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Cat. no. 15b  Chaucer at the Court of Edward III: Tracing of a Gothic Arch,  
 c.1845-c.1849, brown pen and ink with pencil on tracing paper 
 
Cat. no. 16  Chaucer at the Court of Edward III: Early compositional Study, 
 1845, pencil with brown pen and ink 
 
Cat. no. 17  Chaucer at the Court of Edward III: Nude Studies of two Boys, 
 1845, pencil, laid down 
 
Cat. no. 18  Chaucer at the Court of Edward III: Nude Studies of four 
 Figures, 1845, pencil 
 
Cat. no. 19  Chaucer at the Court of Edward III: Eight early Studies of 
 Figures and Hands, 1845, pencil 
 
Cat. no. 20  Chaucer at the Court of Edward III: Nude Studies for the Figures 
 of Byron, Shakespeare and Burns, 1845, black chalk 
 
Cat. no. 21  Chaucer at the Court of Edward III: Drapery Study for Burns, 

1847, black chalk 
 
Cat. no. 22  Chaucer at the Court of Edward III: Study of a right Leg and left 
 Foot for Milton, 1847, black chalk 
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Cat. no. 23  Chaucer at the Court of Edward III: Study of a left Leg for 
 Shakespeare, 1847, black chalk 
 
Cat. no. 24  Chaucer at the Court of Edward III: Study of Drapery for Milton, 
 1847, black chalk 
 
Cat. no. 25  Chaucer at the Court of Edward III: Drapery Study for 
 Shakespeare, 1847, black chalk 
 
Cat. no. 26  Chaucer at the Court of Edward III: Study of a Man in a 
 medieval Hood, 1847, black chalk 
 
Cat. no. 27  Chaucer at the Court of Edward III: Study for the Cardinal, 
 1847, black chalk  
 
Cat. no. 28  Chaucer at the Court of Edward III: Drapery Study in Profile for 
 Courtier, 1847, black chalk 
 
Cat. no. 29  Chaucer at the Court of Edward III: Drapery Study, 1847, black 
 chalk 
 
Cat. no. 30  Chaucer at the Court of Edward III: Female Nude Study of a 
 Muse holding onto a Rail, 1847, pencil 
 
Cat. no. 31  Chaucer at the Court of Edward III: Female Nude: Study of a 
 Muse, 1847, pencil 
 
Cat. no. 32  Chaucer at the Court of Edward III: Nude Study for seated Lady, 
 1847, pencil 
 
Cat. no. 33  Chaucer at the Court of Edward III: Nude Study of a Woman 
 with right Arm raised, 1847, pencil 
 
Cat. no. 34  Chaucer at the Court of Edward III: Two Studies of Back of a 
 seated Woman's Head, 1847, pencil 
 
Cat. no. 35  Chaucer at the Court of Edward III: Two Studies of a seated 
 Woman in lost Profile Pose and from the Back, 1847, pencil 
 
Cat. no. 36   Chaucer at the Court of Edward III: Nude Study of a Woman, 

 1847, pencil 
 
Cat. no. 37  Chaucer at the Court of Edward III: Sketch of a Woman 
 supporting another Figure, 1847, pencil 
 
Cat. no. 38  Chaucer at the Court of Edward III: Study of the Heads and 
 Shoulders of two Women, 1847, pencil 
 
Cat. no. 39  Chaucer at the Court of Edward III: Drapery Study for Edward 
 III with Outline of a Child, 1847, black chalk 
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Cat. no. 40  Chaucer at the Court of Edward III: Foreshortened Study for 
 Head of a Jester, 1847, pencil 
 
Cat. no. 41  Chaucer at the Court of Edward III: Head of Alexander Pope, 
 1847, black chalk 
 
Cat. no. 42  Chaucer at the Court of Edward III: Two Hand Studies, 1847, 
 black chalk 
 
Cat. no. 43  Chaucer at the Court of Edward III: Study of Head of Milton 
 copied from Sculpture, 1848, black chalk 
 
Cat. no. 44  Chaucer at the Court of Edward III: Nude Studies for the Squire 
 and the Courtier talking to Gower, 1848, pencil 
 
Cat. no. 45  Chaucer at the Court of Edward III: Drapery Study for the Black 
 Prince, 1848, black chalk with touches of white 
 
Cat. no. 46  Chaucer at the Court of Edward III: Three Studies of Hands, 
 1848, black 
 
Cat. no. 47  Chaucer at the Court of Edward III: Four Studies of Hands, 
 1848, black chalk touched with white 
 
Cat. no. 48  Chaucer at the Court of Edward III: Study of a clasped right 
 Hand for one of the Poets, 1848, black chalk 
 
Cat. no. 49  Chaucer at the Court of Edward III: Study of a left Hand for 
 Burns, 1848, black chalk heightened with touches of white 
 
Cat. no. 50  Chaucer at the Court of Edward III: Study of Drapery for 
 Burns, 1848, black chalk 
 
Cat. no. 51  Chaucer at the Court of Edward III: Drapery Study, 1848, black 
 chalk 
 
Cat. no. 52  Chaucer at the Court of Edward III: Drapery Study for the Black 

Prince, 1851, black and white chalks on brown-toned paper 
 
Cat. no. 53  Chaucer at the Court of Edward III: Study for Squire's Legs, 
 1851, black chalk heightened with white 
 
Cat. no. 54  Chaucer at the Court of Edward III: Two Head Studies of an old
  Woman, 1851, black chalk 
 
Cat. no. 55  Chaucer at the Court of Edward III: Watercolour Version, 
 c.1851, watercolour with bodycolour 
 
Cat. no. 56  Convalescent: Portrait of Emma Madox Brown, 1872, pastel 
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Cat. no. 57  Costume Study: Five Sketches of Armour and Costume, 1844, 
 brown pen and ink over pencil 
 
Cat. no. 58  Costume Study: Archbishop's Dress, 1845, brown pen and ink on 
 tracing paper 
 
Cat. no. 59  Costume Studies: French and Italian thirteenth and  
 fourteenth-century Costumes (seven Drawings), 1845, brown pen 
 and ink on tracing paper 
 
Cat. no. 60  Costume Study: Seigneur de Rimini, 1845, brown pen and ink on 
 tracing paper 
 
Cat. no. 61  Dalziels' Bible Gallery: The Death of Eglon, 1863-1865, 

engraved woodblock 
 
Cat. no. 62  Dalziels' Bible Gallery: The Death of Eglon, pub. 1881, wood 

engraving 
 
Cat. no. 63  Dalziels' Bible Gallery: The Death of Eglon, pub. 1881, wood 

engraving on India paper, in bound volume 
 
Cat. no. 65  Dalziels' Bible Gallery: Elijah and the Widow's Son, 1863-1865, 
 engraved woodblock 
 
Cat. no. 66  Dalziels' Bible Gallery: Elijah and the Widow's Son, pub. 1881, 

wood engraving  
 
Cat. no. 67  Dalziels' Bible Gallery: Elijah and the Widow's Son, pub. 1881, 

wood engraving on India paper, in bound volume 
 
Cat. no. 69  Dalziels' Bible Gallery: Joseph’s Coat (Compositional Sketch 
 and four Studies for Jacob's Granddaughter), 1863-1865, pencil 
 on paper 
 
Cat. no. 70  Dalziels' Bible Gallery: Joseph's Coat, 1863-1865, engraved 
 woodblock 
 
Cat. no. 71  Dalziels' Bible Gallery: Joseph’s Coat, pub. 1881, 
 wood engraving 
 
Cat. no. 72  Dalziels' Bible Gallery: Joseph's Coat, pub. 1881, wood 
 engraving on India paper, in bound volume 
 
Cat. no. 74  Decorative Sketches: Venus Reclining on a Shell in the Midst of 
 the Sea, 1848-1849, brown pen and ink over pencil 
 
Cat. no. 75  Decorative Design: Ornamental Pattern, 1850, watercolour  
 and bodycolour over pen and ink, and pencil on two sheets of 
 paper 
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Cat. no. 76  Down Stream: Main Illustration (Last Year's First of May), pub. 
 1871, wood engraving 
 
Cat. no. 77  Down Stream: Tailpiece to the Poem (This Year's First of June), 
 pub. 1871, wood engraving 
 
Cat. no. 78  The Establishment of Flemish Weavers in Manchester A.D. 1363: 
 Four Studies of Parts of a Horse, 1879-1882, black, white and 
 red chalk on rough brown paper 
 
Cat. no. 79  Female: Two Studies of young Woman in eighteenth-century 

Costume, 1849, pencil 
 
Cat. no. 80  Infant's Repast: Study of Mother and Child, 1848, black and 
 white chalk 
 
Cat. no. 81  Infant's Repast: Study of Mother and Child with separate Arm 
 and Leg Studies of the Child, 1848, black chalk with grey wash 
 
Cat. no. 82  King Lear: Sketch of Lear questioning Cordelia, 1844, brown 
 pen and ink over pencil 
 
Cat. no. 82 verso  Alfred the Great: Compositional Sketches, 1843-1845, pencil 
 
Cat. no. 83  King Lear: Sketches of Lear imagining his unfaithful Daughters’ 
 Trial and Lear in the Storm, 1844, brown pen and ink over 
 pencil 
 
Cat. no. 83 verso  Alfred the Great: Compositional Studies and Sketches and 

Chaucer at the Court of Edward III: Study of Cherubs,  
 1843-1849, pencil  
 
Cat. no. 84  King Lear: Kent accuses Oswald, 1844, brown pen and ink with 
 pencil underneath 
 
Cat. no. 84 verso  King Lear: Lear recounts his Wrongs to Regan, brown pen and 
 ink with pencil underneath 
 
Cat. no. 85  King Lear: Cordelia at Lear's Bedside  (Lear's Awakening), 1844, 

brown pen and ink over pencil 
 
Cat. no. 87  King Lear: Cordelia parting from her Sisters (The Germ: Art and 
 Poetry), first pub. March 1850, reprinted volume, 1901, etching 
 
Cat. no. 88  King René's Honeymoon: Study for Architecture, 1861, brush and 
 brown ink, with watercolour, over pencil on brown paper 
 
Cat. no. 89  The Last of England: Cartoon, 1852, pencil, image edged with 
 brown ink 
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Cat. no. 90  The Last of England: Portrait of Emma Hill, December 1852, 
 chalks with scratching out on two sheets of paper 
 
Cat. no. 91  Lear and Cordelia and The Infant’s Repast: Four Studies of 
 Hands, 1849, black chalk 
 
Cat. no. 92  Lyra Germanica - the Christian Life: Abraham and Isaac, pub. 
 1868, wood engraving 
 
Cat. no. 93  Lyra Germanica - the Christian Life: Finished Design for The 

Entombment, 1867, black pen and ink 
 
Cat. no. 94  Lyra Germanica - the Christian Life: The Entombment, pub. 
 1868, wood engraving 
 
Cat. no. 95  Male: Sketch of Man reclining on Steps with Hands bound 
 together, 1844, brown pen and ink over pencil 
 
Cat. no. 96  Male: Academic nude Study, half-length with Moustache and 
 Arms folded, 1846-1849, black chalk 
 
Cat. no. 97  Male: Academic Study of Nude holding a Staff, 1847, pencil 
 
Cat. no. 98  Male: Academic Study of Nude posed as a Sculptor, 1847, chalk 
 with grey wash 
 
Cat. no. 99  Male: Academic Study, three-quarter length Nude, with a 
 Moustache and clenched Fists, 1847, black chalk 
 
Cat. no. 100  Morris & Company revised Index: Catalogue of Stained Glass 
 Cartoons by Edward Burne Jones, Ford Madox Brown, William 
 Morris, Philip Webb, Simeon Solomon, Arthur Hughes etc,  
 1900-1940, pen and ink with pencil annotations, small photo 
 inserts, and pen and ink drawings 
 
Cat. no. 101  Morris & Company Windows Book: Photographic Album of 

Stained Glass Designs by Dante Gabriel Rossetti, Ford Madox 
Brown, William Morris, Edward Burne-Jones, Simeon Solomon 
and Philip Webb, 1900-1905, photographs laid into bound 
volume 

 
Cat. no. 102  Oure Ladye of Saturday Night: Seven Sketches, 1846, pencil 
 
Cat. no. 103  Oure Ladye of Saturday Night: Four Studies for Angel holding 
 Child, 1847, pencil 
 
Cat. no. 104  Oure Ladye of Saturday Night: Study of Angel holding Child, 
 1847, black chalk 
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Cat. no. 105  Oure Ladye of Saturday Night: Study of Arm and Hands for 
 Angel holding Bowl of Water, 1847, black chalk 
 
Cat. no. 106  Oure Ladye of Saturday Night: Drapery Study for Angel holding 
 Bowl of Water, 1847, black chalk 
 
Cat. no. 107  Oure Ladye of Saturday Night: Study of Head for Angel holding
  Bowl of Water, 1847, black chalk with rubbing and grey wash 
 
Cat. no. 108  Oure Ladye of Saturday Night: Study of Child seated on Knees of 
 the Virgin and two separate Studies of the Child's Legs, 1847, 
 pencil on brown-toned paper  
 
Cat. no. 108 verso  Oure Ladye of Saturday Night: Frieze Design, c. 1847, pencil 
and  black pen and ink  
 
Cat. no. 109  Oure Ladye of Saturday Night: Three Studies of Arms and Legs 
 of Child, 1847, pencil 
 
Cat. no. 110  Oure Ladye of Saturday Night: Three Studies of Child's Legs on 
 Virgin's Knees, 1847, pencil  
 
Cat. no. 111  Oure Ladye of Saturday Night: Studies of Right Foot and Left 
 Hand of Child, 1847, pencil on light brown paper 
 
Cat. no. 112  Oure Ladye of Saturday Night: Drapery Study for Virgin, 1847, 
 black chalk 
 
Cat. no. 113  Oure Ladye of Saturday Night: Study for Head of Virgin, 1847, 
 black chalk with wash 
 
Cat. no. 114  Parisna's Sleep: Study for Prince Azo and Parisina, 1842, black 
 chalk with pencil side drawing 
 
Cat. no. 115  Parisina's Sleep: Study for Head of Prince Azo, 1842, black 
 chalk with grey wash 
 
Cat. no. 116  Parisina's Sleep: Study for the Head of Parisina, 1842, black and 
 white chalk with grey wash 
 
Cat. no. 117  Poets of the Nineteenth Century: The Prisoner of Chillon: 

Compositional Sketch, 1856, pencil 
 
Cat. no. 117 verso  Profile of a Man's left Eye and Nose, c.1856, pencil 
 
Cat. no. 118  Poets of the Nineteenth Century: The Prisoner of Chillon: Study 
 of a Corpse, 1856, pencil  
 
Cat. no. 118 verso  Designs for Decoration, c.1856, pencil 
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Cat. no. 119  Poets of the Nineteenth Century: The Prisoner of Chillon, pub. 
 1857, wood engraving 
 
Cat. no. 120  Portrait: Ford Madox Brown, c.1865, After Elliott & Fry 
 albumen carte de visite, modern photographic print - image 
 unavailable 
 
Cat. no. 121  Portrait: Thomas Carlyle, c.1859, albumen print possibly by 
 Charles Thurston Thompson 
 
Cat. no. 122  Portrait: Head Study of Daniel Casey (three-quarter view), 1848, 
 black chalk 
 
Cat. no.  123  Portrait: Head Study of Daniel Casey (full-face), 1848, black 
 chalk 
 
Cat. no. 124  Portrait: Miss Iza Duffus Hardy, 1872, pastel and coloured 
 chalks on brown paper 
 
Cat. no. 125  Portrait: Emma Hill (later Mrs Madox Brown), 1848, black chalk 
 
Cat. no. 126  Portrait: Emma Hill (later Mrs Madox Brown), 1852, pencil 
 
Cat. no. 127  Portrait: Mrs Madox Brown (neé Emma Hill), 9 May 1854, 
 pencil 
 
Cat. no. 128  The Repose in Egypt: Compositional Sketch, 1847, pencil 
 
Cat. no. 129  Sculpture: Study of a Statue of the 'Discobolus,' 1845, black 
 chalk 
 
Cat. no. 130  William Shakespeare: Study, 1849-1850, pencil 
 
Cat. no. 131  William Shakespeare: Invitation Card, 1850, wood engraving 
 
Cat. no. 132  The Spirit of Justice: Study for Baron and his Advisor, with 

Sketches of Erudition and Wisdom, 1844-1845, brown pen and 
ink over pencil 

 
Cat. no. 133  The Spirit of Justice: Drapery Study for Erudition, 1844-1845, 
 black chalk 
 
Cat. no. 133 verso  Drapery Study and Sketch of two Legs, black chalk 
 
Cat. no. 134  The Spirit of Justice: Study for Wisdom, 1844-1845, black chalk 
 with grey wash 
 
Cat. no. 135  The Spirit of Justice: Study for Head of the Baron, 1844-1845, 
 black chalk 
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Cat. no. 136  The Spirit of Justice: Study for the Head of central Bishop, 
 1844-1845, black chalk 
 
Cat. no. 137  The Spirit of Justice: Study for the Head of a Bishop, 1844-1845, 
 black chalk with grey wash 
 
Cat. no. 138  The Spirit of Justice: Study for the uplifted left Arm of Justice, 
 1844-1845, black chalk 
 
Cat. no. 139  The Spirit of Justice: Study for Head of Counsellor in a Coronet, 
 1844-1845, black chalk with touches of blue chalk 
 
Cat. no. 140  The Spirit of Justice: Study for Head of Counsellor, 1844-1845, 
 black chalk 
 
Cat. no. 141  The Spirit of Justice: Drapery Study for central Bishop,  
 1844-1845,  
 
Cat. no. 141 verso  Part of a Drapery Study, 1844-1845, black chalk 
 
Cat. no. 142  The Spirit of Justice: Study for Head of Widow, 1844-1845, black 
 chalk 
 
Cat. no. 143  Stages of Cruelty: Study for the Child (Catherine Madox Brown), 
 1857, black chalk on pale grey paper 
 
Cat. no. 144  Stained Glass Design: Christ Blessing little Children, 1862, after 
 Ford Madox Brown, brush, ink and wash over pencil, squared up 
 for transfer 
 
Cat. no. 145  Stained Glass Design: Cartoon for Zachariah, The High Priest, 

1872, black chalk 
 
Cat. no. 146  Stained Glass Design: Cartoon for The Young Milton, 1874, 
 black chalk 
 
Cat. no. 147  Stained Glass Design: Cartoon for St Simon, 1874, black chalk 
 
Cat. no. 148  Stained Glass Design: The Marriage of Editha with Sigtrygg, 
 King of Northumbria (St Editha’s Tamworth, Staffordshire), 
 copy by Thomas Matthews Rooke, 1909, watercolour 
 
Cat. no. 149  Stained Glass Design: St Editha and the Nuns of St Mary (St 
 Editha’s Tamworth, Staffordshire), copy by Thomas Matthews 
 Rooke, 1909, watercolour 
 
Cat. no. 150  Stained Glass Design: William the Conqueror presenting a 
 charter to Lord Marmion, and Sleeping Lord Marmion being 
 poked by St. Editha (St Editha’s, Tamworth, Staffordshire), copy 
 by Thomas Matthews Rooke, 1909, watercolour 
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Cat. no. 151  Sterne's 'Sentimental Journey': Study for Yorick and La Fleur 
 talking to Maria’s Mother, 1842, brown pen and ink over pencil 
 
Cat. no. 151 verso  The Body of Harold brought before William the Conqueror: 
 Eight Sketches of Figure Groups, c.1844, pencil 
 
Cat. no. 152  Sterne's 'Sentimental Journey': Yorick (Laurence Sterne) and 
 Maria Walking, 1842, pen and ink, watercolour and bodycolour 
 over pencil 
 
Cat. no. 153  Study of Tree Trunk with Roots, c.1847, black chalk, heightened 
 with white chalk on buff paper 
 
Cat. no. 153 verso  Two Studies of Tree Trunks, c.1846, black chalk  
 
Cat. no. 154  Unknown Subject: Compositional Sketch, 1843-1850, pencil 
 
Cat. no. 155   Wycliffe reading his Translation of the Bible: Nude Study for 

 Chaucer, 1847, pencil 
 
Cat. no. 156  Wycliffe reading his Translation of the Bible: Study for Chaucer, 
 1847, pencil 
 
Cat. no. 157  Wycliffe reading his Translation of the Bible: Nude Study of 
 Gower, 1847, pencil 
 
Cat. no. 158  Wycliffe reading his Translation of the Bible: Study for Gower, 
 1847, pencil 
 
Cat. no. 159  Wycliffe reading his Translation of the Bible: Nude Study for 
 John of Gaunt and Chaucer's right Hand, 1847, pencil and black 
 chalk 
 
Cat. no. 160  Wycliffe reading his Translation of the Bible: Study of John of 
 Gaunt and Chaucer's Left Hand, 1847, pencil and black chalk  
 
Cat. no. 161  Wycliffe reading his Translation of the Bible: Study for Wycliffe, 
 1847, black chalk 
 
Cat. no. 162  Wycliffe reading his Translation of the Bible: Nude Study for 
 Wycliffe, 1847, pencil 
 
Cat. no. 163  Wycliffe reading his Translation of the Bible: Drapery Study for
  Wycliffe, 1847, black chalk 
 
Cat. no. 164  Wycliffe reading his Translation of the Bible: Drapery Study for 
 Chaucer, 1848, black chalk 
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Cat. no. 165  Wycliffe reading his Translation of the Bible: Study of Legs for 
 John of Gaunt and two Studies of Feet for Wycliffe, 1848, black 
 chalk 
 
Cat. no. 166  Wycliffe Reading his Translation of the Bible: Studies of Hands 
 for John of Gaunt and Gower, 1847, black chalk 
 
Cat. no. 167  Wycliffe reading his Translation of the Bible: Study for Head of 
 Wycliffe, 1847, pencil 
 
Cat. no. 168  Wycliffe reading his Translation of the Bible: Study for 
 Constance and Child, 1847, pencil 
 
Cat. no. 169  Wycliffe reading his Translation of the Bible: Unfinished Study 
 for Head of Constance, 1847-48, pencil 
 
Cat. no. 170  Wycliffe reading his Translation of the Bible: Portrait of 
 Elizabeth Bamford modelling for Constance, 1848, pencil 
 
Cat. no. 171  Wycliffe reading his Translation of the Bible: Study for Head of 
 Constance, 1848, chalk over pencil 
 
Cat. no. 172  Wycliffe reading his Translation of the Bible: Study for Head of
 Chaucer, 1848, pencil 
 
Cat. no. 173  Wycliffe reading his Translation of the Bible: Study of Monk 
 representing the Catholic Faith, 1848, black chalk with brown 
 pen and ink, squared up 
 
Cat. no. 174  Wycliffe reading his Translation of the Bible: Study of young 
 Woman representing the Protestant Faith, 1848, black chalk 
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The Illustrations (figures 1 – 182) are not available in the web version of 
this thesis. 
 
They are included in the original printed copy of the thesis, housed in the 
University of Birmingham Library. 
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Cat. no. 1 Alfred the Great: Sketch of 
Alfred drawing in the Sand, 1843 - 1845

Cat. no. 1 verso Historical Notes and 
Sketches of Alfred the Great, 

1843 - 1850
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CATALOGUE ILLUSTRATIONS



Cat. no. 2 Angels watching the Crown of Thorns: Study of clasped Hands, 1846

Cat. no. 3 Architecture: Study of Gothic Arches and 14th Century Vaulting, c. 1847



Cat. no. 4 The Ascension, 1844 - 1900



Cat. no. 5 The Ascension: 
Study of Angels and Hands, 1844

Cat. no. 6 The Ascension:
Study of a Group of Angels, 1844



Cat. no. 7 The Ascension: Study of a Group of six flying Angels, 1844

Cat. no. 7 verso Two nude Angels holding onto each other, 1844



Cat. no. 8 The Ascension: Study for a kneeling Apostle, 1844

Cat. no. 8 verso Head of a Child, 1844



Cat. no. 9 The Ascension: Drapery Study of a praying Apostle, 1844

Cat. no. 9 verso The Spirit of Justice: Seated Figure in ecclesiastical Robes, 
gripping a Staff with left Hand raised in a Blessing, 1844 



Cat. no. 10 The Ascension: 
Study for an Apostle, 1844

Cat. no. 10 verso: The Spirit of Justice: 
Body of seated Figure in ecclesiastical 
Robes holding a Staff and a Book, 1844



Cat. no. 11 The Ascension:
Study of an Apostle, 1844

Cat. no. 11 verso Full-length Sketch 
of a standing, naked Child, 1844



Cat. no. 12 The Ascension: Study for Christ, 1844



Cat. no. 13 Caricature: Composite 
Drawing: A Stunner, 1861 - 1863

Cat. no. 13 verso A Victorian Woman 
in her Underwear, 1861-1863



Cat. no. 14 Caricature: Composite 
Drawing: Bewigged Head, 1861 - 1863

Cat. no. 14 verso Bowed Head of a 
bearded Man, 1861-1863



Cat. no. 15 Chaucer at the Court of Edward III: Early compositional Study, 1845



Cat. no. 15 verso Chaucer at the Court of Edward III: Study for Milton and two 
Designs for Tombstones, 1845-1846



Cat. no. 15a Chaucer at the Court of Edward III: Tracing of the 
Figure of Milton, c. 1845 – c. 1849

Cat. no. 15b Chaucer at the Court of Edward III: Tracing of a Gothic Arch, 
c. 1845 – c. 1849



Cat. no. 16 Chaucer at the Court of Edward III: Early compositional Study, 1845



Cat. no. 17 Chaucer at the Court of Edward III: 
Nude Studies of two Boys, 1845

Cat. no. 18 Chaucer at the Court of Edward III:
Nude Studies of four Figures, 1845



Cat. no. 19 Chaucer at the Court of Edward III: Eight early 
Studies of Figures and Hands, 1845

Cat. no. 20 Chaucer at the Court of Edward III: Nude Studies 
for the Figures of Byron, Shakespeare and Burns, 1845



Cat. no. 21 Chaucer at the Court of Edward III:
Drapery Study for Burns, 1847



Cat. no. 22 Chaucer at the Court of 
Edward III: Study of a right Leg and left 

Foot for Milton, 1847

Cat. no. 23 Chaucer at the Court of 
Edward III: Study of a left Leg for 

Shakespeare, 1847



Cat. no. 24 Chaucer at the Court of 
Edward III: Study of Drapery for Milton, 

1847

Cat. no. 25 Chaucer at the Court of 
Edward III: Drapery Study for 

Shakespeare, 1847



Cat. no. 26 Chaucer at the Court of Edward III: 
Study of a Man in a mediaeval Hood, 1847



Cat. no. 27 Chaucer at the Court of Edward III: 
Study for the Cardinal, 1847



Cat. no. 28 Chaucer at the Court of Edward 
III: Drapery Study in Profile for Courtier, 

1847

Cat. no. 29 Chaucer at the Court of Edward III: 
Drapery Study, 1847



Cat. no. 30 Chaucer at the Court of 
Edward III: Female Nude Study of a 

Muse holding onto a Rail, 1847

Cat. no. 31 Chaucer at the Court of 
Edward III: Female Nude: Study of a 

Muse, 1847



Cat. no. 32 Chaucer at the Court of Edward III:
Nude Study for seated Lady, 1847

Cat. no. 33 Chaucer at the Court of Edward III: 
Nude Study of a Woman with right Arm raised, 1847



Cat. no. 34 Chaucer at the Court of Edward III:
Two Studies of Back of a seated Woman's Head, 1847

Cat. no. 35 Chaucer at the Court of Edward III: Two Studies of a seated Woman in 
lost Profile Pose and from the Back, 1847



Cat. no. 36 Chaucer at the Court of Edward III: 
Nude Study of a Woman, 1847



Cat. no. 37 Chaucer at the Court of Edward III:
Sketch of a Woman supporting another Figure, 1847

Cat. no. 38 Chaucer at the Court of Edward III:
Study of the Heads and Shoulders of two Women, 1847



Cat. no. 39 Chaucer at the Court of Edward III: 
Drapery Study for Edward III with Outline of a Child, 1847



Cat. No. 40 Chaucer at the Court of Edward III: 
Foreshortened Study for Head of a Jester, 1847



Cat. No. 41 Chaucer at the Court of Edward III: 
Head of Alexander Pope, 1847

Cat. No. 42 Chaucer at the Court of Edward III: 
Two Hand Studies, 1847



Cat. No. 43 Chaucer at the Court of Edward III:
Study of Head of Milton copied from Sculpture, 1848

Cat. No. 44 Chaucer at the Court of Edward III:
Nude Studies for the Squire and the Courtier talking to Gower, 1848



Cat. No. 45 Chaucer at the Court of Edward III: 
Drapery Study for the Black Prince, 1848



Cat. No. 46 Chaucer at the Court of Edward III: Three Studies of Hands, 1848



Cat. No. 47 Chaucer at the Court of Edward III: Four Studies of Hands, 1848



Cat. No. 48 Chaucer at the Court of Edward III: 
Study of a clasped right Hand for one of the Poets, 1848

Cat. No. 49 Chaucer at the Court of Edward III:
Study of a left Hand for Burns, 1848



Cat. No. 50 Chaucer at the Court of Edward III: 
Study of Drapery for Burns, 1848

Cat. No. 51 Chaucer at the Court of Edward III: 
Drapery Study, 1848



Cat. No. 52 Chaucer at the Court of Edward III: 
Drapery Study for the Black Prince, 1851



Cat. No. 53 Chaucer at the Court of Edward III: Study for Squire's Legs, 1851



Cat. No. 54 Chaucer at the Court of Edward III: 
Two Head Studies of an old Woman, 1851



Cat. no. 55 Chaucer at the Court of Edward III: Watercolour Version, c. 1851



Cat. no. 56 Convalescent: Portrait of Emma Madox Brown, 1872



Cat. no. 57 Costume Study: Five 
Sketches of Armour and Costume, 1844

Cat. no. 58 Costume Study: 
Archbishop's Dress, 1845



Cat. no. 59 Costume Studies: French and Italian thirteenth and 
fourteenth-century Costumes (Seven Drawings), 1845



Cat. no. 60 Costume Study: Seigneur de Rimini, 1845



Cat. no. 61 Dalziels' Bible Gallery: The Death of Eglon, 1863-1865



Cat. no. 62 Dalziels' Bible Gallery: The Death of Eglon, pub. 1881



Cat. no. 63 Dalziels' Bible Gallery: The Death of Eglon, pub. 1881 



Cat. no. 65 Dalziels' Bible Gallery: Elijah and the Widow's Son, 1863-1865



Cat. no. 66 Dalziels' Bible Gallery: Elijah and the Widow's Son, pub. 1881



Cat. no. 67 Dalziels' Bible Gallery: Elijah and the Widow's Son, pub. 1881



Cat. no. 69 Dalziels' Bible Gallery: Joseph’s Coat: Compositional Sketch and four 
Studies for Jacob's Granddaughter, 1863 - 1865



Cat. no.70 Dalziels' Bible Gallery: Joseph's Coat, 1863-1865



Cat. no. 71 Dalziels' Bible Gallery: Joseph’s Coat, pub. 1881



Cat. no. 72 Dalziels' Bible Gallery: Joseph's Coat, pub. 1881



Cat. no. 74 Decorative Sketches: Venus Reclining on a Shell 
in the Midst of the Sea, 1848 - 1849



Cat. no. 75 Decorative Design: Ornamental Pattern, 1850



Cat. no. 76 Down Stream: Main Illustration 
(Last Year's First of May), pub. 1871 

Cat. no. 77 Down Stream: Tailpiece to the Poem 
(This Year's First of June), pub. 1871



Cat. no. 78 The Establishment of Flemish Weavers in Manchester A.D. 1363: 
Four Studies of Parts of a Horse, 1879 - 1882



Cat. no. 79 Female: Two Studies of young Woman 
in eighteenth-century Costume, 1849



Cat. no. 80 Infant's Repast: Study of Mother and Child, 1848



Cat. no. 81 Infant's Repast: Study of Mother and Child with separate Arm 
and Leg Studies of the Child, 1848



Cat. no. 82 King Lear: Sketch of Lear questioning Cordelia, 1844

Cat. no. 82 verso Alfred the Great: Compositional Sketches, 1843 - 1845



Cat. no. 83 King Lear: Sketches of Lear imagining his unfaithful 
Daughters’ Trial and Lear in the Storm, 1844 



Cat. no. 83 verso Alfred the Great: Compositional Studies and Sketches and
Chaucer at the Court of Edward III: Study of Cherubs, 1843 - 1849



Cat. no. 84 King Lear: Kent accuses Oswald, 1844

Cat. no. 84 verso King Lear: Lear recounts his Wrongs to Regan



Cat. no. 85 King Lear: Cordelia at Lear's Bedside 
(Lear's Awakening), 1844

Cat. no. 87 King Lear: Cordelia parting from her Sisters 
(The Germ: Art and Poetry), first pub. March 1850



Cat. no. 88 King René's Honeymoon: 
Study for Architecture, 1861



Cat. no. 89 The Last of England: Cartoon, 1852



Cat. no. 90 The Last of England: Portrait of Emma Hill, December 1852



Cat. no. 91 Lear and Cordelia and The Infant’s Repast: 
Four Studies of Hands, 1849



Cat. no. 92 Lyra Germanica - the Christian Life: 
Abraham and Issac, pub. 1868



Cat. no. 93 Lyra Germanica - the Christian Life: 
Finished Design for The Entombment, 1867



Cat. no. 94 Lyra Germanica - the Christian Life: The Entombment, pub. 1868



Cat. no. 95 Male: Sketch of Man reclining on Steps 
with Hands bound together, 1844



Cat. no. 96 Male: Academic nude Study, half-length with 
Moustache and Arms folded, 1846 - 1849



Cat. no. 97 Male: Academic Study of 
Nude holding a Staff, 1847

Cat. no. 98 Male: Academic Study of 
Nude posed as a Sculptor, 1847



Cat. no. 99 Male: Academic Study, three-quarter length 
Nude, with a Moustache and clenched Fists, 1847



Cat. no. 101 Morris & Company Windows Book: 
Photographic Album of Stained Glass Designs, 1900-1905 

Cat. no. 100 Morris & Company revised Index: Catalogue of 
Stained Glass Cartoons, 1900 - 1940 



Cat. no. 102 Oure Ladye of Saturday Night: Seven Sketches, 1846



Cat. no. 103 Oure Ladye of Saturday Night: 
Four Studies for Angel holding Child, 1847



Cat. no. 104 Oure Ladye of Saturday Night: Study of Angel holding Child, 1847

Cat. no. 105 Oure Ladye of Saturday Night: Study of Arm and 
Hands for Angel holding Bowl of Water, 1847



Cat. no. 106 Oure Ladye of Saturday Night: Drapery Study 
for Angel holding Bowl of Water, 1847

Cat. no. 107 Oure Ladye of Saturday Night: Study of 
Head for Angel holding Bowl of Water, 1847



Cat. no. 108 Oure Ladye of Saturday Night: Study of Child seated on Knees
of the Virgin and two separate Studies of the Child's Legs, 1847

Cat. no. 108 verso Oure Ladye of Saturday Night: Frieze Design, 1847



Cat. no. 110 Oure Ladye of Saturday Night: 
Three Studies of Child's Legs 

on Virgin's Knees, 1847

Cat. no. 111 Oure Ladye of Saturday Night: Studies of 
Right Foot and Left Hand of Child, 1847

Cat. no. 109 Oure Ladye of 
Saturday Night: 

Three Studies of Arms and  
Legs of Child, 1847



Cat. no. 112 Oure Ladye of Saturday Night: Drapery Study for Virgin, 1847

Cat. no. 113 Oure Ladye of Saturday Night: Study for Head of Virgin, 1847



Cat. no. 114 Parisna's Sleep: Study for Prince Azo and Parisina, 1842

Cat. no. 115 Parisina's Sleep: Study for Head of Prince Azo, 1842



Cat. no. 116 Parisina's Sleep: Study for the Head of Parisina, 1842



Cat. no. 117 Poets of the Nineteenth Century: 
The Prisoner of Chillon : Compositional Sketch, 1856

Cat. no. 117 verso Profile of a Man's left Eye and Nose, c. 1856



Cat. no. 118 Poets of the Nineteenth Century: 
The Prisoner of Chillon: Study of a Corpse, 1856 

Cat. no. 118 verso Designs for Decoration



Cat. no. 119 Poets of the Nineteenth Century: The Prisoner of Chillon, pub. 1857



Cat. no. 121 Portrait: Thomas Carlyle, c.1859 



Cat. no. 122 Portrait: Head Study of 
Daniel Casey (three-quarter view), 1848

Cat. no. 123 Portrait: Head Study of 
Daniel Casey (full-face), 1848



Cat. no. 124 Portrait: Miss Iza Duffus Hardy, 1872



Cat. no. 125 Portrait: Emma Hill (later Mrs Madox Brown), 1848

Cat. no. 126 Portrait: Emma Hill (later Mrs Madox Brown), 1852



Cat. no. 127 Portrait: Mrs Madox Brown (neé Emma Hill), 9 May 1854



Cat. no. 128 The Repose in Egypt: Compositional Sketch, 1847

Cat. no. 129 Sculpture: Study of a Statue of the 'Discobolus,' 1845



Cat. no. 130 William Shakespeare: 
Study, 1850 

Cat. no. 131 William Shakespeare: 
Invitation Card, 1850



Cat. no. 132 The Spirit of Justice: Study for Baron and his Advisor, 
with Sketches of Erudition and Wisdom, 1844-45



Cat. no. 133 The Spirit of Justice: Drapery Study for Erudition, 1844 - 1845

Cat. no. 133 verso Drapery Study and Sketch of two Legs



Cat. no. 134 The Spirit of Justice: 
Study for Wisdom, 1844 - 1845

Cat. no. 135 The Spirit of Justice: 
Study for Head of the Baron, 1844 -18 45



Cat. no. 136 The Spirit of Justice: Study for 
the Head of central Bishop, 1844 - 1845

Cat. no. 137 The Spirit of Justice: Study for 
the Head of a Bishop, 1844 - 1845



Cat. no. 138 The Spirit of Justice: 
Study for the uplifted left Arm of Justice, 1844 -18 45



Cat. no. 139 The Spirit of Justice: Study for 
Head of Counsellor in a Coronet, 1844 - 1845

Cat. no. 140 The Spirit of Justice: Study for 
Head of Counsellor, 1844 - 1845



Cat. no. 141 The Spirit of Justice: Drapery Study 
for central Bishop, 1844 - 1845

Cat. no. 141 verso Part of a Drapery Study



Cat. no. 142 The Spirit of Justice: Study for Head of Widow, 1844 - 1845



Cat. no. 143 Stages of Cruelty: Study for the Child 
(Catherine Madox Brown), 1857



Cat. no. 144 Stained Glass Design: Christ Blessing little Children, 1862



Cat. no. 145 Stained Glass Design: 
Cartoon for Zachariah, 
The High Priest, 1872

Cat. no. 146 Stained Glass Design: 
Cartoon for The Young Milton, 1874



Cat. no. 147 Stained Glass Design: Cartoon for St Simon, 1874



Cat. no. 148 Stained Glass Design: The Marriage of Editha with Sigtrygg, 
King of Northumbria, 1909



Cat. no.149 Stained Glass Design: St Editha and the Nuns of St Mary, 1909 



Cat. no. 150 Stained Glass Design: William the Conqueror, 
Lord Marmion and St. Editha, 1909



Cat. no. 151 Sterne's 'Sentimental Journey': Study of Yorick 
and La Fleur talking to Maria’s Mother, 1842 



Cat. no. 151 verso: The Body of Harold brought before William the Conqueror: 
Eight Sketches of Figure Groups, c. 1844



Cat. no. 152 Sterne's 'Sentimental Journey': Yorick and Maria Walking, 1842



Cat. no. 153 Study of Tree Trunk with Roots, c. 1847

Cat. no. 153 verso Two Studies of Tree Trunks, c. 1846



Cat. no. 154 Unknown Subject: Compositional Sketch, 1843 - 1850



Cat. no. 155 Wycliffe reading his Translation of the Bible: 
Nude Study for Chaucer, 1847

Cat. no. 156 Wycliffe reading his Translation of the Bible: 
Study for Chaucer, 1847



Cat. no. 157 Wycliffe reading his Translation 
of the Bible: Nude Study of Gower, 1847

Cat. no. 158 Wycliffe reading his Translation 
of the Bible: Study for Gower, 1847



Cat. no. 159 Wycliffe reading his Translation 
of the Bible: Nude Study for John of Gaunt 

and Chaucer's right Hand, 1847 

Cat. no. 160 Wycliffe reading his Translation 
of the Bible: Study of John of Gaunt 

and Chaucer's Left Hand, 1847 



Cat. no. 161 Wycliffe reading his 
Translation of the Bible: 
Study for Wycliffe, 1847

Cat. no. 162 Wycliffe reading his 
Translation of the Bible: 
Nude Study for Wycliffe, 1847



Cat. no. 163 Wycliffe reading his Translation of the Bible: 
Drapery Study for Wycliffe, 1847



Cat. no. 164 Wycliffe reading his Translation of the Bible: 
Drapery Study for Chaucer, 1848



Cat. no. 165 Wycliffe reading his Translation of the Bible: 
Study of Legs for John of Gaunt and 
two Studies of Feet for Wycliffe, 1848

Cat. no. 166 Wycliffe reading his Translation of the Bible: 
Studies of Hands for John of Gaunt and Gower, 1847



Cat. no. 167 Wycliffe reading his Translation of the Bible: 
Study for Head of Wycliffe, 1847



Cat. no. 168 Wycliffe reading his Translation of the Bible: 
Study for Constance and Child, 1847 

Cat. no. 169 Wycliffe reading his Translation of the Bible: 
Unfinished Study for Head of Constance, 1847-1848 



Cat. no. 170 Wycliffe reading his Translation of the Bible: 
Portrait of Elizabeth Bamford modelling for Constance, 1848



Cat. no. 172 Wycliffe reading his Translation of the Bible: 
Study for Head of Chaucer, 1848

Cat. no. 171 Wycliffe reading his Translation of the 
Bible: Study for Head of Constance, 1848



Cat. no. 173 Wycliffe reading his Translation of the Bible: 
Study of Monk representing the Catholic Faith, 1848



Cat. no. 174 Wycliffe reading his Translation of the Bible: 
Study of young Woman representing the Protestant Faith, 1848
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