to overturn arguments for female inferiority and
subordination. They criticised men’s treatment of women in courtship and marriage,
delineating the types of men who most oppressed women: the seducer, the bully, the wife-
beater, the miser, the fop. Educated themselves, they claimed the right to education for other
women. They also claimed that women should have legal and political rights equal to those of

men.

The growing industrial capitalist economy enabled more women to begin earning income or

labouring hard in the home, but increasingly, these women claimed more for themselves than

! B.S. Anderson and J. P. Zinsser, A history on their own, Women in Europe from prehistory to present, vol. 11,
London, Penguin Books, 1988, pp. 333 - 432.
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the life of a traditional wife. In the nineteenth century, feminists organised other women and
men to demand political and legal rights for women ranging from child custody to control of
property, from equal public education to the vote. They demanded equality for women in the
workplace, access to better jobs, better pay, better working conditions and better education.

In England, the success of liberal politics encouraged the carly formation of women’s rights
movement. In France, feminism grew during the revolutions of 1789, 1848 and 1871 and
within revolutionary groups like the early socialists, but it declined during the periods of
repression which followed the revolutions. In Germany, feminism achieved its strongest early
expression during the Revolutions of 1848; the period of conservatism that followed

weakened feminism as well as liberalism in Germany.

Between 1875 and 1925, these women’s rights movements achieved many of their goals. In
England, tens of thousands of women struggled over a seventy-year period (1832-1928) to
win legal and political rights. They worked for more equitable child custody and divorce laws,
for laws allowing married women control over their own wages and property, for higher
education and the right to vote and participate in politics. From the 1850s to the 1920s
increasing numbers of women organised to demand their rights. By the early and mid
twentieth century, Englishwomen had achieved much. They won the right to sit on town
councils and school boards. They could become poor-law officers and factory inspectors.
They could vote in municipal and county elections if they had the requisite property. They
could even be mayors, but they had still not won the right to vote in national elections. The

winning of the suffrage regarding the right to vote was achieved in 1918.
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There was marked stagnation in women’s social position in nineteenth century Greek society,’
even in the last quarter of the century which is the starting point of my examination. The
ideology of the preceding Enlightenment, which had championed freedom for women, their
right to be educated and equality between the sexes,® had no obvious effect as regards
improving women’s position in society. As Dimitra Tzanaki aptly notes “Ot yvvaikeg frav
TPOOPIGUEVES Y10 TO UKPOKOGLO TNG 01Koyévswg”.4 Consequently, compared to men, women
continued to be seen as an inferior category of people. Thus, they continued their traditional

tasks, which confined them to the narrow domestic sphere.

The Greek Institution of 1864 established male suffrage in Greece. It provided Greek men
with political rights; their civil rights were safeguarded by the establishment of the nation-

state, while the absence of their social rights was covered by family relations.

The Greek feminist movement sprang up in Greece during the period under study in this
section, that is the late nineteenth century and its progress is divided into two periods:® the
“first wave” and the “second wave”. My examination will focus on the “first wave” which
covers the period until the early 1950s and covers the initial stages of the incorporation of
women into the political system culminating in women being extended the basic citizenship

right of suffrage.

2 One should read E. Moutzan-Martinegou’ s pages to understand the extent of this stagnation. See E. Moutzan-
Martinegou, Avtofioypagpio, Athens: Keimena, 1983.

¥ M. Kitromilides, “The Enlightenment and Womanhood: Cultural Change and the Politics of Exclusion”,
Journal of Modern Greek Studies, John Hopkins University Press, vol. 1, 1983, pp. 44-45.

* D. Tzanaki, dovia kai kvpa, Athens: Savalas, 2007, p. 203.

> M. Sarafis, M. Eve (ed.), Background to Contemporary Greece, London: Merlin Press, 1990, p. 96.
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In this framework, because of their “specific qualities” women were defined as “wives and
mothers”. Notwithstanding of their marital status, property or education, they were excluded
from the public realm. Because of their biological attributes and characteristics, they were
thought of as belonging to the domestic and maternal realm, thus being restricted from the
public sphere. Their own citizenship, was as Avdela puts it, a special form of “female
citizenship” where maternal discourse was applied.® Paradoxically, whereas democracy was

established with the 1864 Institution, women were excluded from it.

During the inter-war years there was a demand for “an alternative definition of gender
relations”. Until that time, it was expected that women would be excluded from the political
and the public realm because of the domineering position of the father and the husband,. They
were granted the right to vote and stand in elections in 1952.” For the previous ninety years,
the discussion pertaining to their rights had to do with “civil and social rights”, which is
education and paid work claimed by middle-class educated women but had nothing to do with
the right to vote. Of course with the appearance and empowerment of the middle-class,
“gender relations” had to be redefined according to the needs of these classes. Thus, middle-
class women could now “publicly formulate demands for rights presented as requirements for

the performance of their duties to the community”.

After the establishment and gradual development of the Greek feminist movement, there were
changes in women’s position in society. Whereas in the late nineteenth century females often

had no voice regarding society, family, or even personal matters, things got slightly better in

® E. Avdela, “Between duties and rights, Gender and citizenship in Greece, 1945-1952”, F. Birtek and T.
Dragonas, (ed.), Citizenship and the Nation State in Greece and Turkey, N. York: Routledge, 2005, p. 118.
"E. Avdela, A. Psara, ®euivioudc oty EAAéda tov Mesomoléuov — pua avBoioyia, Athens: Gnosi, 1985.
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the early twentieth century. They were still confined to the domestic realm, but they were

taking steps toward their emancipation.

An important aspect that assisted tremendously in the suffrage of women was the legal reform
of family relations during the last period before the establishment of the civil code. The right
to hold and manage property and income, to conclude valid contracts and to participate in the
administration of justice, on one hand, and the right to education and social provision, on the
other hand, were more important for middle-class women at the turn of the century than they
were for professional women of the inter-war years. The latter put emphasis on the right to
political representation and equality at work. In both cases, these women’s intervention built a
political discourse destined to surpass their exclusion from the public realm. The fact that
male suffrage was granted at the same time that the new domestic ideal was being crystallised
led to the discursive distinction between a male public and a private domain; it was this

Separation that women’s public discourse repeatedly attempted to overcome.

Still confined to the Roman and Byzantine laws, women were attached to their inferior legal
position. For instance, although they were allowed to own property, married women had no
right to handle their own property, the management of which went to the hands of the
husband, who had every right to it, even if it had not been given to him as dowry.
Interestingly enough, it is to be noted that the state itself found it “unprofitable” to reform the
action of “womanhood, especially in the light of the fact that then was closely related to
motherhood and” motherhood was a vital social and national mission for the function of

future citizens and consequently deserved to be protected”. 8

® E. Avdela, op. cit. p. 121.
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As far as marriage was concerned, they were no longer afraid to speak up about the proposed
bridegroom, who was still suggested by their parents, and in some cases to announce that they
were in love with another man and planning to marry him. The matter of a dowry was still a
matter for negotiation between the two parties. The social system, however, still disapproved
of women having the right to vote,® so the politicians had no concern to change the existing
legislation for their sake. The feminist movement in Greece claimed some rights for the
mother. It demanded respect for motherhood, whether blessed by the church or not, and the
sharing of responsibility for the baby between the father and the mother. The latter, of course,

if the baby was born out of wedlock, had to deal with society’s condemnation.*°

But the situation regarding women’s position in the public and domestic realm was gradually
changing in favour of women during the late nineteenth and the first half of the twentieth
century.™ Women from rural and urban areas of Greece began to realize that their function as
productive members of society was being ignored, since most of their duties were confined to
the domestic sphere and they were therefore deprived of even the tiny prerogatives they were
entitled to as human beings. They perceived that if they wanted to change their position in the
social sphere, they had to struggle for emancipation. The first steps towards emancipation,
were taken at the end of the 1880s, after the publication of the weekly feminist periodical

Eonuepic twv kopid»v (The Women'’s Newspaper), under the auspices of Calliroe Parren.? Her

® Ibid. P. 118.

10 A, Theodoropoulou, “@epwviopdc kat pnepdnre’ (1933) in @euvioudc oty EALddo tov Mesomoréuov — pua
avBoloyia, op.Cit., p. 295.

1 The most important agents working towards this end were the periodical Evpidixy first published in 1870,
which asserted women’s rights to education and work, the association Evwon twv EAAnvidwv founded by
Kallirrhoe Parren (1879), the newspaper Egpnuepic v kopicov also founded by Kallirrhoe Parren (1888), the
Avkero twv EAAnvidwv once again founded by Kallirrhoe Parren (1911), and the association EOvixo Zvufodiio
EXnvidwv, Xovdeouog yia ta dikonduaze twv yovaxov (founded in 1920).

For details on Epnuepic twv xupidv see E. Varika, H e&éyepon twv kopidv, H yéveon piac peuuviotikic
ovveionong oty EAdda 1833-1907, Athens: Gnosi, 2004, pp. 205-208. Through its articles the periodical co-
ordinated womens’ struggle towards emancipation, since most of the women writers were protesting about their
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living room was a place for literary gatherings, in which literary men who supported the
women’s movement (e.g. Xenopoulos, Palamas and others) participated. Gradually women®
began contributing to literary life with poems, novels, short stories, theatrical plays or
textbooks. Writing by women was not considered a personal affair, and was socially

acceptable only if they used writing to promote national interests.'*

Another important presence among the leaders of the feminist movement was Kalliopi
Kehagia (1839-1905). She insisted on strengthening the moral, spiritual and emotional
differences between the two sexes, buttressing the participation of women in the public realm
on the distinctive features of the sex: sympathy, sensitivity and the inner power of a delicate
nature.™ She taught women to be courageous, devoted and brave in their mission to promote
the national interest, explaining that philanthropy was their patriotic duty, on a par with men’s

military service.™

In 1860s a few educated and professional middle-class women deemed it their duty to
formulate their own conceptions as to the educational prerequisites for securing women’s

social and national mission. They, however were of the opinion that women’s education

downtrodden lives, complaining about the necessity of a dowry for marriage at a time when marriage was like a
“profit-making business”. In addition, they asserted that a woman needed to have a job outside the house and
should be educated in order to provide the proper moral and educational guidance to her offspring. Another
burning matter was that of sexual abuse and family violence. Of course, they would not have dared claim the
right to sexual pleasure, satisfaction or love, because of the acceptance of virginity before marriage and the
asexuality of women’s nature. This self-definition shows that the feminism was still entrapped in Victorian
puritanism. (See E. Varika, op. cit., pp. 232-238).

BThese women included Calliroe Parren and Alexandra Papadopoulou. See M. Anastasopoulou, “Feminist
awareness and Greek women writers’ in Philip Carabott, (ed.), Greek society in the making 1863-1913, London:
Ashgate, 1997, pp. 167-170.

YD, Tzanaki, op.cit., p. 210.

> Ibid, p. 244.

'® Ibid, p. 252.
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should be geared towards preparing them for their future roles as wives and mothers. Thus,

female education was more a duty (“kathikon”) rather than a right (“dikeoma”).

In the beginning of the twentieth century, the professionalization of women as well as the
expansion of “educated” Greek women in male-dominated areas is enhanced. The acute social
problem of female inequality is the main reason that forces the state to allow women access to
“male” professions. Women gain their financial independence, they participate in public
happenings, they overcome their cowardice and shyness towards men; women’s occupation
with literature is therefore considered a step of progress for the feminists of the inter-war

period.

In contrast to the previous period, inter-war feminism supports the new possibilities for equal
social accession, which are offered to women through salaried employment. Women’s need to
work will make them pursue a better and broader education, an important means for the
intellectual and moral uplift of their gender. So it is believed that they will earn man’s trust
which is considered necessary for the positive outcome of women’s demands. The feminist
struggle in the inter-war years sets two goals: the claim for the vote and the change of the
legal framework in education, work, motherhood and prostitution. The understanding of the
fact that women’s collective struggle is necessary to achieve the aims of feminism

distinguishes the inter-war period of the previous one (1988-1920).

Through the unions and their practises feminists tried to make other women escape
individualism, and have a broader world view to acquire a primarily social consciousness.

With their demands they express a new social claim of their time, that is the allowance of
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political and social rights to women. Feminism of the inter-war period responded to this social
claim, which was formed as a consequence of a historical development; during that period,
Greek women participated in economic life with new condition, they developed activities in
all fields, while they remained second-class citizens without any possibility of politically

influencing their position.

The feminist movement flourished in Greece at the end of the nineteenth century as a reaction
against the oppressive situation women faced.'’ It enabled them to gradually transcend their
downtrodden lives by gaining the right to work outside the domestic sphere and to education.
These advances were a slow process and very few males supported them, but the progress
they made was extremely important. However, it all came to a sudden halt with the Metaxas
dictatorship in August 1936,® since all ideas of equality and social justice were abandoned in
the dictatorship. Hence, the vehicles of these kinds of progressive ideas were abruptly

silenced.

But, the feminist movement prevailed once more after this period. An important aspect of the
first wave of the feminist movement was women’s participation in the National Resistance
(1941-44), the ideological consequences of which were a combination of empowerment and
repression.'® In the period prior to the resistance, Greek women were afforded very little

personal freedom in the public realm and many women, by participating in the resistance,

17 <O pepviopdg (ntéet yioo ) yovoiko v TAEPLO AVATTUEN TOV SLAVONTIKGOY KO YOXIKOV TNG SUVALEDV HE [0,
YEPN LOPPMOT KOL AVOTPOPT], Yiot Vo dntovpynoet Eva nokd eledtBepo TAGGLO TTOL Vo UTOpEl Vo GLAAAPEL TNV
évvola g MOwNg gubBdvg o’ OAeg Tig ekdnAdoelg g Cong. Kot n ovveidnon g gubovng €xel dupeco
amoTéAEG L0 TNV ATOUIKT aSl0TPENELD, o oo TiG PacIKES 1010TNTEG TNG KAOOWKNG apeths. 'ETol ) yuvaika 6 Oa
Katadéyetal vo, movAndetl kot Ba vidber mog n NOw otdbun d¢ petatomiletor av n avnOucdTTA EvepyeiTat
povipa cav e£AoKN O ETAYYEALATOS 1] COUTTOUOTIKA Y10l TNV OKTNOT TOL TPAOTOV PAVTOYTEPOD KOVPEALOD ™.
See M. Svolou, “H 6¢on tov gepviopot otnv EALGSa” in E. Avdela, A. Psara, op.cit., p. 165.

18 K. Xeradaki, To @epuviotucod kivnpo otnv EALado, Athens: Glaros, 1988, p. 159.

197, Hart, “ Women in Greek society” in Background to Contemporary Greece, op.cit., pp. 95-121.
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were defying the rigid standards of conduct that the patriarchal society had imposed on them

for the first time.

A mass social movement was being created simultaneously within the resistance movement.
This social movement aimed at defying the set of cultural and political rules of conduct that
barred women from (e.g. playing an equal part in the society). Thus, it provided a means for
women to improve their low status in the society shifting from the private to the public
sphere. The resistance facilitated the liberation of women who participated, by providing the

means for social change.

At the beginning of the war, women were active in traditional functions, that is cooking,
cleaning, knitting and making a home. But as the war progressed, women began to undertake
more crucial roles; they were recruited into resistance organizations and began taking part in
sabotage, which was punishable by imprisonment or even death. The type of mobilization the
resistance initiated created new political networks and provided to women with the incentives

to continue their participation in the public realm.

In conclusion, at the end of the nineteenth century, both in Europe and in Greece the question
of woman’s position in society was a very important one. And the reactions of the male-
dominated society in Greece to that issue and to the consequent changes in women’s lives and
behaviour, including women’s claims to education, economic independence and sexual
freedom things that would be achieved through the feminist movement, are reflected in

fiction.
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Xenopoulos’s fiction was produced in the context of the developments and changes
mentioned above and some parts of it reveal his opinions on specific matters concerning
women, such as their participation in the social and political arena and their role in the family

and as educators.
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2. Women’s social and domestic roles in Xenopoulos’s novels

2.1 Education and work

As far as education is concerned, little progress was made during the last decade of the
nineteenth century and the early twentieth century. Education for women was thought of as
cosmetic or some kind of supplement to the dowry and was the privilege of well-off families.
In an attempt to transcend the more “decorative” aspects of their education and to improve
their position in the social sphere, some educated women published in journals and
periodicals supporting equality of the sexes and championing the importance of women’s
education.?’ Some of those women, who worked as schoolteachers, demonstrated just how
important their contribution to education was among the as yet unliberated Greek people in

the process of forming a national identity.?

In the framework of the feminist movement in Greece, women claimed their right to
education, on equal terms with men. The aim of education was to impart knowledge and to
create social persons in accordance with the concept of the “socialization” as it was
understood by the standards of the day.?” The state’s incapacity to guarantee girls’ primary
education and its lack of provision for their secondary education, which was not compulsory,
caused debates as to the purpose and usefulness of access to knowledge for women. For the
few educated middle-class women, education was meant to prepare them for their future
duties as wives and mothers. And since motherhood was considered to be a social cause,

women’s education gradually became a kathikon (duty). Women as mothers, wives,

% These women include Anna Theodoropoulou and M. Svolou, whose writings are published in E. Avdela, A.
Psara, O @eguviouos oy EAdda tov Meoomoléuov — wa avBoloyia, Athens: Gnosi, 1985. Others include
Kallirrhoe Parren, the editor of Epnuepic twv kupiov and Alexandra Papadopoulou.

1 M. Anastasopoulou, “Feminist awareness and Greek women writers’ in Philip Carabott, (ed.), op. cit., p. 163.

2 E. Avdela, A. Psara, op.cit., p. 165.
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housekeepers and guardians of the original national culture should be able to broaden their
consciousness and develop themselves through knowledge.® Mothers had to be educated in

order to ensure that their children, the future citizens, would have the appropriate education.?*

In the inter-war period the state education scheme built schools that provided women, not just
with a general education, that is literature and mathematics, but also with classes in painting,
dancing, music, sports, foreign languages (French, Italian, German), religious education and
home economics. Till then education had been provided in private schools or in convert
boarding schools. But in the early twentieth century, due to the efforts made above all by the

feminist movement, the state took over the responsibility for women’s education.?

An important improvement in the status of women, albeit a small one, was their enhanced
access to work, which was directly linked to their gaining the right to be educated on equal
terms with men. Employment opportunities for women were limited to a small number of
jobs, such as those of housemaid and seamstress, both of which applied to girls of the lower
classes. Rich girls, having no need for money since their parents provided them with all the
needed, did not have to work. But in the period under examination, that situation was
gradually changing in favour of women. They began to claim their right to equality in
employment opportunities and as regards wages as well. Now that their education was public
and not private, with a university degree, lower and middle-class girls could seek decent jobs,
outside the domestic realm. Feminists argued that their right to work would free them from

the economic restrictions their family imposed on them and therefore they would improve

2 D. Tzanaki, op.cit., p. 204.

* E. Avdela, “Between duties and rights, Gender and citizenship in Greece, 1845-1952”, in F. Birtek and T.
Dragonas (ed.) op.cit., pp. 121, 122.

2 E. Avdela, A. Psara, op.cit., p. 231.
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their social status and be able to claim their political emancipation as well. Economic

independence would give women social and personal independence as well.?®

By the end of the century the three female roles in the public arena that were acceptable to
society were those of philanthropist, teacher and writer.?” With the emergence of the feminist
movement in Greece, this list was broadened to include lower- and middle-class women.
Women started being employed as secretaries, lawyers, journalists, doctors as well as in other

professions that were previously considered exclusively male.

One could say that, although the relationship of women to literature was in some ways in
contrast to their domestic duties, in the late nineteenth century significant changes started to
occur. Women comprised a separate category of the reading public. On the one hand, women
developed a special bond with the novel, especially French novels, which dominated the
Greek literary scene. On the other hand there were ongoing prohibitions on their choice of
reading matters. This is due to the fact that, while discrimination continued to exist in relation
to their access to the public sector, women’s devotion to the novel was inevitable, but this
reading experience could offer them experience of life beyond the restricted limits of the

private realm.”®

Xenopoulos’s novels reveal that women were not employed in jobs related to science or
commerce because they were considered to be of lower intelligence than men. Their usual
occupation was in the domestic sphere, keeping house and bringing up children. A common

job for women was that of the seamstress, and parents sent their young daughters to expert

% |bid, p. 75.
2" D. Tzanaki, op.cit., pp. 231, 237.
%8 |. Rizaki, Ot ypapovoec EAdnvidec, Athens: Katarti, 2007, pp. 297-299.
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seamstresses to learn sewing. Although a poorly paid job, it was very popular with girls of the
lower classes in Greece. Sometimes expert seamstresses set up sewing schools in their homes,
where young female students spent their days learning how to sew. They did not have to pay
any fees, but they would practise, under the eye of their teacher, sewing and mending the
clothes other people had ordered.

. , . ., . 29
“épafe o010 omitl aoTPHPOLYN, VTN TOV 1) SOVAELL TNG.”

Another popular job for lower-class girls in Xenopoulos’s novels was that of housemaid.
From an early age girls could be employed as housemaids in middle- and upper-class houses.
Their parents made the necessary arrangements, so their daughters went to a decent house,

which was very often a relative’s house or one generally known to the family.*

The girls lived with the family that employed them and were responsible for the housework;
at the beginning of their employment they were engaged in easy work such as cleaning the
house, making the beds, helping the ladies of the house to get dressed, serving breakfast,
lunch, dinner or tea/coffee in the afternoon gatherings. Gradually, they took over more
responsibilities, such as cooking, and gained the trust of their employers, who very often
opened their hearts to them and asked them to do them various favours - mostly concerning
love affairs or money matters.

Qot660 amopdoioe va ypdyet tov Dpiov, vo ToV pOTNCEL YLOTL OV T YOLVE Lo

[...]...Emedn Opwg dev éRyoarve moté povn g, [...] to édwoe ot Mopiva-oe

OV GALOV UTOPOVGE;-TAPAKAADVTOG TNV Va Byel pe KAmolo Tpoeacn Yo Vo

’ , 31
t0 pi&el avt. 3

Tnv [éumtn 0 Ppadv, [...] xromnoe n topta kon pmke 1 Evayyeiio
— T’ andyevpa, mov Asinate, NpH° €dd va pe 10ei 1 Mapia....

2 G. Xenopoulos, Maipny ko1 Mapiva (1934), Athens: Adelfi Vlassi, 1984, p. 19. Other novels in which girls are
employed as seamstresses are Meyaln Iovaixa, H Tpiuopen, O Katipopog etc.

%0 G. Xenopoulos, Maipn xo: Mapiva, Athens: Adelfi Vlassi, 1984, p. 9.

%! Ibid, p. 196.
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[...]

— Ko E€pete amd molov tav otaAuévn;
— Ao exeivny;

— Nat, omd eketvny. [...] Oélel yopic dALo vo pe pOTIOEL Yoo 60 AVTO Adel K
n Mopia...

H kapdid Tov Adpov ytumovse amod yopd. [...]

— Na mag, g eine, kot 1o ypnyopdtepo. Tnv Kvproxm, g%

The housemaids were allowed to visit their families once a week or whenever was necessary,
with their employer’s permission. For girls living far from their families, who lived either in
some nearby suburb or on an island, this leave was not so frequent and would only take place

once a month or even more rarely, e.g. at Christmas, Easter and summer holidays.

Young housemaids assisted their families financially because they were accommodated in the
house where they were employed and with their salary, however small, could help with the
living expenses of their families.*

“-[...] To omitt pog &xer peyddn avaykn kot 0éAm va Bonbdw pe tov oo

2 34
Hov... .

The two aforementioned jobs were for girls of the lower classes, but Xenopoulos’s main
characters were of the middle and upper classes. The occupations of bourgeois girls were
quite different. Of course this differentiation was not unrelated to the greater opportunities in
education available to rich girls. While lower-class girls had no educational opportunities, the
daughters of the bourgeoisie went to the Parthenagogion (Athens girls’ school)® or, if their

parents could afford it, they had private lessons at home from educated people.*®

%2 G. Xenopoulos , @wrervij (1941), Athens: Adelfi Vlassi, 1996, p. 181, 182.
%3 G. Xenopoulos, Maipy xor Mapive, Athens: Adelfi Vlassi, 1984, p. 9.
34 H
Ibid, p. 64.
% Ibid, p. 60, G. Xenopoulos, Meydiy Ivvaika (1936), op.cit., p. 8.
% G. Xenopoulos , Maipy xar Mapiva, op.cit., pp. 60, 23.
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These girls were taught literature, grammar, mathematics and in some cases had private piano
lessons and learnt foreign languages, such as French and Italian.*’

— O&Am va TELG TNG LOUAS GOV VO, LoV KAVEL YOAMKAL. |...]

— Mmna! kot T ta 0EAEIC €6V TOL YOAAIKA,

—Nootipo ki avtd! pov amokpidnke. Kot 1t 1o 0 ® ta eAAnvikd, mov pobaive

660 Ypovio. 6° avtd 10 oyoieio; Kot Tt ta 0A® Ta 1TOAIKA, TOL OV KAVEL Ao

népot 0 Maptlokng;. . 38
After primary and high school the girls who were interested in further studies could go to
university; this appealed mostly to girls who had a natural inclination for literature and
therefore the most popular departments for young girls were the School of Philosophy and the
Faculty of Law.
9

’ , ) 14 , , ;3
Eto1n mpdn téAe1moe 10 yopvascto kot orovoale tdpa prioroyia.

... M EAévn [...] elye v avotepn g LOPP®OT, GOV QOITHTPL, | .. .]40

As has been mentioned before, the occupations available to middle-class women are related to
the opportunities they had for a better education. After graduating from the School of
Philosophy they were employed as teachers in the Parthenagogion®! or gave private lessons to
rich young girls. Another appealing job educated women could occupy themselves with was

journalism.*?

If their family and social circle favoured engagement with politics, the girls did not hesitate to

engage themselves with this kind of activity, but they never did it as a paid profession. If their

¥ Ibid, p. 23.

%8 G. Xenopoulos, Meydin I'vvaika, op.cit., pp. 117, 118.

% G. Xenopoulos, Pwzevij, op.cit., p. 12.

“0 bid, p.103.

! Ibid, p.107.

2 G. Xenopoulos, Tpeic adeipéc (1940), Athens: Adelfi Vlassi 1989, pp. 219, 263, 264.
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father or husband was politically active, they would play their part in supporting and
promoting their plans.

Ooo yia ™ Zovln, [...] ponbodoe tov dvipa g oty mohtikn. Tov GAlo xpdvo

Ba yivovuvtav exhoyég, [...]. Ki n “uéddovca vrovpyiva” eiye avaokovpunmOei.

[...] T0 yewdva ommv Abnva, dexdtav tovg “mopdyoviec”’, epoviile Yo TIC
, , , , 43
VIOBEGELG TOVC, KOl TOVS KATAKTOVOE Le TNV Tpobupiia kot Ty Kahoohvn Tne.

Xenopoulos was quite progressive. In the novel Meyaln yovaixa, his heroine Diane Bartini
although coming from a lower-class family, married with a rich English man and after his
death got married to an Italian count. Despite her social background she was against the
Entente and supported Germany.** What is more, she played an active part in political

demonstrations and asked the first-person narrator to write a book about Germany.

In conclusion, as far as employment was concerned, lower-class girls were restricted to
working in the domestic realm as housemaids. Xenopoulos gives these maids a certain
function in his plots, since they have the power to influence situations positively or negatively
according to their sympathies. On the other hand, maids are easy prey for their masters and
they are sometimes voluntarily involved in their games: they are in a continuous “kiss chase”
with their employer or accept his love affairs without hesitation, while his mother or wife
remains ignorant. There are, though, cases in which maids take advantage of the situation to
blackmail or pressurize their master, in order to get what they want according to the
circumstances (e.g. more money, days off, meeting their lover secretly). In that way, even
poor girls, who at first sight seem to have only a minor role in the story, may ultimately

become the agent that moves the plot forward or a source of dramatic tension.

*® Ibid, p. 220.
* G. Xenopoulos, Meyain Ivvaixa,0p.cit., pp. 121,122,161,181.
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It is obvious that, in Xenopoulos’s novels, middle-class girls are not employed as maids and
seamstresses as such a thing would not suit with their social status. Middle-class women were
usually the main characters in the stories and the plots unfolded around them. A possible
reason for that preference might be that, due to his own social status, Xenopoulos was aware
of their living conditions. Because of his education and literary preoccupations, he recognized
the gradual change in attitudes towards women’s education and how that affected their
employment opportunities. This change is illustrated in his early twentieth-century fiction,
especially in the Athenian novels and short stories, in which women are presented as school
teachers, editors on newspapers or assisting a husband in his duties as a lawyer. Xenopoulos
is also innovative in assigning politically active roles to his heroines. This did not constitute a
profession, but was part of their emancipation although a rare phenomenon. However, such
references, in Xenopoulos’s novels show that he was supportive of these changes and we

could say that he encouraged more women to take advantage of them.

If we compare the Athenian novels by Xenopoulos with the Zakynthian ones as regards
womens’s education and employment, we can conclude that the educational and employment
opportunities in the capital were much greater than in the countryside or on the islands. In the
latter areas women were maids, seamstresses or engaged in farm-work. Xenopoulos’s attitude
towards women in the Zakynthian novels might be generally supportive, as mentioned above,
but because in the Zakynthian novels his heroines are mostly females of the lower class and
therefore they did not have equal opportunities for education and work as his heroines in the
Athenian novels, who were mostly members of the bourgeoisie, did. Nevertheless, neither in
the Athenian nor in the Zakynthian novels, does he ignore lower-class women since he gives

them important and effective roles in the plots. Through the narrative and more specifically
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with the tasks he attributes to them, he makes it obvious that he supports their attempts at

emancipation and their claims to a right to better educational and employment conditions.

2.2 Marriage and motherhood

Although, as we move into the last decades of the nineteenth century, education and working
conditions changed for the better, other aspect, such as dowries and marriage and the resultant
motherhood, remained the same as before. Parents had the first and the last word in the choice

of a hushand, so love had nothing to do with marriage,*

and was considered silly and
dangerous. A “decent marriage” was based almost completely on economic factors leading to

social elevation.

The “hunt” for a good dowry preoccupied the bourgeoisie. A woman without a dowry would
stay unmarried, or at best, she would find a rich old man to marry so as to avoid social
condemnation. Marriage was the only way for a woman to obtain social status. On the other
hand, according to the historical and social commentators and as the evidence suggests,*®
divorced women, deprived of the supervision of their children, had to return to their parents’
home, where they were liable to be held up as examples of immorality. Divorce was
condemned by society, since the presence of divorced women in public places could
encourage other women to consider their marriage just a middle step towards liberation, as

divorce would enable them to attend public events.*’

** Wiebke Von Thadden, Translation Martina Koffa, 4440 xdpy... diro yioc, H iotopio twv kopitoidv ard my
apyoiotnro uéxpt onuspa, Athens: Fitrakis, 2002, p. 22.

* E. Papataxiarchis and T. Papadellis, Av@pwmoioyia xar maperfov, Svufoiéc oty kowwviki 16topia e
veotepns EAAddag, Athens: Alexandria, 1993.

*"'D. Tzanaki, op.cit., p.280.
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Although marriage did not prevent Greek women from ownership of property and income of
their own, personal relations between the spouses were governed by the “principle of men’s
supremacy”, which recognized the male’s authority over the household.”® Consequently,
married women did not administer their property or income and were not permitted to begin

any form of business without obtaining their husband’s permission.

Women gradually realized that they were possessions, since everyone but themselves could
decide things on their behalf. What is more, they were treated as slaves, who had lost the right
to speak in their own voice and identity in accordance with the compliant model that their

husbands imposed on them.*°

Only one significant change occurred in the inter-war period as regards the family and that
was the new conception of the role of a woman and mother as the “guardian angel of the
house”.>® Many inter-war feminists conceived of motherhood as a social service that women
rendered to the state, on a par with men’s military service and synonymous with
womanhood.”* This happened because of the political developments and historical events,
which caused the demand for a strongly established identity among the unredeemed
populations and the younger generation in Greece too. This sense of identity could be
achieved by women as school teachers and as mothers, since they could pass on the Greek

language, culture and moral values to their children.

8 E. Avdela, Between duties and rights, op.cit., p. 120.

* M. Anastasopoulou, “Building, Awakening and Self-Redefinition in Contemporary Greek Women Novelists”,
Modern Greek Studies Yearbook, University of Minessota, vol. 7, 1991, p. 259.

%0 E. Varika, op.cit., p. 81.

SLE. Avdela, op.cit., p. 127.

52 The political and historical events which caused the demand for a strongly established identity are The Treaty
of San Stefano in March 1878 and its replacement by the Congress of Burling in July 1878 (See M.
Anastasopoulou, “Feminist awareness and Greek women writers’, op. cit., p. 163) and The Turko-Greek War in
1897 and Balkan Wars. (See Paparigopoulos, H Iotopia tov elinvikod E6voug, vol. 10, 11, Thessaloniki:
Alexandros, 1994).
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This new role for women as the bearers of values and achievers of national ideas was
reflected in late nineteenth-century literature.”® In Palamas’s short story Ta vidra ¢ yioypidc
(1883), the heroine lulls her grandchildren to sleep by telling them stories from the War of
Independence. Palamas also acknowledged women’s importance in the poem “Exato pwvég”
in Aodlevtny {wn, which encapsulates the messianic notion of women prevalent in Greece at
the turn of the century. In Karkavitsas’novel O Apyiaoidyoc (1904), the heroine, who has the
symbolic name Elpida, reproduces stories from Greek history in her embroidery in order to
inspire her fiancé to continue the struggle for the preservation of Greece’s heritage and for
independence. Yiannis Psicharis in his novel Zw# xou aydnn oty novacéia (1904) points out the
importance of women in transmitting their language. This new social role for women gave a
new impetus to the debate regarding their education and resulted in the University of Athens

opening its doors to female students.>

On the other hand, however, according to the commonly held, conservative ways of thinking
of the period, these women were not keeping to their “proper sphere” and thus they provoked
male criticism, the most acute coming from Emmanouil Roidis. He believed that women were
trying to enter male-dominated areas and thought that, though they should participate in
cultural events, this should not be at the expense of the qualities traditionally attributed to
them, i.e. sensitivity, charm, kindness, artfulness and he characterized their demand for

education as sacrilegious.>® Women replied to that criticism by expressing the view that they

%3 M. Anastasopoulou, “Building, Awakening and Self-Redefinition in Contemporary Greek Women Novelists”,
Modern Greek Studies Yearbook, University of Minessota, vol. 7, 1991, pp. 4, 5 and M. Anastasopoulou,
“Feminist awareness and Greek women writers’ in Philip Carabott, (ed.), op. cit., pp. 163, 164.

> E. Varika, op.cit., p. 108.

> E. Roidis, “At ypapovoat EXnvidec” in Amavza, vol. E, ®okoyucy Empéhet Akkng Ayyéhov, Athens:
Ermis, 1978, p. 122.

34



were capable of combining their roles as wives and mothers with education, highlighting the
fact that their writings, though meritorious, were rejected because of their sex. The fiercest
response came from Calliroe Parren.*® Consequently, women’s struggle for emancipation was
not easy, since they were often up against society’s disapproval. Their efforts created a
conflict between the qualities they wanted to acquire and those society permitted them to

have.

In many novels Xenopoulos followed the traditional view regarding marriage and
motherhood. His female characters had no say regarding their future husbands, since their
parents, and especially the father, decided on their behalf. The match-making criteria for these
girls were their dowry in terms of material wealth and, for rich girls, their intellectual ability,
since a university degree or knowledge of a foreign language or piano-playing was considered

an additional qualification worthy of serious consideration by the prospective groom.

The institution of the dowry and its significance resulted in the girls’ preoccupation with the
preparation of their trousseaus from an early age. The bride was expected to have prepared in
advance the embroidery needed for the house, the bed and table linen and various sets of
clothes.” The husband-to-be should not be of lower economic or social and educational
status, but was very often twice the girl’s age, since matchmaking was most likely to be with
one of the father’s friend, so father and son-in-law would be of the same age. This
phenomenon was even more common in cases where the girl was not considered to be very

beautiful and her parents feared that no man would propose to her. The future couple might

% K. Xeradaki, To peuviotiné kiviua oty EJJdda, Athens: Glaros, 1998, pp. 27, 28.
> G. Xenopoulos, Tpeic adeipéc, Athens: Adelfi Vlassi, 1989, p. 147.
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not have met before the matchmaking, but if the groom was a friend of the family the parents
gradually encouraged the development of affection between the couple. In this case the couple
would have assignations, usually in the girl’s house with his family present or outside walks
without needing to worry about public opinion.

Davikape Tog Paplopacte TIc GoPapES OMUAIEG TOV HEYOAMY KOl O UTOUTAS LOG
eine “TInyaivere oeig va neite ta dwkd cag!”

[Marti E€pelg, oto TEAOG TTAVTO, TNV OPO TOL CNKMVETOL VO ATOYOIPETNOEL, TOV
npookarovv: “Kadioe va pag pali poc”.>

E&axolovbnoe Kot Tig emokEWeEl oV, Kot Alyo-Alyo €ytve tov omitod. Tote
dpyoe kot To d®PA TOV, YAVKA, AovAovOw Kot kobeEng. [...] Ki oloéva
molvtotepa. [...] Tov yewwadve mpomdvtwv, mov 0 motépag EAEmE am’ TNV
AbBMva, 0 epoTELUEVOS TNV £KOVE 6TO oTtitt TOV. [...] To aicOnpa tov Adpov yo
™ Qwtevn peydiove 66o peydrove ki Potevy Kt opopeld e.

Such incidents, however, were not encouraged for poor girls. Even though their parents might
find the “perfect” husband for them and make all the negotiations and arrangements, they
could not socialize as a couple before their marriage.

— A, ¢’ éva pmap mov EEpa, |...]

— Kot 8o kabicovpe o dpa;

— Nou, éotm ko pion. Agv €xelg avtippnon, ToTevw;

— Ma...gtvor 6616 va kabicovpe ot dvo pog 6° éva pumop;

= [...] Mnv eioat, Komuévn, 1060... oyorlaotikr. Agv Ba KAglGTOOUE TTAAL OE
Kopud kapopa: va, otn odia 8o Kabicovpe, oe pav dipn, kot Bo priddape. Odvor
péoa K1 GAAOL TOAAOL. . 50

Am’ 0An v opuAdio pe ™ Oela g, g Mapivag g ékape PLeYGAN EVIVTOON O
AOYOG ™G, TG To “KaAd Kopitoln” dev kdvovv €tol ovte W ekelvov mov Oa

whpovv. Mbovo éva “ayvo aicOnua” dev eivar aglokatdakpiro. Tallo delyvouvv
EMhenym a&lompénelag, TepnPaviag Kot cefacol 6To Omitt. ..

At this point the matter of the proper age for girls to get married should be discussed. In the

nineteenth and early twentieth century childhood did not exceed the age of fourteen, since by

%8 G. Xenopoulos, Maipy ka1 Mapive, op.cit., pp. 173, 190.
%9 G. Xenopoulos, dwrevij, op.cit., pp. 15, 16.

% G. Xenopoulos , Maipy ka: Mapiva, op.cit., p. 151.

* Ibid, p. 194.
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that time girls were considered mature enough to enter womanhood and hence ready for

marriage and motherhood.

[...] Emetta, éva KopiTol 0EKOTEGGAP®V YPOVAOV EIVOL TLOL GOOTN YUVOIKA: EVE Eval
aydpt aVTNG TNG NAKIOG Kol LeyoADTEPO, OEV Eival akOUa AVTPOG.|... ]
— Kot wote Ba mavipevtodpe; MOAG TEAEUOOELS 1. .. B TeEpUEVOLLLE OKOUOL
Agv E€pa...Tomg ypetachel va mepuévoope Atyo [...]
—  Eyo opog Ba sipon eikoot! Ki o1 koméleg movtpevoviat, LoV Qaivetal, Kt amd To
Serai!

There is nevertheless one case where Xenopoulos, through his male hero, expresses the
opinion that girls should not get married at such a young age. In the novel Maipn kax Mapiva
(1942), Mr Mirantis, due to his profession as a doctor, thinks that girls should not get married
until the age of twenty. The main reason for that was the fact that at a younger age the girls
were not ready to give birth to strong, healthy and children. His wife seems to agree with him

on this matter.

— ...Ta xopitolwa dev Kdvel va mavtpedoviol omd OEKOEPTH YPOV®, OVTE Omd
glkoot...'otpdg i’ eym...0ev TPEAAONKA Vo TOVTPEY® TO KOPITGL OV TPV
vivel eikoo1000 TOLVAYYIGTO XPOVA...[...]

— ... Mo « n popd cog €xer v wWé€o tov umapnd: Otov ta Kopitol
TOVTPEVOVTAL LUKPA, TO TPMOTO TOLdi0 TOL KAVOLV OEV TOVG QODV.G

Poor girls, usually employed as housemaids in rich houses, had to quit their job when their
parents found them a husband. They then had to be devoted wives and fulfil a woman’s
purpose in life, that is motherhood and as a result the bringing up of children.

— ...Elyape éva moAd kadd kopitol, KopopiEpa [...] mov mavtpedtnke. Oo v
QVTIKATOGTNGEL. . .| .. . ]
H véa yovaixa tpryvpiopévn amn’ dAia tpio mondid, wov to peyoidtepo Batov g
€EL ypovedv Kot T0 HKpOTEPO — 1 Mapiva — poig dvo, Polawve to pwpd C.
‘Hrtav ainfwd o opaia eikdva “untpdttoc”, Pe T0 HEYAAO NG, TOV YEUATO
HaeTO, OV KaOADS TOV £iye 0T0 0TOUA TO POPO, TOV EMOVE KOl LE TO SVO TOV
yepdxia, oo vo @oPotav punv Tov PUYEL, VO EKEIVT, UE TO KEPAAL CKUUUEVO, TO
koitale yopoyeAdvtag. ... ]

%2 G. Xenopoulos,. Meyain Ivvaika, op.cit., pp. 48, 52.
%% G. Xenopoulos, Maipn ko1 Mapiva, op.cit., pp. 187, 200.
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Tn dwoiknon kot v €vOVLVN AVTIAC TNG OIKOYEVELNG TNV ElxE T, 060 UTOPOVSE,
. . 64
n untepa.

In extremely poor families, where women had to continue working after their marriage the
older daughter was responsible for her younger siblings. Consequently, from a young age
women were confined to the domestic sphere and what is more, they could not leave the
house without a male member of the family escorting them.

Eneidn Oa ‘Byowve povayn- ki ekeivo tov Koupd Ogv NTOV GLYYOPEUEVO Yio

Kopitolo- €iye mapel 10 apoEdKL TS Tov T 0dnyovoe N 101, pe ToV VINPET

kabiopévo anod mic.

[...] Tpeig (adep@éc) eixo — ko ypaemrav podntpieg. Iyovo peonuépt Kot

Bpadv va 115 oxordlw.|...]

Kot Eexvnoape. Mmpootd ot adeApéc pov pe tov AAEEN — adep@o g Zavomg,

Ayo peyoddtepd Hov, OV TIG GLVTPOPELE TAVTA — KOl TIG® Ol VO LOG. 6
There was also another reason for this. Parents felt that they had the obligation to protect their
daughters and keep them away from indecent morals and in their opinion the house was the
only virtuous environment. Within the strict, conservative domestic confines, with their
mothers (and grandmaothers if they happened to live with them) as examples, they obtained the

necessary qualities and prepared to take the responsibilities of married women in the future

and thus undertake all the duties that were assigned to them as females.

Having considered women’s behaviour prior to marriage, as presented in Xenopoulos’s
novels, | shall now proceed to an examination of their behaviour within marriage, in order to
have a complete picture and arrive at solid conclusions. As mentioned above, women were

supposed to be devoted and faithful to their husbands and in some cases to act like servants.

% Ibid, pp. 9, 52, 64.
% G. Xenopoulos, Adovpa, op.cit., p.30.
% G. Xenopoulos,Meydin INvvaixa, op.Cit., pp. 8, 15.
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They had to obey their husbands’ decisions and orders and agree with their opinions. While
for a man it was excusable to be unfaithful to his wife, women had no right to be faithless;

society and their families would condemn and shun them.

As is made clear in Xenopoulos’s novels, it was a rare phenomenon for females of the lower
classes to commit conjugal infidelity. There are two possible reasons for this: firstly, after
getting married and becoming mothers they were confined at home, doing the housework and
bringing up their children, so they did not socialize with other people and the danger of being
seduced was limited. Secondly, women were aware of their social position and the duties
assigned to them; they knew that even their families and friends would not support them if
they were unfaithful, i.e. immoral. They would not dare even to think of betraying their
husbands for fear of that isolation and condemnation. Of course there would always be

exceptions, but they are overlooked by the writer.

On the other hand, things were quite different for the daughters of the bourgeoisie. Due to
their education and social status, these women could continue working in schools, banks,
newspapers and accompany their husbands to social gatherings after getting married. Thus,
they did socialize with other people and hence were more prone to fall in love with someone
else. And in that case, they would not hesitate to leave the house or divorce their husband.
...BAémovvtay Ka0e pépa, [...] o OAa Ta GLYYEVIKA 1] PIAMKA OTITIOL OTTOV O VEOG
elxe ewoayBet amd ™ Lovln. Kopd popd palevovvioy Kot 610 31kd Tov |[...]
‘Ev’ anoyevpa, 6tov o avrpag g Oa élene, Bagpevye povayn ond to omitt Tov
Yoyuco? [...] ko B myorve iowo otov Ayn [...]. Exel Odpeve pévo o voyra,

Y 10 “ovenavopbmto” mov amoutovoe 1o dalvylo. Katdm Ba wyoive otov
. , . . C 67
natépa e “Xopilo tov AuPpocio. Aydnnca kot Oa wpm dGAlov”.

%7 G. Xenopoulos, Tpeic adelpéc, op.cit., pp. 307, 309.

39



Divorce for women of the middle and upper classes was easy and did not require a serious

excuse, just marital discord or changed affections.®®

This differentiation between the classes that occurred in cases of divorce did not happen in
cases where a couple were separated due to natural causes. After her husband’s death, the
widow, whether rich or poor, continued to live with her children at their former home. Her
family and her husband’s relatives usually supported them, both emotionally and financially.
If the couple did not have children and they had been living in the man’s home, the widow

would return to her parents’ house and continue living with them.®

Having examined the social context of the last quarter of the nineteenth and the first half of
the twentieth century and women’s position in society and the family as presented in
Xenopoulos’s novels | can draw some conclusions. Since marriage and motherhood constitute
important aspects in a woman’s life, they are emphasized as such in Xenopoulos’s fiction.
This is also confirmed by the fact that the titles of a great deal of his fiction are directly

connected with the theme of marriage’® and women’s presence is conspicuous.” The writer,

%8 G. Xenopoulos, H Yévpa, Athens: Adelfi Vlassi 1984, p. 275.

%9 G. Xenopoulos, Tpeic adeipéc, op.cit., pp. 252, 299.

" Mvorixoi appafaves (serialized first in the newspaper E6voc in 1915 and then published in book form in
1929), H appafioviactixid pov (serialized in the periodical Zpaipa in 1923), Iotopia evig avipoydvoo (serialized
in the newspaper E6vog in 1924), Iotopia puog ywpiouévys (1924), Mia poviépvo. oikoyévera (serialized in the
newspaper Efvog in 1925), T’ dvepo tov dialvyiov (serialized in the newspaper Huepijoiog Tomog 1928), O
yduog e Airoag (1929), O yauog rov Naoov (Serialized in the newspaper Efvog in 1932), H dmiory (1937), Evag
aAlokorog yauog (serialized in the newspaper A0nyvaixd Néo in 1939), Or ovlvyor g Ocazpivog (1940), O
appafoviaoticos pov (serialized in the newspaper A0nyvaixd Néa in 1940), Appofwviacuévor oto wéuata
(serialized in the newspaper A0nvaixd Néo in 1941), O ovlvyor the Nivag (serialized in the newspaper 40nvaixa
Néa in 1944).

" Myzpvid (1890), Mopyapito Srépa (1893), Ztélla Bioldvry (1903), To uvotiké e koviéoas Bodépoivac
(1903), H Modiotpovia (1916), Adovpa (serialized first in the newspaper E6voc in 1917 and then published in
book form in 1921), H wpiuopen yvvaira (serialized first in the newspaper Néa Huépa in 1917 and then in the
newspaper Efvog in 1922), Tpeig yovaireg (serialized in the newspaper E6vog in 1917), H Aviébpeptn (1918), H
2uvpvia (serialized in the newspaper Efvog in 1920), Iayides yia kopitora (Serialized in the periodical Xpaipa in
1921), Appoditny (1922, 1930), Avadvduevny (serialized first in the newspaper EOvog in 1923 and then published
in book form 1925), Ieapélio (1923), Tepéla Bdapua-Aaxdora (serialized first in the newspaper E6vog in 1925
and then published in book form in 1926), Mdava ka1 Gvyatépa (Serialized in the newspaper E6vog in 1926), To
kopitol wov ayarnoe (serialized in the periodical Efdoudc in 1930), Avdueoa oe tpeig yovaires (1930), Haviiva
(serialized in the newspaper Afnvairxa Néa in 1933), H vikn ¢ Hoviivag (serialized in the newspaper 40nvaixa
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however, does not make any direct criticism regarding marriage and motherhood. Through
those institutions a woman could gain respect from other people, enter the public realm and
mostly fulfil the purpose of her existence, which was to create her own family, since women

had no other rights that enabled them to be considered as human beings on par with men.

Xenopoulos makes it clear that the family in Greece was of great significance, since it
constituted a microcosm of society and within that small society everyone learnt the role they
had to play in the real society. Thus, women learned the limited role they would have in
society. They were under the guardianship of their parents whose decisions affected women’s
personal life and their marital status; they were subject to the parental will. Their reputation,
dowry and beauty defined their value as a bride while dignity and chastity were also
extremely important not only for themselves but for sake of their families too. Consequently,
girls were confined to the domestic arena, so as not to “fall” from virtue and even engaged
women could not leave the house without a male member of the family (brother, father,

servant, fiancé).

Thus, it can be seen that, in Greek society, marriage was regarded as a financial transaction.
The size of a girl’s dowry defined her family’s wealth, but also her own abilities and
organization, since many items of her dowry were made by her. Once they were getting
married, sometimes to an older man, women had to be tolerant of their husbands’

imperfections and support their opinions and decisions. Their duties were like those they had

Néa in 1934), H yovaixo. wov v tpélavoy (Serialized in the newspaper Bpadovi in 1934), I'kiofavva (serialized
in the newspaper Bpadovs in 1934), Maipy kor Mopive (serialized in the newspaper A0nvairxa Néo in 1934),
Pnyyiva (1935), Meyaln yovaixo (serialized in the newspaper A0nvaixd Néo in 1936), T¢évvo (Serialized in the
periodical 4idfacé we in 1936), H wedtpa (Serialized in the newspaper 40nvairxa Néa in 1936), Mive (serialized
in the periodical didfooé ue in 1936), Tpeigc aderpéc (serialized in the newspaper A0nvairxa Néa in 1940) ,
@Pwrervyy (serialized in the newspaper AOGyvaixd Néo in 1941), H mepinéteia e Mapivag (Serialized in the
newspaper A0nvairxa Néa in 1942), Mixpousydles (serialized in the newspaper AOnvaixd Néa in 1944), H
Amepiyponty (serialized in the newspaper A0nvaira Néo in 1945).
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before their marriage; but after getting married they had the responsibility of looking after the
children. The same social commentary can be seen in Karkavitsas’ Avyepr (1890) and that
inclines me to argue that Xenopoulos followed the customs of his day regarding the institution

of marriage in his novels.

In conclusion, I will argue that Xenopoulos, as a realist writer, followed the traditional view
as regards matters of marriage and motherhood. As time goes by, his views become slightly
more progressive, but always in line with the social developments of his time which were
mainly due to the effects of the feminist movement. He does not dare to be too progressive, as

he does not wish to be deemed revolutionary or insulting to traditional morals.

Comparing Xenopoulos’s Athenian and Zakynthian novels, one could conclude in general
terms that the Zakynthian novel is dominated by moral values and customs. Female virtue and
loyalty featured in both Athenian and Zakynthian novels, but most prominently in the latter.
In the former the writer seems to approve of some lapses from what was considered to be
“moral behaviour”. Parents’ choice of the ideal husband for their daughter, matchmaking, and
dowry are mostly mentioned in the Zakynthian novels, whereas the matter of infidelity or
divorce is mostly mentioned in his Athenian novels. His female figures from Zakynthos (e.g.
Margarita Stefa) are usually described as “Vestal Virgins” and hence we could say that he
presents himself as a romantic,’? albeit conservative writer. A possible reason for this might

be the fact that the moral and marital codes in rural areas were more conservative than in the

2 W. Harmon, H. Holman, A Handbook to Literature, London: Pearson Education, ‘%2006, pp. 456, 457. “A
satisfactory definition of Romanticism is not possible. The aspect most stressed in France is reflected in Hugo’s
phrase “liberalism in literature”, meaning especially the freeing of the writer from restraints and rules and
suggesting that phase of individualism marked by the encouragement of revolutionary political ideas. Among the
specific characteristics embraced by the Romantic movement are the idealization of rural life; enthusiasm for the
wild, irregular, or grotesque in nature and art; unrestrained imagination; enthusiasm for the uncivilized or
“natural”; interest in human rights; sympathy with animal life; sentimental melancholy; emotional psychology.
The sentimental novel is a typical literary form of Romanticism.”
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capital, where moral values began to be undermined due to the invasion of foreign cultural

features and Xenopoulos as a realist writer depicted the real-life conditions of his time.

Georgia Farinou-Malamatari observes that characters typical in the naturalist”® novel, such as
the single mother, alcoholic father, etc are absent from Xenopoulos’s fiction, something that
reveals the writer’s intention to keep a well-seemly image of the Greek family.” In his
Athenian novels, though, he dares to follow social developments and very often assigns
women roles, such as that of prostitute or single mother, something which in Zakynthos
would definitely have been condemned. But even in those cases the heroines find themselves

standing condemned and rarely does the heroine’s life have a happy end.

In the Zakynthian novels,” most of the heroines are people of the lower classes, whereas in
the Athenian novels’® the protagonists are mainly from the bourgeoisie. That fact is reflected
in the description of their habits. In Zakynthos the man would spend his free time in the
coffee house with other men’” while his wife was at home doing the housework and bringing
up the children. In the Athenian novels the man was at his home with his family treating their
guests or going for a walk or on a visit as a family.” This tradition shows that women in
Zakynthos were restricted to the limited boundaries of the marriage, i.e. the house and the

children, while her husband had no commitment towards his marriage. On the other hand, in

7 bid, pp. 342. “Naturalism is the application of principles of scientific determinism to literature. Naturalistic
works tend to emphasize either biological or socioeconomic determinism. The naturalist strives to be objective in
the presentation of material; amoral in view of the struggle in which human animals find themselves, neither
condemning nor praising human beings for actions beyond their control; pessimistic about human capabilities —
life, the naturalists seems to feel, is a vicious trap; frank in their portrayal of human beings as animals driven by
fundamental urges: fear, hunger and sex.”

™ G. Pefanis (ed.), op.cit., p. 150.

> e.9. Addovpa, Ztéira Bioidvry, Mapyapita Etéga.

"% e.9. Maipn ka1 Mopiva, dwtevi, Meyain yovaixa, Tpeic adeipéc, H Tpiuopen yovaika.

"' G. Xenopoulos, Maipn ko1 Mapiva, op.cCit.

78 A picture described in most of his novels.
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Athens the couple enjoyed together the benefits of being married. What is more, in Athenian
novels, women could visit their husbands at their work and give them a hand, especially if it
was a private firm owned by him or another member of his family.” There is nothing of the

kind in Zakynthian novels; once married, the woman was obliged to stay at home, give birth

and look after her children.

™ G. Xenopoulos, Tpeic adelpéc, op.cit. Doritsa works in the newspaper her husband’s family owns and Souzi
becomes engaged in politics to help her husband.
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3. Xenopoulos’s attitude towards feminism

Xenopoulos was one of the few male writers, who was professedly feminist and sympathetic
to the women’s question. He subscribed to the “wpaio eepiviopo” according to which the
position of women needed to be improved, in order for them to fulfil their role as mothers and
attend to their domestic duties but not to meet the demand for universal suffrage being put

forward by the suffragettes.®

The novella Ztéila Bioidvty® is a characteristic example of the feminist (“puoyvvikic”)
class of Greek literature. Its heroine is one of the most fully developed expressions of the
ideal woman of the 1880s.% In this framework Xenopoulos presents the heroine that proves to
be brave in claiming their love and in valuing beauty and romance and this remains a fiction
suitable for the female reading audience: the conservative structure is apprehended as moral,
modest, and romantic, especially since the heroine stand as role model for the majority of the
women readers. Xenopoulos had already expressed his views on relations between the sexes
in didmlacic tov maidwv,® but this is not a journal that will be used in the limited confines of

my study.

8T, Glikofridi Athanasopoulou, “H véo yovaika otV ooty kowovie” in G. Pefanis, (ed.) op. cit., p. 78.

81 It was first published in 1901 as Epw¢ Eotavpwuévog.

8 E. Varika, op.cit., p. 145.

8 V. Patsiou points out that O T'p. EevomovAog S10TLIOVEL TIG ATOWELS TOV Y10 TIG GYECEIS TV dVO VAWMV OTN
AN g oAAnAoypapiog Kot ot oA v ABnvaikdv Eniotoddv. Ocmpdviog pUGIoAOYIKES Yo T YOvaiKa
(Kot LOVO) TIC OIKIOKEG OOYOMEG, EMUEVEL OTNV OVAYKT] TNG YOVAIKELNS LOPQ®ONG Kot 0pyOTEPQ. GTH duVATOTNTA
™mg epyaciag. AMayég ota 10N de oxoldlovtal, Tapd pdvo apvnTikd 6to TEA0G TG TePLdSoL TTov egTalovpe’ M
elevbepia 010 emimedo avtd mpémet va etvar oyetikn. To TOMTIKA STKOUMUOTA AvaPEPOVTOL TNV 1010 ETOYN WG M
dtexdiknon mov e&lodvet Ta dVo POA. To 1912 o I'p. EgvomovAog YpaQet Yo “UETPNUEVN KOL GPOVIUT YOVOLKELD
YEWPOPESTO OXTD YPOVIa apyoTeEPa domoTOveL: “OLoéva XAVETOL O TOTOG TOV TOAOD KOPITGLOV, TOV Habotve
AMya ypappata 660 mov va Sfaln to pubietdopnud tov, | Aiyo mdvo 600 mov vao mailn po Kavtpilo 6To
ampevTi. .. ENpepa To KopiTol evvoet va epyacBet... ”

H dwadedopévn dmoyn 6t 0 poAOG TG yuvaikog TeplopileTol amoKAEIOTIKA GTO OUKIOKA £PYO KOL GTO UNTPIKA
kabnkovta Bewpeitor and tov [p. Eevomovro kowovikny TpdAnym. O idtog amd ™ ZNAn g AAAnloypapiog
EMOVEL TIG GLVOPOUNTPIEG TNG AtomAdoews TOV ATOEOGILOVY VO EKTOOELTOVV OTMG KOl ToL aydpla Kot o€
dtotdlel va vodeitet Kat T SLVOTOTNTA TAVETIGTHOKAOV GTOVOMDV. |...]
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The novel in which Xenopoulos indicates the hostility of Greek society towards the feminist
problem is H tyuj tov adedpod (1914-1915). The “new woman”,®* who started to emerge at
that time saw the world differently and reacted differently. The heroine of the novel makes
demands on life, seeks her freedom, her independence and believes that her worth should be
assessed according to her personal attributes and not just depend on her honour. She does not
deny her female nature, but tries to achieve the freedom to choose her husband, becoming an

unmarried mother. Xenopoulos reviles the man who denies the woman the rights and freedom

she struggles for. Nevertheless, his heroine does not manage to survive.

Within the framework of the feminist movement the woman has legal freedom, the
opportunity for education and work, as well as sexual liberation, but she is still an object of
sexual exploitation and faces the consequences of the distinction that is made between
“moral” and “immoral” women. This conflict is the inspiration for Xenopoulos in his novel H#
Tpiuopon INvvaixa (1922). Educated in Switzerland, Nitsa Gazeli returns to Greece and
wishes to enjoy an independent life — as she used to in Europe — in the conservative
environment of Athens. Her character and idiosyncrasy do not prove to be strong enough to
resist to the temptations that surrounded her. She is free to move unescorted in the city, she

gets together with artists both men and women — and finally she is leaded to bribery,

Me Bavpoaocud avagépovtar kol 6ceg cuvdpountpieg epyalovrar (ot BéPota and avaykn) oe tphmeles, ©C
duknyopor kth.. To 1916 o I'p. Eevomovrog mopatnpei: “TIpo moAlod m yuvaikeg e&ackolv ‘ovdpikd’
emayyélpoto. AAAN @opd eyivovto pudvo Sdookdloosg M podiotpeg. Tnuepo yivovrarl ylatpoi, diknyodpot,
kafnynrtoi, vedAAniol, daxtvloypdgot, Topiot...” [...]

O 810G vroPariet amd to 1920 TV dmoyn 6Tt T0 dKai®E TG YNPOV TPETEL Vo S1EVPLVOEL KOl GTO YuVOKeio
exhoyikd oopa. ‘Eva ypovo apydtepa yivetor Mo GoeNg ®G TPOG TNV £KTOCN TMOV YOVOIKEIOV TOMTIKOV
dwatopdtov: “H yovaike propel kot tpénet va Exel YNeo, pmopel kot Tpémet va yivetor BovAgvTc, ONapyog,
VIOVPYOG, TPM®OLTOVPYOS”.

210 T€h0g TG TTEPLOdoL Tov e&eTAloVLE, TOL 1O TOV CPOPOVV TIG GYECELG AYOPLOV-KOPITCLOV EYOVV OpyiceL Vo
aAraCovv. See V. Patsiou, H digriaois twv maidwv 1879-1922, Athens: Kastaniotis, 1995, pp. 124-126.

8 In the late 19" and early 20" century both in life and in literature a “new type of woman” “nowog kot
TVELUATIKAOG iom TPOog ToV dvtpa Kot GEa mhong elevbepiog” appears. See G. Pefanis, op.cit. p. 98.
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corruption and prostitution. She is a sensual woman, but without male dominance in her life,
she ends in the destruction. The writer, though, does not leave his heroine to be completely
destroyed. He replaces the inadequate control of her father and brother with the control of her

future husband, who will protect her and prevent her from the definite collapse.

In H Tpinopen INvaixa, Xenopoulos is somewhat ambivalent in his approach to representing
assertive or emancipated females who infringe the boundaries of the traditionally defined
female space because, as he admits, the world outside home is a dangerous place for a woman
and perhaps Greek society has not yet advanced sufficiently to accept the emancipated
woman.® In the novel feminist speeches are given by a self-determined woman who allows
herself to be carried away and experience the sense of liberated openness, all the time in
danger of acquiring a bad reputation. When this happens, society works its usual way: it
threatens, punishes and generally seeks to bring its members back to the correct and accepted
path. Almost a pioneer in her ideas about the equality of the sexes and an initiator in her social
rank of a woman’s wish — and right — to earn her independence through a job, Nitsa also
acquires the culture and cultivation of an ideal role model for women’s emancipation.
Xenopoulos approached the feminist question from the perspective of a middle-class woman,
who found no solution to her problems through her pseudo-liberated sexuality, because, being
a woman without political orientation could not take on the world and did not know how to

exploit her new found consciousness of women’s important role.

It is apparent from Xenopoulos’s work that the idealization of women was not possible
without any restrictions and conditions. Public realm was a danger for the desecration of

female purity which could readily be transformed to perversion every time a woman sought

8 M. Anastasopoulou , “Feminist awareness and Greek women writers” in Philip Carabott, (ed.) op. cit., p. 167.
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her autonomy, analogous to that a man enjoyed and every time she sought to determine to
herself her needs. Stella Violanti, putting herself in danger, denied leaving her home in the
name of the patriarchal honour. In contrast, Trimorfi converted the violation of domestic
realm into a symbol of her personal honour as an independent person. Indeed, the writer in
Tpiuoppn concluded to adopt as a means for the protection of female virtue a paternal

behaviour, similar to that he condemned fifteen years ago in 2zéiia Bioldvry.

Even though most of plots’ revolutions present a defeat for heroines in the face of the strict
notions and standards of society, the novels manage to illustrate the might, persistence and
potency that lay behind the creamy exterior of those normally well-bread, refined girls of
decent family background. Through his female figures, Xenopoulos offers a sample of the
fears and reactions created in the male subconscious by a small number of women acting in an
unfamiliar way (e.g. ZtéAMa Biodavty, Meyaln yovaika, Tpinopen). This viewpoint sought to

identify misogynistic passages in fiction and challenge them.®®

As shown in the previous examples, the writer did not succeed in creating a heroine who was
seeking at real emancipation and aiming to develop her capabilities in order to find a job and
claim her economic independence and hence make a radical change in her life. He concluded
his novels by annihilating the dynamic and autonomous elements of the female characters,
thus confirming his conservative and conventional persona. His heroines passively accept
what happens to them without seeking a way out of their problems. The female characters
emerging from the pen of the author demonstrate how cultural beliefs and values have

influenced the depiction of women in fiction, thus preserving the stereotypes of women as

8 G. Pefanis (ed), op.cit., pp. 73-74.
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passive, weak, provocative and occasionally strong, obedient and self-disciplined.®” We could
say that Xenopoulos failed to adopt the “new type” of woman and his characters, especially

the female ones that we examine, are characterized by inertia and debility.

The overall conclusion of this section is that Xenopoulos seems to be a realist writer, since he
represents his contemporary context. He deals with matters of education and work, marriage
and motherhood and he shows the impact of the feminist movement on women’s lives
regarding their social and domestic roles. Xenopoulos has been shown to be progressive and
supportive towards feminism regarding work and education, but conservative regarding the

institutions of marriage and motherhood.

To sum up then, as a realist writer Xenopoulos was concerned with writing about his own
day. He raises issues about education and work, on which he was progressive, and marriage
and motherhood, on which he was conservative. He also shows the impact of the Greek
feminist movement on women’s lives. In order to achieve the most accurate representation,
most of his heroines were based on real persons whom he knew personally, while a few of

them are imaginary.

¥ Ibid, p. 100.
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CHAPTER 2

PHYSICAL APPEARANCE, BEHAVIOURAL PATTERNS AND TYPES OF

WOMEN

Having examined women’s inferior position in the social and familial context, I will go on to
look at their physical descriptions in the first part and behavioural patterns in the second part
of the chapter as depicted in Xenopoulos’s novels. The reason for examining Xenopoulos’s
representations of women from this perspective is two-fold: firstly, because the appearance
and behaviour of the heroines affect the relationships between characters and thus play a role
in the development of the plot;* secondly, as it was mentioned in the introduction, no

academic studies have been written to date regarding this aspect of Xenopoulos’s fiction.

Moreover, in the third part of this chapter, 1 will present the major types of women
encountered in Xenopoulos’s novels with a brief reference to some minor ones. The main
types are: sensual, spirited, intellectual, liberal, unconventional, pious, immoral and obedient.
The aim of this examination is to see whether the author creates types or characters in his

novels.

1R Barthes, “An introduction to the structural analysis of narrative” in New Literary History, vol. 6, no. 2, The
John Hopkins University Press, 1975, pp. 237-272. “Narration can receive its meaning only from the world it
uses: beyond the level of narration, begins the external world, that is to say other systems (social, economic,
ideological), which no longer include narratives only, but elements of another substance as well (historical facts,
determinations, behaviors, etc)”. R. Barthes, ibid, pp. 264, 265.
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1. Physical appearance of the heroines

It is obvious to any reader that Xenopoulos casts the description of women’s appearance into
sharper relief, by giving an extensive and meticulous account, not only of facial features but
also of bodily ones, something unknown to other contemporary male writers.”> My analysis of
Xenopoulos’s descriptions of women’s appearance could be useful in helping to answer the

following question: does he pay more attention to appearance than character?

Xenopoulos sets out to give a general, often rather detailed description of his heroines from
the very beginning of his career in writing novels and short stories. Here is one example:
Eiye mv xdraompn, ™ yolotévio capka tov Kpivov: ki aAndewo, Mrov
TEPLECOTEPO AOVAOVOL TPl AVOP®TOS TO dPOGEPO OVTO TMAAGHA, LE TO HOOPOL
pério to Xaplroﬁké(pap(x.?’
Sometimes, he combines the description of a woman’s physical appearance with that of any
clothing which brings out the details of her special facial and bodily features.
Kovt pdArov, adAdd e00mUOG, ETESEIKVVE TOG AUEUTTOVS GTPOYYLAOTNTAS TV
Bpaydvev, tov otfovg Kol TV KVNUOV, Tog omoiag €mpdddev M Ppayeio
owktakn €60nc. To avoTp®g LadPoOV TOV EVOLUAT®V TNG, TO PO, TO OTOI0V
amd Tov BavdTtov TV YovEémv NG Ogv AENKEV, avedEIKVVE TO TLPPOV NG
TPLYOUO KO TNV EKTAKTOV AELKOTNTO TOL TPOCMITOV TNG KOl TOV YEPLDV, TNV
ECTOPUEVIV Ol POV OYPOTAT®V EPNAIOWV, Xaptrmuévcov.4
In this description the writer makes personal comments by using words such as: “auéuntovg”,

“avotnpag”, “éxtaxtov”, “yopitwuévwv”. As the above passage shows Xenopoulos associates

his heroines’ physical appearance with their characters. This might be because the

2 As has been mentioned in Chapter 1 (pp. 29, 37), in their work Palamas, Psycharis and Karkavitsas show
progressive ideas regarding women’s position in Greek society in the period under study in this dissertation, but
they rarely emphasized facial and bodily features, when depicting women.

¥ G. Xenopoulos, Zréla Biolavty, op.cit., p. 11.

* G. Xenopoulos, Mapyapita Ztépa, Amavra, vol. 1, Athens: Biris, 1972, p. 383.
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information, regarding both the appearance and the character of the heroine, is necessary for
the development of the plot and for the reader to understand the character’s actions and

behaviour and find them justifiable.

In most cases, although the writer gives a clear, fully detailed description at an early stage, he
keeps on repeating the heroine’s features at every opportunity throughout the story, in order to
highlight the heroine’s most characteristic features and remind the reader of them when he
considers it important for the point he wants to emphasize. Descriptions in the course of the
narrative may not be as fully developed as those made when the author first introduced the
heroine, but he tends to repeat a distinctive feature that he thinks the reader may need to be

reminded of.

“ITayovAn, Opayepn, GEPLYNAY, oTAPATH, POSOUAYOVAN .. J7°

‘Htav ynAn, yepdtn, pe yoeid mov @ovckmvav ToAD kot pe otion peydia,
HOKPOLAG kot otntd. [...] Badpoce oAnbivéd to KOvVOVIKO, HECTMOUEVO KOl
cepyNAd ¢ kopui pe 1o Pabd oTapdTo YPOUO KOl TO TUKVE, GYOupd Kot
podpoL TPLYMUOTO.
Another technique employed by Xenopoulos is to create suspense created by deferring a
detailed description until a subsequent page, gradually revealing and highlighting her special
features throughout the story. This way of describing a heroine’s appearance can be seen in
the novel Laoura.
EavOng Kovrecscsivocg7
YPLGOUOAAQL TNG TOV TOAMOTAOKO EKEIVO KOTGO®

Xpuod tpiyopo g EavBoydiovng K(’)pngg
T YyOAOVO pLdTio TG Adovpaglo

® G. Xenopoulos, Maipy ka1 Mapiva, op.cit., p. 16.

® Ibid, p. 18.

’ G. Xenopoulos, Adovpa — To kopitor mov okotdver, Op.Cit., p. 25.
% Ibid, p. 33.

% Ibid, p. 34.

19 1bid, p. 49.
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LE oL YOAOVT uomdll

oV GKPN TV poAAdV, 6mov [...] oxnudtiav pwa ypuot Bovptoitoa’

LE TOL YOAOVA LATLOL TTOL TV 10100 T S1KA TNG
The novel H Tpiuopen INvvaiko: is a similar case, in which the writer does not give a complete
description from the beginning, but scatters characteristics sporadically throughout the novel

and the reader has to put them together to compose the heroine’s portrait.

AETTO KL pOdIVO KopiTot, pekaypvo, avapoddo [...] to povpo e pére

Sometimes, Xenopoulos offers detailed descriptions even in relation to female characters who
have a secondary role in the plot. For instance, | could mention the detailed physical
description of Myrto in the novel H Tpiuopopn I'ivaika.

‘Eva. moAD Opop@po KOPITeaKL, WKPOKOUMUEVO, Ho Ol Kt oviiiko [...] Pabid
peraypwvd pe Bovpdoia yordlioo patio. ‘Epowle Towyyava [...].H Nitoa
elatpeve TV “mapdevn, v eE@TiKn opopeld e
-Kot o pétia gt cog Aéve; Zovumovla, €5 ... ]

r 14 r r . al
210, Lowpdepd LAYOLAA TG To KOKKIVAdLo £yvay Buscvid 6

Moreover, Xenopoulos very often gives a detailed description of developments in a heroine’s
looks, by describing the changes in her face and body.

‘Eiye ymiooel, elye mayhvel ko to HOKPOLAO TG TPOGMTO NTAV 7O EHYPOLO
amd aAlote. Ma Kt 1 £KQPOGT ALTOV TOL TPOCHTOV ElYE YIVEL MO YuVOIKEID KL 1)

. , , , , . 17
xGpM, N EVKIVNGLO-T YOTN oW EVKIYNGIO TOV KOPULOV TNG £lye LEYOADGEL.

— Ma exkeivn [...] Ogv &iye 1660 KokkivOEavBo PLOAALY. .. KoL TO ATl TNG NTOV
yoralompdova. ..
—To poAd pe v nikio aAraloov [...].

1 Ibid, p. 54.

2 |bid, p. 102.

3 Ibid, p. 105.

¥ G. Xenopoulos, H Tpiuopen INvvaixa, Arwavta, vol. 8, Athens: Biris, 1972, p. 221. See also pp. 259, 263, 273.
5 Ibid, p. 244.

1®Ibid, p. 245.

7' G. Xenopoulos, ®wzevij, op.cit., p. 153. See also p. 313.
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T aniotevtn e£€MEN mov v eiye! AMbeta, Ta dvo televtaio ypovia TV giyo
ogl apketd eelypévn ko uawuog)(pwuévn — Opopon, mEPUTOMUEVT), AOVCATT,
YPOUUOATIGILEVT], ETOUN VO avsBei.l

As well as his more detailed descriptions, Xenopoulos sometimes highlights a girl’s beauty in

[1F4

a very condensed way, often using adjectives and nouns or explanatory phrases: “éktoKto

kopitor™™® an exclamation such as: “Tt opoped, Tt xGpn, T oképtoo... Tpéha!™® or with a
simile: “powoétav cav Gyyeroc”,? “tuowale mopapvbévia Buocthomovra”,? “Spocepny cav

. ;<5 23
TPOIWVSO AOLAOVIL”.

In the novel Tpeic adelpéc the writer gives us his impression of what constitutes ideal female
beauty.
E, avt) frav kodkovi! [...] Tnv éleyav “Kapvatida”. Ki eiye mpaypotikdc éva
TEAELO GO0, e HakpLd yépla Kot modla, avOiAoyo OUMG LE TO UmOoVGTO NG,
HoKpL €miong Kot mAATY, HE SVO OAOGTPOYYLAO Kol KOVOVIKOTOTA £E0YKOMIATO
o10 otfog. Kat 10 mpdownd g, 10 oTapdto — Tt cupumadnTkd ypoua! — kad’
avtd KAaowkd. AAAG TOo TEAELO MTaV TO. PATIO TNG: KOoTave okovpa, Oyl TOAD
HEYAAQ, Lo YAVKE, EKPPACTIKA, GOTOPOAN, G Koltalay Kol 6 ],tdysuav.24

It is worth noticing that this description concerns a girl with no major part in the plot of the

novel.

Although Xenopoulos is very well aware of what constitutes ideal beauty, he does not hesitate
to describe ugly girls. However, his description demonstrates the same sensitivity indeed and
the same acceptance of those girls as of the pretty ones. After all, for him they are human
beings who deserve respect and recognition. What is more, in these instances the writer

emphasizes the delicate characteristics of his heroine or her good character in order to

18 G. Xenopoulos, Meyain Tvvaixe — Eva pikpd uwobiotépnua amé o pov, op.Cit., p. 133.

9 G. Xenopoulos, H Tpiuopen Ivvaixa, op.cit., p. 234

2 |bid, p. 253.

21 G. Xenopoulos, Meyain Tovaixe — Eva pikpé uwobiotépnua amé o pov, op.Cit., pp. 11,163.
22 G. Xenopoulos, Maipy ko Mapiva, op. cit., p. 16.

2% G. Xenopoulos, Pwrevij, op.cit., p. 153.

2 G. Xenopoulos, Tpeic adelpéc, op. cit., pp. 19, 20.

54



overshadow her ugliness. Thus his sensitive and sentimental description can make the heroine
look attractive in a special way and seen even more admirable and likeable to the reader.
Thus, the writer creates a sensitive relationship between the reader, especially the female
reader, and the heroine and sometimes a female reader will identify with the heroine.

H Avva [...] nTov o vooTiun xovtpn, Kaotovn, AMyakt 0covAoOTo [...].

H Kaim [Mepdvn frav n povn doynun tov kdkiov. Mropei va giye wpaio copa,
Ho. T0 TPOCMOMTO KOl TO YOPOUKTNPIOTIKA TN MTOV OKOVOVIGTO — YOVTIPN UOTN,
TOAD AemTd Yl Ywpig wpaio oynua, A&ty coyovL, OVEKPPOCTO LLATIO — KOL TOL
ypOUHoTo YA®UA ko dyapa. [...]

Tnv2 S(XGKﬁul(l ¢ ™ okémale n e&umvada g, M evyAwTTion TG, M HOPPOON
mg.

H’ Eppa fjtav pia pukpn|, pdiiov doynun EyyiéCo, movoynin yio tv niio g
[...] iola, acoviovmmTn, pe peydro oo, pe LOAALG 6o AVAPL Kot HE péyovAa
o0 Vvtopdteg. [...]. To poévo g BlynTpo Ntav 1 dpocid ¢ nikiog g Kot T’
ayva g HOTIO-TOG0 JapopeTIKd amd TG NTudvog — mov glyav To YP®LO TOV
TPOIVOH 0VPOVOV.

Extég omd ta poAld, timoto GAAo Oev egixe téhewo m Dotewvn. Ta
YOPOAKTNPIOTIKG TOV TPOCHOTOV TNG NTAV UAAAOV aKOVOVIGTO — HOTN XOVTpPY|,
pértio pkpd, oTOp LEYAAO — Kt 01 ovaloyieg Tov koputol g Kabe dAlo mapd
ayaipotévies. Oho to ocOVoAd g elxe xdpn peydin. Fonteve pe 1o yopodyELd
™G, UE TN GOV NG, HE TIG KIVIOELS TNG Kot e tnv vmokpisio g [ati 1o
dwPordkt avtd 10 €marpvov OAot Yy dyyero. Ki giye movo g xdtt moAd
yovaikeio, o koataktnTko. H kdtaompn emdepuida g, o mAotdc kot Kammg
dvoavdroyog Omdpokdg g pe ta peydlo Kot koAd tomoBetnuévo otnom,
Ktvovoav Tov 1000 ALY Ta POTEWVA PATIOL TNG, TOL KOGTOVE ooV TO LOAALL TNG,
OmoL KaOpePTILOTAV 1) OLYYEMKT YUYT], TPOKOAOVCAV ya@i Kot To aicOnua.

Toom emtvyio dev TV €iye N KoMUEVN 1 LEYAAN. [...] !

Another significant aspect of Xenopoulos’s description of his heroines is his focus on clothes.
He gives details on the clothes which his heroines, who are usually middle-class girls, wear
and even describes the dress of the girls who play a secondary role in the story, mostly
housemaids from lower-class backgrounds. Thus, he projects the “dress code” of both classes.

Regarding the clothing of the poor girls, it seems to be, more or less, the same for all.

% |bid, pp. 18, 19.
26 3. Xenopoulos, Meydin Nvaika — Eve uixpd po@iotépnua axd m (o pov, 0p.Cit., p. 149.
2T G. Xenopoulos, ®wzevij, op. cit., pp. 13, 14.
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®opovoe POVO T AGTPA TNG ECMPOVYO — T XPOUATIOTA Oev T VRO AV TOTE
— Ko TG pOOWVES KAATGEG TG Kl €KEL KOVTA NTOV TTETAUEVO TO KOKKIVO TGITIVO
(POVLGTAVL TNG — OYl TOGO KOLVOUPLO To, — KL Ol AGTPES TNG CAVES, WKPEG GOV
TOOACTIKEG,

Tng éxapav ki GAlo acmpdpovyd, KaOOS Kot SVO POVOTAVIC — Y10 TO GTITL Ko

Y €€ — €va TovOEOPL Kl £VOL UTOVE — KATEAO OE POPOVGE TOTE — PTOYIKA
. ] , B 29

BéPara kar avemideryta, po o KOADTEPO TOV EiYE OC TOPO.

He is even more meticulous in the description of rich girls’ clothing.

"Hrtav vtopévo [1o kopitotl] amid, cepvd, avemidoekto, oA Kopyd Kot TA0HG1.
T1 ofjuove av to EOpepa NTOV oToYTL Kol 6XedOV AGTOMGTO, aPoV TO VPG
k6otile [...]. To 1o kKo o1 kdAToeg Nrtav amd TG axpoTepes, To 1010 KoL TO
HOAALL, YOPIGUEVO OTN HECT, &0V OVIVAOPIGTEL GTO OPLOTOKPATIKOTEPO

KOUU®TNPLO.

. éva Kopyo avolElaTiko QopeoTakt pe piyeg dompeg kot yoaddlieg Kot
Eval YopITOUEVO HIKPO KOTELAKL TV 1010V YpoudTmv Tov denve va Egxbvovtal
oAOyvpa T’ dpBova, GTIATVE KL OVTLAAPIGUEVO LOAALL TNG.

®opovoe po Bavpdoie pouma TPAGIYY, HE VIOVIEAES TOL 1010V YPAOUOTOC
AVOLYTOTEPES [...]%% mov m¢ Eeokénale to Wod oxeddv otbog Kal, o€ KAOe
Compn kivnon, ohdkepa to prpdroo!

Mo k1 1 dpocid TV Oekateccdpmv TG YPOVEOV CNUEPO LoV QovOTOV
Belktikdtepn, He TO AEVKO TPOWVO POVOTOVAKL TOL (OPOVGE, TNV UTAE-GOE
Covn kot 1o TAATVYLPO KOTELD LE T UAe AovAovodkia. ‘Eva prel mavogopakt
10 éPyodre kol to mé€tale oto viPfavi pe 1o toavtdkt e Ta yoPfdkio g,
TETPAYOVO UTPOGTAH, UE TOAD YOUNAO TAKOLVL, NTOV AGTPO: Kl Ol KAATGEG TNG
LOKPLEG KOl TOITOUEVES OTIG TOXOVAEG TG YOUTES, elyav To 1010 ypdua pe ™
Covn. [...] Ze Myo éPyare ko TO KOmMEAO NG Kol QAvnKe OAOKANPM 1
EyyAeCoOha pe T ayvupdypopa LoAAld, Tov ta eiye Kopopévo urovkAes.

The above quotations show that women’s clothes reflect their social status and background
and in some cases have something to do with their character as well. Dress is usually coupled

with hairstyles and both together stress the heroine’s characteristics and her beauty.

%8 G. Xenopoulos, Meyain Tvvaixe — Eve pikpé uobiotépnua amxé ™ (o pov, op. Cit., p. 113.
2 G. Xenopoulos, Maipy ko Mapiva, op. cit., p. 65.
%0 G. Xenopoulos, Tpeic adeipéc, op. cit., p. 18.
31 G. Xenopoulos, dwrevij, op. cit., p. 201.
%2 G. Xenopoulos, Meyain Tvvaixe — Eva pikpé uobiotépnua omxé ™ (o pov, op. Cit., p. 152.
33 i
Ibid, p. 154.
* Ibid, p. 167.
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Women’s clothing serves a double purpose: firstly, it reveals the woman’s social status and
secondly it signifies female vanity. It is the means whereby a woman emphasizes her presence
and her identity as a social being, just as the housekeeping makes her the “woman of the
house”. Clothing can also reveal a woman’s sensuality. Depending on her clothes woman may
be present herself as “childlike”, “mysterious”, “conservative”, ‘“vulnerable”, “happy”,

29 ¢¢

“naive”, “austere”.

The woman develops a special relationship with her dressmaker,® and her anxiety reveals her
sense of insecurity. In the face of jealous or admiring looks, a woman seeks confirmation of
her beauty, elegance and taste. She wants to be well-dressed in order to show and highlight
her presence. Women also use the way they dress as the means of fulfilling their sexual
desires, whether that means attracting a potential lover or making their husband feel jealous

and thus obliging him to pay more attention or give more time to them.*

Of course, there are also descriptions of women that combine details of their facial and bodily
features with accounts on how they dressed. The writer’s comments are not omitted from this
kind of description. His comments, as part of his overall descriptive method, stressing a
woman’s beauty and showing his admiration for her are persuasively conveyed to the reader.

‘Hrav yteviopévn kioha yuo 10 xopd — €ixe TaudevTel pio. @pa., Yo Vo, KOTAPEPEL
LE TO YPLGOUUAAAL TNG TOV TOADTTAOKO €KEIVO KOTGO mov éuotale ue otéuuo —
[...] yoti dev NBere va PdAel To @Opena e TNV TOdEGN OV TOV TOipLale — o
evtoyLouévos AAMPICog eide Kl GAAES QO TIC OUOPPLES TTOV EKPVPE TO UETOPOPL.

Av kol ogv elye wheloer axopo to Ogkooyt®, M Adovpa, NTOV YuvaiKo
Kapopuévn. [...]. Ma n ydpvie topa ) eoavépmve ohdkepn Kt o 1010g o AMPiloc
[...]Kvpie elénoov!...

% G. Xenopoulos, Adovpa — To kopitor mov okotdver, Op. Cit.
36 |1
Ibid.
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...Kat otédbnke opOn unpootd 610 POVOTAVL TOV YOPOL TOL NTAV LOVOKOUOTO,
YNAOUEGO KOTA TN HOSA TNG EMOYNG, HE HIKPO VIEKOATE KOl XWPig ovpd, ThvTa
koputoiotiko. [...]...4, uo nrov éle! Kdataompo, yovdto, o@pdto,
YOPVIPIOUEVO UE KITPIVAOTE YPVCOKEVINTO YOAOVIL, TWS THS THYOLVE GTO XPOUO.
ka1 oto umor! Me kamoleg 0avpHaoTéG KL amOKPLPES OVOAOYIEC — KI 0T OKPISDS
nrav n “emortiun”’ tov ALifiov — ™G £dgryve OO TG TO pHEoTOUA [...]. Efdemes
™ yovoika poli Kol To KopItooKl, 6’ EVa KPGUO. GPUOVIKO KI 0ANOIVE, yopitmuévo.
AMé to Bavuo nrav exeiva to. ypoookitpivo. arodioia. Tlog €dwvav Papd Aovco,
HEYOAOTPETO, PooctMKO, pHo Kot yopic va PAAmTovV TNV OomAdTNTO, TNV
ehappotTa TOV TOPOHEVIKOD POPERNTOG. XTO YOPO TOL GTNOOVG, OTIG LOGYIAEC,
011 PEST], GTOV TOOOYVPO, TOVTOV OTOL NTAV, TAATVTEPA 1] GTEVOTEP, EpotalaV
KOU®PEVA o’ TO ¥pucod Tpiympa g EavOoydiavng KOpNG, OO L0 ETEKTOCT) TNG
TAOVG10G EKEIVIC KOUNG OV Edapme TuPyOUEVN 6TO KEQPAM [...]. Me 10 pdpeua
exeivo, n Aaovpo. Koviapn nrov ainbiva to kopital, wov eixe yio Eufiinuo wpeig
GOTPOVGS KPIVOVS GE POVTO Ypvoo Kal yordlio... |...]

— TToté pov dev éxapa wpardtepo! pdvaie o papte. Ma mpénet va to Tw Ki Y-
0€V glvail LoVAYo. 1] ETLTTHUN LLOV* EIVAL K1 ] OUOPPIC, THS aPyYOVIOTOVAAS! 3

As the above quotation shows, Xenopoulos gives special emphasis to young women’s hair.
Most of his girls have long, fair, shiny hair and most of his descriptions illustrate his own
preferences for the way girls arrange their hair. This kind of description shows that beautiful
hair adds beauty to woman’s external appearance as a whole and probably that is one of the
reasons why the writer lays so much stress on it. Much of his attention is paid to the colour of

his heroine’s hair and his descriptions show that he considered fairness a sign of beauty, since

most of his heroines who are characterized as beautiful have blonde hair.®

In the novel @wrervi the writer describes a then newly fashionable hairstyle for girls.

...glxe yreviopéva to, LoAMA TG G KOTGO Kot PG PITOVKAES GTO TAAYL0L Kot
ToW-0TMG TO KAVOY TOTE OGEG SLOTNPOVGAV KO LLOKPLEL uaMtd.39

‘HOehe va kdpel éva “ke@di aAd yKopoOV”, TPAYUATIKO YOUPITOUEVO, TOV TO
dwmpnoe ywoo koupd. ‘Htav kidAa 1 emoyn mov ot yvvaikes giyav apyicel va

37 G. Xenopoulos, Adovpa — To kopitor wov orotdvet, 0. Cit., pp. 33-35. My italics indicate writer’s comments.
% Fairness has been related to beauty since ancient times. Ancient Greek writers (e.g. Homer, Euripides)
highlighted the fact that her fair hair added to Helen’s beauty.

% G. Xenopoulos, @wzevij, op. cit., pp. 17, 18.
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KOBoLVV To LOAMA TOVG, GAAES AydTEPO, GAAEG TEPIGGATEPO, KO LEPIKES TOAD
TOAUNPES, OTTMG Ta Elye TOPA M CDoarswﬁ.‘m
The preceding quotes regarding women’s appearance in matters of facial and bodily features,
as well as clothing lead us to the general conclusion that Xenopoulos gives much of his

attention to the presentation of his heroine’s appearance.

Sometimes, he uses these descriptions as the device which enables him to move the plot
forward, since the character and consequently the actions of his heroines are reflected in their
appearance. Take for example the heroine of Avadvouévy (1923), whose beauty makes her an
object of desire for two brothers and leads one of them to commit suicide. Beauty in a
heroine, as is shown in most of the novels, adds to their eroticism and thus increases the erotic
element in Xenopoulos’s fiction. This is a particularly important as he was writing romantic

fiction.

The detailed descriptions of women might also have another purpose: to make his heroines
look more real. What is more, no matter who give the description, be it the narrator or the
protagonist of the story, Xenopoulos’s own comments and expressions of admiration are in
evidence. Therefore one could argue that the writer pays particular attention to describing
women’s appearance for personal reasons; he is himself a fan and admirer of the female sex

and enjoys their beauty.

To sum up, beautiful young women in Xenopoulos’s novels tend to have smooth, white skin,

long, usually fair, hair and very delicate facial and bodily characteristics. Their eyes may be

0 Ibid, p. 322.
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dark or light, but in most cases, they are large and expressive. According to Freud, the eye is
the organ which is liable to be the most frequently stimulated by the particular quality of
excitation whose cause, when it occurs in a sexual object, we describe as beauty.** This may
lead us to the conclusion that, in order to make his heroines look erotic, in addition to
describing their hair, he also describes the eyes in detail, stressing their size, colour and
expression. The hair is usually blonde and long, arranged differently by each heroine. He
always refers to girls’ cheeks as red. The writer dares to make overt comments on girls’
breasts, which could be characterized as something rather bold and novel in a male writer,
especially given the conservative ideas of his time. Conversely, he gives no clear picture of
what is considered ugliness in women. It seems that the main ugly features that he attributes
to his heroines are disharmony in her bodily characteristics, harsh facial characteristics and

clumsiness in her movements.

What is more, it seems that Xenopoulos discriminates among his heroines. He presents most
of the rich heroines as beautiful women, while, when he refers to poor women, he may say
they are beautiful or make them appear so, but at the same time the way he presents them
makes them look untidy, or shows them wearing dirty clothes and having messy hair, features

that undermine their beauty.

Furthermore, the specific references to women’s clothes indicate their social status, their
character as well as the fashion trends of the times. The description of hairstyles and the
accessories women used (bags, jewellery, shoes, scarves) also contributes in this respect.

Another conspicuous trend that | have identified is that Xenopoulos pays most attention to

*1'S. Freud, A Case of Hysteria, Three Essays on Sexuality and other works, London: Random House, 1996, p.
209.
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describing the young, girls full of energy and with a passion for life; very rarely does he
describe the appearance of middle-aged women and then only if the description affects the
narrative. Even in these cases the woman is presented as looking younger than her real age. It
should be noted that he never gives details about old women, who, after all, are never his
heroines; they play a secondary role in the plot and their presence is scattered throughout his

novels.

Although at first glance the frequent descriptions of appearances seem to interrupt the
development of the narrative, in fact they move it on by highlighting the character whose
actions affect the behaviour of other characters and thus the plot as well. Therefore, these
descriptions do not have a merely decorative role, but contribute to the coherence of the
narrative thread, since they help readers form a complete image of the character and thus help
them comprehend her actions. “A novelist can draw parallels and resemblances between
characters, situations and events such that the novel has coherence even if it plots neither
chronological sequences nor casual relationships.”* This argument is all the more relevant if
we take into account that one of Xenopoulos’s favourite and consequently main themes is
love and its consequences. One might say that each description, whether detailed or brief,

together with the character’s behaviour provides us with a complete image of that character.

Xenopoulos’s detailed description of a woman, which includes face, body, hair, clothes and
accessories, is two-fold: firstly, it has to do with the degree of correspondence with the social
context and secondly, with the plot construction. Since the physical appearance — face, body

and especially clothing and hairstyle — is an indicator of the heroine’s social status it reflects

*2 ). Hawthorn, op. cit., p. 54.
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the social context of those times. At this point, one might ask whether this description
changes as the author’s writing matures. Since he dares to describe women in detail from the
beginning of his career, commenting on their breasts, hips or other parts of their body, |
cannot argue that there is much progress in this respect. Nevertheless | would go so far as to
characterize him as a progressive thinker, though also a realist, since his descriptions reflect

the social status and the social context of his heroines.

These detailed descriptions also have an impact on plot construction, because in many cases
the physical appearance of a female character is the cause around which the plot unfolds and
furthermore, it may affect the heroines’ behaviour and therefore their relationship with other

characters. Thus it becomes a constructive device for the writer.
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2. Behavioural Patterns

The heroine’s character and temperament is something else that Xenopoulos throws into sharp
relief. He pays considerable attention to the depiction of the girl’s temperament, as well as to
the surrounding social context in which the characters are displayed in a vivid fashion. The
works involved in the present dissertation may be treated as novels of manners in the sense
that they focus on the relationship of their characters to a particular social world. In each
novel a moral tension or conflict occurs between the heroine and her environment. The
relations and conduct among the members of a group, whether this is family, community or
marriage, are predetermined by social codes and this etiquette defines the system of ethics
which in turn reveals the norms, customs and culture of society. In that way, he depicts his

characters as lifelike human beings.

In this section | will examine how he deals with behavioural matters, focusing on character
and emotions. It is worth noticing that most of the time the leitmotif of sexual relations in
every possible form (legal, illegal, prohibited and renounced by social and moral rules) is the
starting point for creating character sketches, commentary on behaviour and the projection of
ideals of masculinity and especially femininity, which were particularly bold for his time (e.g.
H Tpiuopen vvaixa).** The main concerns for Xenopoulos seem to be the psychology of his
characters with regard to love, the artfulness mostly of women but of men too, women’s

capricious nature and man’s inconstancy in love (e.g. Laoura).**

Bk Delopoulos, I'pnydpiog Eevémoviog, Hevijvra ypovia ard to Oavato evég abdvatov (1951-2001), Hpaxtird
2ovedpiov 28 & 29 Noegufpiov 2001, Athens: E.L.I1.A., 2003, p. 17.
* Ibid, p. 61.
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Reading Xenopoulos’s novels one can see that, unlike the way he treats external appearance,
he rarely makes clear and extensive reference to the heroine’s character; instead, he uses her
behaviour and actions, always in the context of her surrounding social context in order to
reveal her temperament. Characters are revealed mainly through their relationships with other
people. Sometimes, he is progressive, as his female protagonist appears far from the role
models of his time, as the following excerpt shows.

T mapdéevo, ainbeia, kopitor xkt avty n Kariva! Evad elye o avetnpdtat
owoyéveld [...] katdpBwve va tovg Egyehd dAovg kot “va (el ki avt) ™ (on
™S’ cav ™ Nitoa. [Toviov nyave kpued tovg. [...] H {on g étol nTav pia
ayovia, £vo LopTOPLO: Vo, AEEL YELOLTO KOL VO TTPOGEYXEL TTAVTO VO UMV THV 1000V,
unv v 1eakdcovv. I'ati adoipovo g av pdbavay ot dwkol g mwg cvyvale
o€ omitia mov dev Ta Eepav N ¢ yOple oTovg dpduHovg pe véovug! Ga v
coOPMLav, éleye.

[...] Etot toxe n poipa ¢ avtnvig, vo o KAvel OAo Kpued. Amd pikpn, omd
tOtE MOV T youve aKOUO 6TO GYoAElo, Kpued edtdPale ki aAia Pipria. Kpved
éotelve awiypato Ko AVoglg oto meplodikd. Kpvepd ednpocicve, apyodtepa,
Kappd petdepoacn e Kpuvepd dvoige kdmote “ouhoroyikr)” aAinioypogio
péva yvwoto momtr). Ola g Kpucpd.45

Smoking was another habit prohibited to women. Xenopoulos presents at least two of his
heroines as having no hesitation in this respect: Nitsa (H yevtpa, 1936) and Diana Bartini
(Meyaln yovaika).

Tng &iye PdArer 6t0 oTOUO Eval TOLYOPETTO LE XPVGO EMIGTOULO, KOL TNG TO EiyE
avayet. Ki eketvn, riddvrag, ekdmvile pe xapn kot pe tooymvid. [ ... ]

— 210V KOKAO cov dev Kamvilgl Kopud kopia. . .

— Kot mov 10 Epelg; Mnnmwg kamvilouv pumpootd cov; mwg dev To0 EgPeES Yo
péva; [...]

— KatdroPo. Qote kot ov Exeig todpa 1o Pitoio;

- Q, 1 Aeg... [...]. E, t1opa mov eipor kvpio kot Oo umopd va komvilo
erevBepa, pmopet va T avENo.

H Nrtidva pov mpe éva torydpo kot 1o dvaye. Ma 10 ofnoe oxeddv apécmg ki
14 . I 14 7
avaye Eva O1Ko ™G, LUPWOATO.

* G. Xenopoulos, H Tpiuoppn I'vvaika, 0p.cit., pp. 264, 265.
*® G. Xenopoulos, H Peirpa, Athens: Adelfi Vlassi, 1984, pp. 85-87.
"' G. Xenopoulos , Meyadn Nwvaixo-Eva puixpd pvbiotépnue oré (ol wov, 0p.Cit., p. 143.
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From the above quotes it is apparent that when smoking is mentioned in his novels it is with
reference to middle-class girls and that after marriage women felt freer to smoke in public.
The novels H yebtpo and Meyaln yovaixo were published in 1936, after the first campaigns
for women’s emancipation. There is no mention of the habit in earlier novels, but a woman
smoking was a rare phenomenon. At this point, | should mention the fact that these rebellious

acts were mainly associated with girls of the upper classes and not poor heroines.

In other cases he follows the stereotypical female model of his time. The sense of honour
(“philotimo”) and modesty (“semnotis”) is repeated throughout his novels, in implicit or
explicit references, and his heroines are expected to act within those boundaries. The
following quotations with their insistent repetition of some words, such as “koAd”, “ayvo”,
“run”, “nBwd”, highlight the importance of honour and modesty in the heroines of

Xenopoulos’s novels.

..Mopav v mopdEavOnv oty Kot HEAAVEIHOVO KOAAOVIV ATPOTOV KOt
ACVAANTTOV:

‘Emerta giye ko v nap%odvata TOV T0 KaAO Kopitotl. Ae Bo KATAOEYETO TOTE VO
yiver ol omd T1g TOAAEC.

Agkaevvid ypovd topa, [...] kpatdtav kopitol ayvo Kt nOwo. [...] K1 gvKoAa,
dioma, @OAaye TNV T TG, EEPOVTOG KOAL T®G NTAV TO HUOVO TOAVTIHO TOL
elye.

. r r e ’ r 1
ABmot, drpayol co peydia wodid, TV iyov yo nuux.s

[ Nitoa] jrav to oeuvotepo Kot TUdTePO KOPITOL TG Aeﬁvag.sz

— Kot 1 Ba et “tétowa yovaika”; Oopwoe 1 Mapika. Me cvyyopeite moA0, aArd 1
. . , . 53
Nitoa gtvor n TitdTepPn Tov KOGHOL!

*8 G. Xenopoulos, Mapyapita Xtéga, op. Cit., p. 411.

* G. Xenopoulos, ZréAla Bioiavey, op. cit., p. 16.

%0 G. Xenopoulos, Maipy ka1 Mapive, op. cit., pp. 19, 20.
51 G. Xenopoulos, H Tpiuopey I'vvaixa, Op. cit., p. 266.
%2 G. Xenopoulos, H Pebrpa, op. Cit., p. 76.

>3 Ibid, p. 288.
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[...]. Htav tpia kaBavtd “kald” kopitoie.>
Although Xenopoulos is shown to be progressive, he is still conservative, since he sticks to
the stereotypes of his time, which considered honour and modesty as essential features of

women’s behaviour.

As we have seen, there are some examples in which Xenopoulos was a progressive thinker,
presenting a woman’s character as being outside the “permitted boundaries”. But each time he
points out that the character being described goes against the accepted standards of those
times. In other examples though, in which his heroines act within the “established” social
context, he seems outspoken and more descriptive; he comments explicitly on his heroine’s
character and sometimes he hints that the specific behaviour is applaudable. In these cases,
the woman embodies benevolence, disinterest and love; the three values that constitute the
foundation stone of the home.>® These examples also illustrate that Xenopoulos believes that
female values should represent life, love and justice.”® Charitable work undertaken by

bourgeois women is offered as proof of that.>’

It seems that in Xenopoulos’s novels, gender is not inseparable from class.”® Women of the
upper classes by contrast to lower-class women, are presented as noble with morality and
femininity. The basic female virtues are modesty, sexual morality and dedication to the
family. For lower-class females the value of neatness is added. Their femininity and the

respect they received from men depended on the degree to which women’s behaviour

5 G. Xenopoulos, Tpeic adeipéc, op. cit., pp. 9, 10.

% E. Varika, op. cit., p. 107.

% Ibid, p. 286.

57 G. Xenopoulos, Meyain Tvvaixe — Eva pikpé uobiotépnua amxé ™ (o pov, op. Cit., p. 141.

% P. Bourdieu observes that “Sexual properties are inseparable from class properties as the yellowness of a
lemon is from its acidity [...]”. (quoted in V. Doulaveras, “Kowwovikég dopég kar 1deoloyia oty Tpihoyio Tov
Eevomoviov” in Iepiriovg, no. 30, 31, 1991, p. 138.)
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corresponded with those female virtues. It is noticeable that the qualities required of women
were similar to those required from the lower classes: women had to be passive, submissive
and conform to traditional morality, with no opinions of their own and expressing no
autonomous critical behaviour.>® Interestingly, girls who revolted and faced painful
consequences as a result, such as death or humiliating marriage, were usually girls with a

“male temperament” or “male drive” (e.g. Nitsa in H Tpiuopon I'vvaika).

In order to examine whether he was following any particular literary trend in writing his
books or whether he was just writing to entertain (“téyvn owckedaotikn”), I shall now
proceed to a presentation of the ways in which Xenopoulos presents his heroines’ character
and behaviour in his narratives. Xenopoulos uses all three methods of characterization
available to the novelist; description or report, through action and through a character’s
thoughts or conversation. He uses these methods to comment on a heroine’s character and in
most cases their character affects the development of the plot, since events are affected or
may be caused by a heroine’s behavioural patterns.®® Moreover, by using all these methods,
Xenopoulos is able to provide the readers with the necessary information regarding the
character of the heroine, so that they can comprehend her actions and behaviour. Thus it is up

to the reader to decide whether her behaviour is acceptable or censurable.

% G. Farinou-Malamatari, *‘T'pnyoploc Zevomovroc’ in H Halodrepy Heloypagia uag, vol. ®, Athens: Sokolis,
1997, p. 313.

%0 W. Harmon and H. Holman, op.cit., p. 91. The term characterization means the “creation of imaginary persons
so that they seem lifelike. There are three fundamental methods of characterization: (1) the explicit presentation
by the author or the character through direct exposition, either in an introductory block or more often piecemeal
throughout the work, illustrated by action; (2) the presentation of the character in action, with little or no explicit
comment by the author, in the expectation that the reader can deduce the attributes of the actor from the actions;
and (3) the representation from within a character, without comment by the author, of the impact of actions and
emotions on the character’s inner self”. See also J. Hawthorn, op.cit., pp. 50, 51.
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In a few novels Xenopoulos refers to his heroine’s character at the very beginning of the
story, but goes on to confirm this earlier characterization through developments in the plot. To
demonstrate this, | will use the following passage from the novel Isoféila, in which the
writer, using the voice of Isavella’ s father, makes a clear reference to her character at the
beginning of the story, comments which are proved true by her behaviour throughout the
development of the story.

...ue Pondnoe, YpwoT® Vo T0 T, Kl 0 YopakTpog ¢ loaBéArag pov. Amod puikpn
ayomovoe T povasid. Agv g Tapdpece 0 KOGUOG KL 0md TN YOPO TPOTYHOVSE TV
egoyi [..]

— [...] Thati o *0Aa ta koo pkd, To B€atpo g apéaet g loaférrac. [...]

— A, vau! ko 10 BAo g AwBdlet Torv.[...]

— ... Mnopo va o mwg ond to YPpOVO ekelvo cLUTANpmONKe, popemONKe
TEAEIOTIKA O QIAEPMUOG, O NOLYOG, O MUEPOS, O YALKOG OVTOG XOPOKTIPOGC,
peAayyoAkodg kdmote, po oto Paboc mavta eodpods. INoati pmopel va unv
ayamdel Tov Koopo 1 Ioaférha pov, ayamder Opwc ) {on.

There are also other cases, in which the writer refers directly to his heroines’ character within
the plot of the novel. These references might be made using other characters’ words. An
obvious example would be the following extract:
— A, Ba ta mepvate kald. [ati Kot 6v, motedo, Bdcor pali Tng ... VTOUOVETIKY.
Xaidepévn, PAErels, €xel ko T mopacevieg e Ma, cov 10 EoVOAE®: yoyn
ayyehkn. [...]Ta neicpatd g, ot Bupoi g, tng TEPVOLV 6T GTIYu.
References made by narrator to heroine’s character are also very frequent.
‘Eneita 1 owPfoiucny g eEumvada, 10 Lompd g evolapEépov yioo O o TO
TPAYLOTO TOV KOGHOV, 1| LOPP®OT OV KATtOpOmae va AaPel oxeddv povaym, Ki
N thon ekeiv mov elye oamd pikpn va ovePaiver, 6Ao va ovePaivel.|...]

Ouundnko axdpo kot T povio wov glxe yoo To TOMTIKE [...] Ko TO gvepyod
pépog mov AdPatve oTig SIONADGELG tong.ﬁz

%1 G. Xenopoulos, Maipn ko1 Mapiva, op.cit., p. 13.
%2 G. Xenopoulos, Meydin INvvaika — Eve uikpé pvbiotépnua axd m Cwif pov, op. Cit., p. 137.
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Xenopoulos very often reveals his heroine’s character, emphasizing her psychology and
emotions, through her actions and behaviour. A few examples to support this argument will
follow.

H Mopiva eixe daxpdoet. Xwpig va to 0€lel, paivetal, avéfnkav to dakpvo
, , , . 63
eketva ota opaio g povpa paTio.

In the above quote, Xenopoulos, briefly but clearly enough, shows two distinctive features of
his heroine Marina: her sensitivity and her display of emotions.

To omitt pog €xel peyddn avdykn kot 06Ao va to fonbdw pe tov redd pov... Av
dgv glyate eogig v kakoovvn, Ba purova oe onitt EEvo.

This quote indicates that Marina is concerned about her family and willing to contribute to

their living expenses by offering her wages.

What emerges from the aforementioned examples is that the writer uses all three methods of
characterization. Having examined the ways Xenopoulos uses to show his heroine’s character
leads us to the conclusion that although he uses all three methods, he prefers to present the
female characters of his fiction through their actions and not simply by using statements made
by the narrator or some other character. Thus, the heroines seem more realistic, since we are
given information about their character not so much from simple statements, as from

objective observation of their actions which mirror their behavioural patterns.

Focusing on the stance of Xenopoulos has as regard to his heroines, we observe a direct
development of plot, a natural and complete growth of his characters, where each one

represents a particular unity, an identity with specific gifts and power, set within literary

%% G. Xenopoulos, Maipn ko1 Mapiva, op. cit., p. 9.
64 |1
Ibid.
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boundaries. A more intense consideration of his imposing female figures reveals the delicate

way Xenopoulos depicts the psychology of his contemporary Greek women.

Sexuality is another element of the female nature that Xenopoulos highlights in his female
characterization. Their abundant sexuality is what characterizes them most and make them
look so alive as characters. Their inclination for love and sexual relations emanates from their
forceful temperament, their strange and exotic beauty, their delicacy and cleverness, their
whole being, and offers an unconscious challenge. When their sexuality is at its height, it is
transformed to faith and love that will finally redeem and purge them.® Even the description
of women’s external appearance is meant to instigate men’s erotic desire, especially when a
woman’s identity is denoted through the gaze of men. The woman then, once again acquires

the position of object, love-object in this case.

The association of the city with sexual awakening is shown in Xenopoulos’s novels in the
transition of young girls from rural areas to the cities in order to find a job and better living
conditions. In urban areas they have the opportunity to give vent to their sexuality.
Xenopoulos highlights the instinct for love,*® to such an extent that one might assume that he
sees human beings, society and its conflicts in terms of sexual attraction and often animal
instinct. This mentality was first cultivated by the Naturalist movement led by Emile Zola, but
later, it was strengthened by the psychoanalytic theory of Freud.®” Naturalism contended that
a human being is one of the higher animals whose character and behaviour are determined by

two forces: heredity and environment. The individual inherits compulsive instincts —

s, Mavroidi-Papadaki, “H yvvaika 6to £pyo tov Eevomovrov” in I6viog AvBoloyia, no. 126, 1939, p. 79.

%P Haris, EAAnvec Ieloypagpor, op.cit, pp. 130-132 and in Néa Eotia, vol. 50, no. 587, p. 29.

" A. Ziras, “H Saxbdpavon tov kpumpiov tov Baoov Bapika yia 1o £pyo tov I'p. Zevomoviov” in G.Pefanis
(ed.) op.cit., p. 112.
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especially hunger, the accumulative drive and sexuality — and is then subject to the social and

economic pressures of the family, the class and the milieu into which they are born.%®

According to the tripartite structural model of Freud, the human psyche is divided into three
parts: id, ego and superego. The id is the irrational, instinctual, unknown and unconscious part
of the psyche, containing our secret desires, darkest wishes and most intense fears, which
wishes to fulfil the urges of the pleasure principle. It houses the libido, the source of all our
psychosexual desires and our energy and is unchecked by any controlling will. What Freud
calls ego is the rational, logical, waking part of the mind, which regulates the instinctual
desires of the id and allows these desires to be released in non-destructive ways. Superego
operates according to the morality principle and serves primarily to protect society and us
from the id. It represents all the moral restrictions of the society, and as such, serves as a
filter, suppressing the desires and instincts forbidden by society and thrusting them back into
the unconscious. It is left to the ego to mediate between the instinctual desires of the id and

the demands of the superego.®

Xenopoulos did not merely present customs and traditions, but also indicated an entire
atmosphere that centred on the mental on the mental state of the heroes and especially the
heroines. His plain and uncomplicated style recalls incidents and adventures of life and his
concentration on observing the paths of thought and psyche, elevates his narrative technique.
The realism indicated early in his work initiates the turn towards the urban-social novel of the

early twentieth century in Greece.

% M. H Abrams, A glossary of literary terms, op. cit., p. 174, 175.
%S, Freud, The ego and the id, Standard edition, vol. XIX, translation: James Stratchey, London, 1990.
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As Karandonis points out, Xenopoulos knew women better than men; he pictured their
sexuality on its peak, their instinctive mentality, their spontaneity, their brilliance, their
unfeigned delicacy, their spiritual flexibility and artfulness: all the elements which make up
their existence.”® A general conclusion regarding the question posed in this section is that, in
terms of character and behaviour, Xenopoulos’s heroines are not idealized or mythologized;

instead they are ordinary everyday people.

" A Karandonis, “I'pny6plog Eevomovioc” in Zevémovlog, Amava, vol. 11, op. cit., p. 400.
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3. Sensual or powerful women and other minor “types”

| shall now attempt to classify the female characters’ in Xenopoulos’s novels, in terms of
their character and behaviour; this attempt at classification will help us reach a conclusion as
to whether he creates characters or types. The two major types’® of female characters in
Xenopoulos are: the beautiful-sensual one, associated with “eros” and the spirited type,
associated with “power”. Subsequently, I will make brief reference to minor types, such as the
intellectual-artist, the liberal-progressive, the unconventional, the pious, the immoral, and the
obedient. These types are not of less importance in Xenopoulos’s novels; almost all of them
may also fall into the two major types, but they have specific characteristics that should be

mentioned separately.

Literary theory has formed various opinions regarding the characters in a narrative.”® In
accordance with the precepts of the classical theoreticians, who considered a character as
nothing but a name, the “person-character” dominated the bourgeois novel, in which it is the
embodiment of a psychological essence, which found its expression in the traditional roles of

the bourgeois novel, such as the coquette, the noble father, etc.’* Later, Propp assumed that

"t W. Harmon and H. Holman, op.cit. p. 91. « ‘Character’ is a complicated term that includes the idea of the
moral constitution of the human personality (Aristotle’s sense of ethos), the presence of moral uprightness, and
the presence of creatures in art that seem to be human beings of one sort or another. It is a brief descriptive
sketch of a personage who typifies some definite quality. The person is described not as an individualized
personality but as an example of some vice or virtue or type.”

2 «A group having certain characteristics in common that distinguish them as being members of a definite class.
In criticism the term type has two distinct usages. In one it refers to a literary genre with definable distinguishing
characteristics. In the other it is applied to a character who is a representative of a class or kind of person. A type
character differs from a stock character. The type character need not have any qualities borrowed from tradition
and may be sharply individualized; a type character is one that embodies a substantial number of significant
distinguishing characteristics of a group or class. A stock character, on the other hand, is a stereotype, modelled
on other and frequently used characters, but often representing no actual group.” Ibid, p. 533.

® R. Barthes, An introduction to the structural analysis, op.cit.

™ Ibid, p. 256.
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there cannot be a narrative without “characters”, who as “agents” of actions cannot be safely
described or classified in terms of “persons”; thus, we are obliged to consider whether each
narrative uses agents but not persons or to consider the “person” as the convenient
rationalization imposed by his/her epoch.” To Claude Bremond, each character can be the
agent of his/her own actions.”® Analyzing the “psychological novel”, Todorov starts from the
relationships the characters are involved in, which he calls basic predicates; those are love,
communication, assistance.”” Greimas proposed describing and sorting out the characters in
narrative on the basis of their actions, as they partake in three main semantic axes, namely
communication, desire and ordeal. Since this participation involves opposites and since an
actant serves to define a class, its role can be filled by different actors, mobilized according to

rules of multiplication, substitution or by-passing.’®

These last three theories (Bremond’s, Todorov’s and Greimas’s) share the fact that they
define a character by his/her participation in a sphere of action; such spheres are limited in
number, conventional and subject to classification. It seems that Xenopoulos took advantage
of this common element and the innumerable characters of his novels are subjected to rules of
substitution and one figure can absorb different characters. The following analysis

demonstrates this.

The “sensual” type is the female type most frequently encountered in Xenopoulos’s novels.

Almost every woman, as described by the writer, could be characterized as sexy and sensual,

" Ibid, pp. 256, 257.
’® Ibid, p. 257.
" Ibid, p. 257.
"8 Ibid, p. 258.
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but some of them play a very different role in the plot. The most palpable example of this kind
of female is his heroine Afroditi in the eponymous novel.

AAGQ TO HEGOQOVOTOVO NTOV OVOONKOUEVO MG T yovoTa, 1 KoploAa g
EexoOUTOTN 6T0 6TNOOG MG TO KOPSOVAKL TNG POVEANS, KOL TO TANTY HOVIKL
ToV VoG Yepov, OV TO €ixe YNAA o610 MHOEIAAPL, TEGUEVO OYEOOV MG TN
pooyaAn. [...] Hpotn eopd éfrene v Aepoditn £tor wpaia. [...]Exeiva ta
KAEWOTA PATIO TPOTTAVTMV, LE TO YPOUUEVO OPOOLN Kol TIG LaKPEG PAepapideg,
E0vay o Mpepion Kt oyyeMK YAOKO 6TO Kavovikd Tpdoc®mmd TNng, TOL TOV
yevvovce TV €kotoon. To otnhog Oumg Kot To YOuvO OVOSKOUEVO UTPATGo
KL M KPEUAGTN YAUTA, ®, TL Aypla Tov Eumvovcay tov THho.

The plot unfolds around the femme-fatale Afroditi, who, as her name indicates, is a beautiful
woman. The narrator-hero is caught in her net and commits several sins and errors of
judgement (e.g. gambling, stealing and embezzlement) in order to please her and make her

happy.

Bpwokétav oe dewvn aunyovia. [...] Ot oyxéoelg tov pe 10 0AAOKOTO OLTO
Kopitol, mov Tov TpEAAAVE, NTOV G TETOWO ONUELD, DOTE OV OEV TOdEYVE GTN
yopt TG W €va dmpo, [...] Kivdbveve va tov apet ) Béon|...Jo I'dykoc. [...]
[Moti ta owkovopkd Tov ETOYoD EOITNTH, amd TOV KoUpd MOV UTAEYTNKE GTA
Siytvo TS Aepoditng, épotale kabhS Eheye o idtoc, e e Yopokdotovag.®
He gradually succeeds in gaining her love, at least that is what he thinks. But she continues
seeing other lovers while being his partner. He ends up in jail for her sake and when he asks
for her help and support, she betrays him. This is the story of the first part of the novel,

entitled “H yovaika mov o€ yover”.

In the second part of the novel “H yvvaixa mov oe ower”, the “sensual” type is present again,
but this time as is already stated in the title, playing a completely different role.

‘Htav éva kopitol Kdtacmpo cav 1o Kpivo, kotdEavlo cov tov MAo Kot pe
YOAOVE HATIO, QOTEWVA, GOV TO LECTLEPLATIKO ovpavo...[...] BéBara n Ayvn| dev
elxe ™ Oegpun opopeid g Aepoditne. Hrtav yoyxpodtepn. Noi, aAld Kot
ELYEVIKOTEPT] KOl YuyikoTepN. Mrmopovoe va gunvedoel Eva aicOnua, ond ta

PG, Xenopoulos, Appodity, Aravra, vol.8, Athens: Biris, 1972, p. 70.
8 G. Xenopoulos, ibid, pp. 12, 13.
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NPeNa ekelva, T OMOVIK: VO Yio THV A@poditn povo amd Eva tobo pmopovoe
B (81
Kaveic v’ avayet.

AAMG M mondoV A eketvn pe o EavOd oA ko ta yolova patio eEopyng elxe

v ToL oL ETidpaon KaTevvaoTiky. Tov nuépwve, Tov £kave apvaxt. [...] Ko

T0 GP®Vo UdA®UE TG To Aoydprale mOAD TEPIOCOTEPO OO TA POVAYTE TOL

TOTEPO TOL, TNG UNTEPAG TOV, TV OUCKAAWV 00,3
In this part, after his imprisonment, his platonic friend does everything she can to release him.
They get married and live happily ever after in Paris. The following quotation shows that the
love of a woman can be a man’s salvation.

- Nat, tov gine. Qo oe cwowm!...Onoog GAAOC va Ntav, o adepPdc pov, Oa

€100mo0VG0 TNV acTuvopio. AAAG €6€va G° ayom®, GOV TO. GLYYXMOP® OAOL Kol

pov @aivetar mog oe 0,1t KAvELS, £xelg mavta dikto. [...] Nai, Opdco, Ba og

ohon!®
This novel is the most indicative one regarding the sensual type in both its aspects: the
negative and the positive. It makes it plain that a sensual woman can be a real “femme fatale ”
for the man who loves her whereas another beautiful woman can be his saviour. What plays a
major role in this distinction is the woman’s character; an immoral and corrupt woman may
destroy a man. On the other hand, a moral and chaste woman can help him. Another
conclusion that we can infer from this novel is that his choice of names for his heroines is not
accidental. The sensual woman that corrupts the man is called Afroditi (the name of the
goddess of beauty), while the moral one, is called Agni (the chaste one); from that and other

similar cases we can see that there is usually a correspondence between the appearance, the

character and the name of the heroine.

The other major type, that of the powerful woman is equally represented by many female

characters, such as Artemis/Diana Bartini in the novel Meyaln yvvaixa, Fotini in the

8 Ibid, p. 50.
% Ibid, p. 121.
5 Ibid, p. 172.
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eponymous novel and many others. In order to reveal the features of this powerful type and
paint its picture 1 will use Fotini as an example. She is a beautiful lady from a wealthy family,
who chose to become a sculptor instead of following her father’s carcer and becoming an
actress. A rich, young man, Doros Diamantis, falls in love with her and proposes to her. They
get engaged, after Doros has accepted her conditions, but Fotini’s aim is to take advantage of
him and his fortune. All of a sudden, she leaves for Europe with her friend and fellow student
Emilios to continue her studies. There, they get married secretly and fritter away Doros’s
money. After some time, they divorce and Fotini returns to Greece determined not to get
married again and to continue working as an artist. It seems, however, that fate had decided
differently for her; she has a serious illness. But, due to her determination and of course the
love and care of Doros, who stood by her side, she finally manages to recover and marry him.
AMG ouvEPN kol aAAo mapdooo: avti va dopBmacel ™ Pmtev) o Alidog,
avtn “010pbwve” tov vEo, ot Tov £pepve ota vepd te. Toom Ntav n emiBoAn
OV 06KOVGE TAVE® TOL. >
e kavévav Kol o€ timota 0g Oa vIoywpovoe TotTE, NBeAe va LTOTAGGOVTAL OAOL
ot 0éAnon mg. ' va kapet Tov KepaAlov g d¢ diotace, [...] va Ta yoAdoet
HE TOVG SIKOVS TNG, AYNPOVTOG KOl VTOV TOV TATEP TG,
— Ag un pov xoPate ™ yopd pov! eime n Potevr. Oa YPNGYOTOMC® TNV
elevbepla pov pe tov kaAvtepo tpomo. Ti Béhete, va oxAafwbd mdAL; [...] Eyo
dgv aKoV® Timota, kavéva poévo ™ Potevn Aowﬁ.86
—  Agv & avaykn tov koécpo! eovoie 1 Ootevy oyeddv pe Boud. Ag mer Ot
0éhet! Mmopd vo (o Onwg 0éhm. Akodg exel mov Ba @ofnbad tdpo ToVv
koopo!...Eyd, eyo!...Y
The brief, but telling summary of the novel and the above abstracts reveal the assertive

character of the heroine. She does not care for public opinion and she is not subordinated to

her parents’ will and decisions.

8 G. Xenopoulos, dwrevij, op. cit., p. 30.
% Ibid, p. 198.
% Ibid, p. 288.
¥ Ibid, p. 296.
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Some of Xenopoulos’s heroines have features that enable them to be considered as femme
fatales and as powerful types at the same time. A typical example would be Nitsa Gazeli, the
heroine of the novel H Tpiuopon I'vvaika. It is clear that the two tendencies are manifested in
the heroine’s character from the very beginning of the novel. In the introduction the author
writes:

Mo pikpny Abnvaia, and omity, 1 Nitoa tov I'aléln, mov €kape Alya ypovio
omv EABetia, yopilovtag omnv ABnva evvoel va {noetl 6mwg (ovoe ki ekel. Tov
KOKOV 01 1Kol TNG TNG TAPLGTAVOLV TMG OWTA “0 TOTOG OEV TO, GNKOVEL AKOWA”.
H Nitoa empévet. [...] Avt) Ba kduet v apyn, v Koawvotopio. Kot maipvet
oxe0OV povdym g, pe to otavid, 11 erevBepieg mov (NTovce amd TOLG YOVEIS
mge.

[...] £ avtdv 10 vOpo mpémet va amodobel n awtia g dapBopdg Te. Agv ftav
@Oon owpOapuévn, €keuAn [...] ‘Htav amiog éva kopitol pe ocdpko kol pe
vevpa, €va ooBovTikd TAACUO LE TIG OPUES TNG VIOTNG, TIC TEPLEPYELES TNG
mapBevidg kot ™ xopd g Long. [...]11ote énepte otV ayida, TOTE TN VIKOVGE
o mepaopds. Kot kabe opd — axpifmg yiati dev frav @von depbapuévn —
ywotov péca TG pio TaAn, €va dpdpa, TPooipo tov peydAov, Tov gofepd
TPOYIKOV, OV TNV TEPILEVE GTO TEAOG AVTNG TNG ATAKTNG, TNG XAPOVUEVNG Kot
dvotuyiopévng Lonc.

[Noti n Nitoa tov [Naléhn, pe ta yopiopata mov eiye — opopeid, e&umvdoa,
KOAOGUVI), LOPP®GT, EVYEVELD, TEPLOLGIN OKOUO — OEV NTAV dVVATO, OVTE STKOLO
va xabel odwosdidrov. Ki 1 dewvn wdAn, to dpapa g Nitcag [N'alédn teleidvel
pe ) compia me.®

Georgia Farinou-Malamatari indicates among the other types of characterization the
“contrasting portraits”,® which constitute a form of negative comparison. These two
different portraits are important precisely because they are completely contrasts and often

their opposition extends throughout the text and constitutes the basis of the plot.

Xenopoulos probably uses these two types to show the role of women and their impact on

men as those who influence and guide them. These two types also enable the writer to

8 G. Xenopoulos, H Tpiuopen Ivvaika, op. cit., pp. 217, 218.
8 G. Farinou-Malamatari, Apnynuatiéc teyviréc orov Iamadioudvy, Athens: Kedros, 1987, p. 151.
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produce romantic novel, a type of novel that was appealing to readers,*® especially to women

and gave them pleasure.

I shall now proceed to a brief catalogue of the minor female types encountered in
Xenopoulos’s novels. As | have mentioned earlier, some of these types may be considered
part of the two major types and, what is more, in some cases two or more types may fall
within the same category. A definitive classification, however, is impossible because each
heroine is unique and her presentation by the writer combines various features that prevent us

from classifying her straight forwardly in any of the major types.

Although at the time Xenopoulos was writing, it was a rare phenomenon for women to get an
education and employment, after the emancipation movement started, many of his heroines
are educated and employed, mostly as teachers in the Parthenagogion. Some others studied at
the School of Drama or at the School of Fine Arts. Examples of “intellectual” women include
Eleni in the novel @wrervij, who works as a teacher, Nitsa in the novel H Tpiuopen INvaika,
who writes articles in a literary periodical and makes handicrafts to make ends meet, and
Diana Bartini in Meyddn yovaixa, who, not needing to work for money, voluntarily organizes
theatrical shows. Roza, in the novel O odlvyos ¢ Bsotpivag, who after studying drama,
works as an actress and Fotini in the eponymous novel, who studies art and works as a

sculptor, could be mentioned as “artistic” women.

% Xenopoulos in his speech before the Academy of Athens (30.1.1932) indicates as basic feature of the novel the
element of love.[...]. Xenopoulos lead himself consciously to Public audience, a fact which is strengthened by
his opinion that ‘“n téyvn ite peydhn, gite pucpn [...] etvar, Tpémet va givor [...] draorkedaotkn” it is created to
give rest, pleasure, education, raise morality and prudent thought to the audience/readers. He was interest in
success, therefore his work was full of current to his times incidents and its distinct feature was the pleasure and
the entertainment it offered. T. Glikofridi-Athanasopoulou, “H véo yvvaike otnv actikf kKowvovia. Xelpoétnon
Ko epmTIKY cvumeppopd” in G. Pefanis (ed.), op. cit., pp. 66, 67.
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The intellectual-artist type can be linked to the liberal-progressive type. Due to their studies,
which in some cases take place abroad, women belonging to this category adopted a different
lifestyle one that is quite progressive for the Greek context. This open-minded way of
thinking is expressed in all aspects of their lives; they go wherever they want without being
accompanied by a male member of the family, they can socialize with people, even men,
without hesitation, work in different jobs, engage themselves in politics and, above all, they
do not consider marriage and motherhood as woman’s first and most important goal. As
examples of that type | could mention Nitsa (H Tpiuopen I'vvaika), Liza (Tpeic aderpég) and

Fotini (dwrervyy).

The type I would call “unconventional” behaves in a similar way to the aforementioned type.
Women of this category are not narrow-minded; they articulate their ideas, which most of the
time sound revolutionary to others. These ideas are usually based on philosophy and thus
contrast with religion. In fact, they do not believe in marrying for love; compatibility of
character and thinking alike is more than enough for two people to get married. What is more,
they do not consider motherhood as the most important aim of the marriage. The most

representative female of this type is Souzi in the novel Tpeic adedpéc.®

In the same novel the exact opposite type is encountered. Souzi’s sister, Doritsa, could be
characterized as “pious”.* She attends all church services, follows Christian customs and
habits very strictly, i.e. fasting, praying, going to confession and receiving the Holy

Communion. She is conservative in her thoughts, actions and dress and usually introverted as

%1 G. Xenopoulos, Tpeic adelpéc, op. cit., pp. 121, 122, 153.
% Ibid, pp. 111, 115, 152, 153, 159, 162, 227, 230, 237, 239.
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far as expressing her feelings is concerned. Dedication to God, Christianity and to other

people, plays an important role in the lives of such characters.

The “immoral” type is another female type frequently encountered in Xenopoulos’s novels.
We can see that this type applies to both classes: both lower-class and upper-class girls have
the features that enable us to put them in this category. For example, Panayioula in the novel
Muaipn ko1 Mapive is a poor girl, while Aphroditi in the eponymous novel is a middle-class
woman. Girls falling into this category may be prostitutes to earn a living and cover their
families’ needs (e.g. Panayioula) or may act like that for their own pleasure (e.g. Aphroditi).
In the first case, they usually operate from a house and they are controlled by a madam who
arranges their encounters with men and keeps an amount as commission for their “services”.
Other women meet their clients in their own homes, even though they may have a loyal
partner. In both cases, there are some occasions when the girl’s mother is aware of her

daughter’s actions and, to make matters worse encourages her in this way of living.

Women’s physical appearance and dress is not always a sign of their morality. They might be
pretty, but they might just be “coquettes” without the good looks. They might dress

provocatively, or conservatively and even modestly.

Generally, popular novels feature the sentimental type® of lower-class woman, who gets
carried away by a handsome or powerful man and becomes his lover but never a wife, ending
up as a prostitute. By contrast with the working-class heroine, who is exposed to a dual

subjugation, financial and sexual, upper-class women, apart from the material benefits they

% See the passage on the sentimental novel in Introduction, pp. 3-5.
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enjoy, also have relatively unimpeded access to the joys of illegal love and the passions of
illegal relationships. The city, however, entails risks for the purity of both, upper- and lower-

class women.**

Another type that features prominently in Xenopoulos’s writings is that of the “obedient”
woman. Many of Xenopoulos’s heroines come within this category, since the social context
of the time demanded this behaviour, with Stella Violanti® being the best example of the
type. In accordance with the traditional norms of society, girls had to be obedient to their
parents’, and especially their father’s, decisions. They had no right to react and their parents
decided on their behalf in matters concerning their personal life, such as education and
marriage. If they dared to disagree with their parents they got punished, perhaps even being

beaten by them. Knowing this, they preferred to obey the will of others and be unhappy.

One might say that the aim of the novelist is to develop a character in order to represent an
idea or a specific characteristic, thus creating “types” or alternatively in order to present a
particular individual in which case he creates ‘“characters”. Xenopoulos succeeds in
combining the two forms of characterization and thus creates novels of “life”,*® which could

be considered at the same time novels of “pattern”.%’

What we can deduce from all the examples and evidence supplied in this section is that

Xenopoulos used the whole gamut of female types. As has been shown, each of his heroines

% G. Gotsi, op. cit., pp. 121, 122.

% In the eponymous novel, the heroine obeys her father and brother, both of whom act within the “acceptable”
ethical and social boundaries of their society.

% In novels of life one finds characters possessed of a distinctive and idiosyncratic individuality. See Hawthorn,
Studying the Novel, op.cit., p. 48.

% In novels of pattern one finds characters who stand for something (a giveaway feature is often the name) ibid,
p. 48.

82



is unique and cannot be easily classified as belonging to a specific category. Although
Xenopoulos attributes common features to his heroines (as regards behaviour, psychology etc)
that enable us to classify them in categories, each heroine has her special features that make
her unique. Each woman is an individual who lies beyond time and space, beyond the
borderlines of eras and countries. Hence, | would argue that the writer veers between creating

types and characters.
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CONCLUSION

Reading Xenopoulos’s novels, the reader will notice that they are full of characters and what
is more, there is an overwhelming presence of female characters. Although numerous studies
have been made on various topics regarding Xenopoulos’s fiction coming from many
different perspectives, the particular subject dealt with here has not previously been
adequately studied. The present study, although not an exhaustive one, adds to this
scholarship by exploring some aspects concerning women in Xenopoulos’s novels from the
period 1885-1945, providing some conclusions regarding how and to what extent he
represents his contemporary context, whether he is being conservative or progressive and if he
follows any literary trend, or is just writing to please the public, in which, as it has been

mentioned earlier he was very popular.

Having examined the social context of the late nineteenth and the first half of the twentieth
century and women’s position in society and the family as presented in Xenopoulos’s novels,
| shall proceed to some general conclusions that may be reached regarding women’s social
position as depicted in his work. Looking at the dates when Xenopoulos’s texts were first
published, it is obvious that he followed the real-life developments in women’s social

position, which have been described above.’

In his early novels® he had a moderately conservative attitude, whereas with the passage of

time, he became more progressive.® This gradual development reaches its climax in his late

! See section 1 of the first chapter.

2 Modiozpotia (1890), Mapyapiza Stépa (1893), Zrédda Bioldven (1903).

3 H Tpiuopen yovaixe (1916), Isapéiia (1923), Hoviive (1933), Maipy ko Moapive (1934), Meydin yovaika
(1936).
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novel ®wreivyy (1941), in which the heroine, an Arts student, refuses to marry the man of her
father’s choice, leaves Athens and lives and studies in Europe with the man she chooses to
marry. However, it might be argued that from the beginning of his writing career Xenopoulos
wavered between conservatism and feminism. He was progressive and open-minded
regarding social matters and especially women’s position in society, but conservative

regarding marriage and the dowry.

In his novels Xenopoulos revealed the discrimination against women in the patriarchal society
of the end of the nineteenth and up to the mid twentieth century. His female characters are
more clearly defined than the male ones and through them, he presents the fate of woman as
decided by the male-dominated prejudices of a patriarchal culture, as well as the changes in

their lives brought about by the rise of the feminist movement in the same period.

Xenopoulos described the physical appearance of women with detailed and bold references to
facial and bodily features and together with clothing, hair and accessories. These descriptions

serve the construction of the plot and help the writer show the realistic character of his novels.

After discussing the opportunities in education and work that women had in Xenopoulos’s
novels, | reached some conclusions regarding his position on this matter. Firstly, he seems to
support their efforts at emancipation and their claims for education and better employment
opportunities. It is important to note that he depicts different social classes and this is essential
as social class is an indicator of the different approaches to social problems. Secondly, he is a
pioneer in the Greek literary context, as he depicts the world of prostitutes and prostitution as

a social problem. His depiction of the world of the prostitute could very aptly be termed
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characteristic of his progressiveness, but overall, he is conservative in his approach (matters

of dowry, marriage, motherhood).

It should be noted that a general conclusion to be drawn about Xenopoulos’s attitude towards
women in matters of marriage and motherhood is that he is not progressive; rather one might
say that he sticks to the traditional views regarding these matters. What is more, | should point
out that exceptions mostly concern upper-class women and their unconventional behaviour is
a result of their character. This observation leads to the conclusion that the progressive ideas
espoused by his heroines coincide with the writer’s own, but they are presented objectively by
him. It seems that in his novels Xenopoulos tried to avoid any direct criticism of the
institution of marriage and the role of the woman as mother, as he did not want to attack the

morals of his day.

Regarding the presentation of character and behaviour we can conclude from reading
Xenopoulos’s novels in chronological order that he was open-minded in his bold descriptions
of prostitution and the sexual element (7w} tov adelpod, Karpopog) from the beginning of
his writing career, so there is only a slight development in his depiction of his heroines’
behaviour in this respect. The only difference observed is that in his earlier novels he is
cautious about expressing modern ideas, such as women smoking, or a girl walking alone in
the street, whilst in the later stories his heroines’ character and behaviour is presented

forthrightly, and more accurately.

It could also be said that Xenopoulos observed both the lower- and middle-class milieu of

Zakynthos and Athens and the nature of the characters and represented them consistently in
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their emotional inner life and their behaviour, with special reference to female characters: the
traditional mother, oppressed bride, modern bourgeois girl, innocent girl, as well as the
“trollop” (“avéiappn xoxdta”). | found some differences between the Zakynthian and
Athenian novels: in the former, he describes the progressive character of his heroines
indirectly; by contrast, Athenian girls’ rebelliousness and unconventionality is overtly

mentioned.

Xenopoulos did not depict ideal or perfect women; instead he showed them as earthly beings
with weaknesses and endearing qualities and thus we cannot classify his heroines in simple
categories. He was in a way an “ally” of women who might have unconscious desires, which
they could gratify vicariously through his novels. He did not, however, wish to be
revolutionary as contemporary society did not seem ready to accept that. As Takis Adamos®
and Fotos Politis® observe, he was reserved in expressing his progressive ideas “Na gaivetat

KoL TPOOSEVTIKOG AALA VO UMV KIVOVVEDEL VAL OPOKTNPLOTEL snavacrdmg”.e

In all the her heroines of his books, Xenopoulos has reflected with artistic mastery and
delicacy the psychology of the Modern Greek woman, her place in society and the pressures
she endured, but he also envisioned a new type of woman who was liberated from the strains
of the past and who could equally participate in social life. In Xenopoulos’s work we
encountered a contrast that resides in the social descent of women figures: in the highest class
of society we find the westernised woman, the ideal beauty, contrasted to subjugated and
immoral women who are described based on models of coarseness and ugliness. The writer,

in most of his work, avoids expressing an opinion and merely keeps the role of a painter of his

*T. Adamos, H Aoyoteyvikij pog kinpovoud, op.cit., p. 98.
> F. Politis, Emidoyn kpitikdyv épbpawv, vol. 3 op.cit., p. 211.
6 .

Ibid.
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time. Although the writer avoided criticizing institutions, because that was not his main
concern in writing literature, his views are indirectly obvious through his characters’
expressions and actions. Therefore, his novels are a helpful device to us in reconstructing the

role and the position of women in late nineteenth- and early twentieth-century Greek society.
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