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Guidelines for Using the Annotated Bibliography of Prose Narratives

Adapted for Children from Shakespeare’ s Plays

1807-1998

Scope of Bibliography:
The Annotated Bibliography seeks to document different English versions of prose
stories, retold from Shakespeare’ s plays for the purpose of introducing children to
Shakespeare, and published as children’ s literature, including the nineteenth century
chapbooks and penny-dreadful magazines. Anything that falls out of this category,
i.e. text-books, theatre-guides and adult-books, will not be included. However,
Lambs’ tales were originally written for children. Although some editions of
Lambs’ tales were published as adults’ books, they have been treated as children’ s
books, simply because they contain illustrations. Since the Annotated Bibliography
also deals with those editions read by children as pleasure reading, even though these
illustrated editions of Lambs’ tales were originally published for adults, they are still
listed. Altogether, forty-two versions of prose narratives, adapted for children from
Shakespeare’ s plays and published from 1807 to 1998, are included in this Annotated
Bibliography (see the included chart).

The Annotated Bibliography is also an edition-based bibliographical survey; that
is, each entry in the bibliography deals with a single edition of prose narratives, retold
for children from Shakespeare’ s plays. What is regarded as an edition must fulfill

one of these criteria:



a.) The text (illustrations and additional matter excluded) was printed from a new
printing type or the printing type has been completely re-set. Otherwise, it will be
regarded as a re-issue of the first edition, not a new edition. However, if any
significant changes of the illustrations or of the additional matter were made, they will
be discussed in section 14. Additional Information and Comments of the Annotated
Bibliography. If appropriate, the location of one sample will also be given with its
shelf-mark in parentheses.

b.) If the printing type was not totally new, but some minor corrections were
made in the text, and the publisher marketed it as a new edition, I will follow the
publisher’ s definition and treat it as a new edition too.

c.) When a re-issue of the first edition became part of a new series or was
included in a different series, it will also be regarded as a new edition.

d.) When a re-issue was brought out by a different publisher from that of the
previous issue, the re-issue will be treated as a new edition too.

e.) When a reprint or a re-issue was bound and sold with some other titles of
books, it will be treated as a new edition of the multi-volume.

Each entry of the Annotated Bibliography is restricted to a single page, unless it
is part of a series. In the case of a series of publications, there are sub-divisions for
each edition, further broken down into volumes by the title of Shakespeare’ s play
retold in one particular volume, or the title of the play mentioned on the title-page of
the volume. Because the Annotated Bibliography is designed for quick reference to a
particular edition or volume in a series, some repetition occurs in introducing the
general features of the series.

All the copies consulted for the Annotated Bibliography are standard copies of

the editions, unless an imperfect copy only survives. For example, although I have



consulted the British Library copy for the first edition of Lambs’ tales (L. 1807/1),
which has been re-bound, the measurement is taken from an irregular copy of the
Birmingham Shakespeare Library." The Annotated Bibliography covers the
collections of the British Library, the Bodleian Library, the Birmingham Shakespeare
Library, the Shakespeare Centre Library in Stratford-upon-Avon, the Folger
Shakespeare Library in Washington, D. C. and my own private collection. If a
nineteenth century edition has been advertised and almost certainly published, but no
known copy has survived, it will be listed as a *Ghost Entry’ in the top-right box
marked with an asterisk. Otherwise, the top-right box usually indicates the location of
a consulted copy and gives the shelf-mark, if applicable. Most of the twentieth
century editions are well documented by the publishers. Even though there are some
cases where no copies of the first edition survive, there are reprints and re-issues

available; therefore, listing ghost entries of these items is rather unnecessary.

How to Find a Reference:

All the items are listed in the Annotated Bibliography according to alphabetical order
by the author’ s surname in abbreviation (further explained later). A later edition of
the same book or a sequel will be continuously listed in chronological order.
Therefore, the most convenient way to search for one particular item is to look at

Serial Number at the top-left corner of the page.

! The irregularities of the copy are discussed in Payne’s journal article; see Waveney R. N. Payne,

‘Query 155. An Irregular Copy of Lamb’s Tales from Shakespeare, 1807°, The Book Collector, 11



Serial Numbers. A serial number consists of three parts: the first letter or the first
three letters of the surname of the author, the year of publication, and the edition
number, which is sometimes followed by the abbreviated title of a play, if the listed
item is part of a series. Each volume in a series continues to be listed in chronological
order, not alphabetical order of the titles of the plays. For example, there are two
editions of E. Nesbit’ s Children’s Stories from Shakespeare, published in 1911. One
is a collected volume, and the other, the *Gem Shakespeare Library’ series. The
Merchant of Venice and Other Stories, as a volume of the latter series, is listed as:

Serial Number: Nes. 1911/2.(MV).

Furthermore, The Children’s Shakespeare, an anonymous work published by Henry

Frowde and Hodder & Stoughton in 1909, is listed as:
Serial Number: @ 1909/1.

In this bibliography, @ represents anonymous author. To catalogue Sir Arthur
Thomas Quiller Couch’ s Historical Tales from Shakespeare causes some unique
problems. Because the name of the author is consistently printed ‘A. T. Quiller-
Couch’ on the title-page, the book is sometimes listed under *Quiller-Couch, A. T.’
in certain libraries. Although the Annotated Bibliography follows the British Library
system and catalogues his name as *COUCH, A. T. Quiller’ , because he was known
as ‘Q’, the popular novelist of his days, the first edition of Historical Tales from

Shakespeare, for example, is still listed as:

Serial Number: Q. 1899/1.

The main body of the Annotated Bibliography consists of fourteen sections.
Information given in section 1 to 13 from external sources is given in square brackets.

The fourteen sections are:

(1962), 485-86.



1. Author(s): the name of the author, followed by the dates of birth and death in
parentheses, if traceable. Where no dates can be ascertain, a question mark within
parentheses will follow the author’ s name.

2. Title(s), as Printed on the Title-page(s). If the title-page is missing, the title

given in the Annotated Bibliography will be conjectured from other sources, e.g. the

publisher’ s advertisement, the front cover of the book, external evidence, such as
tipped-in letters (see also 14. Additional Information and Comments.)

3. Editor(s): if applicable. If there is no editors, it shall be left vacant.

4. Title of the Series: if applicable. Otherwise, it shall be left vacant.

5. Illustrator(s): if applicable. Otherwise, it shall be left vacant.

6. Type(s) and Number(s) of Illustrations. This section is particularly important
for the various entries of Lambs’ Tales from Shakespear [sic]. As mentioned earlier
in the Scope of Bibliography, an adults’ edition of Lambs’ tales was often read by
children, simply because it contained illustrations. Moreover, certain publishing
firms, such as Macmillan and Co., i1ssued several editions for both adults and children,
and the only way to differentiate them is often the inclusion of illustrations.

7. Place(s) of Publication. The Annotated Bibliography only deals with items
published in Britain. However, when there is no date marked on the title-page, the
foreign branches of a publisher, printed on the title-page, are often helpful to track
down the correct year of publication and, therefore, are still listed. The listing is,
nevertheless, limited to the maximum of five cities.

8. Year(s) of Publication: generally follows the date printed on the title-page. If
the title-page is not dated, it will follow the one supplied from the Library’ s collation
note or the catalogue, where the consulted copy is located. However, there are few

instances where the library catalogue actually fails to give an accurate date. Of



course, in that case, I have tried to trace as accurate a date as possible.

9. Publisher(s). When a book is re-issued or re-printed by a different publisher, it
is regarded as a new edition.

10. Edition: the number of or a special reference to the listed edition. If the listed
item is possibly a reprint of the first edition and no earlier copies are traceable, it will
be marked as ‘n.s.” ; meaning, ‘not specified’ .

11. Number of the Volume(s). If the book is part of a series, the volume number
will also be given.

12. Size of the Volume: including the number of the pages. If there are any pages
missing or numbered by mistake, it will be marked by pointed brackets, <>.

13. Shakespeare’ s Plays Included. Sometimes, two or three or more plays are
conflated into one tale or story, so the number of the plays listed may not be the actual
number of the stories or tales included in the listed edition. Abbreviations used for
King Lear, Sir John Oldcastle and Thomas, Lord Cromwell in this bibliography are
KL, OLD & CRO. As for the other Shakespeare’ s plays, abbreviations are all based
on the Harvard Concordance to Shakespeare.

14. Additional Information and Comments. Basically, this section deals with
anything needing further explanation, e.g. the sources of information not provided
from the title-page. Because there is an extensive discussion of Charles and Mary
Lamb’ s Tales from Shakespear [sic] in the first five chapters of the thesis, and the
book is still easily available in libraries or bookshops, this section of any entry of
Lambs’ tales will concentrate on the peculiarities of that edition. As for every entry
of the other prose narratives not written by either of the Lambs, a brief critical
appraisal concerning both the verbal and the pictorial texts will be given.

This Annotated Bibliography contains three hundred and four entries, and it is



the most complete documentation of prose narratives adapted for children from

Shakespeare’ s plays that exists.



Chart: Versions of Prose Narratives Adapted for Children from Shakespeare’ s Plays.
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Serial Number: @ 1909/1.

1. [Anonymous.] * British Library: 11764.s.2

2. The Children’s Shakespeare. Stories from “As You Like It”, “The Tempest”, " The
Merchant of Venice”, “Midsummer Night’s Dream”.

3. 4.
5. [T. C. Dugdale, etc.] 6. Colour Picture Panel, Title-page Illustrations,
8 Colour Plates, and 44 B&W Drawings.
7. London. 8.[1909.] 9. Henry Frowde and
Hodder & Stoughton.
10. 1st. 11. 1 vol. 12. 235 x 170 mm.
56 pp.

13. AYL, TMP, MV, MND.

14. This edition has paper-board covers and an undated title-page. The missing date is
supplied from the Printed Catalogue of British Library. Whoever wrote the four
stories included in this volume, must have consulted Mary Lamb’ s prose tales, for
there are many verbal resemblances to Lamb’ s tales. For example, Antonio in ‘*The
Tempest’ , similar to Lamb’ s Antonio, *humbly prayed for [Prospero’ s]
forgiveness’ in the end (p. 15); whereas, Shakespeare’ s Antonio simply remains
silent in the final scene of the play (for details, see Chapter III.) Nevertheless, certain
characters (e.g. Touchstone in As You Like It) and incidents (e.g. Caliban’ s attempted
assassination of Prospero in The Tempest), omitted from Lamb’ s tales, are included
in this volume. The printing quality of the book is poor. Certain words and
punctuation (in particular, full stop) are missing; therefore, there are many vacant
patches left on the page. The book is, nevertheless, lavishly illustrated with colour
plates and black and white drawings. Although the title-page gives no information
concerning the illustrators, some of the colour plates are signed separately, by T. C.

Dugdale, H. E. Webster, etc. The black and white illustrations are drawn in the
fashionable Machintosh style.




Serial Number: @ 1934/1.

1. [Anonymous.]

* Birmingham Shakespeare Library:
S 294/438385.

2. The Children’s Shakespeare./Stories from Shakespeare.

3.

4.

5. [T. C. Dugdale, etc.]

6. Colour Pictorial Covers, Title-page Illustrations, 8
Colour Plates, and 41 B&W Drawings.

7. London. 8.[1934.] 9. Humphrey Milford.
Oxford Univ. Press.
10. [New.] 11. 1 vol. 12. 202 x 132 mm.
96 pp.

13. TMP, AYL, MV, MND.

14. In 1913, Humphrey Milford succeeded Henry Frowde as the publisher to Oxford
University Press, and remained in command during both world wars. This edition
brought out by Milford is based on the 1909 edition, published by Henry Frowde and
Hodder & Stoughton (@ 1909/1). It has two title-pages and the second one is new.
The new title-page also bears a new title for the book, Stories from Shakespeare.
Neither title-pages are dated, and the missing date is supplied from the Printed
Catalogue of Birmingham Shakespeare Library.
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Serial Number: @ 1935/1.

1. [Anonymous.] * British Library: 12298.¢.20

2. Stories from Great Writers./The Children’s Shakespeare. Stories from “As You
Like It”, “The Tempest”, “The Merchant of Venice”, “Midsummer Night’s Dream”.

3. 4.
5. [N. M. Price, etc.] 6. Title-page Illustrations, 8 Colour Plates,
and 44 B&W Drawings.
7. London. 8. [1935.] 9. Humphrey Milford.
Oxford Univ. Press.
10. [Triple Volume.] 11. 1 vol./Part 2. 12. 230 x 165 mm
56 pp.

13. AYL, TMP, MV, MND.

14. This edition is merely a reprint of the 1909 edition (@1909/1), but was bound and
sold with another two children’ s books, published by Oxford University Press in
1935: The Children’s Dickens and The Children’s Tennyson. Although it has its
own undated title-page, which bears its individual title, The Children’s Shakespeare,
it also shares another undated title-page with the other two volumes. On the
communal title-page, the title of the triple volume is printed as Stories from Great
Writers. The missing date is supplied from the On-line Catalogue of British Library.
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Serial Number: A. 1885/1.

1. ALIAS, Charles (?). * Bodleian Library: M. adds. 103 b. 1.

2. Scenes from Shakespeare for the Young. lllustrated. Edited. Preface by E. L. Blanchard. Engraved
by Lefman and Co. Under the Direction of H. Lassalle. Printed by Renaudet.

3. Charles Alias. 4.
5. Herbert Sidney. 6. Colour Pictorial Covers and
Frontispiece, and 16 Colour Plates.
7. London. 8. 1885. 9. Alfred Hays.
10. 1st. 11. 1 vol. 12. 327 x 450 mm.
4 +XVI+1 pp.
13. HAM, KJ, TN, KL, R3, TMP, OTH, AYL, ERR, MAC, ADO, 1H6, MV, ROM, WT,
MND.

14. This edition has cloth covers, with illuminated letters and pictures, and gilt edges.
The book also contains a short biography of William Shakespeare (p. 3). Its colour
frontispiece shares the same pictorial design with the illuminated picture, which
appears on the front cover. The design depicts Shakespeare about to present his plays
to Queen Elizabeth in a theatre with an elaborate proscenium arch, amply decorated
with the emblem of red and white roses. On this picture, a quotation from Troilus and
Cressida is inscribed:

Come, draw this curtain, and let’ s see your picture. (III. ii. 45)

The sixteen colour plates printed on recto suggest, how children may act the roles and

perform the scenes from Shakespeare’ s plays, because this volume was produced, as
indicated in the ‘Preface’,

To enable Shakespearian Tableaux to be arranged with adequate completeness, pictorial illustrations
specially designed for these pages are copiously supplied[...] The scenes selected from the plays of
Shakespeare, and elaborately illustrated, will be found carefully adapted to the capacity of youthful
interpreters{.] (p. 2)

The text printed on verso merely plays a subsidiary role; it explains the scene pictured
in the colour plate and gives a sketchy outline of the play, from which the scene is
selected. Shakespeare’ s own words are frequently quoted in the summary of the
play. It seems proof-reading was carried out at the same time, while the printing was
in process. Another copy, kept at the Shakespeare Centre Library (Fol. 56 SID/8597),
contains a mis-numbered page which is corrected in the Bodleian copy. Moreover,
less information regarding the details of publication is given on the title-page of the
former copy than that of the latter.
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Serial Number: Bir. 1988/1.

1. BIRCH, Beverley (?) * Birmingham Shakespeare Library:
822.33 Starting Point

2. Shakespeare ' s Stories. Tragedies. Retold. Illustrated./Shakespeare ' s Stories.
Comedies. Retold. Illustrated./Shakespeare ' s stories. Histories. Retold. lllustrated.

3. Luigi Bonomi. 4.
S. Tony Kerins (Tragedies), Carol Tarrant (Comedies), 6. Colour Pictorial Paper Covers and
Nick Harris (Cover illustration of the Comedies) & .
o 69 B&W lustrations.
7. London. 8. 1988 9. Purnell/

Macdonald & Co. (Publishers) Ltd.
10. 1st. 11. 3 vol. 12. 208 x 147 mm.

126 x 3 pp.

13. MAC, ROM, KL, OTH, HAM & MND, ADO, TN, SHR, TMP & 1H4, H5, R3, JC,
ANT.

14. This edition consists of three volumes: the first includes stories retold from five of
Shakespeare’ s tragedies, the second, five comedies, and the third, five history plays.
In 1988, they were published in paper-back and hard-back simultaneously, and cost §
2.99 and § 6.99 respectively. All three volumes were printed and bound in a uniform
style of teenage novels. Birch’ s stories are probably imitations of Garfield’ s popular
Shakespeare Stories, first published in 1985 (Gar. 1985/1). Like Garfield, Birch also
uses three dots to indicate any omission in every quoted passage, and strives to create
some sort of cinematic effect in her narratives. However, in terms of richness of the
language, Birch’ s stories are no comparison to Garfield’ s. Basically, Birch’ s stories
are considerably detailed summaries of the plays. As with most of the teenage novels,
sex and violence are not avoided at all, either in the prose stories or in the
accompanying black and white illustrations. The blinding of Gloucester, for example,
is uncompromisingly painted in ink and wash (Tragedies, p. 66). The illegitimacy of
Edmund’ s birth is openly discussed:

Edmund]...]was not born of Gloucester’ s wife or conceived in the marriage bed, but on a casual
night of lust many years ago with a woman whom Gloucester had barely known and now had almost
forgotten|...] (Tragedies, p. 52)

Furthermore, Shakespeare’ s words are frequently paraphrased into prose, but the
fairies’ charms, songs, or certain speeches from a play-within-a-play are often
quoted. As a result, the volume of comedies contains a huge proportion of quotations,
but the volume of histories has hardly any. The volume of histories is further divided
into two parts: English histories and Roman histories. In the part of English histories,
a few introductory paragraphs are always inserted in the beginning of each story, in
order to give a sense of continuity in history. These introductory paragraphs are
condensed from the other five omitted history plays--Richard II, The Second Part of
Henry IV and the three Henry VI plays.
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Serial Number: Bir. 1997/1.

1. BIRCH, Beverley (?) * Private Collection.

2. Shakespeare ' s Stories. Retold. lllustrated.

3. 4.
5. James Mayhew. 6. A Picture Book with
Colour Pictorial Board Covers and Wrapper.
7. Hove, East Sussex. 8. 1997. 9. Macdonald Young Books/
Wayland Publishers Ltd.
10. New. 11. 1 vol. 12. 275 x 215 mm.
128 pp.

13. ROM, MAC, TN, MND, JC.

14. In 1997, five of Birch’ s stories were selected from the three-volume edition (Bir.
1988/1), and newly illustrated by James Mayhew in the tradition of Pre-Raphaelite
paintings. It is Mayhew’ s illustrations that greatly improves the marketability of
Birch’ s stories. The way in which many colour pictures are presented within a frame,
like a church stained-glass or mosaic panel, is reminiscent of Burne-Jones’ s narrative
paintings and stained-glasses. Moreover, the hair styles, the floating lines of drapery
and the poses held by several female characters in the pictures, can be easily linked to
the portraits of some Pre-Raphaelite beauties, such as Elizabeth Siddal. A paper-back
reprint of the edition was issued in 1998. The book is still in print, and it is widely
available in both paper-back and hard-back. The recent revival of the interest in Pre-
Raphaelite paintings will probably help to maintain the popularity of this particular

edition a few more years. The market price is £12.99.




Serial Number: Bre. 1881/1.(R3.)

14

1. [BRETT, Edwin J. (1828-1895) ] * Ghost Entry,

2. [Stories from Shakespeare. Complete Richard the Illrd.]

3. 4. [Stories from Shakespeare’ s Plays.]

5. 6. [Colour Pictorial Covers, Title-page
[llustration, and 4 B&W Drawings. ]

7. [London.] 8. [1881.] 9. [Boys of England.]

10. [ ‘Boys of England’.] [11. [1 vol./No. 1.]

12. [263 x 180 mm.]
[16 pp.]

13. [R3.]

14. This volume of Stories from Shakespeare. Complete Richard the Illrd. [sic] was
published anonymously in the Autumn of 1881 (see also Chapter VI). It probably had
colour pictorial paper-covers and was printed in the format of a *Penny-dreadful’ .
However, no actual copy of this single-story edition of Complete Richard the Illrd.

[sic] has survived. The details of publication are, therefore, conjectured from a

surviving copy of the multi-volume edition, currently kept at the British Library (see
also Bre. 1882/2) and another surviving copy of one of its sequels, Complete Hamlet,
preserved by the Birmingham Shakespeare Library (see also Bre. 1881/1.(HAM)).
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Serial Number: Bre. 1881/1.(HAM.)

1. BRETT, Edwin J. (1828-1895). * Birmingham Shakespeare Library:
English Shakespeariana F/5.

2. Edwin J. Brett’s Stories of Shakespeare. Complete Hamlet.

3. 4. Stories from Shakespeare’ s Plays.
S. 6. Colour Pictorial Covers, Title-page
Illustration, and 5 B&W Drawings.
7. London. 8. [1881.] 9. Boys of England.
10. ‘Boys of England’ . 11. 1 vol./No. 2. 12. 263 x 180 mm.
16 pp.
13. HAM.

14. According to the publisher’ s advertisement, this edition was first published on
November 14, 1881. The Birmingham Shakespeare Library has preserved the only
known copy of the single-story edition, with its original colour pictorial paper-covers.
As indicated on its title-page, Complete Hamlet, this volume contains a considerably
detailed account of Shakespeare’ s play. The publisher’ s advertisement printed on
the back of its paper covers, also supplies some crucial information concerning the
publication of the whole series: ‘Each Weekly Number will Contain one Complete
Story’ and the price was *ONE PENNY" per volume. The greatest drawback of
Brett’ s prose narratives is the way in which he characterises Shakespeare’ s heroines
in general (see also Bre. 1882/2). Brett’ s portrayal of Ophelia in this volume is a
typical example of the kind. As far as can be gathered from Brett’ s description of
her, Ophelia is a mere object of physical beauty:

Ophelia looked very beautiful on this afternoon, with her long golden hair streaming over her
shoulders, and her exquisite form, clad in some light material, which made her appear like some lovely
visitant from fairyland. (p. 6)
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Serial Number: Bre. 1881/1.(MAC.)

1. [BRETT, Edwin J. (1828-1895).] * Ghost Entry.

2. [Edwin J. Brett’s Stories of Shakespeare. Complete Macbeth.]

3. 4. [Stories from Shakespeare’ s Plays.]
5. 6. [Colour Pictorial Covers, Title-page
[llustration, and 5 B&W Drawings.]
7. [London.] 8. [1881.] 9. [Boys of England.]
10. [ *‘Boys of England’.] |{11. [1 vol./No. 3.] 12. [263 x 180 mm. ]
[16 pp.]
13. [MAC.]

14. On Monday, November 21, 1881, as indicated in the publisher’ s advertisement,
the third volume of Stories of Shakespeare was published. It probably had colour
pictorial covers and was printed in the style of a *Penny-dreadful’. No actual copy
of this first edition of Complete Macbeth has survived. Therefore, the details of
publication are conjectured from a surviving copy of the multi-volume edition,
currently kept at the British Library (see also Bre. 1882/2) and another surviving copy

of Complete Hamlet, preserved by the Birmingham Shakespeare Library (see also
Bre. 1881/1(HAM.)).
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Serial Number: Bre. 1881/1.(H4.)

1. [BRETT, Edwin J. (1828-1895).] * Ghost Entry.

2. [Edwin J. Brett’s Stories of Shakespeare. Complete Henry the Fourth.]

3. 4. [Stories from Shakespeare’ s Plays.]
. 6. [Colour Pictorial Covers, Title-page
[1lustration, and 6 B&W Drawings.]
7. [London.] 8. [1881.] 9. [Boys of England.]
10. [ ‘Boys of England’.] |11. [l vol./No. 4.] 12. [263 x 180 mm.]
[16 pp.]

13. [{H4, 2H4]

14. According to the publisher’ s advertisement, this edition of Complete Henry the
Fourth was first published on Monday, November 21, 1881. In this fourth volume of
Stories of Shakespeare, Edwin J. Brett has conflated the two parts of Shakespeare’ s
Henry IV. No actual copy of this single-story edition has survived. The details of
publication are conjectured from a surviving copy of the multi-volume edition,
currently kept at the British Library (see also Bre. 1882/2) and another surviving copy

of Complete Hamlet, preserved by the Birmingham Shakespeare Library (see also
Bre. 1881/1.(HAM.)).
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Serial Number: Bre. 1881/1.(ROM.)

1. [BRETT, Edwin J. (1828-1895).] * Ghost Entry.

2. [Edwin J. Brett’s Stories of Shakespeare. Complete Romeo and Juliet.]

3. 4. [Stories from Shakespeare’ s Plays.]
5. 6. [Colour Pictorial Covers, Title-page
lustration, and 3 B&W Drawings.]
7. [London.] 8.[1881.] 9. [Boys of England.]
10. [ ‘Boys of England’.] |11.[1 vol./No. 5.] 12. [263 x 180 mm.]
[16 pp.]
13. [ROM ]

14. According to the publisher’ s advertisement, the fifth volume of Stories of
Shakespeare was published on Monday, December 5, 1881. It probably had colour
pictorial covers and was printed in the style of a *Penny-dreadful’ . No actual copy
of this edition of Complete Romeo and Juliet has survived. The details of publication
are, therefore, conjectured from a surviving copy of the multi-volume edition,
currently kept at the British Library (see also Bre. 1882/2) and another surviving copy

of Complete Hamlet, preserved by the Birmingham Shakespeare Library (see also
Bre. 1881/1.(HAM.))
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Serial Number: Bre. 1881/1.(OTH.)

1. [BRETT, Edwin J. (1828-1895).] * Ghost Entry.

2. [Edwin J. Brett’s Stories of Shakespeare. Complete Othello.]

3. 4. [Stories from Shakespeare’ s Plays.]
3. 6. [Colour Pictorial Covers, Title-page
Illustration, and 3 B&W Drawings.]
7. [London.] 8. [1881.] 9. [Boys of England.]
10. [ ‘Boys of England’.]  [11. [1 vol./No. 6.] 12. [263 x 180 mm.]
[16 pp.]
13. [OTH ]

14. On Monday, December 12, 1881, according to the publisher’ s advertisement, the
sixth volume of Stories of Shakespeare was published. It probably had colour
pictorial covers and was printed in the style of a ‘Penny-dreadful’ . However, no
actual copy of this single-story edition of Complete Othello has survived. The details
of publication are conjectured from a surviving copy of the multi-volume edition,
currently kept at the British Library (see also Bre. 1882/2) and another surviving copy

of Complete Hamlet, preserved by the Birmingham Shakespeare Library (see also
Bre. 1881/1.(HAM)).




Serial Number: Bre. 1881/1.(KJ.)
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1. [BRETT, Edwin J. (1828-1895).] * Ghost Entry,

2. [Edwin J. Brett’s Stories of Shakespeare. Complete King John.]

3. 4. [Stories from Shakespeare’ s Plays.]
. 6. [Colour Pictorial Covers, Title-page
[llustration, and 6 B&W Drawings. ]
7. [London.] 8. [1881.] 9. [Boys of England. ]
10. [ ‘Boys of England’.]  [11.[1 vol] 12. [263 x 180 mm.]
[16 pp.]
13. [KJ/]

14. According to the publisher’ s advertisement, the seventh volume of Stories of
Shakespeare was first published on Monday, December 19, 1881. It was probably
printed and bound in the same style of a ‘Penny-dreadful’ as the others. However,
no actual copy of this single-story edition of Complete King John has survived. The
details of publication are conjectured from a surviving copy of the multi-volume
edition, currently kept at the British Library (see also Bre. 1882/2) and another

surviving copy of Complete Hamlet, preserved by the Birmingham Shakespeare
Library (see also Bre. 1881/1.(HAM)).
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Serial Number: Bre. 1881/1.(KL.)

1. [BRETT, Edwin J. (1828-1895).] * Ghost Entry.

2. [Edwin J. Brett’s Stories of Shakespeare. Complete King Lear.]

3. 4. [Stories from Shakespeare’ s Plays.]
S. 6. [Colour Pictorial Covers, Title-page
Ilustration, and 3 B&W Drawings. |
7. [London.] 8. [1881.] 9. [Boys of England.]
10. [ ‘\Boys of England’.]  |11. [1 vol./No. 8.] 12. [263 x 180 mm.]
[16 pp.]
13. [KL.]

14. This volume is a Christmas edition of Stories of Shakespeare. It was published,
according to the publisher’ s advertisement, on Friday, December 23, 1881; whereas,
the other single-story volumes were brought out on Mondays. However, the book was
probably still printed and bound in the same ‘Penny-dreadful’ style as the others. No
actual copy of this edition of Complete King Lear has survived. Therefore, the details
of publication are conjectured from a surviving copy of the multi-volume edition,
currently kept at the British Library (see also Bre. 1882/2) and another surviving copy

of Complete Hamlet, preserved by the Birmingham Shakespeare Library (see also
Bre. 1881/1.(HAM.))




Serial Number: Bre. 1882/1.(AYL.)
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1. [BRETT, Edwin J. (1828-1895).]

* Ghost Entry.

2. [Edwin J. Brett’s Stories of Shakespeare. Complete As You Like It.]

3. 4. [Stories from Shakespeare’ s Plays.]

S. 6. [Colour Pictorial Covers, Title-page
Illustration, and 3 B&W Drawings.]

7. [London.] 8. [1882.] 9. [Boys of England.]

10. [ *Boys of England’ .]

11. [1 vol./No. 9.]

12.[263 x 180 mm.]
[16 pp.]

13. [AYL ]

14. This edition is the ninth volume of Stories of Shakespeare, and the first one
brought out in 1882. It was probably still printed and bound in the same style as the
other single-story volumes. No actual copy of this first edition of Complete As You
Like It has survived. Therefore, the details of publication are conjectured from a
surviving copy of the multi-volume edition, currently kept at the British Library (see
also Bre. 1882/2) and another surviving copy of Complete Hamlet, preserved by the
Birmingham Shakespeare Library (see also Bre. 1881/1.(HAM.))




Serial Number: Bre. 1882/1.(H5.)
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1. [BRETT, Edwin J. (1828-1895).] * Ghost Entry.

2. [Edwin J. Brett’s Stories from Shakespeare. Complete King Henry V']

3. 4. [Stories from Shakespeare’ s Plays.]
5. 6. [Colour Pictorial Covers, Title-page
[lustration, and 3 B&W Drawings.]
7. [London.] 8. [1882.] 9. [Boys of England.]
10. [ '‘Boys of England’.]  |11. [1 vol./No. 10.] 12. [263 x 180 mm.]
[16 pp.]
13. [H5.]

14. On Monday, January 9, 1882, according to the publisher’ s advertisement, this
tenth volume of Stories of Shakespeare was published. It probably had colour
pictorial covers and was printed in the style of a ‘Penny-dreadful’. No actual copy
of this single-story edition of Complete King Henry V has survived. Therefore, the
details of publication are conjectured from a surviving copy of the multi-volume
edition, currently kept at the British Library (see also Bre. 1882/2) and another
surviving copy of Complete Hamlet, preserved by the Birmingham Shakespeare
Library (see also Bre. 1881/1.(HAM)).
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Serial Number: Bre. 1882/1.(H6.)

1. [BRETT, Edwin J. (1828-1895).] * Ghost Entry.

2. [Edwin J. Brett’s Stories of Shakespeare. Complete King Henry VI ]

3. 4. [Stories from Shakespeare’ s Plays.]
S. 6. [Colour Pictorial Covers, Title-page
Illustration, and 4 B&W Drawings. ]
7. [London.] 8. [1882.] 9. [Boys of England.]
10. [ ‘Boys of England’.]  {11. [1 vol./No. 11.] 12. {263 x 180 mm.]
[16 pp.]

13. [IH6, 2H6, 3H6.]

14. This is the eleventh volume of Stories of Shakespeare; according to the

publisher’ s advertisement, it was first published on Monday, January 16, 1882.
Edwin J. Brett has conflated the three parts of Shakespeare’ s Henry VI in this single-
story volume. It was probably printed and bound in the same ‘Penny-dreadful’ style
as the others. However, no actual copy of this edition has survived. The details of
publication are conjectured from a surviving copy of the multi-volume edition,
currently kept at the British Library (see also Bre. 1882/2) and another surviving copy

of Complete Hamlet, preserved by the Birmingham Shakespeare Library (see also
Bre. 1881/1.(HAM.))
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Serial Number: Bre. 1882/1.(SHR.)

1. [BRETT, Edwin J. (1828-1895).] * Ghost Entry.

2. [Edwin J. Brett’s Stories of Shakespeare. Complete Taming the Shrew.]

3. 4. [Stories from Shakespeare’ s Plays.]
S. 6. [Colour Pictorial Covers, Title-page
[llustration, and 2 B&W Drawings. ]
7. [London.] 8. [1882.] 9. [Boys of England.]
10. [ ‘Boys of England’.] [11.[1 vol./No. 12.] 12. [263 x 180 mm.]
[16 pp.]
13. [SHR.]

14. This is the last volume of Stories of Shakespeare and, according to the publisher’ s
advertisement, it was first published on Monday, January 23, 1882. Like Complete
Hamlet (see also Bre. 1881/1.(HAM)), it probably had colour pictorial paper-covers
and was printed in the style of a ‘Penny-dreadful’. No actual copy of the single-
story edition of Complete Taming the Shrew [sic] has survived. However, after the
book was published in January, it was soon to be bound and sold with the other
stories, brought out between the years of 1881 and 1882, as a multi-volume edition.
A copy of the multi-volume edition has survived and is currently kept at the British
Library (see also Bre. 1882/2).
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Serial Number: Bre. 1882/2.

1. BRETT, Edwin J. (1828-1895). * British Library: ¢.140.d.3.

2. Stories of Shakespeare. [Stories from Shakespeare ’s Plays.]

3. 4.

S. 6. [Pictorial Wrapper], 12 Title-page

Ilustrations and 47 B&W Drawings.

7. London. 8. [1882.] 9. Boys of England.
10. [Multi-volume. ] 11. 12 vol. 12. 263 x 180 mm
16 x 12 pp.

13. R3, HAM, MAC, 1H4, 2H4, ROM, OTH, KJ, KL, AYL, H5, 1H6, 2H6, 3H6, SHR.

14. This edition includes fifteen of Shakespeare’ s plays; altogether, there are twelve
stories (see also the other entries for Bre. 1881/1 & 1882/1). The first volume,
Complete Richard the Illrd. [sic], was issued anonymously, in the format of a
‘Penny-dreadful’ , a technical term for a particular kind of children’ s magazine,
popular during the nineteenth century and directly derived from the chapbooks.
Another eleven volumes succeeded Complete Richard the Illrd. [sic], and they were
published between November 1881 and January 1882. The subsequent imprints all
bear the name of the author, Edwin J. Brett. Eventually, all twelve volumes were
bound and sold together at the price of one shilling in January 1882. The British
Library has preserved the only known surviving copy of the multi-volume edition.
Each story still retains its individual title-page, but not the colour, pictorial covers.
According to the publisher’ s advertisement, the multi-volume edition would have
been wrapped in ‘a Handsome Wrapper’ (XII, 16); however, the British Library
copy had been re-bound by its first owner, before it entered the Library collection, and
the wrapper no longer exists. The British Library copy is now in an extremely fragile
condition. Therefore, the original copy is no longer issued to readers, but a microfilm
copy (PB. Mic. C12268) has recently been made available. As indicated on the
individual title-pages, Brett has recounted the plots and the sub-plots of the plays as
fully as possible. A central theme, manliness, links all twelve stories together. In
order to exemplify what is true manliness, Brett has altered, augmented or condensed
Shakespeare’ s plays as he thought necessary (see also Chapter VI.) The heroines in
Brett’ s stories are, in general, regarded as prizes to be won or rewards for the manly
actions of the heroes; they are often described as an ‘exquisite form’ (II, 6) or an
object ‘of loveliness’ (V, 6).
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Serial Number: Buc. 1951/1.

1. BUCKLEY, Barbara (?) * Birmingham Shakespeare Library:
S 294.13/620273
2. Rosalind in Arden. Retold from Shakespeare’s ‘As You Like It’.

3. 4. The Young Readers’ Library.
5. [R. Beaumont.] 6. Colour Pictorial Board Covers,
10 B&W Drawings and 3 Colour Plates.
7. Exeter. 8. 1951. 9. A. Wheaton & Co. Ltd.
10. 1st. 11. 1 vol./No. 1. 12. 190 x 120 mm.
48 pp.
13. AYL.

14. Shakespeare’ s As You Like It is retold in modern English as the first volume of
‘The Young Readers’ Library’ series. The style of Buckley’ s narration is
extremely informal, and only a simple vocabulary is used. The story is divided into
short chapters. No quotation at all is included and the whole story is written in prose.
It is very likely that this edition was designed for very young children. Although
Touchstone and Jaques are mentioned in the story, they are merely two shadowy
characters. The title-page gives no information concerning the illustrator but, at the
bottom of the list of illustrations, R. Beaumont is acknowledged to be the illustrator.
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Serial Number: Car. 1910/1.

1. CARTER, Thomas (?) * Birmingham Shakespeare Library:
S 294/226522.
2. Stories from Shakespeare. With Sixteen Full-Page Illustrations.
3. 4.
5. Gertrude Demain Hammond. 6. [Colour Pictorial Wrapper], Colour Picture
Panel, and 16 Colour Plates.
7. London. 8. 1910. 9. George G. Harrap & Company.
10. 1st. 11. 1 vol. 12. 215 x 148 mm.
viii + 286 pp.

13. MV, KL, WT, HAM, AYL, MAC, MND, JC, ERR, ROM, TMP.

14. Although the title of the book is Stories from Shakespeare, re-telling the stories

from Shakespeare’ s plays is not what Carter actually aims at. Instead, Carter’ s book
is a collected volume of character-based criticisms, and the plot of each play is loosely
followed. Many of Shakespeare’ s well-know passages are quoted verbatim; the
quotations are meant either to support Carter’ s own critical appraisals, or to illustrate
some moral, religious lessons, extracted by Carter himself from Shakespeare’ s plays.
During the process of moral-searching, Carter would affix a most strained moral to

any of Shakespeare’ s plays, if he failed to find an adequate one; for example, the
moral of The Comedy of Errors becomes:

it would be wise in future for parents to give their twins different names, and to tie a ribbon upon
them if they cannot distinguish them apart. (p. 228)

As a whole, Carter’ s prose stories are poorly structured narratives. At times, he has
even overlooked some crucial twists or turns in the story-line, and it is dubious how

enjoyable the book could be to any young reader. For example, in *As You Like It’,
Carter never informs his readers that the usurping duke has resigned the dukedom to
his brother. After the wedding, the story simply comes to an abrupt end: ‘The
banished Duke returned once more to his palace and the duties of his office’ (p. 132).
In *Macbeth’ , moreover, Carter is too shy to explain why Macduff is considered not
to be ‘born of woman’ (p. 154), and says, rather obliquely, *Macduff, [...]by one of
those strange tragedies of a rough fighting age, had come into the world in a way
which fulfilled this mysterious condition’ (p. 148). However, there was a demand for

Carter’ s book during the early twentieth century, for all his writings were regarded as
well-meaning, moralistic and religious. This edition has been reprinted several times,

and, in December 1910, it became one of the volumes of *Told Through the Ages’
series. It is obvious that Carter’ s conceptions about Shakespeare’ s plays are mainly
based on Lambs’ Tales from Shakespear [sic]. Sometimes, Carter even quotes, word
for word, from the Lambs’ prose tales, during the course of his own narration.
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Serial Number: Car. 1912/1.

1. CARTER, Thomas (?) * Birmingham Shakespeare Library:
S 294.04/238859
2. Shakespeare ’ s Stories of the English Kings. With Sixteen Full-Page Illlustrations.
3. 4.
5. Gertrude Demain Hammond. 6. [Colour Pictorial Wrapper] and
16 Colour Plates.
7. London. 8. 1912. 9. George G. Harrap & Company.
10. Ist. 11. 1 vol. 12. 214 x 145 mm.
285 pp.

13. CYM, KJ, R2, 1H4, 2H4, H5, 1H6, 2H6, 3H6, R3, HS.

14. Because of the popularity of Carter’ s Stories from Shakespeare (e.g. Car. 1910/1),
this ‘companion’ volume (p. vi) was called for in 1912. It contains a new

‘Preface’ , in which Carter explains his aims and methods in re-telling stories from
Shakespeare’ s plays. Both volumes were meant to be ‘a veritable Gateway to
Shakespeare’ for ‘boys and girls’ (p. vi). In particular, the present volume, which
includes the stories retold from the ‘Histories, [...]not included in the [Lambs’ ]
Tales’ (p.v), was also designed as a supplement to the Lambs’ Tales from

Shakespear [sic]. However, Mary Lamb had retold the story from Shakespeare’ s
Cymbeline in 1806, perhaps, the edition Carter used previously as the basis of Stories

from Shakespeare was a selected one, and he never realised that Mary Lamb’ s
version of Cymbeline existed. In this volume, the ways in which Carter approaches
the plays are similar to those of its companion volume. Many speeches are quoted for
their patriotic nature; for example, the speech about England’ s independence, which
is delivered by Cymbeline’ s wicked queen (CYM, III. i. 17-34), and the two famous
speeches of King Henry V, Once more unto the breach’ (H5., III. i. 1-34) and
‘Upon St. Crispian’ s Day’ (IV.iii. 19-67). The narratives are still loosely
constructed. In fact, Carter’ s narration often shows that he was totally confused by
the complicated plots of Shakespeare’ s history plays. Whenever Carter is at a
temporary loss about what actually is happening in the plays, his stories become a
heap of self-contradictions and misinterpretations. The worst kind of confusion
confronted by Carter, is probably the conflict between the historical facts and the
fictional incidents in Shakespeare’ s dramas. For example, Carter, on one hand,
follows Shakespeare’ s dramatic inventions in his stories; on the other hand, he
strongly argues that ‘his [Richard’ s] benevolence and faithfulness to friends and
servants’ is ‘of a high character’ (p. 241); whereas, ‘His [Richmond’ s] cold, selfish
and oppressive dealings alienated many’ (p. 262). The result of such a conflict is a
complete failure on Carter’ s part to demonstrate how, in portraying characters *from
the king to the peasant’ , Shakespeare ‘holds the mirror of genius up to Nature and
reflects life’ (p. v), one of the chief endeavours in producing these two volumes of
Shakespeare’ s stories.
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Serial Number:Car. 1913/1.

1. CARTER, Thomas (?) * Birmingham Shakespeare Library:
S 294/361272.
2. Stories from Shakespeare. With Sixteenth Full-page Illustrations.

3. 4. “Told Through the Ages”.
5. Gertrude Demain Hammond. 6. 16 B&W Half-tone Illustrations.
7. London. 8. 1913. 9. George G. Harrap & Co.
10. [n.s.] 11. 1 vol./No. 27. 12. 195 x 140 mm.
viit + 286 pp.

13. MV, KL, WT, HAM, AYL, MAC, MND, JC, ERR, ROM, TMP.

14. This edition is actually a reprint of the 1910 edition (Car. 1910/1), with two new
title-pages and the same illustrations, but printed in black and white, not in colour. It
was issued in December 1910 for the first time, and numbered as the twenty-seventh
volume of ‘Told Through the Ages’ series. The book proved to be so popular that,
before its simplified, school edition was brought out in 1937, it had been reprinted
fourteen times. According to the publisher’ s advertisement, five different styles of
binding were used, and the price varied accordingly. Bound in cloth, it cost two
shillings and sixpence; in half leather, five shillings; in full French Morocco, seven
shillings and sixpence; in half Morocco extra, ten shillings and sixpence, and the most
expensive full Morocco extra, fifteen shillings.




Serial Number: Car. 1928/1.
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1. CARTER, Thomas (?).

* Birmingham Shakespeare Library:
S 294.04/392830

2. Shakespeare ’ s Stories of the English Kings. With Eight Full-Page Illustrations.

3.

4. “Told Through the Ages”.

5. Gertrude Demain Hammond.

6. Colour Pictorial Wrapper and
8 B&W Half-tone Illustrations.

7. London, Bombay, (8. 1928.
Sidney.

9. George G. Harrap & Co. Ltd.

10. [n.s.] 11. 1 vol./No. 38.

12. 191 x 138 mm.
285 pp.

13. CYM, KJ, R2, 1H4, 2H4, H5, 1H6, 2H6, 3H6, R3, H8.

14. Like Stories from Shakespeare, Shakespeare ' s Stories of the English Kings was
later published as one of the volumes of ‘Told Through the Ages’ series (see also
Car. 1913/1.) It is in fact a reprint of the 1912 edition (Car. 1912/1), with two new
title-pages and half of the original illustrations, but now printed in black and white,
not in colour. The book was issued in 1913 for the first time, and numbered the
thirty-eighth volume of the series. It was never as popular as Stories from
Shakespeare and has, altogether, been reprinted no more than five times.
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Serial Number: Cla.1850/1.

1. CLARKE, Mary Victoria Cowden * Birmingham Shakespeare Library:
(1809-1898). S 451/238163-5.
2. The Girlhood of Shakespeare ’ s Heroines; In a Series of Fifteen Tales.

3. 4.

5. 6.

7. London. 8. 1850-1852. 9. W. H. Smith & Son;
Simpkin, Marshall, & Co.

10. 1st. 11. 3 vol./15 tales. 12. 177 x 128 mm.
(iv+468+viii)+(453+ix)+(507+ix) pp.

13. MV, MAC, AWW, OTH, WIV & MM, SHR, HAM, AYL, ROM & ADO, TN, WT,
CYM.
14. This edition was first published in the format of fifteen individual tales; a copy of

Tale IV. Desdemona; The Magnifico’s Child, kept at the Bodleian Library (M. adds.

101 e.109), still has its original paper covers. On the back of the item, this
advertisement is printed:

To be published periodically,
IN ONE SHILLING BOOKS,
One of the following subjects:--
PORTIA; THE HEIRESS OF BELMONT.
THE THANE'’ S DAUGHTER.
HELENA; THE PHYSICIAN' S ORPHAN.
DESDEMONA; THE MAGNIFICO’ S CHILD.
MEG AND ALICE; THE MERRY MAIDS OF WINDSOR.
ISABELLA; THE VOTARESS.
KATHARINA AND BIANCA; THE SHREW AND THE DEMURE.
OPHELIA; THE ROSE OF ELSINORE.
ROSALINE AND CELIA; THE FRIENDS.
JULIET; THE WHITE DOVE OF VERONA.
BEATRICE AND HERO; THE COUSINS.
OLIVIA; THE LADY OF ILLYRIA.
HERMIONE; THE RUSSIAN PRINCESS.
VIOLA; THE TWIN.
IMOGEN; THE PEERLESS.

However, after every five tales had been completed, they were also bound and sold as
a collected volume. Altogether, there are three volumes in the series, brought out
from 1851 to 1852. Each tale still retains its own separate title-page and dedication.
Charles Dickens, William Charles Macready, Leigh Hunt, Barry Cornwall and
Charles Knight are among those to whom the tales are dedicated, and they were
chosen as in some way appropriate to the tales. For instance, Meg and Alice; The
Merry Maids of Windsor is dedicated to Charles Dickens, in whose 1848 production
of Merry Wives of Windsor, the author appeared as Mistress Quickly on stage. The
first volume of the collected issue came out after March 14, 1851, and is attached with
four pages of ‘Opinions of the Press’ and the author’ s ‘Preface’. In addition, each
of the three volumes has gilt edges, cloth covers and eight pages of ‘Illustrative
Notes.’
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Serial Number: Cla.1864/1.

1. CLARKE, Mary Victoria Cowden * Birmingham Shakespeare Library:
(1809-1898). S 451/367015-7.

2. The Girlhood of Shakespeare ’s Heroines; In a Series of Fifteen Tales.

3. 4,

5. 6.

7. London. 8. 1864. 9. Bickers and Son.

10. [n.s.] 11. 3 vols. 12. 174 x 127 mm.
(468+<-18>)+(453+<-18>)+(507+<-18>) pp.

13. MV, MAC, AWW, OTH, W1V & MM, SHR, HAM, AYL, ROM & ADO, TN, WT,
CYM.

14. This edition has leather covers, gilt edges, and a new, communal title-page, but
none of the individual title-pages or dedications of each tale. It is actually a re-issue
of the earlier edition (Cla. 1850/1), without any additional matter. The *Opinions of
the Press’, the author’ s ‘Preface’ for the original three-volume issue, and
‘[llustrative Notes’ are all omitted. However, the page-numbers are un-altered.
Mary Cowden Clarke did not write the fifteen tales as children’ s reading, and her
tales contain extreme violence (e.g. in ‘Desdemona; The Magnifico’ s Child’ ), rape
and attempts of it (e.g. in ‘*Ophelia; The Rose of Elsinore’ ), and some graphic
account of perverted sex (e.g. in ‘Juliet; The White Dove of Verona’). In some
ways, they are akin to the cheap, erotic romances of our time. The stories and the
characters, as narrated and portrayed by Cowden Clarke, are extremely inconsistent,
and the inconsistency can often create really ridiculous moments in the narration. For
example, in the tale of ‘Juliet; The White Dove of Verona’ , Juliet is constantly
presented in the company of her mother, instead of the nurse. The constant and
consistent presence of young Juliet has even prevented Lady Capulet from forming an
adulterous relation with “his highness, the Florentine prince’ (II, 395). The Nurse is

with Juliet only twice in the first two thirds of the tale. However, the narration twists
abruptly at this point:

Hitherto, she [Lady Capulet] had [...] given but sparing and intermittent attention to Juliet. There
had been between them but little of the sympathy and intimate communion usually subsisting between
a mother and daughter[...] Juliet’ s most constant asscoiate was the nurse[.] (II, 443-44)

This is simply unconvincing. It merely shows how desparately the author strives to
make the connection to Shakespeare’ s play, but fails. Nonetheless, the fifteen tales
provided the Victorians with some fashionable reading. They fell into the hands of
children by accident, and the publisher, Bickers and Son, became gradually aware of

the situation. Therefore, in 1897, a condensed edition for children was brought out by
the same publisher (Cla. 1879/1.)
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Serial Number: Cla.1879/1.

1. CLARKE, Mary Victoria Cowden * British Library: 011765.gg.63.
(1809-1898).

2. The Girlhood of Shakespeare’ s Heroines; A Series of Fifteen Tales. A New Edition, Condensed by
Her Sister, Sabilla Novello. With Nine Illustrations in Permanent Photography.

3. Sabilla Novello. 4.
5. T. F. Dicksee & W. S. Herrick. 6. 9 B&W Photographs of the Supposed
Portraits of Shakespeare’ s Heroines.
7. London. 8. 1879. 9. Bickers and Son.
10. [Children’ s.] 11. 1 vol. 12. 218 x 137 mm.
viii + 456 + xiv pp.

13. MV, MAC, AWW, OTH, W1V, MM, SHR, HAM, AYL, ROM, ADO, TN, WT, CYM.

14. This edition has cloth covers, with illuminated letters and pictures, and gilt edges.
Apart from the author’ s original ‘Preface’, it contains no other additional matter. In
this new edition, Sabilla Novello did more than simply condense the tales written by
Mary Victoria Cowden Clarke (Cla. 1850/1.) The inconsistency of the original fifteen
tales has also been tidied up or, at least, made much less obvious. The elements of
violence and sex are either entirely omitted or vastly toned down, in order to convert
the fifteen tales into suitable reading for children. Nine photographs, taken from the
pictures of ‘Portia’, *Desdemona’, ‘Katharina’, *Ophelia’, ‘Rosaline’, ‘Juliet’,
‘Beatrice’, ‘Olivia’ and ‘Viola’, are newly inserted to make the book more
attractive to children. The designs of the pictures were based on Shakespeare’ s
original plays, not the tales. The continuous popularity and a wider circulation of
Girldhood of Shakespeare ’ s Hoerines during the Victorian period, owed much to the
endeavours of Sabilla Novello. The condensed edition had been popular among the

Victorian children for more than ten years, before the original tales were revived (Cla.
1892/1.)
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Serial Number: Cla.1892/1.

1. CLARKE, Mary Victoria Cowden * Birmingham Shakespeare Library:
(1809-1898). S 451/238154-8.

2. The Girlhood of Shakespeare ’ s Heroines in a Series of Tales. With a New Preface
by the Author.

3. 4.
5. 6. 5 B&W Illustrations of the Supposed Portraits of
‘Portia’, ‘Isabella’, ‘*Ophelia’, ‘Olivia’, ‘Viola’.
7. London. 8.[1892.] 9. Hutchinson & Co.
10. [New.] 11. 5 vols. 12. 191 x 128 mm.
(344+viii)*+(330+vi)+(304)+(369+xv)+(373+x1) pp.

13. MV, MAC, AWW & OTH, W1V, MM & SHR, HAM, AYL & ROM, ADO, TN & WT,
IN, CYM.

14. This is a new standard edition in the format of five volumes. It has cloth covers,
gilt tops, the preface for the first (three-volume) edition and the ‘Illustrative Notes’ .
It was published for both adults and children, after the condensed edition had been
popular as a children’ s book for more than ten years (Cla. 1879/1.) Five black and
white illustrations, selected from Cowden Clarke’ s Appleton edition of

Shakespeare’ s plays, which had been published exclusively in the United States of
America in 1860, were inserted as the frontispiece of each volume. Therefore, the
designs of the five pictures were based on Shakespeare’ s plays, not Cowden Clarke’ s
tales. This new edition also contains the ‘Publisher’ s Note to New Edition’ , and the
author’ s ‘Preface to New Edition’ . In the ‘Preface to New Edition’ , Cowden
Clarke has clarified that, although she did not exclude children from the readership of

this particular edition, she wrote the fifteen tales during the years from 1850 to 1852
for adults:

The word “Girlhood” in their title, may perhaps have induced some idea that these are juvenile
tales; whereas, it is the grown reader who will be even more likely to find attraction in tracing the
careful development of character, in observing the minute pains taken to render each accordant with the
dramatist’ s perfect delineation, while possessing maturer knowledge of the vital human questions

therein necessarily involved than the youthful reader, who chiefly notes “the story” when perusing a
book. (p. vi)

There is no date printed on its title-page, and the missing date is supplied from the
On-Line Catalogue of British Library.
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Serial Number: Cla.1906/1.

1. CLARKE, Mary Victoria Cowden * British Library: 12206.p1.213.
(1809-1898).

2. The Girlhood of Shakespeare ’ s Heroines.

3. Ernest Rhys. 4. Everyman’ s Library.
Children’ s Books.
5. 6.
7. London. 8.[1906.] 9. J. M. Dent & Co.
10. [New.] 11. 3 vols. 12. 176 x108 mm.
(xii+432)+(viii+416)+(viii+468) pp.

13. MV, MAC, AWW, OTH, M1V & MM, SHR, HAM, AYL, ROM & ADO, TN, WT,
CYM.
14. This is a new standard edition in the format of three volumes. It has the author’ s

preface to the first (three-volume) edition and the ‘Passages in the Plays as
Illustrative Notes in relation to Facts, Names, and Sentiments, with Which it was

Requisite the Tales Should Accord’, but no illustrations at all. A brief introduction to
the author’ s life and attributes is also given in the ‘*Editor’ s Note’ . This edition was
the last attempt to establish Cowden Clarke’ s standard text as children’ s literature.

Afterwards, Cowden Clarke’ s tales were only read in the class-room and, mostly, in
revised versions, further condensed from the 1879 edition (Cla. 1879/1.)
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Serial Number: Cov. 1996/1.(MND).

1. COVILLE, Bruce (?) * Birmingham Shakespeare Library:
Q 822.33 Starting Point

2. William Shakespeare’s A Midsummer Night’s Dream. Retold. Illustrated.

3. 4.
5. Dennis Nolan. 6. A Picture Book

with Colour Pictorial Board Covers.
7. Hove, East Sussex. 8. 1996. 9. MacDonald Young Books./

Wayland Publishers Ltd.
10. 1st. 11. 1 vol. 12. 281 x 215 mm.
[42 pp.]

13. MND.

14. This edition was first published in the United States of America in 1996. Later in
the same year, it was also made available in England. The basis of Coville’ s
narrative, as acknowledged in the author’ s note (p. [42]), is E. Nesbit’ s prose story
(Nes. 1895/1), which was based on Mary Lamb’ s ‘A Midsummer Night’ s Dream’ .
Not surprisingly, many verbal resemblances to Lamb’ s tale are scattered within
Coville’ s story. However, Coville has given a more detailed account of

Shakespeare’ s play than either Lamb’ s tale or Nesbit’ s story, and made only one
major cut in his story-telling:

The major cut [ made in the retelling was to trim the relative weight given to the last act, which
consists largely of Quince and company’ s play-within-a-play. While on stage this can give rise to
inspired buffoonery, it does not add to the plot so much as comment on it. (p. [42])

The most prominent feature of the book is Dennis Nolan’ s illustrations. In Nolan’s
colour pictures, a fairy is easily differentiated from a human via its malnourished
body. In particular, the male fairies, who hardly have any clothes on, expose their
extremely thin and bony limbs and chests, and their enormous bellies to the
observation of a child-viewer. They look not a little like the dwarfs, who appear in
the cult films of the Mad Max saga. In fact, some of the male fairies, such as Puck,
are nearly identical to certain dwarf-characters in the film. Nolan seems to supply the
story with a modern meaning which Coville does not even imply in his story-telling.
It is also possible that Nolan actually based the portrayals of the dramatic characters
on real persons. The body movements and the facial expressions are so realistic that
the pictures themselves have the quality of portraits, instead of usual book-
illustrations. The popularity of the present edition owes much to its illustrations. It is
still in print and widely available. The market price is & 9.99. The pages of the book
are unnumbered. The publishers have also brought out a sequel, William
Shakespeare ’s Macbeth (Cov. 1998/1.(MAC)) in 1998, when the first paper-back
issue of William Shakespeare’s Midsummer Night’s Dream came out and began to be
sold at the price of £ 4.99.
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Serial Number: Cov. 1998/1.(MAC).

1. COVILLE, Bruce (?) * Shakespeare Centre Library:
(To be Catalogued.)
2. William Shakespeare ’s Macbeth. Retold. lllustrated.
3. 4.
5. Gary Kelley. 6. A Picture Book
with Colour Pictorial Board Covers.
7. Hove, East Sussex. 8. 1998. 9. Macdonald Young Books/
Wayland Publishers Ltd.
10. 1st. 11. 1 vol. 12. 285 x 215 mm.
[48 pp.]
13. MAC.

14. This edition was first published in the United States of America in 1997. In 1998,
it was published in England for the first time. As far as the stories are concerned, the
greatest difference between Coville’ s William Shakespeare ’s Macbeth and William
Shakespeare’s A Midsummer Night’s Dream is that, in this volume, many of
Shakespeare’ s own words are quoted from the play, and some of them are even

quoted at considerable length. As declared in the author’ s note, Coville, once again,
gives an as detailed summary of the play as possible:

Because Macbeth is one of the shortest of Shakespeare’ s plays, it has been possible to include here
virtually all the elements of the plot. The section I have most sharply abbreviated are the porter scene -
which can be screamingly funny on stage when played by the right clown, but is more about
philosophy than plot; Malcolm' s testing of Macduff, which is frequently cut in performance as well;
and the actual slaughter of Macduff’ s family. (p. 3)

Although Coville never explains why the slaughter of Macduff’ s family is omitted, it
is probably omitted for the sake of avoiding too much violence in the story.
Malcolm’ s testing of Macduff is often omitted in a theatrical production of the play,
because the scene, as a whole, is usually considered as a political propaganda which
lacks literary subtlety or real artistic value. Besides, the existence of the scene
complicates the character of Malcolm and the issue, whether Malcolm is the right
king to rule Scotland. Since Coville would omit the Porter scene to avoid any
discussion of ‘philosophy’ (p. 3), he probably omits Malcolm’ s testing of Macduff
to avoid a lengthy defence of Malcolm’ s fitness to be the future king of Scotland. In
terms of artistic attainments, Gary Kelley’ s illustrations are not inferior to those
previously done by Dennis Nolan. Nevertheless, to co-ordinate with the tragical
atmosphere of the story, Kelley uses a great deal of dull grey colours, which make
Kelley’ s book look rather pale beside Nolan’s. Furthermore, unlike Nolan, Kelley
never attempts to engage modern youth culture in his pictures. The popularity of the
sequel, therefore, seems, from the evidence of book-shop sale, to have failed to match
up to the previous volume illustrated by Nolan (Cov. 1996/1.)
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Serial Number: Dav. 1928/1.(AYL.)

1. DAVIS, Samuel (?) * Birmingham Shakespeare Library:
S 294.13/355955
2. Shakespeare’s As You Like It. Retold. And Illustrated.

3. 4. Shakespeare Retold for Little People.
5. Alice B. Woodward. 6. Cover Illustration and

8 B&W Drawings.
7. London & 8. 1928. 9. G. Bell & Sons, Ltd./
Glasgow. W. & R. Holmes.
10. 1st. 11. 1 vol. 12. 183 x 125 mm.

viii + 87 pp.

13. AYL.

14. In 1928, four volumes of the *Shakespeare Retold for Little People’ series were
published, and this edition is one of them. The whole series was printed, bound and
designed in a uniform style to suit the special needs of a child reader (see also the
other entries for Dav. 1928/1). The narration of Samuel Davis is always presented in
clear, large print, and the occasional quotations from Shakespeare’ s play are in
smaller print. Footnotes are used, whenever additional explanations are called for.
The plot is narrated according to the chronological order of events, and divided into
several small sections. The main action of each section is then summed up in one
short phrase or sentence, printed in bold type and in capital letters as the sub-title.
The language used in narration is extremely colloquial; sometimes, the narrator even
communicates directly with his readers. Most probably, Samuel Davis consulted
Lamb’ s tale while writing his own prose story, for many verbal resemblances are
traceable in Davis’ s narrative (for details, see Chapter VI.) In this volume,
Shakespeare’ s play is retold in considerable detail and, to rationalise the undetected

flight of Celia, Rosalind and Touchstone, Davis has added a new episode to his prose
story:

In the dead of the night, Celia and Rosalind left their beds and crept into the garden. Touchstone
was waiting for them. There was no tinkle of bells. Touchstone had put his cap under a long cloak
which covered his dress[...] They had to keep away from the gates, which were all guarded]...} (p. 34)
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Serial Number: Dav. 1928/1.(MND.)

1. DAVIS, Samuel (?) * Birmingham Shakespeare Library:
S 294.38/355954
2. Shakespeare ’ s A Midsummer Night’s Dream. Retold. And Illustrated.

3. 4. Shakespeare Retold for Little People.
5. Alice B. Woodward. 6. Cover Illustration and

10 B&W Drawings.
7. London & 8. 1928. 9. G. Bell & Sons, Ltd./
Glasgow. W. & R. Holmes.
10. 1st. 11. 1 vol. 12. 185 x 125 mm.

viii + 72 pp.

13. MND.

14. In 1928, four volumes of the *Shakespeare Retold for Little People’ series were
published, and this edition is one of them. The whole series was printed, bound and
designed in a uniform style to suit the special needs of a child reader (see also the
other entries for Dav. 1928/1). The narration of Samuel Davis is always presented in
clear, large print, and the occasional quotations from Shakespeare’ s play, in smaller
print. The plot is recounted according to the chronological order of events. However,
while re-telling the story from a play like Shakespeare’ s A Midsummer Night’s
Dream, where several story-lines develop simultaneously, Samuel Davis concentrates
on only one at a time. Therefore, the first half of Shakespeare ’s A Midsummer

Night ’s Dream focuses on Titania’ s infatuation for the ass-headed Bottom, and the
second half, the four quarrelling lovers in the woods. Within this two-part division,
the prose narrative is still divided into several small sections. The main action of each
section is then summed up in one short phrase or sentence, printed in bold type and in
capital letters as the sub-title. The language used in narration is extremely colloquial.
Shakespeare’ s dramatic characters are sometimes treated as real men and women.
For example, Hermia owns a life beyond the play-text, and she bids a sentimental
farewell to Athens in Davis’ s prose story:

As she [Hermia] enetered the woods, she gave a glance backwards towards the home of her happy
childhood days, and tears stood in her eyes as she caught the last glimpse of tower and palace and
temple which lifted their heads out of the shadows of the sleeping city towards the stars. (p. 43)
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Serial Number: Dav. 1928/1.(TMP.)

1. DAVIS, Samuel (?) * Birmingham Shakespeare Library:
S 294.47/355953

2. Shakespeare ’ s The Tempest. Retold. And Illustrated.
3. 4. Shakespeare Retold for Little People.
5. Alice B. Woodward. 6. Cover Illustration and

9 B&W Drawings
7. London & 8. 1928. 9. G. Bell & Sons, Ltd./
Glasgow. W. & R. Holmes.
10. 1st. 11. 1 vol. 12. 185 x 125 mm.

viii + 82 pp.

13. TMP.

14. In 1928, four volumes of the ‘Shakespeare Retold for Little People’ series were
published, and this edition is one of them. The whole series was printed, bound and
designed in a uniform style to suit the special needs of a child reader (see also the
other entries for Dav. 1928/1). The narration of Samuel Davis is always presented in
clear, large print, and the occasional quotations from Shakespeare’ s play, in smaller
print. The plot is recounted according to the chronological order of events, and also
divided into several small sections. The main action of each section is then summed
up in one short phrase or sentence, printed in bold type and in capital letters as the
sub-title. Therefore, Shakespeare’s The Tempest begins not with the tempest raised
by Prospero’ s magic power, but with the life of Caliban on the enchanted island.

Prospero is not even mentioned until the end of Caliban’ s twelve-year reign on the
island:

And for twelve years Caliban roamed free. The island was his. He was his own king. But at the
end of that time, Caliban’ s reign ended[...] (p. 4)
PROSPERO THE MAGICIAN

BECOMES CALIBAN’ S MASTER
At the end of the twelve years, there came to the island Prospero, a magician[...] (p. 5)

Although Davis recounted the play in detail, references to sex were carefully purged
from the text. Therefore, Caliban’ s attempted rape of Miranda becomes a sudden and

‘savage’ bullying, prevented by Prospero, ‘before [Caliban] could do any harm” (p.
8).
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Serial Number: Dav. 1928/1 {TN.)

1. DAVIS, Samuel (?) * Birmingham Shakespeare Library:
S 294.52/355956

2. Shakespeare ’ s Twelfth Night. Retold. And Illustrated.
3. 4. Shakespeare Retold for Little People.
5. Alice B. Woodward. 6. Cover Illustration and

8 B&W Drawings.
7. London & 8. 1928. 9. G. Bell & Sons, Ltd./
Glasgow. W. & R. Hoimes.
10. 1st. 11. 1 vol. 12. 184 x 125 mm.

viii + 84 pp.

13. TN.

14. In 1928, four volumes of the ‘*Shakespeare Retold for Little People’ series were
published, and this edition is one of them. The whole series was printed, bound and
designed in a uniform style to suit the special needs of a child reader (see also the
other entries for Dav. 1928/1). The narration of Samuel Davis is always presented in
clear, large print, and the occasional quotations from Shakespeare’ s play, in smaller
print. The plot is recounted according to the chronological order of the events, and
divided into several small sections. The main action of each section is then summed
up in one short phrase or sentence, printed in bold type and in capital letters as the
subtitle. The language used in narration is extremely colloquial; sometimes, the
narrator even speaks directly to his readers. In this volume, the dark and sinister
aspects of Shakespeare’ s Twelfth Night are deliberately toned down. For example,
the gulling of Malvolio is narrated, but Malvolio’ s subsequent suffering, after he has
been mistaken as a lunatic, is not mentioned. Not until Feste delivers Malvolio’ s
letter to Olivia, is Malvolio mentioned again in the story. Olivia then reads the letter
and finds it ‘quite a sensible letter’ (p. 81). She immediately gives an order *for
Malvolio to be released’ (p. 81).
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43

1. DAVIS, Samuel (?)

* Birmingham Shakespeare Library:
S 294.45/366040

2. Shakespeare ’s Romeo and Juliet. Retold. And Illustrated,

3.

4. Shakespeare Retold for Little People.

5. Alice B. Woodward.

6. Cover Illustration and

8 B&W Drawings.
7. London & 8. 1930. 9. G. Bell & Sons, Ltd./
Glasgow. W. & R. Holmes.
10. 1st. 11. 1 vol. 12. 185 x 125 mm.
viii + 72 pp.
13. ROM.

14. After a one-year interval, two new volumes of the ‘*Shakespeare Retold for Little

People’ series were published in 1930, and this edition is one of them. The book is

printed, bound and designed in the same uniform style as the other volumes (see also

the other entries for Dav. 1928/1 & 1930/1.(WT.)) This volume contains the first
story retold from a Shakespearean tragedy. To compensate for the two lovers’

untimely deaths, Romeo and Juliet are granted eternal lives in a spiritual world at the

end of Davis’ s story:

In the fair city of Verona, in a beautiful garden into which all people were free to enter][...] there the

birds sang all the long day through(...] at mating time, they filled the air with a gladsome chorus, as
they sang their spring-tide song of love and of hope and of joy. It seemed as though the souls of

Romeo and Juliet had found life again in the hearts of the birds, and that their deathless love had found

voice again in everlasting song. (p. 72)
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Serial Number: Dav. 1930/1.(WT))

1. DAVIS, Samuel (?) * Birmingham Shakespeare Library:
S 294.54/368169

2. Shakespeare’s The Winter’s Tale. Retold. And Illustrated.
3. 4. Shakespeare Retold for Little People.
5. Alice B. Woodward. 6. Cover Illustration and

8 B&W Drawings.
7. London & 8. 1930. 9. G. Bell & Sons, Ltd./
Glasgow. W. & R. Holmes.
10. 1st. 11. 1 vol. 12. 185 x 125 mm.

viii + 88 pp.

13. WT.

14. After a one-year interval, two new volumes of the *Shakespeare Retold for Little
People’ series were published in 1930, and this edition is one of them. The book was
still printed, bound and designed in the same uniform style as the others (see the other
entries for Dav. 1928/1 & 1930/1.(ROM)). In this volume, Samuel Davis makes one
significant change to end his story not only happily, but satisfactorily. In
Shakespeare’ s The Winter ’s Tale, Paulina and Camillo are swiftly paired off by
Leontes (WT, V. iii. 135-46). Though neither Paulina nor Camillo utters any objection
to the hasty match, the match is nevertheless abrupt. Therefore, in his story, Davis
has mended the proceeding of the match with silent consent from Paulina and
Camillo, and thus clarified any doubts about the match:

Camillo looked tenderly into her eyes. He was full of love and pity for this brave woman who had
never faltered in her duty to her royal mistress. And Paulina herself had come to love Camillo, who,
for the honour and the truth that was in him, had given up all that he had held dear. (p. 86)
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Serial Number: Dav. 1931/1.(ADO.)

1. DAVIS, Samuel (?) * Birmingham Shakespeare Library:
S 294.39/375369

2. Shakespeare ' s Much Ado About Nothing. Retold. And lllustrated.
3. 4. Shakespeare Retold for Little People.
5. Alice B. Woodward. 6. Cover Illustration and

8 B&W Drawings.
7. London & 8. 1931. 9. G. Bell & Sons, Ltd./
Glasgow. W. & R. Holmes.
10. 1st. 11. 1 vol. 12. 185 x 125 mm.

viii + 88 pp.

13. ADO.

14. In 1931, Shakespeare ’s Much Ado About Nothing and Shakespeare ’s The
Merchant of Venice (Dav. 1931/1.(MV)) were published as two new volumes of the
‘Shakespeare Retold for Little People’ series. According to the publisher’ s
advertisement, each volume in the series cost one shilling (p. iv), and the new
volumes were still printed, bound and designed in the same uniform style as the others
(Dav. 1928/1 & 1930/1.) Also, the plot is recounted according to the chronological
order of events. Instead of the return of Don Pedro, Claudio and Benedick from the

war, Davis’ s story actually begins with Benedick’ s visit to Beatrice and Leonato
before the war:

Before he [Benedick] departed for the battlefield he went to pay a farewell visit to Leonato [...]
when Benedick mounted his horse and was ready to ride off, Beatrice cried: “I’ Il eat that you kill!” (p.

5)

The odd thing is, in Davis’ s version, Don Pedro and Claudio are not mentioned in

this part of the story, while in Shakespeare’ s play, Don Pedro and Claudio had
actually visited Leonato too, before they departed for the war.
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Serial Number: Dav. 1931/1 (MV))

1. DAVIS, Samuel (?) * Birmingham Shakespeare Library:
S 294.36/375368

2. Shakespeare ’ s The Merchant of Venice. Retold. And Illustrated.
3. 4. Shakespeare Retold for Little People.
5. Alice B. Woodward. 6. Cover Illustration and

8 B&W Drawings.
7. London & 8. 1931. 9. G. Bell & Sons, Ltd./
Glasgow. W. & R. Holmes.
10. 1st. 11. 1 vol. 12. 185 x 125 mm.

viii + 87 pp.

13. MV.

14. In 1931, Shakespeare ’s Much Ado About Nothing (Dav. 1931/1.(ADO)) and
Shakespeare’s The Merchant of Venice were published as two new volumes of the
‘Shakespeare Retold for Little People’ series. The book was still printed, bound and
designed in the same uniform style as the others (Dav. 1928/1; 1930/1). However,
from this volume onwards, the narrator’ s voice grows more and more explicitly
moralistic. The key moral lesson taught in this volume is to abhor ‘religious hatreds’
(p. 50). Antonio, says Samuel Davis, ‘did a grave wrong’ in ill-treating Shylock (p.
27). Shylock, meanwhile, ‘returned Antonio’ s hate in full measure, and he longed
for revenge’ (p. 27). Because of ‘his mad thirst for revenge’ (p. 51), Shylock
neglected his daughter, Jessica, and made ‘a pretty mess [...] of his own life’ , for
‘his neglect’ (p. 50) has turned his daughter into a ‘heartless’ maiden (p. 38).- At
the end of the story, both Antonio and Jessica are made happy. There are, however,
hints of disquiet in the minds of Jessica and Antonio, who are mostly responsible for
Shylock’ s misery:

And in those happy days, perhaps Jessica would sometimes think with sorrow of her father whom
she had forsaken in the hour when a daughter’ s loving word might have helped him. And perhaps
Antonio, as he walked in the quiet of the terraced gardens, would realise the evil and the folly of
religious hatred, and spared a thought of pity for the misguided old man who was then mourning his
daughter as dead, and weeping uncomforted as he sat in his desolate home by the waters of the
beautiful city of Venice. (p. 87)
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Serial Number: Dav. 1931/1.(COR.)

1. DAVIS, Samuel (?) * Birmingham Shakespeare Library:
S 294.15/420069
2. Shakespeare ’ s Coriolanus. Retold. And Illustrated.

3. 4. Shakespeare Retold for Little People.
5. Alice B. Woodward. 6. Cover Illustration and

8 B&W Drawings.
7. London & 8. 1931. 9. G. Bell & Sons, Ltd./
Glasgow. W. & R. Holmes.
10. 1st. 11. 1 vol. 12. 185 x 125 mm.

vi + 90 pp.

13. COR.

14. This is the ninth volume of the series. It was also published in 1931, but after the
other two volumes of Shakespeare ’s Much Ado About Nothing (Dav. 1931/1.(ADO))
and Shakespeare ’s The Merchant of Venice (Dav. 1931/1.(MV)) had already been
issued earlier in the same year. It was, however, still printed, bound and designed in

the same uniform style as the others (e.g. Dav. 1928/1.) According to the publisher’ s
advertisment, moreover, the series were also sold at a cheaper price of two shillings
and sixpence for all three volumes, if three volumes, cased in a box, were bought at
the same time. Like Shakespeare’s The Merchant of Venice, this volume is also
heavily moralised. At the end of the story, Samuel Davis provides his readers with a
three-page long discussion of Coriolanus’ s ‘faults’ (p. 90); including, being ‘too
impatient to hold high argument or to listen to calm reason’ (pp. 87-88), having ‘an
overbearing selfish pride’ (p. 88), lacking ‘the wider human tenderness’ (p. 88), etc.
As a result, less attention and space is given to the story-telling itself. Therefore, the
domestic scenes in the original play are completely omitted from Davis’ s story.
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Serial Number: Dav. 1932/1.(JC.)

1. DAVIS, Samuel (?) * Birmingham Shakespeare Library:
S 294.29/420068

2. Shakespeare * s Julius Ccesar. Retold. And lllustrated.

3. 4. Shakespeare Retold for Little People.
5. Alice B. Woodward. 6. Cover Illustration and

8 B&W Drawings.
7. London & 8. 1932. 9. G. Bell & Sons, Ltd./
Glasgow. W. & R. Holmes.
10. 1st. 11. 1 vol. 12. 185 x 125 mm.

vi + 89 pp.

13. JC.

14. In 1932, two more volumes were added to the list of the *Shakespeare Retold for
Little People’ series, and this edition is one of them. It was still printed and bound in
the same uniform style as the others (e.g. Dav. 1928/1). However, Samuel Davis has
switched the focus from the story-telling of the earlier volumes of 1928 and 1930, to
moral teaching (see also Dav. 1931/1.(MV)). The key moral lesson in this volume is
‘Murder can never be right’ (p. 56). Less attention and space is given to the story-

telling itself; therefore, the domestic scenes in Shakespeare’ s play are entirely
omitted. Portia is mentioned only once:

Then he [Brutus] said: “O Cassius, I am filled with grief[...] My beloved wife has passed away.
Portia is dead.” (p. 77)

Brutus’ s loss can hardly be felt, for Portia has never been introduced in the story as
his ‘beloved wife’ (p. 77), before her death is announced.
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Serial Number: Dav. 1932/1 .(SHR.)

1. DAVIS, Samuel (?) * Bodleian Library:
M. adds. 101 e. 66/(11)
2. Shakespeare ’ s The Taming of the Shrew. Retold. And lilustrated.

3. 4. Shakespeare Retold.
5. Alice B. Woodward. 6. Cover Illustration and

8 B&W Drawings.
7. London & 8. 1932. 9. G. Bell & Sons, Ltd./
Glasgow. W. & R. Holmes.
10. 1st. 11. 1 vol. 12. 185 x 125 mm.

viii + 84 pp.

13. SHR.

14. This is the eleventh volume of the series. It was also published in 1932, but came

out later than Shakespeare ’ s Julius Caesar (Dav. 1932/1.(JC)). From this volume
onwards, the title of the series was abbreviated as ‘Shakespeare Retold’. The
publishers might have intended to reach out for a wider readership and decided in
1932 not to market the series as exclusively for children. Although the illustrations of
Alice B. Woodward were drawn in the popular Machintosh style, the series, as a
whole, was probably never popular among young people. The copy at the
Birmingham Shakespeare Library was once the property of the Lending Library, and
the lending record shows that the book was scarcely borrowed from the library.
Samuel Davis has turned this play of Shakespeare into a moral story (see also Dav.
1931/1.(MV)), and the key lesson is, of course, wifely obedience. Katherina’ s speech
on wifely duties is quoted verbatim on pp. 80-82. Her submission is not regarded as a

defeat, but as having learnt a new strategy to have her own way. Thus, Davis
concludes the story:

she was nevertheless able to get Petruchio to do whatever she pleased--so long as she let him fancy
that he was the lord and master. (p. 84)

The Induction and the Sly scenes are omitted from this version.
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Serial Number: Dav. 1933/1.(KJ.)

1. DAVIS, Samuel (?) * Birmingham Shakespeare Library:
S 294.31/408568
2. Shakespeare ’ s King John. Retold. And Illustrated

3. 4. Shakespeare Retold.
5. Alice B. Woodward. 6. Cover Illustration and

8 B&W Drawings.
7. London & 8. 1933. 9. G. Bell & Sons, Ltd./
Glasgow. W. & R. Holmes.
10. 1st. 11. 1 vol. 12. 185 x 125 mm.

viii + 88 pp.

13. KJ.

14. In 1933, one more volume was added to the series, and it was still bound and
printed in the same uniform style as the others (e.g. Dav. 1928/1.) To avoid any
confusion between the dramatised events in Shakespeare’ s play and the historical
facts recorded in history books, Samuel Davis explains the difference between the two
in his additional *Note’ :

This is not a book of history. It contains the story of one of Shakespeare’ s play which is founded
on history. Shakespeare wrote for the stage, and he sometimes departed from the true facts of history
in regard to time and place, and even characters and events, so as to make his plays more interesting

and dramatic. And it must be remembered, too, that in Shakespeare’ s times the knowledge of history
was not as full and accurate as it is to-day. It can be said, nevertheless, that in its main outline this
story is true. (p. viii)

Since it is the story of Shakespeare’ s King John, which is to be retold in this volume,
Faulconbridge is retained. However, the illegitimate birth of Faulconbridge is not
mentioned throughout the story. He is referred to as ‘a patriot’ (p. 87) and his final
speech is quoted on p. 88 to sum up the moral lesson of the whole volume.




51

Serial Number: Dav. 1935/1.(MAC)

1. DAVIS, Samuel (?) * Birmingham Shakespeare Library:
S 294.34/438102
2. Shakespeare ’s Macbeth. Retold. And Illustrated.
3. 4. Shakespeare Retold.
5. Alice B. Woodward. 6. Cover Illustration and
6 B&W Drawings.
7. London & 8. 1935. 9. G. Bell & Sons, Ltd./
Glasgow. W. & R. Holmes.
10. 1st. 11. 1 vol. 12. 185 x 125 mm.
viii + 88 pp.
13. MAC.

14. After a two-year interval, the final volume of the series was published in 1935. It
was still printed and bound in the same uniform style as the others (e.g. Dav. 1928/1;
1931/1.(MV).) The key lesson taught in this volume is the richness of life, for Samuel
Davis is alarmed by Macbeth’ s dismal view of life. After Davis quotes Macbeth’ s
famous soliloquy on p. 84, which ends with ‘it [Life] is a tale/Told by an idiot, full of

sound and fury,/Signifying nothing’ (MAC, V. v. 26-28), he goes on to comment
upon the soliloquy:

But such ideas of life are entirely wrong. It cannot be that life signifies nothing. Life is a great
adventure and a glorious opportunity. If Macbeth had been guided by high resolve, and had turned his

gifts of mind and his strength of purpose to noble endeavour, he would have found that life was full and
rich. (p. 85)
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Serial Number: Daw. 1913/1.

1. DAWSON, J. H. (?) * British Library: 012203.£.1/30.

2. Shakespeare ' s Magic. Simply Written Stories,
Founded on the Great Dramatist’s Plays.

3. 4. The “Register” Series.
S. 6. 10 B&W Illustrations.
7. Manchester. 8. [1913.] 9. Dawson, Watson & Co. Limited.
10. 1st. 11. 1 vol. 12. 185 x 120 mm.
87 pp.

13. TIM, ROM, MV, KL, MAC, TMP, HAM, TN, ERR.

14. This edition has an undated title-page, and the British Library copy is dated 1913
in the Printed Catalogue. It is merely a simplified version of Lambs’ Tales from
Shakespear [sic], although its title claims that all the included stories are Founded on
the Great Dramatist’s Plays. Shakespeare’ s plays were probably not consulted at
all; otherwise, some of the careless mistaks in Charles Lamb’ s prose tales would not
be included in this volume. For example, Dawson’ s Juliet, like Lamb’ s Juliet in
‘*Romeo and Juliet’ , stabs herself with ‘a dagger, which she wore’ (p. 16); whereas,
Shakespeare has made it clear in the play that Juliet stabs herself with Romeo’ s
dagger (see also Chapter I1.) Foreign places and names are, moreover, somewhat
abbreviated. For example, Antipholus of Epheseus is called *Antipholus No. 2’ and
Dromio of Syracuse, *Dromio No.1’ (p. 81). Tybalt is mentioned in Dawson’ s
‘Romeo and Juliet’ , as ‘A relative of the Capulets’ (p. 10) or simply as this man’
(p. 13). During the story-telling process, Dawson has chosen a simple vocabulary.
The style of narration is extremely informal and conversational. Slang is used
frequently. Many archaic expressions, still retained in Lambs’ Tales from
Shakespear [sic], are replaced by their modern equivalencies; for example, the
‘Apothecary’ in Romeo and Juliet (V. ii. 57) is called ‘the druggist’ (p. 16). The
ways in which Dawson narrates his stories seem to suggest that this edition was
designed for very young children; however, the illustrations do not co-ordinate such
an intention at all. They were, in fact, not even designed for this particular
publication, but reprinted from diverse obscure sources, such as the 1883 school-

edition of Tales from Shakespeare, published by ‘Marcus Ward & Co., Ltd.” None
of the illustrators are identified.
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Serial Number: E. 1996/1.(MND.)

1. [ESCOTT, John (?)] * Private Collection.

2. A Midsummer Night’s Dream.

3. 4.
5. Eric Kincaid. 6. A Picture Book with
Colour Pictorial Board Covers and Wrapper.
7. Newmarket. 8. 1996. 9. Brimax Books Ltd.
10. 1st. 11. 1 vol. 12. 286 x 221 mm.
<-4> + 29 pp.
13. MND.

14. From 1996 to 1997, John Escott retold three stories from Shakespeare: A
Midsummer Night’s Dream, The Tempest and Macbeth (see also E. 1996/1.(TMP) &
1997/1.(MAC).) These three volumes were all printed and bound in a uniform style.
What Escott aimed to do in these three stories is to recount the incidents of the plays
as accurately as possible, following the scene-by-scene sequence of the original plays.
However, Escott’ s prose narratives are considered much less important than Eric
Kincaid’ s colour pictures. As a matter of fact, on both the title-page and the front
cover, only the name of the illustrator is printed. Kincaid is famed for his extremely
ornate painting style. His picture books are not meant for very young children, who
can hardly appreciate the complexity and refinement of his pictures. Evidently,
Kincaid knew Arthur Rackham’ s illustrations of 4 Midsummer Night’s Dream
(1908), for Kincaid’ s Puck with his pointed ears and curly dark hair is unmistakably
based on Rackham’ s Puck.
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Serial Number: E. 1996/1.(TMP.)

1. [ESCOTT, John (?)] * Private Collection.

2. The Tempest.

3. 4.
5. Eric Kincaid. 6. A Picture Book with
ColourPictorial Board Covers and Wrapper.
7. Newmarket. 8. 1996. 9. Brimax Books Ltd.
10. 1st. 11. 1 vol. 12. 288 x 221 mm.
<-4>+ 29 pp.
13. TMP.

14. From 1996 to 1997, John Escott retold three stories from Shakespeare: 4
Midsummer Night’s Dream, The Tempest and Macbeth (see also E. 1996/1.(MND) &
1997/1.(MAC).) These three volumes were all printed and bound in a uniform style.
Evidently, Kincaid knew the film, Prospero ’s Books, released in 1991, for the
brightly coloured costumes of Kincaid’ s Prospero are almost identical to the costume
designs for John Gielgud’ s Prospero in that film. Prospero’ s enchanted island is

depicted as a paradise, and bright greens, gold and scarlet reds are lavishly used to
emphasise the dazzling and colourful aspect of the location.
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Serial Number: E. 1997/1.(MAC).

1. [ESCOTT, John (?)] * Private Collection.
2. Macbeth.
3. 4.
5. Eric Kincaid. 6. A Picture Book with
Colour Pictorial Boards and Wrapper.
7. Newmarket. 8. 1997. 9. Brimax Books Ltd.
10. 1st. 11. 1 vol. 12. 287 x 222 mm.
<-4> + 29 pp.
13. MAC.

14. From 1996 to 1997, John Escott retold three stories from Shakespeare: 4
Midsummer Night’s Dream, The Tempest and Macbeth (see also the other entries for
E. 1996/1). These three volumes were all printed and bound in a uniform style. This
volume is the last as well as the best of Kincaid’ s Shakespeare picture books.
Kincaid gives his colour pictures of battle scenes an almost epic-like grandness. The
simple white and grey half-formed apparitions, emerging from the witches’ cauldron,
render the apparition scene a compelling and foreboding visual effect. Kincaid never
attempts to avoid either horror or violence in painting his colour pictures. On the last
page, the triumphant Macduff holding Macbeth’ s cut-off head is graphically
portrayed in detail and in full colour. In fact, Kincaid almost can be said to create
beauty out of this scene of horror and violence.
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Serial Number: F. 1946/1.(AYL))

1. FIELD, Josephine (?) * Birmingham Shakespeare Library:
S 294.13/569778

2. As You Like It by William Shakespeare. Retold for Young People.

(Scenes II, IIl and IV of Act V of the Play Added).

3. 4. Crowther’ s “Introduction to Good Reading” Series.
5. [K. S. Allen.] 6. Colour Pictorial Wrapper and
6 Monochrome Drawings with Mechanical Tints.

7. Bognor Regis, Sussex.  |8. [1946.] 9. John Crowther (Educational) Ltd.

10. 1st. 11. 1 vol. 12. 153 x 100 mm.
62 pp.

13. AYL.

14. Crowther’ s “Introduction to Good Reading” series was a war-time production;
therefore, as acknowledged by the publisher, ‘the typography and binding [...]
conform to the authorised economy standard’ (p. 6). The size of the book is small,
but the text ‘completely legible’ (p. 6). It cost five shillings per volume. To assure
the purchaser that the five shillings were well spent, the six stories retold from
Shakespeare’ s plays, especially, were claimed to have been read by the author’ s
‘own children of school age [...] with gratifying results’ (p. 7). The general aims and
methods of producing the whole series are explained in the publisher’ s
advertisement, printed on the paper wrapper:

To encourage and stimulate interest in the great works of English Literature, the books have been
written in a style easily readable by children. Illustrations have been included so that the reader may
acquire added interest in the dress and customs of the various periods to which the books refer.

As for the six volumes of Shakespeare’ s stories, they were, as declared by the author,
Josephine Field, designed to attract school children ‘towards Shakespeare’ in
particular (p. 7). As indicated on the title-page, certain scenes from the play are
quoted in full, after the story-telling is finished. In this volume, along with the three
scenes reproduced from Shakespeare’ s As You Like It, many songs, such as *Under
the greenwood tree’ (II. v. 1-8), and famous speeches, such as Jaques’ s ‘The Seven
Ages’ (AYL, 1I. vii. 139-66) are also quoted verbatim in the story. These quotations
are not supposed to spoil the pleasure in reading, or seriously slow down the reading
speed. In general, the stories are accurate summaries of the plays. The title-page is
not dated, and the missing date is supplied from the Library’ s collation note.

Although the illustrator is not identified on the title-page, the illustrations are signed
by K. S. Allen.
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Serial Number: F. 1946/1.(1H4.)

1. FIELD, Josephine (? * Birmingham Shakespeare Library:
S 294.19/573819

2. Henry IV (Part 1) by William Shakespeare. Retold for Young People.

(Scene IV of Act I of the Play Added).

3. 4. Crowther’ s “Introduction to Good Reading” Series.

5. [K. S. Allen.] 6. Colour Pictorial Wrapper and
6 Monochrome Drawings with Mechanical Tints.
7. Bognor Regis, Sussex.  |8. [1946.] 9. John Crowther (Educational) Ltd.

10. 1st. 11. 1 vol. 12. 150 x 100 mm.
59 pp.

13. 1HA.

14. In 1946, Josephine Field retold six stories from Shakespeare’ s plays. These
stories were published as six volumes in Crowther’ s “Introduction to Good Reading”
series. They were all printed and bound in a uniform style and the stories were retold
on the same principles (see the other entries for F. 1946/1.) In general, Field’ s stories
are accurate summaries of the plays. However, moral teaching is rated more
important than accuracy and, at the end of Henry IV (Part 1) by William Shakespeare,
Fastaff is said to get ‘no reward whatever’ for lying about how he had killed Hotspur
in the battle-field (p. 46). The title-page is not dated, and the missing date is supplied
from the Library’ s collation note.
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Serial Number: F. 1946/1.(MND.)

1. FIELD, Josephine (?) * Birmingham Shakespeare Library:
S 294.38/573817

2. A Midsummer Night’s Dream by William Shakespeare. Retold for Young People.
(Act V of the Play Added).

3. 4. Crowther’ s “Introduction to Good Reading” Series.
5. [K. S. Allen.] 6. Colour Pictorial Wrapper and
6 Monochrome Line Drawings.

7. Bognor Regis, Sussex.  [8. [1946.] 9. John Crowther (Educational) Ltd.

10. 1st. 11. 1 vol. 12. 150 x 100 mm.
61 pp.

13. MND.

14. In 1946, Josephine Field retold six stories from Shakespeare’ s plays. These
stories were published as six volumes in Crowther’ s “Introduction to Good Reading”
series. They were all printed and bound in a uniform style and the stories were retold
on the same principles (see the other entries for F. 1946/1.) In general, Field’ s stories
are accurate summaries of the plays. However, she seemed to have found it difficult
to rationalise the swift reconciliation of Oberon and Titania, after Titania is forced to
fall in love with the ass-headed Bottom by Oberon’ s love charm. In this volume,
Field has actually altered the manner in which the fairy king and queen are reconciled:

The little queen woke, sat up and [...] saw her Oberon and smiled lovingly at him. “My lord,” she
cried, laughingly, I dreamed I was in love with an ass!”” The king smiled and held his hand out to her.

“It was only a dream, sweetheart,” he said softly, “come, let us away.” And hand in hand they went
off together in friendship and love. (pp. 37-38)

Field’ s fairy queen, therefore, is spared from the last sight of Bottom, *how mine
eyes do loathe his visage now’ (MND, IV. 1. 78), and the knowledge of her disgrace.

The title-page is not dated, and the missing date is supplied from the Library’ s
collation note.
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Serial Number: F. 1946/1.(MV.)

1. FIELD, Josephine (?) * Birmingham Shakespeare Library:
S 294.36/573818

2. The Merchant of Venice by William Shakespeare. Retold for Young People.
(Scene I, Act IV of the Play Added).

3. 4. Crowther’ s “Introduction to Good Reading” Series.
5. K. S. Allen. 6. Colour Pictorial Wrapper and
6 Monochrome Drawings with Mechanical Tints.

7. Bognor Regis, Sussex. (8. [1946.] 9. John Crowther (Educational) Ltd.

10. 1st. 11. 1 vol. 12. 150 x 100 mm.
68 pp.

13. MV.

14. In 1946, Josephine Field retold six stories from Shakespeare’ s plays. These
stories were published as six volumes in Crowther’ s “Introduction to Good Reading”
series. They were all printed and bound in a uniform style and the stories were retold
on the same principles (see the other entries for F. 1946/1.) Although the publisher
declared in the advertisement printed on the paper wrapper: ‘Illustrations have been
included so that the reader may acquire added interest in the dress and customs of the
various periods to which the book refer’ , the designs of K. S. Allen’ s illustrations do
not always correspond to the accompanying story. On p. 21 of this volume, for
example, Allen draws a Jessica, still wearing her long hair down and, unquestionably,

dressed in women’ s clothes, while looking out of the window. However, on the
opposite page, the narration goes:

The window opened, and Jessica, dressed in boy’ s clothes, stepped on to the balcony and looked
down on the men beneath. (p. 20)

The title-page is not dated, and the missing date is supplied from the Library’ s
collation note.




60
Serial Number: F. 1946/1.(TMP.)

1. FIELD, Josephine (?) * Birmingham Shakespeare Library:
S 294.47/573816

2. The Tempest by William Shakespeare. Retold for Young People.

(Act 1V of the Play Added).

3. 4. Crowther’ s “Introduction to Good Reading” Series.

5. [K. S. Allen.] 6. Colour Pictorial Wrapper and
6 Monochrome Line Drawings.

7. Bognor Regis, Sussex.  |8. [1946.] 9. John Crowther (Educational) Ltd.

10. 1st. 11. 1 vol. 12. 150 x 100 mm.
56 pp.

13. TMP.

14. In 1946, Josephine Field retold six stories from Shakespeare’ s plays. These
stories were published as six volumes in Crowther’ s “Introduction to Good Reading”
series. They were all printed and bound in a uniform style and the stories were retold
on the same principles (see the other entries for F. 1946/1.) In general, Field’ s stories
are accurate summaries of the plays. In this volume, even the betrothal masque,
usually omitted from prose adaptations of The Tempest, is recounted on pp. 35-36. So
is the goddesses’ ‘song of blessing for Miranda and Ferdinand’ (p. 35), which
begins with *Honour, riches, marriage-blessing’ (TMP, IV. i. 106), quoted verbatim
on pp. 35-36. The title-page is not dated, and the missing date is supplied from the
Library’ s collation note.
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Serial Number: F. 1946/1.(TN.)

1. FIELD, Josephine (?) * Birmingham Shakespeare Library:
S 294.52/573815

2. Twelfth Night by William Shakespeare. Retold for Young People.

(Scene V, Act Il of the Play Added.)

3. 4. Crowther’ s “Introduction to Good Reading” Series.
5. [K. S. Allen.] 6. Colour Pictorial Wrapper and
6 Monochrome Drawings with Mechanical Tints.
7. Bognor Regis, Sussex. (8. [1946.] 9. John Crowther (Educational) Ltd.
10. 1st. 11. 1 vol. 12. 150 x 100 mm.
61 pp.
13. TN.

14. In 1946, Josephine Field retold six stories from Shakespeare’ s plays. These
stories were published as six volumes in Crowther’ s “Introduction to Good Reading”
series. They were all printed and bound in a uniform style and the stories were retold

on the same principles (see the other entries for F. 1946/1.) In general, Field’ s stories
are accurate summaries of the plays, though references to violence and sex are
carefully toned down or omitted. For example, at the end of Field’ s story of Twelfth
Night, no one is rejected or excluded from the happy ending. Sir Toby is found to be
‘rather the worse for drink than for wounds’ (p. 48). The hurt he gets from Sebastian
is, by no means, bloody or serious. Itis ‘Sir Andrew’, who ‘took his arm’ and,
with ‘the jester’, ‘led the old rogue [Sir Toby] off” (p. 48). Even Malvolio, who
goes away in a rage, is ‘believed’ that he ‘would return to his duties soon enough
when his rage had cooled’ (p. 51). The title-page is not dated, and the missing date is
supplied from the Library’ s collation note.
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Serial Number: Gar. 1985/1.

1. GARFIELD, Leon (1921-1996). * Shakespeare Centre Library:

54 GAR/20540
2. Shakespeare Stories. Illustrated.
3. 4,
5. Michael Foreman 6. A Picture Book with Pictorial Wrapper.
7. London. 8. 1985. 9. Victor Gollancz Ltd.
10. 1st. 11. 1 vol. 12. 234 x 184 mm.

288 pp.

13. TN, KL, TMP, MV, SHR, R2, 1H4, HAM, ROM, OTH, MND, MAC.

14. Leon Garfield is one of the most famous and accomplished children’ s writers in
the twentieth century. In this volume, Garfield provides twelve new prose adaptations
of Shakespeare’ s plays for children. Frequently, Garfield uses Shakespeare’ s own
words to present the dialogue between the characters, but he does not merely quote
them from the original dramas. Shakespeare’ s words are selected in such a way that
Garfield is able to present them in prose form while integrating them with his own
prose narration. Whenever there is an omission, what has been omitted is signified by
a sequence of three dots, which imply something greater and more complicated awaits
his intended readers, when they have reached a maturer age. Like Charles and Mary
Lamb, Garfield also uses a writing style of heavily rhymed prose, and his language is
rich in metaphor. The way in which he applies a metaphor sometimes achieves a
cinematic effect, full of visual symbolism. Thus, he describes the presence of
Shylock in *The Merchant of Venice’ :

a lean, bearded man in black, who smiled and frowned and smiled and frowned, and rubbed his
hands together as if he would get to the bone of them, [...]he seemed to craw! across the fair fabric of
the city like a spider, spoiling it. (p. 79)

Tragic or comic, Garfield gives each of his stories a clear sense of ending. Although
certain scenes, such as the Hecate scenes in Macbeth, omitted from Lambs’ Tales
from Shakespear [sic), are still omitted by Garfield, Garfield nonetheless offers
children a much fuller account of each play. However, it does not weigh down the
story-telling. In fact, Garfield’ s narration moves on with such a lucidity that it takes
a reader’ s breath away. The present edition is illustrated by Michael Foreman.
Foreman uses watercolours, and ink and wash for black and white illustrations. Both
methods are applied successfully, in particular, in depicting those scenes in which
there is an air of tragical foreboding. In 1985, it was published only in hardback and

cost £ 8.95. It has plain cloth covers but is wrapped in a coloured pictorial wrapper.




Serial Number: Gar. 1986/1.

1. GARFIELD, Leon (1921-1996). * Birmingham Shakespeare Library:
Centre for Child 823.914

2. Shakespeare Stories. Illustrated.

3. 4.

5. Michael Foreman. 6. A Picture Book

with Colour Pictorial Board Covers.

7. Oxford & New York. 8. 1986. 9. ISIS Large Print./
Clio Press Ltd.

10. Large Print. 11. 1 vol. 12. 240 x 157 mm.
viii + 353 pp.

13. TN, KL, TMP, MV, SHR, R2, 1H4, HAM, ROM, OTH, MND, MAC.

14. The basis of this edition is the 1985 edition published by Victor Gollancz (Gar.
1985/1). However, none of the colour plates included in the previous edition are
retained in this volume. The book was published by Clio Press Ltd. in 1986, by
arrangement with Victor Gollancz Ltd. and Schocken Books Inc.




64
Serial Number; Gar. 1988/1.

1. GARFIELD, Leon (1921-1996). * Private Collection.

2. Shakespeare Stories. lllustrated.

3. 4.
5. Michael Foreman. 6. A Picture Book with Pictorial Paper Covers.
7. London. 8. 1988. 9. Victor Gollancz Ltd.
10. First Gollancz Children’ s Paperback.  {11. 1 vol. 12:2359 x 178 mm.
pp.

13. TN, KL, TMP, MV, SHR, R2, 1H4, HAM, ROM, OTH, MND, MAC.

14. This edition is a mere reprint of the first (hardback) edition (Gar. 1985/1), except it
was published in paper-back in 1988.
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Serial Number: Gar. 1994/1.

1. GARFIELD, Leon (1921-1996). * Shakespeare Centre Library:

54 GAR/29111
2. Shakespeare Stories II. Illustrated,
3. 4.
5. Michael Foreman. 6. A Picture Book with Colour Pictorial Wrapper.
7. London. 8. 1994, 9. Victor Gollancz Ltd.
10. 1st. 11. 1 vol. 12. 233 x 183 mm.

285 +ii pp.

13. ADO, JC, ANT, MM, AYL, CYM, R3, ERR, WT.

14. Garfield’ s Shakespeare Stories has proved to be popular since its first publication,
and its sequel, Shakespeare Stories II, came out in 1994. That Shakespeare Stories 1]
was issued in both hardback and paperback in 1994 shows how confident the
publisher was, in terms of its continuous popularity. The market price of a hardback
copy was £14.99 and paperback, £10.99. In general, Garfield still follows the same
aims and methods applied in the 1985 edition (Gar. 1985/1) but, to some extend, he
follows Lambs’ Tales from Shakespear [sic] even more closely. For example,
Garfield concludes his *Cymbeline’ in this manner:

So peace was made, honourably, between Britain and Rome[.] (p. 198)

It is a similiar expression to Mary Lamb’ s ending of the tale:

a peace was concluded between the Romans and the Britons, which was kept inviolate many years.
(L. 1807/1, 1, 186)

In both Garfield’ s and Lamb’ s prose versions, there is no more humiliating tribute to

pay to Rome. Whereas, in Shakespeare’ s play, far from making an honourable peace
with Rome, Cymbeline, though the victor, promises to pay the tribute still, the very
cause of the war that he has just won.
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Serial Number: Gar. 1997/1.

1. GARFIELD, Leon (1921-1996). * Birmingham Shakespeare Library:

J 822.33 Centre for Child.
2. Shakespeare Stories. lllustrated./Shakespeare Stories II. Illustrated.
3. 4,
5. Michael Foreman. 6. Picture Books with Pictorial Paper Covers.
7. Harmondsworth. 8. 1997. 9. Puffin Books./

Penguin Books Ltd.
10. Puffin. 11. 2 vols. 12. 229 x 178 mm.
288 + 284 pp.

13. TN, KL, TMP, MV, SHR, R2, 1H4, HAM, ROM, OTH, MND, MAC & ADO, JC,
ANT, MM, AYL, CYM, R3, ERR, WT.

14. Both Shakespeare Stories and Shakespeare ’ s Stories II have been so popular that
six stories were selected from Shakespeare Stories in 1994, and published as a text-
book by Heinemann Educational Books Ltd., and another six selected from both
Shakespeare Stories and Shakespeare Stories Il in 1996, for the same purpose.
However, in 1997, Shakespeare Stories and Shakespeare Stories II were re-issued
together by the Puffin Books. The Puffin edition is published as children’ s literature
again, and in paperback. It is a reprint of Gollancz’ s paperback editions (Gar. 1988/1
& 1994/1). The present edition is still in print and widely available. The market price
is £10.99 per volume.
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Serial Number:Gib. 1970/1.(MAC.)

1. GIBSONE, Basil (?) * Shakespeare Centre Library:

50.19 Paraphrases Gib./13068.

2. Macbeth. Text by Basil Gibsone. lllustrations by Eric Critchley. Book and Cover
Design by Bob Mathias.

3. Richard Barker. 4. Evergreen Children’ s Classics.
5. Eric Critchley. 6. Pictorial Covers, and 8 B&W Full-page
Illustrations with Mechanical Tints.
7. London. 8. 1970. 9. Brian Green Publishers Ltd.
10. 1st. 11. 1 vol. 12. 216 x 150 mm.
28 pp.
13. MAC.

14. “The aim of the series [of “Evergreen Children’ s Classics”]’, according to the
general editor, Richard Barker, ‘is to familiarize young people with the plots of the
classics, so that they will be better prepared to approach the language of the

originals’ . Furthermore, because the ‘language’ used in Lambs’ Tales from
Shakespear [sic] was ‘not easily accessible to young people today’ , Barker asserted a
need to produce ‘this new series of stories from Shakespeare, told in the language and
from the viewpoint of today’ (p. 1). Twelve of Shakespeare’ s plays were, therefore,
selected and retold in prose, but it seems that only the first three volumes, Macbeth,
Othello and Romeo and Juliet, were published in the series as originally planned (see
the other entries for Gib. 1970/1). The remaining nine volumes marked ‘IN
PREPARATION" in the publisher’ s advertisement, probably have never been
printed as part of the series. Nevertheless, all twelve listed titles, Julius Caesar, King
Lear, Hamlet, Richard I1I, Twelfth Night, As You Like It, The Tempest, The Merchant
of Venice, Henry V, Romeo and Juliet, Othello, Macbeth, were recorded in 1977 by
Zeus Sound Recording Company. In this volume, Basil Gibsone gives a considerably
detailed and accurate account of Shakespeare’ s Macbeth. Eric Critchley’ s
illustrations are more interesting. Critchley has provided the book with some
grotesque images of Shakespearean characters. For example, Duncan is portrayed as

a toothless, white-haired king, but dressed like a Pope rather than a Scottish king (p.
98).
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Serial Number:Gib. 1970/1.(OTH.)

1. GIBSONE, Basil (?) * Shakespeare Centre Library:
50.25 Paraphrases Gib./13069.

2. Othello, the Moor of Venice. Text by Basil Gibsone. Illustrations by Eric Critchley.
Book and Cover Design by Bob Mathias.

3. Richard Barker. 4. Evergreen Children’ s Classics.
5. Eric Critchley. 6. Pictorial Covers and 8 B&W Full-page
[llustrations with Mechanical Tints.
7. London. 8. 1970. 9. Brian Green Publishers Ltd.
10. 1st. 11. 1 vol. 12. 216 x 150 mm.
32 pp.
13. OTH.

14. In 1970, Basil Gibsone retold three stories from Shakespeare’ s Macbeth, Othello
and Romeo and Juliet (see the other entries for Gib. 1970/1.) They were published as
three volumes of the ‘*Evergreen Children’ s Classics’ series, under the general
editorship of Richard Barker. All three volumes of Gibsone’ s prose stories were
printed, bound and designed in a uniform style. In this volume, the story of
Shakespeare’ s Othello is recounted in detail. Gibsone, moreoever, interprets the

chief motive of Iago’ s motive-less savage revenge on Othello as the rivalry between
the two cities of Venice and Florence:

Iago almost choked on the word [Florentine]. To miss promotion was bad enough, but for Othello
to choose a man [Cassio] from a despised rival city was adding insult to injury. (pp. 5-6)
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Serial Number: Gib. 1970/1.(ROM).

1. GIBSONE, Basil (?) * Shakespeare Centre Library:
50.29 Paraphrases Gib./13070.

2. Romeo and Juliet. Text by Basil Gibsone. Illustrations by Eric Critchley. Book and
Cover Design by Bob Mathias.

3. Richard Baker. 4. Evergreen Children’ s Classics.
5. Eric Critchley. 6. Pictorial Cover and 8 B&W Full-page
Illustrations with Mechanical Tints.
7. London. 8. 1970. 9. Brian Green Publishers Ltd.
10. 1st. 11. 1 vol. 12. 216 x 150 mm.
32 pp.
13. ROM.

14. In 1970, Basil Gibsone retold three stories from Shakespeare’ s Macbeth, Othello
and Romeo and Juliet (see the other entries for Gib. 1970/1). They were published as
three volumes of the ‘Evergreen Children’ s Classics’ series, under the general
editorship of Richard Barker. All three volumes of Gibsone’ s prose stories were
printed, bound and designed in a uniform style. Although Gibsone usually recounts
the incidents of a Shakespeare’ s play accurately in his prose story, this volume
contains some odd details that are rather confusing and self-contradictory. For
example, in Shakespeare’ s play, the Nurse informs Juliet:

I must another way,
To fetch a ladder, by the which your love
Must climb a bird’ s nest soon when it is dark. (II. v. 73-75)

However, in Gibsone’ s story, the speech of the Nurse is changed into:

Now I must hurry off to get a ladder so that you [Juliet and Romeo] can run away together from
your [Juliet’s] home tonight[.] (p. 12)

If Romeo and Juliet ever intended to run away from home together, why did they not
do so, after Tybalt had been killed by Romeo? The deaths of both Romeo and Juliet
would have been so prevented. Gibsone never explains or even suggests that Romeo
and Juliet made the run-away plan and, then, changed their minds about it. Instead,
Gibsone’ s Romeo, like Shakespeare’ s Romeo, simply spent a night with Juliet in her
chamber and, then, goes into his exile alone.
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Serial Number: Gou. 1964/1.

1. GOULDEN, Shirley (?) * Birmingham Shakespeare Library:

S 294 F/668324
2. Tales from Shakespeare. Illustrated.
3. 4. Splendour Books.
5. Nardini. 6. A Picture Book

with Colour Pictorial Board Covers.
7. London. 8. 1964. 9. W. H. Allen and Co.
10. 1st. 11. 1 vol./No. 20. 12. 339 x 248 mm.
56 pp.

13. ROM, MND, HAM, TN, H5.

14. In this edition, the narrator, Shirley Goulden, attempts to do no more than
summarise five of Shakespeare’ s plays. During the course of narration, modern
English is used, though certain dialogue between the characters is directly quoted
from the plays. Nardini’ s illustrations are much more interesting. The most obvious
sources of Nardini’ s colour pictures are some of the most famous film versions of the
plays, such as Laurence Olivier’ s Henry V, released in 1944. In the picture of King

Henry’ s wooing of Princess Katherine (p. 56), Nardini has apparently copied the
colours and the ornaments of the film costumes in exact detail.
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Serial Number: Gra. 1840/1.

1. GRAVES, Joseph (?) * British Library: 12601.aa.2

2. Dramatic Tales Founded on Shakespeare’s Plays. To Which is Added, the Life of
this Eminent Poet.

3. 4. Dramatic Tales and Romances.

3. 6. 22 B&W Steel-Engravings.

7. London. 8. [c. 1840s.] 9. J. Duncombe. ‘

10. [Chapbook.] 11. 3 vols. 12. 110 x 69 mm.
(Ix+184)+(244+<-274>+300)+(244) pp.

13. H8, KJ, ROM, HAM, R2, ANT & R3, JC, TIT, KL, I1H4, AYL, 2H4, AWW & OTH,
MM, CYM, PER, COR, W1V, MND, LLL.

14. The Dramatic Tales Founded on Shakespeare’s Plays, or Dramatic Tales from
Shakespeare, forms a part of the *Dramatic Tales and Romances’ series and the
fourth work in the Miniature Library, a weekly publication in chapbook form, brought
out every Wednesday by J. Duncombe and sold at the price of twopence during the
1840s. As advertised by the publisher, ‘separate Title-pages, Index’ s [sic], &c.’ are
provided for the convenience of the purchaser ‘to bind together’ these tales
‘independant [sic] of the Miscellaneous Dramatic Tales already contained in the
Miniature Library.” In fact, the primary aim of producing these prose tales was
simply to report some recent theatrical productions of Shakespeare’ s plays, and the
chapbooks were sold, outside Covent Garden theatre. Therefore, the theatrical
adaptations, not Shakespeare’ s plays, are recounted in the first few tales of the first
volume. For example, Juliet wakes up before Romeo dies near the end of the third
tale, and Romeo promises his Juliet that he will ‘snatch thee from this house of death
to breathe the air of heaven’ (XXVIII, 93). Nevertheless, the tales met a warm
reception, and, soon, Graves was singled out to launch a more ambitious project.
Many of Shakespeare’ s plays were subsequently selected to be retold as prose stories
by Graves, even though they were not staged in the theatres at the time. Altogether,
Graves completed twenty-two tales (Nos. 23, 25, 28, 30, 36, 43, 47, 55, 58, 63, 67, 72,
76,79, 82, 86, 96, 100, 105, 112, and 115-6 in the series). To present a fuller picture
about Shakespeare and his dramatic works, Graves went on to write a biography of
Shakespeare, issued as Nos. 52 and 53 of the series. Like most street literature, the
printing and binding of these tales is extremely crude and careless. Mis-spellings are
far from unusual. Occasionally, although the readers have been promised ‘with a
colourful plate’ (LXVII, title-page), only a black and white engraving is actually
included. As far as I know, the British Library has preserved the only complete set of
these dramatic tales. In 1995, when I first consulted the collection, Nos. 76, 79, 82
and 86 were declared missing. Recently, when I wished to read them again for the
purpose of proof-reading, these four missing tales had been found during the move to
the new site of the Library; unfortunately, the rest are now declared lost. The librarian
has suggested that, with the size of the British Library and the bulk of its collections,
it is very likely that they have been mis-shelved during the move. So far, I am able to
locate only two of Graves’ s prose tales (Nos. 36 & 112) at the Folger Shakespeare
Library (Sh. Misc. 1591).
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Serial Number: Gri. 1932/1.

1. GRIERSON, Walter (?). * Birmingham Shakespeare Library:
S 999.1/387780
2. Shakespeare in Short: Telling the Stories of His Plays and What They Mean.

3. [John O’ London.] 4. John O’ London’ s Little Books.
S. 6.
7. London. 8.[1932.] 9. George Newnes Ltd.
10. [Collected Volume.] 11. 1 vol./No. 19. 12. 169 x 131 mm.
viii + 195 pp.

13. MAC, HAM, KL, ROM, TMP, 1H4, 2H4, COR, JC, ANT.

14. Grierson’ s stories of Shakespeare’ s plays were first published in John O’ London
Weekly (Outline Supplement) for the general public in 1931. In 1932, these stories
were collected and published in a single volume. The volume was dedicated to
Grierson’ s grandchildren (p. ii) and aimed to ‘instil an enthusiasm about
Shakespeare, particularly into younger readers’ (p. v). What Grierson meant by
‘younger readers’ (p. v) are not children under twelve but young people in their
‘teens’ (p. 158). The book includes a brief biography, ‘Shakespeare the Man’. As
implied in its full title, Shakespeare in Short: Telling the Stories of His Plays and
What They Mean, apart from re-telling the stories from the plays, Grierson tries ‘to
say a little about the inwardness, or, if you like, the meaning of the plays’ in his
critical appraisals, either preceeding or succeeding the prose narratives of the plays (p.
v). The style of Grierson’ s writings is similar to that of Thomas Carter (e.g. Car.
1910/1; 1912/1). Shakespeare’ s own words as well as some famous critical
commentaries by Coleridge, Hazlitt, Charles Lamb, etc. are quoted. As a matter of
fact, even the stories themselves read more like literary criticism than summaries of
the plays. The basis of Grierson’ s stories is unmistakably Lambs’ Tales from

Shakespear [sic]. Many passages in Grierson’ s stories are paraphrased from Lambs’
tales, if not directly quoted from them word for word. However, certain scenes,

omitted from Lambs’ tales, are mentioned in Grierson’ s stories. For example, Lady
Macbeth’ s sleep-walking scene in Macbeth (see Chapter II) and the blinding of
Gloucester in King Lear (see Chapter III) are both commented upon in Grierson’ s
‘Macbeth’ and ‘King Lear’. Although, in 1931, when Grierson’ s stories were
published periodically, they were accompanied by some black and white illustrations,
this volume does not contain any. The Birmingham Shakespeare Library has
preserved a copy of Grierson’ s stories, as printed in John O’ London Weekly (Outline
Supplement) (bound in: English Shakespeariana H/S). The title-page of the collected
volume edition is not dated, and the missing date is supplied from the Library’ s
collation note.
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Serial Number: Har. 1938/1.

1. HARRISON, George Bagshawe * Birmingham Shakespeare Library:
(b. 1894) S 294/487748 & 498254.

2. New Tales from Shakespeare. Illustrated./

More New Tales from Shakespeare. lllustrated.

3. 4.
5. C. Walter Hodges. 6. Colour Pictorial Wrappers, 16 Colour
Plates (excluding head-pieces.)
7. London, Edinburgh, Paris, 8. 1938-9. 9. Thomas Nelson and Sons
Toronto, New York, etc. Ltd.
10. 1st. 11. 2 vols. 12. 206 x 138 mm.
208 + 220 pp.

13. MND, MV, ROM, TN, AYL, MAC, JC & 1H4, 2H4, H5, ADO, HAM, KL, TMP.

14. During the years from 1937 to 1959, G. B. Harrison was the editor of the Penguin
Shakespeare. This edition of Tales from Shakespeare, according to the publisher’ s
advertisement, was the ‘result’ of Harrison’ s ‘long experience in the teaching of
English to students of all ages’ . There is little wonder, therefore, that these two
volumes were re-issued as teaching aids in 1939 and 1940 respectively, and numbered
as volumes 216 and 217 of the ‘Teaching of English’ series. In the first volume,
every tale is given a generic title which indicates the conventional category of the
play, but does not necessarily have anything to do with the focus of the narrative
itself. The most conspicuous example is ‘A Midsummer Night’ s Dream’ . It is
marked as ‘A Fairy Tale’ (I, 9); however, the play-within-the-play performed by the
Athenian workmen has the most detailed account, and the quotations included in this
tale are mostly from this ‘tedious brief scene of young Pyramus/And his love

Thisbe’ (MND, V. 1. 56-57). Harrison omits these titles in the second volume. In
each of his tales, Harrison strives hard to cover all the incidents and characters of the
play, and to provide it with a fresh interpretation. In *Hamlet’, for example,
Harrison admits that Hamlet will not kill Claudius while the latter is praying, because
Hamlet wants to ‘wait until he could catch Claudius at some less holy time’ (II, 135).
Furthermore, in ‘King Lear’ , Harrison considers that the bad behaviour of Lear and
his hundred knights is the primary cause of Lear’ s own misery:

in truth, Lear behaved as tyrannically as ever in his daughter’ s household]...] His knights were
riotous, and he himself upbraided Goneril for every trifle which displeased him. (I, 164)

Markedly differing from most of the tellers of Shakespeare’ s stories (the Lambs
included), Harrison acknowledges the fact that Shakespeare’ s characters are not
absolutely good or bad. Apart from the sixteen colour plates, C. Walter Hodges
provides these two volumes with twelve head-piece designs, all based on the
accompanying stories. Hodges had worked as a scene painter and designer, and his
colour plates, in particular, show a strong sense of theatricality. He is presently the
illustrator of the New Cambridge Shakespeare.
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Serial Number: Hof. 1904/1.(MND).

1. HOFFMAN, Alice Spencer (?). * Bodleian Library: M. adds. 80 f. 13

2. The Story of A Midsummer Night’s Dream. From the Play of Shakespeare. Retold.

3. 4. Stories from Shakespeare’ s Plays for Children.
5. Robert Anning Bell. 6. Designed Title-page with Decorative Border and
Medallion, and 24 B&W Drawings.
7. London. 8. [1904.] 9. J. M. Dent & Co.
10. 1st. 11. 1 vol./Vol. 1. {12. 145 x 110 mm.
xvi + 86 + ii pp.
13. MND.

14. In 1904, Hoffman retold six stories from Shakespeare’ s plays. They were printed
and bound in six separate tiny volumes but in a uniform style (see also the other
entries for Hof. 1904/1); this volume is numbered the first. It has cloth covers and an
undated title-page; the missing date is supplied from the Printed Catalogue of
Bodleian Library. The book also contains the author’ s preface, *To My Child-
Readers’ , in which Hoffman explains her aims and methods in producing the series
of ‘Stories from Shakespeare’ s Plays for Children’ , introduces the play recounted in
the volume, and gives a brief biography of William Shakespeare. Shakespeare is
portrayed by Hoffman, as a loving father who ‘must have had good reason for
leaving Stratford, or surely he never would have given up his home and the happiness
of watching over his children and teaching them to love him’ (p. xi). Hoffman’ s
readers are further informed that the story of 4 Midsummer Night’s Dream was made
up by Shakespeare for his own children ‘in some flying visit to them’ (p. xii). In this
volume, Hoffman recounts all the episodes included in the play in extreme detail.
Instead of giving an as sentimental account of the play as the biography of
Shakespeare, Hoffman chooses to emphasize the sinister aspects of the play, and her

bleak interpretation is clearly reflected in the illustrations. For example, Hoffman
thus comments upon the character of Puck:

Puck was not human: he did not understand the meaning of kindness or unkindness; and he was not

able to feel either pain or pity. So the more the poor mortals screamed at their wounds and shook in
their terror, the more did Puck enjoy himself. (p. 50)

Consequently, Robert Anning Bell provides the portrait of Puck with a mischievous
and rather grim look on his face (p. 15).
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Serial Number: Hof. 1904/1.(AYL.)

1. HOFFMAN, Alice Spencer (?). * Birmingham Shakespeare Library:
S 294.13/212506
2. The Story of As You Like It. From the Play of Shakespeare. Retold. lllustrated.

3. 4. Stories from Shakespeare’ s Plays for Children.
5. Dora Curtis. 6. Designed Title-page with Decorative Border and Medallion,
and 11 B&W Drawings (excluding the first 3 by Bell.)
7. London. 8. 1904. 9. J. M. Dent & Co.
10. 1st. 11. 1 vol./Vol. 2 12. 142 x 111 mm.
xvi + 90 + ii pp.
13. AYL.

14. In 1904, Hoffman retold six stories from Shakespeare’ s plays. They were printed
and bound in six separate tiny volumes but in a uniform style (see also the other
entries for Hof. 1904/1); this volume is numbered the second. It also contains the
author’ s preface, *To My Child-Readers’ , in which Hoffman explains her aims and
methods in producing the series of *Stories from Shakespeare’ s Plays for Children’,
introduces the play recounted in the volume, and gives a brief biography of William

Shakespeare. The primary aim of the series is to entertain a child-reader; ‘but’,
Hoffman continues in the preface,

I shall not be quite satisfied if they only please you. I want them to do something more than that. I
would have these little stories so to dwell in your minds that, in time, you may feel a real love and
reverence for this wonderful Shakespeare[...] Then when you grow older, you will read all the great
plays themselves, and they will be to you like old friends who have lived with you all your lives]...]
(pp-Xv-xvi)

To achieve these aims, Hoffman quotes frequently ‘Shakespeare’ s own words’ (p.
xii), including some of the most famous speeches, and the quotations are footnoted.
For example, Jaques’s ‘The Seven Ages” (4AYL, II. vii. 139-66) is reprinted on pp.
37-41 in this volume. Hoffman also recounts all the episodes included in the play in
extreme detail, but bawdy jokes or sexual innuendo are thoroughly purged from the
story. Therefore, in the disguise of Ganymede, Rosalind describes ‘the terrible life
she would lead him [Orlando] when they were married’ (p. 77); however, Hoffman’ s
Rosalind only warns Orlando of ‘how jealous and changable she would be’ , but
never mentions the possibility of making him a cuckold.
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Serial Number: Hof. 1904/1.(TMP.)

1. HOFFMAN, Alice Spencer (?). * Birmingham Shakespeare Library:
S 294.47/212576
2. The Story of The Tempest. From the Play of Shakespeare. Retold. Iilustrated.

3. 4. Stories from Shakespeare’ s Plays for Children.
5. Walter Crane. 6. Designed Title-page with Decorative Border and Medallion,
and 12 B&W Drawings (excluding the first 3 by Bell).
7. London. 8. 1904. 9. J. M. Dent & Co.
10. 1st. 11. 1 vol./Vol. 3. 12. 141 x 110 mm.
xvi + 86 + ii pp.
13. TMP.

14. In 1904, Hoffman retold six stories from Shakespeare’ s plays. They were printed
and bound in six separate tiny volumes but in a uniform style (see also the other
entries for Hof. 1904/1); this volume is numbered the third. It also contains the
author’ s preface, *To My Child-Readers’ , in which Hoffman explains her aims and
methods in producing the series of ‘Stories from Shakespeare’ s Plays for Children’
introduces the play recounted in the volume, and gives a brief biography of William
Shakespeare. In extreme detail, Hoffman recounts all the episodes included in the
play; even some of the most sinister aspects are retained. For example, at the moment
when Sebastian reminds Antonio of his usurpation in the story, ‘Antonio’ , says

Hoffman, ‘felt no shame at this remembrance’ (p. 42). At the end of the story,
Antonio still refuses to repent:

Antonio could not speak, and Prospero left him to his thoughts. (p. 78)

The illustrations included in this volume were drawn by Walter Crane. According to
the contemporary book-reviews quoted in the publisher’ s advertisement, Walter

Crane’ s illustrations were regarded as the best of the whole series, and deserved so.
Instead of simply inserting a drawing or two into the book, Walter Crane often

designed the whole page. The effect of Walter Crane’ s illustrations is close to that of
a picture book.
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Serial Number: Hof. 1904/1.(R2.)

1. HOFFMAN, Alice Spencer (?). * Birmingham Shakespeare Library:
S 294.43/212575 .
2. The Story of King Richard II. From the Play of Shakespeare. Retold. Illustrated

3. 4. Stories from Shakespeare’ s Plays for Children.
5. Dora Curtis. 6. Designed Title-page with Decorative Border and Medallion,
and 10 B&W Engravings (excluding the first 3 by Bell).
7. London. 8. 1904. 9. J. M. Dent & Co.
10. 1st. 11. 1 vol./Vol. 4. 12. 141 x 111 mm.
xvi + 75 pp.
13. R2.

14. In 1904, Hoffman retold six stories from Shakespeare’ s plays. They were printed
and bound in six separate tiny volumes but in a uniform style (see also the other
entries for Hof. 1904/1); this volume is numbered the fourth. It also contains the
author’ s preface, *To My Child-Readers’ , in which Hoffman explains her aims and
methods in producing the series of ‘Stories from Shakespeare’ s Plays for Children’ ,
introduces the play recounted in the volume, and gives a brief biography of William
Shakespeare. Shakespeare’ s Richard II, summed up by Hoffman in the preface,
‘abounds with beautiful and stirring passages’ (p. xii):

but there is none more beautiful than that in which old John of Gaunt describes this land of ours,

Subsequently, in Hoffman’ s story, the full speech of John of Gaunt (R2, II. i. 40-56)
is quoted verbatim on pp. 24-25.
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Serial Number: Hof. 1904/1.(MV.)

1. HOFFMAN, Alice Spencer (?). * Birmingham Shakespeare Library:
S 294.36/212573

2. The Story of The Merchant of Venice. From the Play of Shakespeare. Retold.
Hlustrated.

3. 4. Stories from Shakespeare’ s Plays for Children.
5. Dora Curtis. 6. Designed Title-page with Decorative Border and Medallion,
and 12 B&W Drawings (excluding the first 3 by Bell).
7. London. 8. 1904. 9. J. M. Dent & Co.
10. 1st. 11. 1 vol./Vol. 5. 12. 141 x 109 mm.
xvi+ 91 + v pp.
13. MV.

14. In 1904, Hoffman retold six stories from Shakespeare’ s plays. They were printed
and bound in six separate tiny volumes but in a uniform style (see also the other
entries for Hof. 1904/1); this volume is numbered the fifth. It also contains the
author’ s preface, *To My Child-Readers’, in which Hoffman explains her aims and
methods in producing the series of ‘Stories from Shakespeare’ s Plays for Children’,
introduces the play recounted in the volume, and gives a brief biography of William
Shakespeare. In this volume, Hoffman continuously retells the story from
Shakespeare’ s play in extreme detail, and retains some of the most sinister aspects of

the original drama. For example, Shylock’ s hatred is given much emphasis in the
story:

Shylock[...]Jhad offered him [Launcelot Gobbo] to Bassanio because he wanted Bassanio to spend
the borrowed money as quickly as he could, and he knew that the more servants he kept the more
money he would have to spend. His bitter hatred of the Christians came out at every chance, however
small it might be. (p. 24)

Furthermore, Hoffman often treats a dramatic character as a real man or woman, and
gives it a life beyond the play. For example, Hoffman views the proposal of the
pound of flesh as a pre-meditated scheme to trap Antonio from the start. In
Shakespeare’ s play, after Antonio agrees to sign the ‘merry bond’ (MV, L. iii. 169),
Shylock goes off the stage to *purse the ducats straight’ (I. iii. 170). In Hoffman’ s
story, however, the sequence of the event goes on:

With feverish haste and nervous fingers he [Shylock] counted out the money, then set out again to
meet Antonio at the lawyer’ s. There, having seen his merry bond lawfully drawn up and signed, he
handed the three thousand ducats to Antonio, who at once, with an affectionate smile, passed them on
to Bassanio. Then the Jew left them. (p. 17)
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Serial Number: Hof. 1904/1.(H5).

1. HOFFMAN, Alice Spencer (?) * Birmingham Shakespeare Library:
S 294.22/212508

2. The Story of King Henry The Fifth. From the Play of Shakespeare. Retold.
Illustrated.

3. 4. Stories from Shakespeare’ s Plays for Children.
5. Dora Curtis. 6. Designed Title-page with Decorative Border and Medallion,
and 9 B&W Engravings (excluding the first 3 by Bell).
7. London. 8. 1904. 9. J. M. Dent & Co.
10. 1st. 11. 1 vol./Vol. 6. 12. 141 x 110 mm.
xvi + 79 pp.
13. HS.

14. In 1904, Hoffman retold six stories from Shakespeare’ s plays. They were printed
and bound in six separate tiny volumes but in a uniform style (see also the other
entries for Hof. 1904/1); this volume is numbered the sixth. It contains the author’ s
preface, *To My Child-Readers’ , in which Hoffman explains her aims and methods
in producing the series of ‘Stories from Shakespeare’ s Plays for Children’
introduces the play recounted in the volume, and gives a brief biography of William
Shakespeare. In this volume, the character of King Henry V, summed up by Hoffman
in the preface, ‘is Shakespeare’ s ideal of an English King, in his noble courage, his
justice without revenge, his humility, and his honest mirth’ (p. xiii). As for the play
itself, Hoffman considers it as ‘of the purest love of country and the truest loyalty to a
king’ (p. xiii). In re-telling the story from Shakespeare’ s Henry V, moreover,
Hoffman confronts a problem unique to this history play. Certain dialogues, such as
those between Katherine and Alice in III. iv, are in French. In addition to the French

quotations, Hoffman also translates them into English on p. 73, for those who can not
read them in French.
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Serial Number: Hof. 1905/1.(JC).

1. HOFFMAN, Alice Spencer (?) * Birmingham Shakespeare Library:
S 294.29/212509

2. The Story of Julius Caesar. From the Play of Shakespeare. Retold. Illustrated.

4. Stories from Shakespeare’ s Plays for Children.

5. T. H. Robinson. [6. Designed Title-page with Decorative Border and Medallion,
and 9 B&W Engravings (excluding the first 3 by Bell).

7. London. 8. 1905. 9. J. M. Dent & Co.

10. 1st. 11. 1 vol./Vol. 7. 12. 142 x 109 mm.
xvi + 86 pp.

13. JC.

14. In 1904, Hoffman retold six stories from Shakespeare’ s plays for the ‘Stories
from Shakespeare’ s Plays for Children’ series. They proved to be an immediate
success and were re-issued in 1905. Simultaneously, some new stories were also
published as additional volumes in the series. This volume first came out in 1905 and
was numbered the seventh. It was still printed and bound in the same uniform style as
the others, and the story is retold on the same principles laid out in the original preface
(see also the other entries for Hof. 1904/1; 1905/1). Hoffman recounts in detail, all
the episodes included in the play. Some of the most sinister aspects are retained in the
story. For example, Hoffman regards the assassination of Caesar as a hasty, seriously
flawed scheme, which should have never been carried out in the first place:

The government of Caesar was destroyed, but what was to be offered in its place? That was the

question which must be answered at once. The actual sacrifice of Caesar had overshadowed everything
else, and now that it was done, the conspirators found themselves uncertain as to what to do next; they
had no plans ready, no proposals to offer; they could only tell the people that tyranny was dead, and
leave the rest to chance. The unreadiness was a tremendous mistake. (p. 46)

As aresult, T. H. Robinson, the illustrator, provides the portrait of each character
involved in the story with a grim and malicious look.
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Serial Number: Hof. 1905/1 (HAM).

1. HOFFMAN, Alice Spencer (?) * Birmingham Shakespeare Library:
S 294.17/212507

2. The Story of Hamlet. From the Play of Shakespeare. Retold. lllustrated.

3. 4. Stories from Shakespeare’ s Plays for Children.

5. Patten Wilson. 6. Designed Title-page with Decorative Border and Medallion,
and 11 B&W Engravings (excluding the first 3 by Bell).

7. London. 8. 1905. 9. J. M. Dent & Co.

10. 1st. 11. 1 vol./Vol. 8. 12. 141 x 109 mm.
xvi + 98 pp.

13. HAM.

14. In 1904, Hoffman retold six stories from Shakespeare’ s plays for the *Stories
from Shakespeare’ s Plays for Children’ series. They proved to be an immediate
success and were re-issued in 1905. Simultaneously, some new stories were also
published as additional volumes in the series. This volume first came out in 1905 and
was numbered the eighth. It was still printed and bound in the same uniform style as
the others, and the story is retold on the same principles laid out in the original preface
(see also the other entries for Hof. 1904/1; 1905/1). In the preface, moreover,
Shakespeare is presented as a loving father who ‘must have had good reason for
leaving Stratford, or surely he never would have given up his home and the happiness
of watching over his children and teaching them to love him’ (p. xi). Hamlet, the
play retold in this volume, is consequently attributed by Hoffman, to Shakespeare’ s
‘sad and gloomy thoughts’ that caused by the death of his son, ‘the little Hamnet’
(p. xii). ‘The tragedy of Hamlet’ , summed up in Hoffman’ s words, ‘tells of a man
who is framed by nature for the peaceful life of thought and study, but who feels
himself called to the terrible duty of revenging his father’ s murder’ (pp. xii-xiii), and
‘Shakespeare shows us the tortured mind of the man(...] his unready, inactive will,
ever finding excuses for delay’ (p. xiii). As a result of this reasoning, Hoffman gives
her story a bleak ending:

The dread command of the Ghost had been at last obeyed; the murder of a father at last avenged.
But at what a cost! Hamlet’ s unfitness for the task had brought disaster and death not only upon the
guilty, but upon the innocent; upon the hated and the loved alike! Life would not have been possible to
him with such terrible memories; the envenomed sword had done its work for him too--the long silence
of Death had ended the fierce tumult of Life. (p. 98)

As promised in the preface, Hoffman frequently quotes *Shakespeare’ s own words in
this little book’ (p. xv); the speech of Hamlet, *To be or not to be, etc.” (HAM, 1. 1.
56-88), is certainly too famous to be missed out. It is quoted verbatim on pp. 38-39.
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Serial Number: Hof. 1905/1.(MAC.)

1. HOFFMAN, Alice Spencer (?) * Birmingham Shakespeare Library:
S 294.34/212512
2. The Story of Macbeth. From the Play of Shakespeare. Retold. Illustrated.

3. 4. Stories from Shakespeare’ s Plays for Children.

5. T. H. Robinson. |6. Designed Title-page with Decorative Border and Medallion,
and 9 B&W Engravings (excluding the first 3 by Bell).

7. London. 8. 1905. 9. J. M. Dent & Co.

10. 1st. 11. 1 vol./Vol. 9 12. 142 x 109 mm.
xvi + 83 pp.

13. MAC.

14. In 1904, Hoffman retold six stories from Shakespeare’ s plays for the *Stories
from Shakespeare’ s Plays for Children’ series. They proved to be an immediate
success and were re-issued in 1905. Simultaneously, some new stories were also
published as additional volumes in the series. This volume first came out in 1905 and
was numbered the ninth. It was still printed and bound in the same uniform style as
the others, and the story is retold on the same principles laid out in the original preface
(see also the other entries for Hof. 1904/1; 1905/1.) Hoffman recounts in detail, all
the episodes included in the play, and the Hecate scenes (III. v & IV. i. 39-43) often
omitted from prose adaptations or theatrical performances, are mentioned briefly in
Hoffman'’ s story:

Their mistress, Hecate, had been angry with them [the three witches] because their spells had as yet
only drawn Macbeth to do evil for his own fancy. Hecate could not be satisfied until he was drawn to

utter destruction by doing evil for the sake of evil, and she had charged the witches to lead him on to
this. (p. 57)

Certain violent episodes are graphically depicted by T. H. Robinson. The drawing of
‘Behold, where stands the Usurper’ s cursed head’ (p. 81), for example, shows
Macduff holding Macbeth’ s chopped-off head towards the viewer.
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Serial Number: Hof. 1905/1.(KJ).

1. HOFFMAN, Alice Spencer (?) * Birmingham Shakespeare Library:
S 294.31/212510
2. The Story of King John. From the Play of Shakespeare. Retold. lllustrated.
3. 4. Stories from Shakespeare’ s Plays for Children.
5. Dora Curtis. 6. Designed Title-page with Decorative Border and Medallion,
and 11 B&W Engravings (excluding the first 3 by Bell).

7. London. 8. 1905. 9.J. M. Dent & Co.
10. 1st. 11. 1 vol./Vol. 10. 12. 141 x 108 mm.

xvi + 77 + iii pp.

13. KJ.

14. In 1904, Hoffman retold six stories from Shakespeare’ s plays for the ‘Stories
from Shakespeare’ s Plays for Children’ series. They proved to be an immediate
success and were re-issued in 1905. Simultaneously, some new stories were also
published as additional volumes in the series. This volume first came out in 1905 and
was numbered the tenth. It was still printed and bound in the same uniform style as
the others, and the story is retold on the same principles laid out in the original preface
(see also the other entries for Hof. 1904/1; 1905/1). During the course of narration,
Hoffman quotes frequently Shakespeare’ s famous passages, such as Faulconbridge’ s
concluding speech in the play (V. vii. 112-18), which is reprinted on p. 76 in this
volume. Moreover, Hoffman recounts all the incidents included in the play in
extreme detail, but bawdy jokes or sexual innuendo are thoroughly purged from the
story. As a result, the illegitimate birth of Faulconbridge is never mentioned; he is
simply described as ‘the great-hearted Englishman’ (p. 76) or ‘the heroic
Faulconbridge’ (p. 77). As a general rule, Shakespeare’ s dramatic characters are
often treated as real men and women in this series. Every character has a life beyond
the play or possesses some kind of bodily peculiarities (see, especially, Hof.
1904/1.(MV) & 1906/1.(ROM)). Hoffman’ s analysis of King John in the preface,

seems to explain why she approached Shakespeare’ s characters in such a way:

The play does not follow closely the events of history. Shakespeare was far more interested in the
lives of men and women than in the lives of nations. The baseness, cowardice and greed of a king; the
love and grief of a mother for her child; the beauty of innocent childhood; the nobility of true
patriotism--these were more to him([...] (p. xii)

So were they more to Hoffman, too.
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Serial Number: Hof. 1905/1.(KL.)

1. HOFFMAN, Alice Spencer (?) * Birmingham Shakespeare Library:
S 294.32/212511
2. The Story of King Lear. From the Play of Shakespeare. Retold. lllustrated

3. 4. Stories from Shakespeare’ s Plays for Children.

5. T. H. Robinson. |6. Designed Title-page with Decorative Border and Medallion,
and 8§ B&W Engravings (excluding the first 3 by Bell).

7. London. 8. 1905. 9. J. M. Dent & Co.
10. 1st. 11. 1 vol./Vol. 11 12. 142 x 111 mm.
xvi + 73 + 1ii pp.

13. KL.

14. In 1904, Hoffman retold six stories from Shakespeare’ s plays for the *Stories
from Shakespeare’ s Plays for Children’ series. They proved to be an immediate
success and were re-issued in 1905. Simultaneously, some new stories were also
published as additional volumes in the series. This volume first came out in 1905 and
was numbered the eleventh. It was still printed and bound in the same uniform style
as the others, and the story is retold on the same principles laid out in the original
preface (see also the other entries for Hof. 1904/1; 1905/1.) During the course of
narration, Hoffman quotes frequently ‘Shakespeare ‘s own words’ (p. xv), and the
quotations are heavily footnoted. Occasionally, Hoffman would conduct a lengthy
discussion on the meaning of a certain word in her footnote. For example, the Fool’ s

final appearance in the play (KL, III. vi. 82) is thus extensively discussed in a long
footnote:

This is the last mention of the Fool in the play. What became of him? This is the question that ever
will be asked and that ever will be left unanswered. Only Shakespeare himself can tell us. You will
remember the little Fool’ s last words, “And I’ 1l go to bed at noon,” in answer to Lear’ s “We' Il go to
supper in the morning.” Were they only the meaningless words that came so easily to a jester’ s lips,
or do they bear a deeper meaning, hinting at the sleep of Death that he felt was near? It may be sof...]
Remembering all this, it is not all unlikely that the little Fool never reached Dover but fell by the way
on the long sad journey to Cordelia. (p. 49, 1 n.)

According to Hoffman’ s instruction in the preface, readers are required to ‘look at
the bottom of the page’ (p. xv), when a foot-note is used. As could be expected, the
reading process would be seriously slowed down by such a recurring, long, scholarly
discussion. Although many of Hoffman’ s footnotes provide some fascinating
thoughts or information about the plays, it is doubtful how appropriate they are,
inserted in a series of books, supposedly designed for children.
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Serial Number: Hof. 1906/1.(ROM.)

1. HOFFMAN, Alice Spencer (?) * Birmingham Shakespeare Library:
S 294.45/197228
2. The Story of Romeo and Juliet. From the Play of Shakespeare. Retold. Illustrated.

3. 4. Stories from Shakespeare’ s Plays for Children.
5. Dora Curtis. 6. Designed Title-page with Decorative Border, and 11 B&W
Engravings (excluding the first 3 by Bell).
7. London. 8. 1906. 9. J. M. Dent & Co.
10. 1st. 11. 1 vol./Vol. 12. 12. 142 x 111 mm.
Xvi +96 + ii pp.
13. ROM.

14. Hoffman retold twelve stories from Shakespeare’ s plays during the years from
1904 to 1906. This is the twelfth and the last volume of the popular series, *Stories
from Shakespeare’ s Plays for Children’ . It came out in 1906, and was still printed
and bound in the same uniform style as the others (see also Hof. 1904/1; 1905/1). The
story is retold on the same principles outlined in the author’ s original preface.
During the course of narration, Hoffman quotes frequently Shakespeare’ s famous
speeches in the play, and the quotations are heavily footnoted. Moreover,
Shakespeare’ s dramatic characters are often treated as real men and women in this
series. Each character has a life beyond the play or possesses some kind of bodily
peculiarities. For example, in describing the Nurse’ s response to Lady Capulet’ s
dismissal in the play (ROM, 1. iii. 7-8), Hoffman gives a strong and vivid physical
presence to Juliet’ s Nurse:

Now the Nurse, having lived in the family so long, and having been just as a mother to this only
child, had been used to being looked upon as a friend and having a voice in all the family talks,
especially where the welfare and future of Juliet was concerned. So when Lady Capulet bade her be
gone from the room, she was terribly hurt and angry. She stood for a moment looking down jealously
upon the mother and daughter; then she hobbled away, making a great noise with the stick with which
she walked, being lame, and mumbling under her breath angry, tearful words. (p. 4)

This is exactly the visual image of the Nurse, portrayed in Dora Curtis’ s drawing on
p. 3.
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Serial Number: Hof. 1911/1.

1. HOFFMAN, Alice Spencer (?) * Bodleian Library: M. adds. 101 d. 10

2. The Children’s Shakespeare; Being Stories from the Plays with Illustrative
Passages. With Many Coloured Illustrations.

3. 4,
5. Charles Folkard. 6. Pictorial Wrapper, Colour Pictorial Covers, and 21
Colour Plates (excluding head- and tail-pieces.)
7. London. 8. 1911. 9. J. M. Dent & Sons Ltd.
10. New. 11. 1 vol. 12. 235 x 160 mm.
viii + 472 pp.

13. TMP, MND, ADO, MV, AYL, SHR, TN, WT, KJ, R2, H5, HAM, KL, OTH, JC,
ROM, MAC, CYM, COR, PER.

14. From 1904 to 1906, Hoffman retold twelve stories from Shakespeare’ s plays.
They were published as twelve volumes of the *Stories from Shakespeare’ s Plays for
Children’ series. The series proved to be a success and, in 1911, the stories were
collected in one single volume and published along with another eight additional
stories, newly retold from Much Ado About Nothing, The Taming of the Shrew,
Twelfth Night, The Winter ’s Tale, Othello, Cymbeline, Coriolanus and Pericles. The
general aims and methods in re-telling these eight new stories are similar to those of
the previous twelve (see also Hof. 1904/1; 1905/1; 1906/1.) Shakespeare’ s words are
frequently quoted, and the quotations are heavily footnoted. For example, many
instances of Dogberry’ s ‘amusing wrong use of words’ (p. 64) in IIL. iii are quoted
from Much Ado About Nothing on pp. 64-65, and their correct usages are given in
footnotes. Moreover, all the episodes included in the plays are recounted in extreme
detail, except that the Induction and Sly scenes in The Taming of the Shrew are
omitted from Hoffman’ s story. Bawdy jokes and sexual innuendo are still carefully
avoided. In ‘Othello’, Desdemona is condemned merely for her foolish fondness
of him [Cassio]’ (p. 337). Nevertheless, the ways in which Hoffman approaches the
additional eight plays yield up a more benign interpretation in general. For example,
in the end of *Much Ado About Nothing’, Don John has no fear to face any ‘brave
punishments’ devised by Benedick (4DO, V. iv. 126):

Through suffering and trial the love of Claudio and Hero had endured; in the darkest hour of that
suffering and trial the love of Benedict for Beatrice had been crowned; henceforth life was to be lived
in the sunshine of mutual love. And when the morrow dawned, and Don John faced his punishment,
we may be sure that the first fruit of that love was mercy. (p. 77)

Charles Folkard provides this collected volume with a brand new set of colour plates

and many decorative designs for head- and tail-pieces. The mood of Folkard’ s
illustrations shifts between malice and jollity, according to the tone used in

Hoffman’ s story-telling. In later years, Folkard’ s colour plates were also used to

illustrate some new editions of Lambs’ Tales from Shakespeare, brought out by the
same publisher (e.g. L. 1926/1 & 1939/1.)
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Serial Number: Hud. 1907/1.

1. HUDSON, Robert (? * British Library: 012807.1.24/6.
)

2. Tales from Shakespeare.

3. 4. Tales for the Children.
5. [John H. Bacon, etc.] 6. Colour Pictorial Covers, and 1 Cross-page and 6
Full-page Colour Illustrations.
7. London & Glasgow. 8.[1907.] 9. Collins’ Clear-Type Press.
10. 1st. 11. 1 vol./No. [6] 12. 168 x 116 mm.
ii + 126 +1ii pp.

13. 1H4, AYL, ROM, WT, ADO, MV, 2H4, TMP, MND, TGV.

14. According to the publisher’ s advertisement, the undated title-page of this edition
was designed by A. A. Dixon (4dver., p. 1). The missing date is supplied from the
Printed Catalogue of British Library. All the colour illustrations included in this
edition are photographic reproductions of certain paintings by John H. Bacon, etc.
They portray selected scenes from Shakespeare’ s plays. Two different bindings were
used, and the price varied according to the binding format. Bound in paper board
covers with a colour picture panel, it cost one shilling; in cloth covers, one shilling
and sixpence. Each of Hudson’ s prose tales is given an alternative title, which
clearly indicates the focus of the tale. For example, ‘The Winter’ s Tale’ is also
called ‘The Story of Perdita’ , which begins with the abandonment of Perdita on the
‘coast of Bohemia’ (p. 46). The insane jealousy of Leontes and the trial of
Hermione are merely recounted in some brief paragraphs of flashback. As to Paulina,
she is completely omitted. The influence of Lambs’ Tales from Shakespear [sic] is
easily traceable in Hudson’ s prose narratives. Hudson’ s Claudio, like Mary Lamb’ s
Claudio in *Much Ado About Nothing’ (for details, see Chapter III), for instance, has
voluntarily spent his night before the second nuptial, alone and ‘in bitter sorrow’, in
front of ‘the monument beneath which he believed Hero to be sleeping for ever’ (p.
67); whereas, Shakespeare’ s Claudio makes a public announcement of Hero’ s
innocence, in the company of Don Pedro and at Leonato’ s request (4DO, V. 1. 276-
79 & V. iii. 1-23). In 1907, the publisher seemed to be unsure whether to number
Hudson’ s little book as the sixth or the ninth volume of the series. The matter was
gradually settled on the sixth, according to the publisher’ s advertisement included in
the 1909 re-issue of the book (Birmingham Shakespeare Library: S 294/356518).
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Serial Number: Hud. 1933/1.

1. HUDSON, Robert (?) * Birmingham Shakespeare Library:
S 294/412174

2. Tales from Shakespeare.

3. 4. School and Adventure Library.
5. [John H. Bacon, etc.] 6. Colour Pictorial Wrapper and
Colour Frontispiece, *‘ADO’ .
7. London and Glasgow. 8.[1933.] 9. Collins’ Clear-Type Press.
10. [New.] 11. 1 vol./No. 28 12. 190 x 124 mm.
126 + ii pp.

13. 1H4, AYL, ROM, WT, ADO, MV, 2H4, TMP, MND, TGV.

14. This edition is a re-issue of the 1907 edition (Hud. 1907/1), with only one colour
plate and a new title-page. The title-page is not dated, and the missing date is
supplied from the Library’ s collation note. The copy at the Birmingham Shakespeare
Library still retains its original wrapper, on which the title of the series is printed.
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Serial Number: Huf. 1902/1.

1. HUFFORD, Lois Grosvenor (?) * Birmingham Shakespeare Library:

S 294/168771
2. Shakespeare in Tale and Verse.
3. 4.
5. 6.
7. London. 8. 1902. 9. Macmillan & Co., Ltd.
10. 1st. 11. 1 vol. 12. 199 x 137 mm.

X + 445 + v pp.

13. TMP, MND, ROM, MV, AYL, SHR, ERR, TN, TGV, HAM, MAC, WT, KL, OTH,
CYM.

14. In this edition, ‘the main plots’ of sixteen of Shakespeare’ s plays are retold in
modern American English (p. vii). It was published both in London and New York
about the same time in 1902. The purpose of bringing out this new edition is, as

announced in the author’ s ‘Preface’, ‘to attract readers of this generation to
Shakespeare, as Lamb’ s charming “Tales” have done for so many years’ (p. vii1).
The intended readers were not exclusively children; it was also written for ‘their
elders’ whoever ‘find the intricacies of the plots of the dramas somewhat difficult to
untangle’ (p. vii). However, far from trying to untangle anything, Hufford often
avoids confronting any problematic, yet crucial moment by a simple cut, such as the
omission of Proteus’ s attempted rape of Silvia (TGV, V. iv. 55-61) in her version of
The Two Gentlemen of Verona. Although Hufford claims that all the included stories
are ‘sympathetically and truthfully’ told ‘from Shakespeare’ s point of view’ (p.
vii), she actually used Lambs’ Tales from Shakespear [sic] as the basis of her new
adaptations, restored some characters or incidents omitted or altered by the Lambs in
their tales, and added some new misinterpretation of her own. For example, like Mary
Lamb’ s Antonio in ‘The Tempest’, ‘Antonio, the usurping brother of Prospero’ has
also ‘become sincerely repentant’ at the end of Hufford’ s story (p. 20); whereas,
Shakespeare’ s Antonio simply remains silent at the end of the play (for details, see
also Chapters III & IV.) Emilia in Hufford’ s *Othello’ , furthermore, is said to have
‘confessed how she had stolen the handkerchief by command of Iago, and she
denounced his false practices’ (p. 400). In Charles Lamb’ s ‘Othello’ , Emilia is not

present at the end of the tale. Shakespeare’ s Emilia did not steal the handkerchief
and has confessed no more than the truth:

Emilia. O thou dull Moor, that handkerchief thou speak- st on,
I found by fortune, and did give my husband [...] (OTH, V. ii. 223-24).
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Serial Number: L.1807/1.

1. LAMB, Charles (1775-1834) * British Library: C.59. b.11.

[& Mary Anne (1764-1847)].
2. Tales from Shakespear. Designed for the Use of Young Persons. Embellished with
Copper-plates.

3. 4. The Juvenile Library.

5. [William Mulready.] 6. 20 B&W Engravings.

7. London. 8. 1807. 9. Thomas Hodgkins.

10. 1st. 11. 2 vols. 12. [175 x 109] mm.
(xi1+235) + (iv+261+iii) pp.

13. TMP, MND, WT, ADO, AYL, TGV, MV, CYM, MAC, KL & AWW, SHR, ERR, MM,
TN, TIM, ROM, HAM, OTH, PER.

14. Tales from Shakespear [sic] was first published in the late December of 1806,
although it is dated 1807 on the title-page (see also Chapter V.) The copy at the
British Library has been re-bound; therefore, the measurement is taken from the
irregular copy, currently kept at the Birmingham Shakespeare Library, which still
retains its original paper-board covers printed with Dutch flower pattern (S
295.1807/667156-7). A moderate success in the juvenile book-market was achieved
at the first appearance of the book (see also Chapter VI.) It has been remarked that, if
the price had been lower in 1807, the book could have been even more popular and
widely read at the time (see also L. 1837/3.) In 1807, each complete set of the two-
volume edition cost eight shillings. On the title-page of this first edition, only Charles
Lamb is acknowledged as the author of the book. William Mulready, as indicated in
the Printed Catalogue of British Library, is generally regarded to be responsible for

the designs of the twenty plates, which Charles Lamb disliked so much (for details,
see Chapter VI.)
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Serial Number: L. 1807/2.(WT.)

1. [LAMB, Mary Anne (1764-1847).] * Ghost Entry.

2. [The Winter’s Tale. Embellished with Three Copper-Plates.]

3. 4. [The Juvenile Library.]

3. 6. [3 Hand-Coloured Stipple-engravings.]

7. [London.] 8.[1807.] 9. [Thomas Hodgkins.]

10. [Chapbook.] 11. [1 vol.] 12. [126 x 82 mm.]
[32pp]

13. [WT]

14. This is one of the rare chapbook editions of Lambs’ Tales from Shakespear [sic).
The actual item has not survived, but it was advertised by the publisher in 1807.
Therefore, the details of publication are mainly conjectured from the publisher’ s
advertisement and a surviving copy of the second issue (L. 1809/2 (WT.)) The
publishing history of this particular edition is extremely complicated, and both the
date of publication and the popularity of the edition have been long debated. The

third and the sixth chapters of my thesis contain extensive discussion of these matters
(for details, see Chapters I1I & VI).
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Serial Number: L.1807/2.(OTH.)

1. [LAMB, Charles (1775-1834).] * Folger Shakespeare Library:
PR 2877.1L.3.Y67.
2. Othello, Moor of Venice. Embellished with Three Copper-Plates.

3. 4. The Juvenile Library.
S. 6. 3 Hand-Coloured Stipple-engravings.
7. London. 8. 1807. 9. Thomas Hodgkins.
10. [Chapbook.] 11. 1 vol. 12. 127 x 83 mm.
i1 + 40 pp.
13. OTH.

14. This is one of the rare chapbook editions of Lambs’ Tales from Shakespear [sic];
the text was reprinted from Charles Lamb’ s *Othello’ (see also Chapter II). The
Folger Shakespeare Library preserves the only copy of the single-tale editions, which
appears to have survived in its original state. It has paper board covers and contains
three colour plates; whereas, the British Library has preserved a copy of the 1809
edition, which contains three black and white plates of the same designs (see also L.
1809/2.(OTH.)) Although it has been suggested that William Blake was responsible
for the plates, it is highly unlikely that Blake had a hand in any of them (for details,
see Chapter VI). The illustrations have a kind of charm in their stimple designs, and a

naive, frieze-like quality prevails in all three plates. It cost sixpence in 1807, as
marked on its front cover.




Serial Number: L. 1807/2.(MND.)

93

1. [LAMB, Mary Anne (1764-1847).]

* Ghost Entry.

2. [The Midsummer Night’s Dream. Embellished with Three Copper Plates.]

3. 4. [The Juvenile Library.]

3. 6. [3 Hand-Coloured Engravings.]

7. [London.] 8. [1807.] 9. [Thomas Hodgkins. ]
10. [Chapbook.] 11. [1 vol.] 12. [125 x 82 mm.]

[36 pp.]

13. [MND.]

14. This 1s one of the rare chapbook editions of Lambs’ Tales from Shakespear [sic].
The actual item has not survived, but it was advertised by the publisher in 1807.
Therefore, the details of publication are mainly conjectured from the publisher’ s
advertisement and a surviving copy of the second issue (L. 1811/1.(MND.)) The
publishing history of this particular edition is extremely complicated, and both the
date of publication and the popularity of the edition have been long debated. The
third and the sixth chapters of my thesis contain extensive discussion of these matters

(for details, see Chapters III & VI).




Serial Number: L. 1807/2.(CYM.)

94

1. [LAMB, Mary Anne (1764-1847).]

* Ghost Entry.

2. [Cymbeline. Embellished with Three Copper Plates.]

3. 4. [The Juvenile Library.]

3. 6. [3 Hand-Coloured Engravings.]

7. [London.] 8. [1807.] 9. [Thomas Hodgkins. ]
10. [Chapbook.] 11. [1 vol.] 12. [135 x 90 mm.]

[36pp]

13. [CYM.]

14. This is one of the rare chapbook editions of Lambs’ Tales from Shakespear [sic].
The actual item has not survived, but it was advertised by the publisher in 1807.
Therefore, the details of publication are conjectured from the publisher’ s
advertisement and a surviving copy of the second issue (L. 1811/1.(CYM.)) The
publishing history of this particular edition is extremely complicated, and both the
date of publication and the popularity of the edition have been long debated. The
third and the sixth chapters of my thesis contain extensive discussion of these matters

(for details, see Chapters III & VI).
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Serial Number: L.1807/2.(ROM.)

1. [LAMB, Charles (1775-1834).] * Folger Shakespeare Library:
PR 2877.L.3.Y7.
2. [Romeo and Juliet. Embellished with Three Copper Plates.]

3. 4. [The Juvenile Library.]

3. 6. 3 B&W Engravings.

7. [London.] 8.[1807.] 9. [Thomas Hodgkins.]

10. [Chapbook.] 11. 1 vol. 12. 127 x 84 mm.
<-2>+ 38 pp.

13. ROM.

14. This is one of the rare chapbook editions of Lambs’ Tales from Shakespear [sic],
the text was reprinted from Charles Lamb’ s *‘Romeo and Juliet’ (see also Chapter
II). It has three black and white engravings, but the title-page is missing. However, it
was advertised in 1807 by the publisher, so the details of publication are mainly
conjectured from the publisher’ s advertisement. According to the publisher’ s
advertisement, certain copies of the same edition were issued with three hand-
coloured plates, based on the same designs as those printed in black and white in the
Folger copy. No copy which fits this description has survived. William Blake was
thought to be responsible for the designs of the three plates (for details, see Chapter
VI). The designs of the plates included in this volume certainly reach an
extraordinarily high artistic standard, and display fine craftmanship on the part of the
engraver too. The designs are in the tradition of Medieval religious paintings, and a
mystical effect is carefully articulated and sustained throughout the three plates.
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Serial Number: L.1807/2.(TIM.)

1. [LAMB, Charles (1775-1834).] * British Library: Ashley 1009.

2. Timon of Athens. Embellished with Three Copper Plates.

3. 4. The Juvenile Library.
S. 6. 3 B&W Engravings.
7. London. 8. 1807. 9. Thomas Hodgkins.
10. [Chapbook.] 11. 1 vol. 12. 113 x 75 mm.
36 pp.
13. TIM.

14. This 1s one of the rare chapbook editions of Lambs’ Tales from Shakespear [sic],
the text was reprinted from Charles Lamb’ s *Timon of Athens’ (see also Chapters II
& III). It has gilt-edges and three elegant engravings, and is bound in brown levant
morocco. It has been suggested that William Blake was responsible for the designs of
the three plates (for details, see Chapter VI), but neither the author nor the illustrator
is mentioned on the title-page or elsewhere in the volume. The book was advertised
by the publisher in 1807. According to the publisher’ s advertisement, certain copies
of the same edition contained three hand-coloured plates of the same designs as those

printed in black and white in this volume. No copy which fits this description has
survived.
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Serial Number: L.1808/1.(KL.)

1. [LAMB, Charles (1775-1834).] * British Library: Ashley 1012.

2. King Lear. Embellished with Three Copper Plates.

3. 4. The Juvenile Library.

S. 6. 3 B&W Engravings.

7. London. 8. 1808. 9. [M. J. Godwin.]

10. [Chapbook.] 11. 1 vol. 12. 113 x 75 mm.
34 pp.

13. KL.

14. This is one of the rare chapbook editions of Lambs’ Tales from Shakespear [sic];
the text was reprinted from Charles Lamb’ s ‘King Lear’ (see also Chapter II.) It has
gilt edges and is bound in brown levant morocco. It has been suggested that William
Blake was responsible for the plates (for details, see Chapter VI), but neither the
author nor the illustrator is mentioned on the title-page or elsewhere in the volume.
On its title-page, instead of the name, only the address of the publisher, ‘41 Skinner
Street’ , is printed. A copy of William Jackson’ s re-issue of the book, which contains
two of the hand-coloured plates, has also survived (see also L. 1825/1.)
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Serial Number: L.1808/1 MV)

1. [LAMB, Mary Anne (1764-1847).] * British Library: Ashley 1013.

2. The Merchant of Venice. Embellished with Three Copper Plates.

3. 4. The Juvenile Library.

S. 6. 3 B&W Engravings.

7. London. 8. 1808. 9. [M. J. Godwin.]

10. [Chapbook.] 11. 1 vol. 12. 113 x 75 mm.
i1 + 36 pp.

13. MV.

14. This is one of the rare chapbook editions of Lambs’ Tales from Shakespear [sic];
the text was reprinted from Mary Lamb’ s *The Merchant of Venice’ (see also
Chapters III, IV & V.) It has gilt edges and is bound in brown levant morocco. It
contains three black and white engravings, which are said to be the works of William
Blake. However, neither the author nor the illustrator is mentioned on the title-page.
It is worth noticing that, whoever designed the plates, the same illustrator was
probably also responsible for the other three plates included in the volume of King
Lear (L. 1808/1.(KL.)) An extensive discussion of this matter is carried out in the
sixth chapter of my thesis (for details, see Chapter VI.) Furthermore, the address,
instead of the name, of the publisher is printed on the title-page. The Folger
Shakespeare Library has also preserved a copy of the chapbook, but attributes the text
written by Mary Lamb to *Charles’ in the Printed Catalogue (PR 2877. L3. Y6).
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Serial Number: L.1809/1.

1. LAMB, Charles (1775-1834) * British Library: 11764.aaa.6
[& Mary Anne (1764-1847)].
2. Tales from Shakespear, Designed for the Use of Young Persons.

3. 4. The Juvenile Library.
5. 6. Frontispiece: Portrait of Shakespeare,
Engraved from Zoust’ s Painting.
7. London. 8. 1809. 9. M. J. Godwin.
10. 2nd. 11. 2 vols. 12. 175 x 109 mm.
(x11+235+1)+(iv+261+iii) pp.

13. TMP, MND, WT, ADO, AYL, TGV, MV, CYM, KL, MAC & AWW, SHR, ERR, MM,
TN, TIM, ROM, HAM, OTH, PER.

14. Two separate issues of the second edition were brought out by Godwin in 1809.
One was issued as a genuine children’ s book, including all the original plates; an
incomplete copy of this issue is kept at the Birmingham Shakespeare Library (S
295.1809/356519). Much against the wish of Charles Lamb (for details, see Chapter
V), the other was to be used as manual for young ladies. Apart from having a new
title-page, the present edition also contains some additional matter, i.e. the

publisher’ s *Advertisement to the Second Edition’ (I, iii-iv) and an extract from
‘Critical Review for May, 1807 (I, ii). The contribution of Mary Lamb to Tales
from Shakespear [sic] is ignored, with only Charles Lamb listed as author on the title-
page. According to the publisher’ s advertisement attached to the end of its second
volume, eight of the Lambs’ prose tales were published in chapbook form (for
details, see also Chapters III & VI.) The exact words of the advertisement read:

SIXPENNY BOOKS.
Tales from Shakespear [sic], with Three coloured Engravings each:
1. WINTER’ S TALE.--2. OTHELLO.--3. MIDSUMMER NIGHT’ S DREAM.--4. CYMBELINE.--

5. ROMEO AND JULIET.--6. TIMON OF ATHENS.--7. KING LEAR.--8. MERCHANT OF
VENICE. (Adver., 11, iii)
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Serial Number: L.1809/2.(WT.)

1. [LAMB, Mary Anne (1764-1847).] * British Library:
Ashley 1014 (Unique Copy.)
2. The Winter’s Tale. Embellished with Three Copper-Plates.

3. 4. The Juvenile Library.

5. 6. 3 B&W Stipple-engravings.

7. London. 8. 1809. 9. M. J. Godwin.

10. [Chapbook.] 11. 1 vol. 12. 126 x 82 mm.
32 pp.

13. WT.

14. This is probably a reprint of the chapbook edition, which bears the same title (L.
1807/2.(WT.)) The text was reprinted from Mary Lamb’ s *The Winter’ s Tale’ (see
also Chapter II1.) It has gilt edges and is bound in brown levant morocco. The British
Library has probably preserved the only surviving copy, which contains three black
and white plates. Whoever designed the plates, the same illustrator was probably also
responsible for the other three included in Othello, Moor of Venice (L.

1807/2.(OTH.)) An extensive discussion of this matter is carried out in the sixth
chapter of my thesis (for details, see Chapter VI.) However, neither the illustrator nor
the author is identified on the title-page or elsewhere in the book.




Serial Number: L.1 809/2.(OTH.)
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1. [LAMB, Charles (1775-1834).]

* British Library: Ashley 1010.

2. [Othello, Moor of Venice. Embellished with Three Copper-Plates.]

3. 4. [The Juvenile Library.]

S. 6. 3 B&W Stipple-engravings.

7. [London.] 8. [1809.] 9. [M. J. Godwin.]
10. [Chapbook.] 11. 1 vol. 12. 127 x 83 mm.

<ii> + 40 pp.

13. OTH.

14. This British Library copy has been proven to be the second edition of Othello,
Moor of Venice (for details, see Chapter VI). A copy of the first edition is kept at the
Folger Shakespeare Library (see also L. 1807/2.(OTH.)) It has gilt edges and is
bound in brown levant morocco. The title-page is missing; therefore, the details of
publication are supplied from the Printed Catalogue of the British Library. The book
contains three black and white plates; whereas, the Folger copy contains three colour
plates of the same designs.
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Serial Number: L.1810/1.

1. LAMB, Charles (1775-1834) * Bodleian Library: M. adds.101 ¢.84,85.
[& Mary Anne (1764-1847)].
2. Tales from Shakespear, Designed for the Use of Young Persons.

3. 4. The Juvenile Library.

5. [William Mulready.] 6. 20 B&W Engravings.

7. London. 8. 1810. 9. M. J. Godwin.

10. 2nd./[3rd.] 11. 2 vols. 12. 177 x 108 mm.
(xii+235+i+12)+(1v+261+i1i+12) pp.

13. TMP, MND, WT, ADO, AYL, TGV, MV, CYM, KL, MAC & AWW, SHR, ERR, MM,
IN, TIM, ROM, HAM, OTH, PER.

14. Two separate issues of the second edition had been published in 1809 (see also L.
1809/1). According to the publisher’ s advertisement, each edition would normally
have a print run of 10,000 copies (4dver., p. 1). Although not all the copies were
sold, the publisher reprinted the illustrated issue of the 1809 edition, without the
‘Advertisement to the Second Edition’ , and published it as a new edition in 1810,
but still marked on its new title-page as the second edition. This second/third edition
of 1810 has leather covers, and it contains the original twenty engravings, a new title-
page and the extract from ‘Critical Review for May, 1807’ (1,1). In the publisher’s
‘Advertisement to the Second Edition’ , the twenty included plates were dismissed as
works of low artistic standard, and this probably discouraged the sale of the illustrated
issue. The ‘Advertisement to the Second Edition’ was omitted from the 1810 edition
(see also Chapter IV). The contribution of Mary Lamb to Tales from Shakespear [sic]
is still not acknowledged. However, some illuminating information regarding the
publishing history of the chapbook editions is provided by a twelve-page sale
catalogue, attached to the end of either volume. The title of the catalogue reads:
*NEW BOOKS FOR CHILDREN, PUBLISHED BY M. J. GODWIN, AT THE
JUVENILE LIBRARY, No. 41, SKINNER STREET, SNOW HILL, AND TO BE
HAD OF ALL BOOK SELLERS’. On the eighth page, it is advertised:

N.B. A Selection of Eight from these Twenty Tales is just published, in 2 vols. 18 mo. with
Numerous Engravings, price 2s. each. (4dver., p. 8)

No complete copy which fits the description given out in the publisher’ s
advertisement has survived, but the British Library has preserved some fragments,

which once belonged to a copy of this multi-volume chapbook edition (see also L.
1810/2.)
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Serial Number: L. 1810/2.

1. [LAMB, Charles (1775-1834) & * British Library: Ashley 1011
Mary Anne (1764-1847).] (Unique Fragments.)

2. [Tales from Shakespear. Part I. Containing The Winter ’ s Tale, Othello, The Midsummer Night’s Dream, Cymbeline./

Tales from Shakespear. Part II. Containing Romeo and Juliet, Timon of Athens, King Lear, The Merchant of Venice.]

3.

4. The Juvenile Library.

S. 6. [24 B&W Engravings.]

7. London. 8. [18107?] 9. [M. J. Godwin.]

10. [Chapbooks. ] 11. 2 vols. 12. 125 x 84 mm.
([32+40+36+36])+([38]+36+[34+36]) pp.

13. [WT, OTH, MND, CYM)] & ROM, [TIM, KL, MV}

14. This multi-volume chapbook edition was advertised by the publisher, M. J.
Godwin, around 1810. The British Library has preserved only one of the four tales
included in the original copy, *Romeo and Juliet’, and the original paper-board
covers, but not the title-page. On the surviving paper-board covers, it is indicated that
this volume would have included ‘Romeo and Juliet’, *Timon of Athens’, ‘King
Lear’ and ‘The Merchant of Venice’. The publishing history of this particular
edition has been a mystery, and an extensive discussion of the matter is carried out in
the sixth chapter of my thesis (see Chapter VI.)
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Serial Number: L.1811/1.(MND.)

1. [LAMB, Mary Anne (1764-1847).] * British Library: Ashley 1015.

2. The Midsummer Night’s Dream. Embellished with Three Copper Plates.

3. 4. The Juvenile Library.

S. 6. 3 B&W Engravings.

7. London. 8. 1811. 9. M. J. Godwin.

10. [Chapbook.] 11. 1 vol. 12. 125 x 82 mm.
36 pp.

13. MND.

14. This is probably a reprint of the lost chapbook edition, which supposedly bears the
same title, The [sic<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>