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PREFACE

When study of Vaughan for this essay was first undertaken,
i1t was my intention to treat his work as a type of seventeenth century
mysticism. I abandoned that scheme, however, when,on going deeper
into the matter, it became obvious that abnormal psychology was
ousting literature from the central position that I wished it to hold
in-tiFe—stady. It soon became obvious,also,that in the biographical
field where worthier reapers had gone unrewarded, I was not likely to
discover anything of value. The appearance of Miss Holmes' book (see
" note to Chapter 6 p. 150) put an end to what I had intended to be a
focal research poinﬁ, my examination of Vaughan's relationship to
Hermetical philosophy. But it had by that time become clear that any
extended study of Vaughan would involve "researcht,and that instead of
confining myself to one possibly untouched issue, in something
perilously like a search for novelty, 1t would be more profitable to
make a8 complete and balanced a general study as I could. The title,
"Henry Vaughan, Silurist. A study of his life and writings, his
relation to his age and his subsequent influence”, defines the scope
of thie essay, and ,although comprehensivéness in 1tself cannot be
thought of as a great recommendation, yet it seemed to me that the
present need was to see Vaughan whole and as steadily as may be.

If I have stressed certain aspects unduly (as perhaps in
the detail introduced in comnection with Vaughan's work in translation

or in the consideration of his reading), I have been led astray not

only by the fascination of the subject but also by the uncertainty
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felt as to the interpretation of the term "research". As a guide,
however, I followed the regulations governing the award of the Ph.D.
Degree of the University of London: the candidate's thesis
must form a distinct contribution to the knowledge of
the subject and afford evidence of originality, shown elther by
the discovery of new facts or by the exercise of independent
critical power. (p.24)
Some hesltation or inconsistency may perhaps also be seen in arrangement.
It 1s not easy to discover the mean between excessive quotation and
failure from want of evidence to prove one's point. There 18 also a
temptation, in order not to break up the page or interrupt the argument,
to relegate such proof to footnotes or appendix. But in a thesis of
this kind proof is as important as conclusion and I have therefore
quoted very freely in both text and footnote, esvecially from the lesser
known writers. Detailed consideration of Vaughan's affinities with as
well known and accessible a writer as Wordsworth has been consigned to
the appendlx. Some of my conclusions on single poems or Vaughan's
style lose weight by the impossibllity of reproducing here the poet's
complicated system of italics as given in Mr. Martin's edition.
It has been my purpose to show Vaughan in his contexE)and
I hoped, in glancing at Donne, Browne, Traherne and others of the day,
incidentally to shed some light on contemporary thought on a few minor
matters. My findings here and in connection with Vaughan's literary
affinities are based on an examination undertaken for this essay of the
complete Works of all the writers mentioned except Shakespeare, De
Quincey, Keble, Coventry Patmore and the prose of Coleridge. The
labour involved in an examination of, for example, the complete works of

Ben Jonson or of Donne's prose may not always have seemed directly
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remunerative, but at least I have felt the more certain of my ground.
I think that all my indebtedness in point of detail will
be found acknowledged in the text or in footnotes. Even with so
comparatively unannotated a writer as Vaughan, every new student will
find predecessors to whom he must be under heavy obligations. Among
these must be named Miss Imogene Guiney, Mr. Edmund Blunden, Miss
Elizabeth Holmes and Vaughan's editors. Of these last, the names of
Professors Martin and Chambers will be discovered frequently mentioned
in the pages followling 1n token of a particular indebtedness on my
part. I should like also to mention,~in addition to that of the
authorities of the various libraries (both in this country and in
America) in which I have (often vainly) sought biographical data,
together with those of the Universgity of Oxford and the Inns of Court,-

the kindness of Miss Gwenllian F., Morgan of Brecon and that of the late

Mr. Thacker of the Birmingham Reference Library.

Dorothy L. Graham,

Birmingham, September 1933.
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1.

Henry Vaughan, Silurist.

A study of his life and writings,

his relation to his age and his subsequent influence.

Introduction.

Henry Vaughan is a poet who has never suffered
as the butt of fashionable admiration and the history of critical
opinion concerning him shows few vicissitudes. Hailed during his
own day by discerning friends as one of the probable hopes of
English literature, his fame sank into obscurity after his death and
it was not until Lyte's edition of his sacred poems published in
1847 that he swam again into the public ken. But from that time
his position as one of the fixed, though minor, luminaries of the
seventeenth century has been fairly secure.

The quality of Vaughan's work is, in itself,
medicine against ephemeral enthusiasm. His poetry is never
likely to become the vogue and is thus automatically safeguarded
from violent reactions. But, by a reversal of the usual fate of
poets, Vgughan has perhaps suffered by the pious taciturnity of
his admirers and has attracted far less attention.than he deserves
among those capable of & proper appreciatyion.

It is however, true that the devotion of a few

"private and selected hearts" (1) would have been more agreeable

1. "Jacobs Pillow and Pillar" p.527.
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to him than the approval of that section of the community which
he was inclined to disdain, the unthinking populace with 1ts
"Aphorisme of the people® (1) and "The Crowd's cheap tineei‘(a)-
It was probably his own experience which prompted the saying:
“Thronge are rude, (3) and it was largely private inclination which
disposed him to the framing of the precept

When the world's up, and ev'ry swarm abroad,
Keep thou thy temper, mix not with each clay.(4)

There is ample evidence to show that he regarded himself as
capricious and very unhappily at the mercy of his moods.(5)
Of anger and contempt expressed in a manner that could not be
misunderstood his poems supply many examples and it seems that
humility towards his fellow men was a virtue that he had difficulty
in acquiring. "He was esteemed by scholars an ingenious person'
says Anthony‘h Wood, "but proud and humerous®. It is easy to
underrate the complexity of Vaughan's character.

Although some seventy of his seveniy-three years
were spent in the country and among simple people, there was nothing
of the rustic in his composition. He belonged to the nobility
rather than to the squirearchy and his fauits were those of one with
the instinct to command rather than the grosser failings of the countiy
gentleman whose responsibilities ended with the management of his

estates. He was a Royalist, a High Churchman,and in general

1. Dedicatory letter Qlor Iscanus, p.35.
2. "The Seedgrowing secretly® p.51l. . - \/»%A/ ,
3. "Jacob's Pillow and Pillar® p.527.
4. "Rules and Lessons". p.436.
5. "Mans fall, and Recovery" p.4l1l. See also "The Storm"
"The Match® "Mutinie" pp. 423, 434, 468.
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aristocratic in his sympathies, as befitted a member of the ancient
family of the Vaughans.

His method of communication, like that of meny mystics,
wae by symbols, and this and the nature of his topics sometimes act
as barriers betwden him and the casual reader. There were parts of
his experience which he seems loth td'share with the lalty. His air
of remoteness and the obscurity of his work is not always, however, a
sign of sublimity of theme. Sometimes like a child he hints at
important businesgs of his own. Thére was a strain in him which
took pleasure in secrecy and the egoteric; he loved to go deeper
than merely to "peer in the face of things" and the ococult always
spurred him on to invéstigation. Sometimes it seems as if, afraid
of being understood by the vulgar, he perversely in a luxury of
delitescence, wrapped his thoughts in riddles, to be guessed only by
the elect. Perhaps it is not too fantastic to find in one of his
favourite themes,~the seed growing secretly, the process of hidden
growth and glorious emergence into light as shown in the "secret
commerce® of the dead or of the herbs which "unseen" (1)

Put on their youth and green, -
some reflection of his own love of paradox, his delight in things
not being what they seem, (2) his own habit of pursuing devious

subterranean courses to his final conclusion as if by this means

1. "The 8tarre" p.490.

2. "Religion" p.404. "The Sap" p.475. "The Palm-tree" P.490 & 491
"Joy" p.491, Psalm 104, p.494, "The Bird" p.496, ’
"Providence" p.505. "The day of Judgement" p.531.

"The Throne" p.533. "The Book" p.540. "To the Holy Bible" P-541
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he might walk incognito among the general public,like a Caliph
recognisable only by his familiars at court. In this may be traced
a desire to preserve the inner core of his identity as much from the
contaminaetion of the ephemeral as from the batterings of more positive
evils. A kind of claustraphobia is also discoverable in Vaughan, a
fear of being trapped in human relationships which might leave him
spiritually less independent.

But although he had his seasons of retreat, his was
not entirely the temper of the solitary. 8till less was he by nature
fitted for the physical isoclation of the hermit;hewas a man with many
friends and his hobby horse was the appropriate one of antiquarianism.
And, although he often withdrew from this theatre of man'g life it was
into "Heav'ns secret solitude".(1) He did not attémpt to encroach on
the privileges reserved only for God and angels and become a looker-on.
He is never a mere spectator. Whenever he does attempt to view the
happenings on the stage ab extra,- man's disorder and nature's peace,-
his critical observations become pleadings. There was more in him of the
advocate than of the judge. His best work indicates that he deliberately
made profusion of any kind,-of activities or output, - alien to himself.
His poetry shows little interest in some of the deepest human emotions
and the complex situations brought about by them. Keatls conception

il L

of the "chameleon poet" without individual self or character, but with
infinite width of sympathy, finds little to support it in the best work
of Vaughan, who, also, it should be noted, wrote seldom without " g

palpable design®" on his readers. It was not, as his eazly poems prove,

1. "Righteousness®" p 524.
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that he entirely lacked the power of an objectivity of treatment
or what is known as catholicity of taste or universality of interests.
It 1s true that he had as little of Shakespeare's range or Chaucer's
gusto as of their dramatic sense, but whatever gifts in that kind he
possessed he of get purpose subdued.

His genius lay in a kind of meditative lyric drawn
from his "Gazing Soul" - a muted song lacking the piercing quality
of, for instance, Shelley's,- but inspired by one strong impulse,

a single identifiable emotion. His characteristic poems are never
made up of a number of separate beauties but possess the clear force
of a sudden revelation and the feeling it inspires. His strength
lay mainly in an ability to utter what a strongly developed gift of
intuition taught him; he is essentially the poet of the startieéd
birth of perception before it materialises into conviction, of
glimmering intimations and scarcely-felt sensation. It 1s a gift
which he has in almost as great a measure as Wordsworth. But, unlike
the later poet, Vaughan was apparently unable to develop and frame
his conceptions into anything like a coherent system. The power of
critical analysis was supplanted in him by something finer and rarer,
but occasionally the deficiency can be seen. Bare abstract passages,
such as are apt to occur in the work of all poets who have set them-
selves to school in philosophy,are lacking in Vaughan but at some
ultimate expense, possibly, to his intellectual mastery of his themes
and their philosophic implications. His was an enquiring, but not

speculative, nature, and the main problems for speculation had been

settled for him by Christian theology. "Scio cui credidi" closed
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one or two of the exits and entrances of his mind. Owing
to special circumstances, - his interest in that combination
of alchemical science, nature study, religion and philosophy
known as Hermetical Physic, - such philosophy as he had came
to him as Neo-~-Platonism deeply coloured by Christianity and
the other more questionable doctrines of the alchemical art.
He had, therefore, little training in abstract thinking and
although the absence of the dry light of reason in & poet's
work can hardly be made a matter for complaint, yet it might
be argued that some of his weaknesses might have been remedied
had he been submitted to a more searching mental discipline.
He might, for instance, have learnt the necessity of conserving
his energies, of holding some part in reserve and so have avoided
the poetical exhaustion which overcame him before the end even
of his best poems. Where the first heat of inspiration fails,
the verse is apt to collapsg entirely. It is not simply a
question of technique. .ﬁcfijjj) and Sexvo '
enter in and the style bewrays the man.

Study of one noficeable feature of his work reveals
much of his mind and of his experience. The tone of retrospect
whioch gives such a sense 0f pathos to a great deal that he wrote
was not an accidental thing nor the result of a fancy. Deeply
engrained in his nature and developed by circumstances was
Vaughan's tendency to live in his memories. Public and private
events seem to have swept away many of his landmarks and he
turned to what was at least certain and had been fortunate, He

examines the past from various angles and in different connections,
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It never disappoints or fails to yield fresh matter for joy. His_
instinct to apotheosize what was distant and gone had ramifications
of considerable extent; it influenced him in his tentative choice
of a formal philosophy,in his politics,and even in his literary
style. It was compounded of emotion, mood, belief, and wielded
into something cognoscible in all his dealings, however far afield.

The incorporation of certain well knowPlatonic
theories bestows an offical air on this network of associations
and beliefs. Sometimes it may have given the solid support of an
intellectual system and persuaded Vaughan that his convictions
were built on something other than personal reminiscence blended
with emotion and treated with his poet's chemicals. The Christian .
religion with its doctrine of Eden and the Fall and its cult of
childhood also gave stronger emphasis to what was inherent in him.
But the history of his development discloses something of the nature
of a phenomenon. Instead of the usual imperceptible sliding of
youth into maturity and maturity into age, with Vaughan there was
a perceptible rift at the first transition. His youth seems to
have died violently and left him with none of the usual preparations
and adjustments for his new estate. He seems to have felt that he
had undergone a complete and sudden change. 8o that although, after
his brief sojourn in London and his period in the army, he was to
return and spend the last fifty or so years of his life amid the
soenes of his boyhood, he was to recount the experiences of hisg
childhood and youth as if they had happened to another.

Something more than a determination to-conquer the

mystery by Tule and line prompts an interest in the cause of so
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far-reaching an effect. And although it is, of course, hazardous
to be dogmatic on such a matter, something more than conjecture
points to an upheaval taking place in him at an lmpressionable time,
some shock violent enough to mature him immediately and destroy the
links binding him to his earlier self and existence. Evidence, both
internal and external, indicates the Civil War as the probable
golution. He was &n his early twenties, his temperament made him
particularly vulnerable and the .effect of the terrors of a Civil War
would be all the more profound for the previous tranquillity of his
life. It is probable, also,that death meant little to him until
need arose for the writing of more than one "puling tribute" (1) to
friends, dead in battle, who could not "be brought Back here by
tears". Grief at his personal losses gave edge to the bitterness
of all his references to the national sorrows that he felt so keenly.
The shrillness of his anger against those whom he conceives to have
brought about the catastrophe contributes to the impression he gives
of one suffering acutely from a shock to his moral nature. There
was in his disgust at his own timees and regret for the "first white
age" nothing that was artificial and little that was theoretical or
acquired from secondary sourdes. And further knowledge of his
materials and methods,however unusual they may seem,makes it clear
that in thus drawing on his own rather remarkable experience he was
only acting in accordance with his usual practice.

To a special degree, however, the afflictions of the

man enriched the poet. What he taught in song can be traced fairly

l. "An Elegie on the death of Mr. R. Hall" p.58,
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directly to what he learned in suffering. The sorrows which the
years just previous to the mid-centmry had brought him, together
with a serious illness, prepared the ground for that change in his
life which he aecribed solely to the influence of George Herbert
and which led him to give up the writing of secular verse for
religious. And by this decision his conversion, from being moment-
ous to him only, becomes a matter of some importance to all interested
in Ehglish literature.

In the Preface to 8ilex Scintillans Vaughan explicitly
states that it is by his religious verse that he wishes to be
remembered, and he urges his readers to ignore his secular poems. It
is true that his reasons are based on religious and not artistic
grounds, but posterity has endorsed his opinion of the relative
merits of these two divisions of his poetry. Perhaps,although we
cannot help but regret anything of his lost, in suppressing his
"greatest follies" Vaughan did his reputation some service. His
secular verse has its own value and attraction; it illustrates
fairly the tendencies of the whole stream of secular verse in the
middle of the century. Perhaps its "typical" nature is its chief
fault; it might have been written by one of several minor poets.
With the exception of two or three poems which show the writer
touched by that experience which was to change him almost completely,
the verses lack character though not vitality. In addition to sonme
intrinsic merit, Vaughan's secular poems add some details to our

knowledge of him as a man and explain much that otherwise might be

puzzling. It shows the practical, energetic side of his nature and

something of the robust gaiety which helped to make him a man with
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many friends., It explains what else, With our memories of Keats and
his adventures with the lancet, would have been a faintly disturbing
mystery, how this man who spent many of his nights "in a roving
extasie" (1) could make for himself a notable reputation as a physic-
ian. It demonstrates that Vaughan could produce,as well as light
verse, the poetry of eloquence and it gilves extra weight to his
subsequent renunciation of that kind of writing. There is reason to
sunpose that Vaughan feared what seemed to him his fatal gift of

facllity of utterance.
It was not only in this renunciation that Vaughan

proved himself a good critic of his work. His attitude to his future
fame, although unassuming and quiet, was one of confidence. At the

beginning of Qlor Iscanus he placed a Latin poem entitled "Ad Poster-

o8", in which, conscious of being a poet and believing that posterity
would have cause to be interested, he glves some detalls concerning
his 1ife, those whose influence he had felt and the events that had
left their mark on him. With the same lack of ostentation betokening
a calm sureness, in the lines to Matthew Herbert, he speaks of the
time when his name shall resound after his body is dust and of the
posthumous life inc store for him then.

He lives, as he wished to live, in his religious
poetry, his "Hagiography, or holy writing".(2). His secular verse
f11ls up the interstices, but any final judgment on him must be

passed mainly on Si1lex Scintillang and the sacred poems of Thalia

Rediviva . So much 1s certain. But the nature of that final judge-
ment 1s not yet determined. Most critice of any standing have spoken

generously of the poetry of this country doctor; acknowledgement

is made of his " moments of creatness",
I, “The Search” p. 405. 2. p.392
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But the sum-total of his output is not large; he is not ome of our
copious writers, This and an obvious lack of expertness in technical
sleight-of-hand has perhaps contributed to an impression that poetry
was to Vaughan a spare-time occupation, - a side-issue to which he was
unwilling to give his full strength. The accusation of amateurism
still clings to him as a stigma and few,apparently, have yet thought
him worthy of prolonged study. It is the purpose of this essay to
attempt a fairly detailed examination of Vaughan's work and contribut-
ing influences from both life and literature, and,in the process, to
show him as one very conscious of the high calling of poet and as a
writer whose small output was an index, not to poverty of inspiration,
but largely to the poetical scrupulousness which has made him from

more than one point of view a poet of rare significance.
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CHAPTER 1.

Early life and friends; attitude to & part in

Gontemporary affairs.

Our knowledge of the facts and outward happenings of
Vaughan's life is, in some ways fortunately, so meagre that we are
forced back on what he himself says in his poetry of his life and the
childhooq)the memory of whicp'always filled him with reverent astonish-
ment. For Vaughan belongs to the class of poets, of whith Wordsworth
is perhaps the most memorable eRampie, whose inspiration comes mainly
from intense meditation in qQuietude, rather than from a multitude Qf
stirring events or from contact with man in society.

Information concerning the incidents of the life of
such a poet is, to an unusual extent, valuable only as an indication
of what is likeiy to be a complicated and deeply momentous spiritual
activity. If to subsist in bones and be but pyramidially extanty is
a fallacy in duration, scarcely less so is it for a poet of Vaughan'g
calibre to endure a misleading kind of fame. At present, the emphasis
is in +the right places and the proportions are kept undistorted.
Vaughan has recorded in his poetry the happenings he considered most

relevant. Among them are, for instance, two love affairs, a serioug

illness, the death of friends, the reading of George Herbert's poems
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Such evidence is for us probably the most valuable. Only in such a
spirit and holding fast to the main outline sketched for us by the
poet himself can the business of piecing together biographical details,
often mere incidental references, scattered hints, be made something of
value and above antiquarianism.

To us Vaughan is the most distinguished of a line which
had been considered distinguished for several hundred years; not the
least famous of his forbears was the 8ir Thomas Vaughan, chamberlain to
the young Edward V, who with Rivers and Grey died at Richard's hands.

For truth, for duty, and for loyalty. (1)

Another was Davy Gam, Esquire, numbered by Henry V among "our English
dead" after Agincourt. 8ir Griffith Vaughan, or Vychan, was knighted
after Agincourt and with his brother gained more fame later by captur-
ing Sir John Oldcastle on their ancestral estates. (D.N.B.) Farther
back were the Vychans of Brecheiniog, and beyond them, accordingrto
very cloudy tradition, Cradoc Fraic Fras, Knight of the Round Table.(2)

The family display characteristics as warlike as those
of the earlier Silures described by Tacitus. Bearing in mind  then,
the distinction in battle of Vaughan's ancestors, the apparent relish

with which in Thalia Rediviva he enlarges on Beethius is of interest :

O why so vainly do some boast
Their Birth and Bloud, and a great hoste
Of Ancestors, whose Coats and Crests
Are some rav'nous Birds or Beasts! (3)

1. Richard 111.3.3.

2. See Theophilus Jones, History of Brecknockshire. There is no such
member of the Round Table mentioned in Malory. And Caradoc of the
Declorous Tower, given by Jones as Vaughan's ancestor, w inj
hostile to Arthur, » Was definitely

3. p.634.
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The ancestral seat of the Vaughans of Siluria (1) was
Tretower Castle in what is now the parish of Cwmdu, Brecknockshire.
The whole district is interesting as being involved in the topography
of Arthurin legend. (2)

Later, in 1403, the Castle had the distinction of
being partially demolished by that romantic hero Owen Glyndwr. Sir
James Berkeley who defended the Castle against Glyndwr owned it through
his wife; who,after his death married Sir William ap Thomas of Raglan,
father of William Herbert, founder of the Pembroke line. He survived
her and married as his second wife, Gwladys, daughter of Sir David Gam,
and widow of Sir Roger Vaughan of Bredwardine, both of whom, as previous-
ly mentioned, fell at Agincourt in 1415. It was Gwladys' third son
by Sir Roger who was given the Castle and lands of Tretoweﬁ by his half-
brother Villiam Herbert, first Earl of Pembroke, who had been granted
the castle and manor by the King. The affection betokened by this

gift between the half-brothers seems not to have diwinished

1. Vide John Aubrey "You know that Siluria Oontayned Brecnockshire,
Herefordshire, etc." (Brieg Lives ed. A. Clark. Oxford, 1898.)
Vol.1ll p.269. The other Shires are Monmouth, Glamorgan, and Radnor.

2.( Mirabilia usually associated with the Historio.) I am indebted to
Miss llorgan of Brecon for the reference. It enters into the Twrch
Trwyth narrative in the story of Kilwch and Olwen in the Mabinogion
when the great boar hunt passed through Ystrad Yw. Stradewy was the
long-lost name of the Castle, which in modern times has become known
as Tretower or Tre'twr (the town of the tower). It also figures as
the "Porcus Troit" where "impressit Cabal qui erat canis Arthuri
militis, vestigium in lapide, et Arthur postea congregavit congestum
éagi%uw sub lapide in quo erat vestigium canis sui, et vocatur Carn

abal.
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as time went on. Herbert, as he rose in favour at Court, used his
influence frequently to obtain for his brother grants of land in
Breconshire and Glamérganshire, so that Sir Roger Vaughan became by
far the richest commoner in Breconshire. Finally, both brothers
were beheaded after the battle of Danesmoor in 1469, George Herbert
was thus not only as Vaughan claims, his spiritual father; the two
families were cld;ely related -and the Vaughans in the fifteenth century
owed as great a debt,though of a different nature,to the Herberts as
the Silurist was to owe to their seventeenth century relative.

The descendants of the Sir Roger Vaughan executed with
Herbert continued in possession of Tretower Court for twelve more
generations. They were traditionally connected with the Cecils (iézf;/,
and Frances Vaughan, the Silurist's grandmother was before her marriage

a Somerset and daughter of Thomas, son of the second Earl of Worcester.

(2)

According to Hugh Thomas, a neighbour and contemporary
of the poet,(3) it was Thomas Vyughan, the Slurist's grandfather, who,
by marrying Denis Gwillim, "d.and h. to Gwillims of Newton Skethrog"
came into possession of the "Newton by Usk" which was to figure so

largely in his grandson's life and Prefaces.

1. Cardiff Free Library (MS 50. Ph.246). I am indebted to Miss Morgan
of Brecon for the reference.

2. The Vaughans were also connected with the Somersets by the marriage
of Sir Charles Somerset, later lst Earl of Worcester, with Eliza-
beth, grand-daughter of Sir William ap Thomas builder of Raglan
castle. It was in this way that Raglan Castle came into the
possession of the Earls of Worcester.

Vide Historical & Descriptive Account of Raglan
Castle by Charles Heath. 1829

3., Brecknockshire Pedigrees. Chambers. Muses' library edition of

Vaughan's poems.
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Little information concerning Henry (1) Vaughan, the

poet's father, has come down to us. The report of Aubrey, who was

the Silurist's cousin, is of a rather unexpected kind:

¢ He was a coxcomb, and no honester than he should Dbe.

But that Aubrey had some personal grounds for viewing his relative

with a jaundiced eye is obvious from the postscript:

He cozened me out of 50/- once.(2)

On the credit side may, perhaps, be set the record of the name of

Henry Vaughan the elder among Breconshire magistrates for 1620. And

the coolness of the Silurist's mention, in the verses to Herbert, of

the father who had given him merely the transient life of the body, (3)

perhaps might be thought to be counterbalanced by Thomas' references

to him in that curious, but strangely moving document, his Memoriae

Sacrum; a personal note-book or diary.(4) In it Thomas recounts how

—————

1.

2.

4.

The University Registers and Anthony a Wood, who probably took the
Registers as his authority, in recording the date of Thomas!
(brother of the Silurist) matriculation, give the father's name as
Thomas. But in the pedigrees he appears as Henry and it is prolable
that his first-born would be named after him.

Aubrey. Brief lines ed. Clark vol 2. p.268: There are two Vaughans,
twinnes, both very ingeniose and writers. One writt a poeme called
Olor Iscanus (Henry Vaughan, the first-borne), and another booke of
Divine Meditations. His brother wrote severall treatises, whose
names I have now forgott, but names himself Eugenius Philalethes.
They were borne at Llansanfraid in Brecknockshire, by the river Ugke
(Isca). Their grandmother was an Aubrey, their father, a coxcombe
and no honester than he should be - he cosened me of 50s. once.
Eugenius Philalethes was of Jesus College. Whither Henry was I have
forgotten; but he was a clarke sometime to Judge Sir Marmaduke
Lloydd . ({ Puisne Justice of Chester 1628-1636).

There could hardly have been a serious breach, for Henry was living
at Newton, which was presumably his father's place of residence, for
some years before the father's death in 1658, ’
Sloane MS 1741.
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he was foretold of "the Death of my deare Father" in a dream a few
nights before the 28th August, 1658, and how, another night in the
same year, he dreamt that "my father, and my Brother W. who were both
dead" succoured him in illness.
Of the mother of the twins nothing is known, but the
lines in "Ad Posteros":

Hinc castae, fidaeque pati me more parentis
Commonui, et lachrymis fata levare meis,

which Mr. Blunden translates:

My mother's pure and patient pattern showed
How best with weeping I should bear my load

but which have generally been taken as a reference to his Mother the
Church, might be accepted literally as a tribute to one whose virtues
would otherwise go unchronicled.

The registers of Llansantfread, or St. Brigets (1)
as Henry called it, Vaughan's birthplace, prior to 1718 are missing )
and the date of birth is not entirely certain. But that the poet
and his twin brother Thomas (later to be famous as Eugenius Philalethes)
were born at Newton in either 1621 or 1622 can be inferred from several

sources (2). They were Thomas Vaughan's eldest children and in due

1. St. Bridget 1s the English for the Welsh Santfread. The parish in
which the Vaughans lived is more commonly known by its Welsh name
Llansantfread. ("The Church of St.Fread or Bridget")

2. The evidence is almost eQually divided between the years 1621 and
1622 and is as follows:

a. Anthony a Wood in Athenae Oxoniensis says that Henry "made his
first entry into Jesus College in Mich. term 1638, aged 17 years.

b. But the University Registers show that Thomas entered into
Jesus College in 1638, aged 16.
1623. Henry's tombstone, by giving his age as 73 in 1695, supports

d. The Silurist himself states definitely in a letter to Aubre
dated June 15, 1673 that he and his brother were born in 1621 ’

€. But in a second letter he states ti i
his forty-seventh year. that Thomas died in 1666 in
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course, Henry, as first-born, inherited his fathers place, Newton,

which was then a farm of some 200 acres near the village of Scethrog in
the parish of Llansantffread, some five miles from Tretower and Brecon,
and midway between them. It was a large farmhouse with courtyard
built to face both the road and the Usk which runs parallel with the

road some hundred yards distant.(l)

Llansantfread, which includes Scethrog, seems to have
altered little since Vaughan's day. It consists of a few farms with
cottages for the labourers and a few larger houses; The population
keeps under two hundred and is declining. The old church with its
curious bee-hive tower in which Thomas, as Rector of the Parish, must
often have preached, has been replaced by a gray stone structure, but
the churchyard on the slope above the Brecon-Abergavenny road within
sight and sound of the Usk remains, and keeps within its enclosure the

grave of "Henricus Vaughan Siluris MDY

1. cf. Thomas Vaughan's Diary "The great Oake, which growes before the
Courtyard of my fathers house". The o0ld house was pulled down be-
tween the years 1840-50 and the present smaller and plainer stone
house erected, lying back sidelong to the road. The high wall at
the back of the house seems to be an original wall and has a window
near the roof with an "eye-1id" over it. The bareness of the present
structure is mitigated by the garden and small orchard which lies
between it and the road. Tretower Castle is in many ways more inter-
esting. The village of Tretower is just off the main road, three
miles from Crickhowell, eleven from Brecon. Leland referred to it in
his Itinerary as "Tretour a smaulle Village stonding on a little
Brooke (the Rhiangoll) and within half a mile of Wiske. Ther is a
prety Castel longging now to the King, and therby also in the Village
is a fair Place of Henry Vehan, EsqQuier". Only one tower of the
Castle remains, but the "fair Place", Tretower Court which lies about
a hundred yards south east of the Castle,although dilapidated, is
structurally unaltered since the Silurist's day and is the only house
standing with which he is known to have been closely associated. It
is a fortified manor house in the Decorated style of the fourteenth
century, built with a gquadrangular courtyard and containing a fine
timbered hall, an interesting gatehouse and an Elizabethan wing.
Frances Vaughan was living at Tretower Court when for six years her
Erandsons, Henry and Thomas Vaughan, were pupils under the Rev.Mattheyw

erbert at Llangattoc® Hectory, four miles distant, and the boys
must have been IreqQuent visitors to their grandmotﬁer.
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The whole district has continually varying beauty and

no more faithfulj portrait exists of thls land of mountain and rich
pastoral valley, mist and vivd colour, of "drowsie lake" and "rest-
less vocall spring" than that of the one who chose "Silurist" for his
title. Nothing has as yet arisen to spoll the landscape or vitally
to change the character of the inhabitants' activities. The coll-
erles and steel-works of South Wales are only a few miles distant,

but Vaughan's neighbourhood is still sequestered by the barrier

mountains.
It is imposeible to read far in Vaughan's work without

feeling the deep hold which these things had upon him. They melted
into his thin”ing and feeling and so became part of the ever present
material upon which he drew for his making; and they became inevit-
ably the garment of his parables. It 1s not so much where he consclou
-sly sits down to sing the praises of his native place as, for
instance, in "Ad Fluviam Iscam" that we see thls most plainly; it is
rather in the way that he unconsciously takes "Isca Pater"(l) or
"swift Isca"(2) as the standard by which all rivers are to be judged
and as a pattern to which all alien streams should endeavour to
conform. And Olor Iscanus and Silurist, names sucgesting at once his
life-long allegiance to Isca's swift waters and his sense of
hereditiary ownership treasured through centuries and handed down
from the early guardians of the land were those by which he most
frequently chose to call himself.

Of the extraordlnarily close tie between the Silurist ang
his twin brother, there 1s ample evidence. Dr. Powell,(3) later Eg
1. Ad Posteros. 2. "Daphnis", Thalia Rediviva.

3, Dr. Powell, a close friend of both Vaughans was a student and

Fellow of Jesue and later Vicar of Brecknock. He was ejected but

aft%r the Rgstggatiogig%s ?adi D.g. agd Cagon of sté David's and
wrote ma ooke on orical subjects. e .
K03, 6%, 049, 851, and 666, : e pp. 36,93, 548,
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frequently praised in the poet's works, early takes advantage in his

prefatory lines to Qlor Iscanus of his position as a privileged friend

to banter the brothers on their likeness, mentel as well as physical,
and on the difficulty of distinguishing one from the other,
What Planet rul'd your birth? what wittie star?
That you so like in Souls as Bodies are!
So like in both, that you seem born to free
The starrie art from vulgar Calumnie.
My doubts are.solv'd, from hence my faith begins,
Not only your faces, but your wits are Twins.
When this bright Gemini shall from earth ascend,
They will new light to dull-ey'd mankind lend,
Teach the Star-gazers, and delight their Eyes
Being fixt a Constellation in the Skyes. (1}
And Thomas' own lines written on the same occasion, whilst when
taken in conjunction to his other verses proving him to be merely
the "tolerable good" poet of Anthony a Wood's faint praise, show a
fraternal affection and pride in the  Swan of Usk's achievement:
.............. . Thou dost come forth
Arm'd (though I speak it) with thy proper worth,
And needest not this noise of friends, for wee
Write out of love, not thy necessitie. (2)
Their careers, although not exactly parallel, have many points in
common, and Thomas must have had as much, if not more, contemporary

fame as his brother. He continued at Oxford, says Henry in a letter

to Aubrey,
for ten or 12 years, and (I thinke) he could he
noe lesse than Mr of Arts (3)..... . he was ordayned
minister by bishop Mainwaring and presented to the
Rectorie of St. Brigets (4) by his kinsman Sr George
_ Vaughan.
1. p. 36. 2. po}8-

3. He took his B.A. on 18 Feb., 164% and became a Fellow of his
College (Jesus). (Foster, Alumni Oxon.) There is no record of his
having taken his M. A.

4e Thomas Vaughan was thus Rector of the Parish in which he was born,
Llansantffread.
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He was ejected from his living by the Parliamentary Commissioners,
probably in 1649 under the act for the Propagation of the Gospel
in Wales on the usual charges of "drunkenness,(l) immorality, and
bearing arms for the King", returned to Oxford, went later to London
and became
a great Ohymiet, a noted son of the fire, an

experimental philosopher, a zealous brother of the Rosicrucian

fraternity, and understander of some of the Oriental

languages, and a tolerable good English and Latin poet.(2)
Under the pseudonym Eugenius Philalethes he wrote an imposing number
of treatises on the occult sciences, and, a8 will be seen later, his
influence in directing the Silurist's attention to Alchemy and
Hermetical Philosophy must have been considerable . And so when
Thomas died in 1666, probably from some accident in the course of
his experimentes, (3) Henry was left to mourn one whose temperament
and chief interests, religion, "physic! and poetry, - were identical
with his own and between whom and himself there existed that affinity.
80 often found in the twin-born. A final tribute to this much-loved
brother is to be found in the inclusion of Thomas' verses, "Sonme

learned Remains of the Eminent Eugenius Philalethes", in Thalia
Rediviva, and in the Elegiac Eclogue called "Daephnis" written by the

8ilurist to his memory, and given the place of honour at the end of
Thalia Rediviva.

\;}igg; his diary speaks of " a certain person with whom I had in

former times revelled away my years in drinking®. It is probable
however,. that these self accusations are not to be taken too ’
seriously any more than are those of his twin.

2. Anthony a Wood epweit. 111.722. Athenae Oxoniencieg

3. "upon an imployment for his Majesty™, my brothers imployment was
in physic and Chymistre.
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But although he was bound so closely by affection
and common interests to his twin, it was another and a younger
brother whose early death is mourned with such passionate tenderness
in the eleglies in first part of 8ilex Scintillans to which he gave
no title and which are denoted simply by the sign ¥ . Of this young
brother, etherialised by death for ever in the poet's imagination, we

know only what the elegies and Thomas Vaughan (1) tell us:
This piece was composed in haste and in my days
of mourning on the sad occasion of a brother's death.
And who knoweth how to write amidst a strife of tears
and ink? '
In his diary for 1658 a dead brother, in all probability the same, is
referred to as "W'. That he must have been considerably more than a
child is probable both from Silurist's own age at this time and from
the gap his death left in the Silurist's life:
Come, come, what doe I here?
8ince he is gone
Each day is grown a dozen year,
And each houre, one ..........
Ther's not a wind can stir,
Or beam passe by,
But strait I think (though far,)
Thy hand is nigh. (2)
And yet the poet's own grief is intensified greatly by a sense of the
pitifulness of the untimely culling of "this Prim-rose"; henceforth
youth was to be consecrated for Vaughan with the fairness of W.'s
youth and with the pathos of its too early decay. 80 that it is not
in the elegies alone that W.'s wraithlike and appealing figure can be

geen; much of Vaughan's poetry of youth and of the past to which he

1. {Anthroposophia Theomagica 1650. ed. Walte. p.60.
2. Pe 4200
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looked back so wistfully is in some degree a memorial to him.

Of his older friends to whose early influence the
Silurist refers with gratitude, Mathew Herbert, Rector of Llangattock,”
and a member of the House of Pembrokg)was the one who made the deepest
impression on him. He was "a noted schoolmaster of his time" (1)
but during the six years that the brothers were under his tuition, he
seems to have given them not only the "grammar learning" for which he
was celebrated, but an intellectual sympathy and peréonal affection.
So at least we may judge from the very pleasant tributes given him
by his most distinguished pupils. Thomas, besides inscribing a Latin
poem to his o0ld tutor, went so far as to dedicate to him in character-
istically quaint terms, his "Man Mouse taken in a Zrap".In'"Daphnis",
with the mournful retracing of his early years with his brother so
lately dead, Henry refers to their teacher as "old Amphion" and at
the end of Olor Iscanus are the Latin verses headed "To a revered man,
formerly my instructor and ever to be cherished master" in which there
is also some hint of an alienation from the father who was to earn the bad
“.opinion of at least one member of the family:

ldere life, my Matthew, from my father came;

Soon it must vanish, and the giver's name.

Thy watchful wisdom did much more, and gave

My name (else dead) to bloom above my grave.

Share then your pupil! Let this brief life be

My father's, and that future life for thee (2)
"Ad Posteros" supplies yet another eulogy of

Maximus arte
HERBERTUS, Latiae Gloria prima Scholae.

1. & Wood.
2. lLir. Blunden's translation.
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One would like to see in the choice of Latin for these verses a
graceful and appropriate way of expressing thanks to this "pride of
our Latinity",to the one who laid the foundation of that love of [atin
literature, both classical and medieval, and that facility in trans-
lating which was in time to characterize the Silurist. (1)

In all thie there is evidence enough of a childhood
and boyhood of unusual happiness spent in the company of those most
congenial to him and with sufficient freedom to explore the flowery
banks of the river and become familiar witﬁfvagaries, learning the
art of fly-fishing, (an art which was later to supply the subject of
a poem) hunting the echoes and exploring the woods and thickets where
they hid (2) having fostered and framed a love of books and study
which must have been inherent in him, and sharing perhaps Thomas!
attempts at "the Acquisition of some naturall secrets, to which I
had been disposed from my youth up." (3) Few similar tributes have
the fervency of Vaughan's "Looking back"

Fair, shining Mountains of my pilgrimages,

And flow'ry Vales, whose flow'rs were stars:

The days and nights of my first, happy age;

An age without distast and warrs:
When I by thoughts ascend your Sunny heads,
And mind those sacred, midnight Lights:

By which I walk'd, when curtain'd Rooms and Beds
Confin'd, or seal'd up others sights. (4)

1. It is strange that neither of the fwins attended Brecon College,
that school for boys where their early kinsman William Aubrey
(who died in 1595) had "in his tender years learned the first
grounds of grammar'.Aubrey "Bzethmes" Brief Lives'".

2. "Ad Echum" p.93.

3. Diary p.3.

4. p.640.
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In 1638 Thomas became one of the 700 odd students at
Oxford. He entered Jesus College, the rendezvous then, as now, of
Welshmen. The records are not very clear and a good deal of conirov-
ersy has ensued as to whether he was accompanied by his hrother or not,
and a8 to whether the Silurist was ever at the University as a student(l)
Anthony a Wood has it that he "made his first entry into Jesus College
in Mich. term 1638, aged 17 years" and spent "two years or more in
logicals under a noted tutor" before being "taken thence" by his
father. Aubrey also thought of him as a member of Jesus and he was
evidently regarded as a likely source of information concerning that
College. (2)

It is true that the University records give no evidence
of his having matriculated or of having taken a degree. And indeed, en
this last point we have the most conclusive, though unaccountably neglect-
ed,evidence possible, the Silurist's own statement in a letter to Aubrey
June 15 - 73.

I stayed not att at Oxfor 4 to take any degree, butt
wae sent to London.

In another letter dated Dec.9th -~ 75 the phrasing suggests very strongly
that he thought of Oxford as his Alma mater.

That my dear brothers name £& mine) are revived, &
shine in the Historie of the Universitie; is an honour
we owe unto your Care & kindness: & realie (dear Cousin)
I am veris sensible of it, & have grateful reflections
upon an Act of so much love.

1. 8ee Appendix.
2. He had "ig his custody" a book from "Jesus College Library Oxdt.
(See Martin note to p.674.)
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With the welight of these two letters added to the other evidence ,
there seems to be little doubt that Vaughan was actually at Oxford

as a student, but that in all probability he did not matriculate

and did not take the ordinary courses leading to a Degree 1n Arts.
The reason is not far to seek. It was intended by his father that
he should study law and the particular mention by a Wood of his

study of "Logicals" makes it seem likely that the young lawyer-to-be
either from choice or for reasons of economy decided, or it was
decided for him, to go strailght to the study of the Law in London. It
was the "municipal laws" which Henry Vaughan the elder proposed that
his son should study and moreover Cambridge with its Reglus Profess-
orship of Civil Law for some time past had been manifesting anti-
Royalist and anti-Tpiscopal tendencies and was therefore no place

for a loyal Welshman. No doubt it was realised, and perhaps with sor
some bitterness by the son, that th