I3

S A3 Bis B3 _

A STUDY OF THE SEVENTEENTH CENTURY MASQUE.

THESIS PRESENTED BY REGINALD BANKS.

June, 1912,



UNIVERSITYOF
BIRMINGHAM

University of Birmingham Research Archive

e-theses repository

This unpublished thesis/dissertation is copyright of the author and/or third
parties. The intellectual property rights of the author or third parties in respect
of this work are as defined by The Copyright Designs and Patents Act 1988 or
as modified by any successor legislation.

Any use made of information contained in this thesis/dissertation must be in
accordance with that legislation and must be properly acknowledged. Further
distribution or reproduction in any format is prohibited without the permission
of the copyright holder.



Part 1.

Part 11.

Part 111.

Ae

B.

ANALYSIS,

Introduction - The Masaue as a 1iterary
species - its sormposition and daecline- Page?2.
The Masque previous to the Saventeenth
Cantury - its oricin - its developmenrt

under the Tudors - Pages 12,

The Masque in the Seventeenth Century.

The Entertainment - The Masque Proper.

Ran Jonson - his Intertainments and Masquas,
Introduction of the Antimasque - its
development, His use of Satire, Fis moral
and didactic ain, His lyrics. His learning
Critical aporsciation as a Masque writer.—
Page &4,

Other writers of Masques - NDaniel - Campion-
Chapman = Beauront -~ Browne,

The writers of the decadence - Shirley -
carew - ilton — Ndvenant,

The decay of the lasque as a separate

spacies,— Page 130,

APPRENDICES,

Typleal accounts for the production of a
Masque, — Page 164,
Idist of Masques and their suthors .

Bibhl iﬁgmphy .

& T %



*ATBU puods @119

geded Suppeeoons pue 'gOT peasuinu oq pPINoOUs 9OT e8ug
I UG G



——— — o o e e

INTRODUCTION.

The Masque as represented in England was a drarmatic
performance @ccupying a position midway between a pageant and
a play. Its nucleus consisted in the danees, with which were
corbined as subsidiary adjunets lyric poetry, declamation,
and dialogue in a ppeotdcle characterised by magnificence of
presentation, Little histrionic talent was required in the
performers, the only necessity on their part was that they
should be noble in appearance, richly dressed, and dignified
in movement. The authors of such representations were the poet,
dance-rmaster, mechanist, scene-painter, and milliner. Thus
the masque was speclally suited for amateur performance,
while the expenses incurred in its proffluction made it a form
of armsgerient accessible only to the rich.

It 1s clear from the above that its main appeal was
not to the intellect,but to the eye and the ear; it delighted
by its dances, by the gorgeous scenery and dresses of the
performers, and by its brilliant tableaux in which monsters,
fairdes, witches, satyrs, gods of Olympus were represented
with every kind of rmsiecal accompaniment. "The Masque of
Blackness", first of the series produced by Ben Jonson, and

written for the Queen in 16056, will serve to illustrate

See Appendix A for typical expenses.
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these remarks:-
The scene was a landacapc of small woods sloping

down to the sea, Whose waves "seermed to move and in sone
places the billows to break"e On the shore werec six tritons,
“their upper parts human save that their hairs were blue,

as partaking of the sea~colour: their desinent parts fish,
mounted above their heada": these furnished the raic

"mnde out of wreathed shells", Behind them were scated two
"scamaids for song", between whont "two great sea-horses,

as big as the life, put forth themselves", On one of thesc
was seated Oceanus in human forn,"his flesh blve, his robe
sea-grecn, his head grey and horncd, c¢rowned with a wreath
of sca=-grass, a trident in his hand, Niger, his son, in

the forr of a negro decked with pearl, rode the other horse",
These induced the Masguers, which were twelve nymphs,
negroes, and the daughters of Niger,"attended by so rany

of the Occanac, which were their light-beareors", They were
accormodated in a shell "nede to move on those waters, and
rigse with the billow", To all this " was added an obseure

and cloundy night-piece that wadce the whole set off", The

approach of Oceanus and Niger is heralded by a song, and in
answver to Oceamus' question why Niger has comc so far west,
the laitter replies that his damghters are dissatisfied with
their colour, which they have hecard 1s due to Phaeton's
error in driving his fathef's chariot, and that they are

secking a land whose name ends with "Pania", where they



have learned their beauty will be restored, Aethiopia,

the moon, then apnears in the sky, and makes known to Niger
that he and his nymphs have come to the right land, Britannia,
and bids him swmon his dauwghters ashore, Then fol.ow the
dances, interspersed with songs by the tritons and sca~-raids,
after which "thev took their shell ....and went out to the
accompaniment of a full song”. 1

From this it will be noticed how all was arranged to lead up
to the dances of the lMasquers,

The poet's part in the production was to supply the
lyrical element in the above, and to furnish some explanation
of the Masquerl' appearance as negroes; accordingly he nade
use of the fable of Phaeton,which alaso serves as the induction
of the Masquers, BPut his province is quite secondary to that
of Inigo Jones, who provided the scenery and costuncs, and
also to that of the inventor af the dances and composer of
the musiec,

The Masque wrs an occasional pilece, designed for irm-
ediate =2nd as a rule transitory cffect, and addressin; itself
to a particular avdience, It was the chief court aruserent
during periods of festivity, and it was seldom that a Masque
went through rore than a single performance, Its composition
did not arise fron the need felt by the poet to give voice

to his feelings or to express the images of his iragination.

le PRen Jonson's works edited by "ifford,
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The suggestion came to him from an external source, and he

had to set to work to composc something falling in with the
suggestion, 1 For exarple in the "Masque of Rlackness" the
"device" was the outcome of the Quecen's desire that the lMasquers
should be negroes. The occasion frequently determined the
direction €X the poet's fancy should take: if the festivity took
place at Christmas or New Year, 1t was his duty to make the
invention suitable to the season: il intonddd for a wedding
celebration, it misht take an appropriate form, and probably
conclude with an epithalarmium . (a8 for example onson's
Hymenael composed for the wedding of Earl of Essex 1606): if
intended as a cormpliment to the person for whom compoaed,
flattery and personal allusion were largely employcd, Thus

in Daniel's "Vision of the Twelve Goddesses", written in
honour of the consort of James 1, she is referred to in the
following wordst= "The Dsities ssedescending in the majesty

of their invislble essence upon yonder Mowntain, found there
the besty (and most worthily the best) of Ladies, disporting
with her cholcest attendants, whose forms they presently undere
took, as delighting to be in the best-built temples of beausy
and honourjand in them vouchsafed to appear in this manner,

being otherwise no objects for mortal eyeas'5

1, The English Masque (Mowden) in xix cent: Magazine Vol.46
page 102,
2o Dowden,

3¢ Daniel, Viorks edited by Grosart.
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Force? thus to move in narrow limits to suit s .ccial tastes,
the aunthor rust, above all things, not be lacking in novelty;
and he is bound to satisfy curiosity, (where in one sense
everyone knows what is coming from the conventional structure
of the Masque); and to please by originality, without permit-
ting hirgelf to be original except at the risk of irpairing
the syrmetry of the prograrme, So far therefore as the
literary side of the Masque is conerrned, a successful result
can only be achieved by a writef of unflagging and ever-alert
power of invention/of quick perception of association between
the actual and the imaginary: and of alearning never at faunlt
in bringing allegorical fisures or symbolical situwations to
bear upon the desired effect, The whole device rmst be joyous,
yet it might have a certain seriousness of beauty; it might
admit of lofty thoughts but not of tragic emotions, Its
idea]l was one of grace rather than greatness, and &f anything
of horror or fear was to be introduced, it rust be as a foil
to the beauty of the Masque itself,?

Jonson's "Pleasure Reconciled to Virtue" will i1llus-
trate the foregoing noints, The first scene is laid on
Mount Atles, "who had his top ending in the figure of an old
man, his head and beard all hoary, and frost, as if his
shouldera were co¥Wered with snowj the rest wood and rock,
A grove of ivy at his fcet, out of which,to a wild rusic of

cymbals, flutes, and tabors, is brought forth Corms, the

le Dowden,



"god of cheer", or

"The Bouncin; Belly,
First father of Snuce, and deviser of jelly:
Prime Master of Arts, and the giver of wit,
That found ont the excellent en;jine, the spit;
The plough, and the flail, the mill, and the hopper,
The hutech, and the bhoulter, the furnace, and copner,
The oven, the baven, the rawkin, the peel,
The heerth, and the range, the dog, and the wheel;
He g he first invented the hopgshead and tun",

There Tollows an Antimaasque of bottles and tuns,
after which Tercules appears to inguire the meaning of the
riteat-~

"That rites are thoséﬂbreeds earth more monsters yeu'
Antaeus scarce i3 €014 .eevccevcee

Whose foast? the Belly'sl Coruslt and my eup

Brought in to fill the drunken orgles up,

And here abug'd;that was the crown&d reward

O0f thirsty heroes; after labour hard,

Burdens and shames of naturc, perish, die,

For yet you never livMd, but in the sty

Of vice have wallow'd and, in thoat swine's strife,
Been buried under the offence of life:

IR N AR NN I R

These monsters plagve themselves, and fitly too,

For they do suffier what, and all they do.

T



But here rmst be no shelter, nor no shrowd

For such: sink grove, or vanish into cloud",
At which the Antimasque and grove vanish, while Pleasure
are Virtue are discovered sittin: on the rountain with the
rasicians at their feet. Ierecules sleeps, and 8 second
antimasque of pigmies dance round him,"when suddenly being
awaked by the rmsie, he roused hirmself, and they all ran into
holes". Mercury descends from the mountain to crown
Hercules with a garland of poplar,.

"ijow", he says,

"The time's arrivRd that Atias thee of, how

B'unalter'd law, and working of the stars,

There should be a caﬂSation of all jars

'Pwixt Virtue and her noted opposite

Pleasurejithat both should reet here in the sight

0f Hesperus, the glory of the west (il.c, Janres)

The brightest star that from his burning crest

Liights all on this sldc the Atlantic seas,

As far as thy pillars, Hercules.

See where he shines, Justice and Wisdom )laced

About his throne, and those with honour graced,

Beanty and Love, evssessssesesssssnsnasenass

Sedsesss-enssesnshnesassansassnsees BN18 Night

Virvee brings forth twelve princes have been bred

In this roush nmountain, and necar Atlas' head,

The hill of knowledge".,
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The nmountain opens, and the Masqu: rs descend, led by
Daedalus, The dances follow, after which Mercury calls thenm
to the mountain again with the following songi-

"An eye of looking hack were well,
Or any rwrpur that would tell
Your thoughts, how you wore sent,
And went

To walk with Pleasure, not to dwell,

These,these are hours by Virtue spared,
Herself, she being her own reward,
But she will have ycu know

That though

liler sports be soft, her life is hard,

You must return unto the Hill,

And there advance

With labour, and inhebit still

That hei ht and crown,

Frorm whence you ever ray look down

Upon trivmphed chance,

She, she it is in darkness shines,

tpig Rhe that still hersdlf refines,

By her own light to every eyej

Move Been, rmore known when Viee stands by:

And though a stranger herc on carth,
In heaven she hath her right of birth,



There, there is Virtue's seat:
“trive to keep her your ownj
'Tis only she can make you great,

Though place here make you known",

"After which they danced their last dance, and returned

into the scene, which closed, and was a mountainas beforc",
A few practical dircctions on the managemenf of

Masques are given by Baconl, and may be takene as a spocimen

of the %aste of the intellectnal contemporary ot the time

of their maturity. He is of opinion that "Since princes

will have such things, it is better that they should be

graced with eleganey, than daubed with cost", ITe states

dancing to be "a thing of greal state and pleasure" when

accompanied by vocal mmeic, but flgurc dances he regards

as "childish curiosity". He regards transformation scenes

9 "things of great beauty and plmoen®e” so that the

caanges he conducted"gqnietly and without noise"., e would

have plenty of lisht, and such costimes as would harmonize

best with the display eof light. e recormends dialogue

in song, and in the chorus antiphonal singing as producing
Leasing

a peculiarly,effzet, According to his notion, the

Antimasoue should be short, and the characters should be
specially chosen as fitting, c.5. angels should be excluded

as net comlcal enoughb, and demons or glants as too hideous,

A study of Jonson's Masques will show that the best
effects were obtained by following such suggestions as

le Essay on "'asques and Triumphs (Bacon),

r;a"}



these,

The Masque, as we have it in a literary form,
extends over a period of about forty yvears: with the out-
break of the Civil War its history comes to an end,

When the theatres were re-opened after the Faritan ruie

was over, the demand for seceniec display burst forth with
renewed vigour. Its attractions were transferred to the
Theatre, at which = the King was a constant attendant,
Court nerformances were therefore no longer necessary; and
as for dasneing, fregquent ba2lls, whether masked or otherwise,
helped the Whitehall of Tharles the Second to forget the
rmore formal and stately performances of a bygone age, 80

the Maggue disappoeared for evers,

- 11 -



The Masque previous to the Seventeenth Century,

P s B e 50

Though the success of the Masque in its maturity was
largely dve to foreign influences, it has a claim to an
English pedigree,1 and its cssential dance in Masquerade
was a favourite amusement of Furepean ceurts from early
times. Such performances were nrobably in the first place

the outcome of Roman invasion, and have their origin

in she annual orgies of the Sstwrnalia®, Those

Masquerades are found to have developed in countries of
Roman conguest as France, Italy, Spain, side by side with
the growth of the Masque in England, but the latter is
the only one which aspired to occupy a rank in literature,
In France, though represented by such writers as lMarot,
Seint Gelays, Rongsard, Jodellie, Desportes, the Masque 1is
only accessible in fragnents which are difficuvlt to
connect together, Similarly in Italy and Spain. the
1, Chambera' Mediaeval Stage 1 »pp. 400, 401, 402.

Evans' English Masques Introduction p.Xl.

Cenbridge History of English Literature 11 p. 330

Jusgerand. A Litersry Histery of the English People,

1l p. 456,
Ward, History of the English Drama 11 p, 387,
Castelain. Ben Jomson 1'Homme et 1'Ocuvre .623.
Cpe B.Jdonson's Masgue of Augnrsi- "Disgnise was the
0ld English for a Masque, Sir".

2e Encyclopedia Britannica,



"asques remain in disjointed pieces, and never form any work
of importance, In this cowntry it had the advantage of a
patron of lesrning, to whon it was a particularly atiractive
amusementi and was produced by a poet of great power, whose
talent was fitted to succeed in such compositions, and who
had the praiseworthy habit of doing with all his might what-
ever his hand found to do, On the contrary, in the Conti=-
nental ccuntries instanced the Masque concerned only writers
of second water, or authors like Nolﬁere, who attached to it
merely secondary inmportance 1,

The earliest forme of the Masque were the old
English cnstoms of lMumming and Disguising. In 1333 the sister
of Edward 111 was married to the Earl of Cuelderland, and
in a'manuscript of receiptis and payments on that occasion
mention is made of a "lusum in camerg sva". From the follow=
ing extract it seems probable that the reference 1is to a
game of chance, afterwards called "Mum-chance", in which
the princess lost her ioney,.

*"Lusum in camera, Eccelmo Dalmaund servienti

Regins ad arma, per denarias pef ipsum solutas

diversis locis, per diversas vices, diversis servien-

tibua librantibus Dreae E. pro luso in camera sua"ll/ R

This is the earliest instance of mmmming extant in

England, In 1348 "Lnsi" were exhibited ai the Christmas

festivities of the Court of fuildford, and from the following

enuneration yust have heen of a dramatiec characior.

l. Castelain p, 622,
2., Collier, Armals of
the Stage 1 p. 14 - 13 -



There were required "Eighty tunics of buckram of various
colours, fortiy-two visions of various similitudes; that 1is
fourteen of the faces of women, fourteen of the faces of men
with beards, fourteen of the heads of angels made with silvez
s fourtecen mantles ewbroidered with the heads of dragonsj
fourteen white tunies wrought with heads and wings of
peacocks? fourteen heads of swans with wingsj fourteen
tunics painted with eyes of peacocks; fourteen tunics
of English linen painted: and as many tunics embroidered
with stars of gold and silver", 4
Costuries provided for such "ludi" would most naturally be
used by the performers in something of the nature of a
dance, and they form the first instance in the long line
of development which culiminated in the glories of the
Masque of Ben Jcnson.2

Such mummings or disquilsings were frequently denied
the cormon people, and Orders of the City of London issued
1334, 1393, 1405 forbade a practice of going about the
streets at Christmas = “ove visere ne laux visage", and
entering the houses of citizens to play dice. In 1417
munmping is specifically included in a similar prohibition,
But the disport they denied the common people, the rulers
of the city kept for themselves as the traditional way of
paying compliment to a great personage, Such a visit was

ma@g to Richard 11 at Candlemas 1577.3

lcl-bid- 1})- 15
2 Chambers 1 p., 3923
Ze Ibid: 1 pe 394,



"At ye same time ye Comons of London made great
Sporte and solemnity to ye yong prince; for upon
ye Monday next before ye purification of our lady
at night and in ye night were 130 men disguisedly
aparailed and well mouwnted on horsebacks to goe

on mumring to ye said prince, riding fron Newgate
through Cheape, wWhere many people saw them with
greast noyse Jf mingtralsye, tLrumpets, cernets, and
shavmes and great plenty of wagxe torches lighted
and in the begiming they rid 48 after ye maner of
ssquires two and two together clethed in cotes and
clokes of red say or sendall and their faces coVered
with vizards well and handgomely made: after

theas ezquires ceme 48 lilke knightos well arrayed
afteor ye same manner: after ye knightes came one
excellent arragyed and well momnited as he had bene
an emperer: after some hundred yards came one
i0bly arraeyed as a pope, and after him ceme 24
arayed like cardinala and after ye cardinals came
€ or 10 arayed and with black vizardes like devils
nothing amiable seeming like legates, riding
through London and over London Bridge towards
Kenyton wher ye yong prince made his abead with
his mother and the D of Lancaster, and ye Earles of
Cambridge, Hercferd, Varrick, s:d Suficlk and

many other lordes which were with him to hould

o 15 &



the solemnity, and when they were come before ye
mansgion they alighted on foot and entered into ye
haule and sone after yo prince and his mother and

ve other lordes came out of yeo chamber into ye haule
and ye said mummers salunted themy shewing a peir

of dice upon a table to play with ve prinece, which dige
were asubtllly made that when ye prince shold cast

e ghold wimne and ye said pleayers and rmmers

set before ye prince three jewels each after other:

and Pfirst a balle of gouldey, then a cupp of gould, then
2 gould ring, ye which yo said prince wonne at

three cactes as before 1t was appointed, and after

that they set before the prince's mother, the D of lLiancaster,
end ye other earles every one a gould ringe

and ye mother and ye lordes wonne them and then

ye prince caused to bring ye wyne and they drank

with great joye, commanding ve minstreis to

play and ve trompets began to sound anéd other
instruments to pipe ete, And ye prince and ye

lordes danged on ye one syde, and ye mummers

on ye other a great while and then they drank

and tooke their leave and so departed toward London", 1
Noticeable in the above extract 1ls the processional character
of the muuming, the disguised persons riding in state te the

King's Palace,. Such a processlon ook place before the

1e Chambers p. 394 gquoting Harleian MS,
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"Masque of Grayes Inne and the Immer Temple”, written for
Court in 1613 by Francis Beauwnmont, The lMasquers“Set forth
Prom Winchester House towards the court about seven of
the clock at night, This voyage by water was performed
in great triumph: the gentleman-maskers belng placed
by themselves in the Xing's vroyal barge, with the rich
furniture of statey, and adorned with a great number
of 1ights placed in such order as they might make the
btest show, They were atichded with a nmltitunde of
barges &nd zalliesg, with all vardiety of loud nusilc,
end aseveral peala of ordnance; and led by twe adnirals",t
On the previous nigkt the performers of "Chapman's
"Magdque of the Middle Temple and Iiyncolnes Inn" arrived by
a gorgeoms land cavalcade, vhich consisted of a"wvahguard"
of £0 gentlemen and their Tootmen followed by the antimasgue
of babcoons mounted on asees and accompanied by torchbearers,
Then came th: Mmasiclans decked in feathers as Indians followed
by the Masquers mere resplendent in feathers as befitting
"Wirginian Princes", each accompanied by his torchbearer
and two grooms as Woors,and mountoed on horses correspondingly
rich in tvappings, Dast care a triumph{al chariot @n which
were ssaated Capriccio, Funomia the "Virgin Priest of the
goddesas Honour together with Phemis her herald®", arnd on

the higheay seat Honour and Plains, " a show at all parts so

i, Beawmont, Masque of the Immer Temple and Gray's Inn,
Introduction,

- 19 -



novel, conceitful, and glorious as hath not in this land

been ever befors beheld", 1

The use of rmsgic and torches remains a necessary adjunct
to the Masque till its dceay, In the height of its popularity
the Masquers have their torchbearers, and a band of musicians
generally hidden among the scenery, is always in at$endance,.

Mention is made of "eight or 4en arayed and with black

vizardes like devils nothing @miable®™: in such personations

as these 4@ the germ of the Fomsonian antimasque

The mmmners “hemeelves are {presumably) silent throughout
They *saluted" the assanbly, snd“showed® the dlee,
Simiiarly in the Masgue the silence 18 kept up. tke declamatilo;
or diasloguc being tie pari of ithe “"presentars", Thils view
is supportaed by a contemporary giessary, whish translates
"monraynge” by "mussacio vel musatnsfe mmmmuring or keeping
silence™, and gives a cognate word " mummyn es they that
noyt speke mutio".%

Lastly, all the mrmers have “"vizarda" or mosks,

In this occount we heve the earliest instance of the
presence of the chief adjuncis of the Masque, viz: I'msic,
torches, vizards, disguises, danccs, and silence,

1, Chapman, Masque of the !"iddle Temple & Idnelon's Inn
Introduection.
2. Canbridge Listory 1l 332,
Z¢ Charherc« 1 396
A preferable devivation however, having the support of
Skeat is that mummng conce from the old Dnteh “mommen®

240 mask (nom = g regk),

CpPe Low Cerran "mrmelr" = 4c mesk, whence Cerman
"vermarmen”=s {0 mask.

- B



Before the 15th Century and during it “disguising® and
"rarming® were not symonymous terns, the latter being
included in "pleyes® and “eutrellides” under the generie
namne of the fomer.l When disguising was used in the
linited sense of o kind ¢f indocor pageant, as in 1501,
there is still a distinction betiween them, The raurming
consisted one entry of masquers, and its chief charactend
istics are the dicing and tho silence of the acbbras, There
is howewer, no dicing but dancing in the disguising,
batches of performers follow ane ancther freguently and hold
conversation, {" They ecommencd together as the fashion
of the meakes 13)". This distinetion is furiher supported
by a pamphilet entitled "choice chance and change" 1606, in
dicing, being both Masguers snd yammers", 2 In the 16th
Century the two Leyms are used somewhat indiscriminately,
but by 1622, the dote of the){modnc’aian of the Masque of
Aungurs, disguising mast have become antiquated, and con-
sidered equal to the “orm masking,

The development of the rmrming or disguising in a
literary direction was probably due te Joum Lydgate, several
of whose poens are stated by hila collecior» Shirley te have
been written for mirmings or disgnizings, Thelr titles
are as followgie

"A letar made in wysc of balad by daun John
Lydgat brought by a pursyvaunt in wyse Cf ccceence

le Chambersa 1. 394
2, Reyher, Les Masgues Anglais p, 20

- 19 -



Momers dysguysyd to fore the mayne of london

est feld upon the twelffthe nyght of cristrmasse"

"A lettar made by John lidgat for a mommynge

whighe the gold smythes of london shewyd before

Eestfyld the mayr on candylrmas day at njght

this letar was presentyd by an Haraeld callyd fortune",

" the devyse ol amomynge to for the Kynge Henry the

gixte being in his castell of Wyndsore the fest of hys

erilgnasae noldinge ther nade by lidgate. dame

John the munke of bury now thampull and the

fleure delys came £irst to the KAynges of fraunce

by myracles at reynes”, of a bille

* Nowe foloweth Lere the maner, by weye

od supplycation put to the Wynge heldinge his noble

fest of erystmasse in the castel] of hartford as in

dysguysinge of the rude wpplandishe people complayninge

oa ther wyves with the bhogsirous answere of ther

ryves devysed by lidgate at the requesi of the

controwlore Brys slayn at loulswrs®, a

The above are intereseing a3 shewing the way

1+ dhdeh verces entered this kind of entertainment, The
firal, two were letters introducing the rmrmings presented
by 4he guilde of mercers and poldenmiths, The third at
Windsor 13 ¢f the raturc of o prologue describing a

"myracle" whleh the Xing is to see, The last 1s of a

le EollaTe8, 290% Lydgate
- 20 -



rore ambitious kind: the lirst part of the verses is spo=
ken by a presenter, who points out the "upplandishe"
cormplainants to “hom he refers, The renly is in the
first person, and was probably spoken by the "wyves" them=-
selves, while the conclusion is a judgment deliverc? probe
ably by the presenter in the name of the King.l

This is the first instance of dialogue in a dis-
guising, but dialogue speeches and songs are cormon in
the fully developed rmumings of the later Tudor court,
where the disguising begins to show a part of the
brillisnce it acquired in the Stuart period.

The part of the presenter is also noticeable =8
occurin;; for the first timey, he reads the letters of
introduction, and in the nperformance at Hertford shared
the dialogue with the wives, In later Masques this
personage becormes one of the characters of the scene,
anrd 1s greatly developed by Ben Jonsonj he is often a
god of ancient mythnlogy e..;. Mercury in the Masqgue of
Lethe: or a virtue, as Heroic Vhrtue in Masque of Queens,
His part however remains the same, viz: to introduce the
Masquers, and to explain the costumes and setting. At a
later date his part gave way to a scene of comedy, lMany

iterms of expenditure for disgnisings occur in the

le Charbers 1 398



houschold accounts of Henry Vll!'but there is a full
description of only one entertainment, which took place
in Westminster Hall in honour of the marriasc of
Prince Arthur with ¥atherine of Spain on Noverher 18th
1501. The Hall was decorated for the occasion, and

the audience conslisted of the King, Queen, and leading
nobles, Vhen all was ready therec entered a "most
goodly and pleasen$ disgnising, convayed and shewed in
pagecants proper and subtile™: of which the first was a
castle"right cunningly devised and sett uppon certaine
wheeles and drawne into the said great hall of fower
great beastes with chains of gold". (The beasts were
two lions, a hart, and an ibex).

In the castle were "disguised V111l goodly and frekh
ladyes looking out of the windowes of the same", while
in the four corner turrets were"fowre children singing
most sweetly and harmoniously",., After having been drawn
up before the King, the Castle was set on one side, and
the second car entered, This was a ship with"her

rnastes toppes sayles her tackling and all other

1l Ra.ge Collier 1 44 quotin;; Household Book of Yenry V1
Henry V11l Feb, 15th to Walt Alwyn in full payment
for the disgu¥sing rnde at Xmas £14:13:4.

Henry V11 Feb, 13th to Jaks Maute in full payment
of his bill for disguysings £13:10:6,

16 Henry V11 July 23 to John Atkinson infull payment
of his reckenndings for the disguysings £34:17:4%.
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appertaynances necessary unto a seerly vessel as though it
had been sayling". On bhoard wns a Spanish 188y, -+
Trom the 8hip descended "two well beseene and joodly

persons calling themselves Hope and Desire ...l manner and
forme as Amhassadors from Knights of the 'ount of Love unto
the ladyes within the castle ... making their meanes and
entreates as wooers and breakers of the maters of love bet-
ween the Knights and Ladyes: the sald ladyes gave their
answeare of viterly refudil, and knowledge of any such corw
pany,or that they were cver ninded to the accomplishment of
any such request,and plainly denied their purpose and desire,
The said two Arbassadors therwith taking great displeasure
shewed the said ladyes that the Enights would for this unkind
rcfasall rake bhatiayle and assaulty, so and i» such wise to
ther and their castle, that it should be grbvous to abyde
their power and malice, Incontinent carme in the third
Pageant in likeness of a great hill or mountaine, in whonm
there was inclosed V111l goodly knights with their banners
spredd and displayed, naming themselves the Knights &f the
Mount of Love", to whom the Ambassadors delivered theilr nes-
sgze of refusal, whereuwpon the Knights "therwith not being e
content, with rmch malice and courageous minde went a little
rrom the said Mount with their banners displayed, and

hastely sped them to the rehearsed castle which they forth=
with asasawlited so and in such wise that the Ladyes, yielding
themselves, descended from the castle, and subnitted themsely:

1, Carbridge Fistory V1 332.
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to the power, srace, and will of those noble Fnisjhts",!

The cars werec rernoved and the nights and ladies"dawnced
together divers and many goodly dances", after which they
movnpBd their respective cars and were wheeled away,

This exarmpie introduces the pageant or cary which is
capable of varied development, As the "device" hecomes
more gorgeous, the car camot be drawn along - to draw it
the length of the hall taxzes the ingemuityaof the carpenters,
and finally it gives way to a fixed structure at the end of
the hall, approximating to something like the modern stage,
while the scenery still Hreserves its gorgeous character
throughout the history of the l'asque, Moreover, when the
car is a ship or a “herbour" it requires some exwlénation.
and an exposition of the car's device is added to the
original dance of the Manquersg.

To be noticed also in the foregoing account is the
developnment of the drematic element from the dialo;uc in
Lydgate's muming at Yertford to the parleyings hetween the
I'mishts of the Mount of Love and the Ladies of the Castle.
Morcover 3§ a fresh clement, the lyrical, is represented by
the songs of the children, Further insight into the nature of
the time of Henry V1l is afforded by regulations contained

1, Evans XV11,
2, Cambridge Fistory V1, 333



in "A Booke of all mammer of Orders concerning an Rarl's
house"., The disguisers accormpanied by their torch-bearers
are to enter the hall to the sound of rmsie:if there are
wonen disguised they are to dance first, then the ren,
After this"the Morris to come in inco ntinent as is appoin
dedyf any be ordeyned. And when the said Morris arrives in
the midist of the hall, then the sald Minstrallis teo play
the daunces that is appointgéd for them, Then the gentlemen
to com unto the women and make their obeisaunce, and every
of them to taike oon by hand, and daunce such base daunces
as is apointed theymj and that doon, than %o daunce such
rounds as shall be appointed them to daunce together by
the master of the revillsﬂl

Trom this description it appears that still
other characteriatics of the lMasque were established, The
men and women disguisers correspond to the lMasquers, and
like then would be courtiers, On the other hand the liorris
dancers would be professional actpps , and correspond to
the performers of the antimaSQue.g The order of the
dances in the case of a double Masque, i.e. one of men and
another of women, is preserved also,.

During Henry V111's reign Court armsements were
placed on a more elaborate and ezpensiwe footing.

In the previous reisn we meet with compardtively

small charges for revels, but the disgnisings in the

1, Evans XV1,
28, Evans XVi,



festivities of the first Christmas alfter the accession

of Henry V1ll cost no les~ than £584:19:7 for gold plate,
silks, and apparel alone, In his predecessor's rule it

is possible to distinguish two variecties of the Masque

in Court festivities, ITenry V111l delighted in a more or
less impromptu kind of muwming, an instance of which is
afforded by the Masque in Shakespeare's "Henry V111",

where the King and = his train, in the disguise of shepherds

break in upon Wolsey's banquet.l Ha!l gives the following
account of this incident:-

"And when it pleased the I'ing for his

recreation to repayre to the Cardinalle's house as he
didde dyvers tynes in the yenre there wanted no
preparations or furniture. Bananets were seftkeforth
with Maskes or Mumeries in so ;orgeous a sorte

ans costly maner, that it was an heaven to beh#lde,
There wanted no Dames or Damoisels meete or apte

to daunce with the Maskers or to garnish the place for
the tymes then was there all kinds of rmsicke and
harmony with fine voices bothe of menne and chyldren,
One tyrme the ¥ing tame sodainly thither in a Maske
Wyth a dozen lMaskers all imn garmentes llke

Shepheards made of fine cloth of golde, and crirosin
Satten pasned and Cappes of the sane, wyth Visars

of pood Visnony, their haires and beardes eyther

1., Fenry V11l 1.4, - 26 =



of fine Golde-wyre silke or black silke, having
fiveteen Torch=bearers besides their Drums and
other persons with visars, all clothed i» Satten
of the same colour",

The party arrived by water, and guns of salute
were fired, and chamberlains were sent to summon the
noble strangers,

" Then went the Maskers, and first saluted at the
Dames, and returned to the Moste Worthiest, and
the e opened their greate cuppe of Gdlde filled
wyth crommes and other pieces of Gold, to whone
they sette certaine pieces of Golde to caste at,
Thus perusing all the Ladyes and Centlewomen

to some they loste and of some they wonne, and
perusing after this maner al the ladles they returned
to the Cardinal with great reverence, powring
downe all their Colde so lefte i~ their cup

whych was above two hundred doywns, At

a1l gquoth the Cardinall and so caste the Dice

And wan them whereat was nade a great noise

and joy". The Cardinal suspects a "noble personage"
to be anmong the maskers, and at length Henry makes

himsolf known, and after changing his apparel,

takes a seat at the Banquet.l

Side by side with this simpler kind of lMasquing
developed the formal disguisings of Wenry V11l's reign,

being set forth with great Splenﬂgup:

-
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In lslol;gainst the 12 daye or the daie of the
Epiphane, at nighte, before the banket in the hall
at Rychemomnd, w=s a .aageé“nt. devised like a
nountayne, glisteryng by nyght, as thousgh it had
bene all of golde and set with stonesjon the top of
the whiche rountayne was a tree of golde the
braunches and bowes frysed with gold, spreding
on ecvery side over the mountayne with roses and
pomegranettst! the which mountayne was with

vices brou ht up towards the Kyng, and out of

the same come & ladye apnareiled in clothe of golde

and the children of honour, called the Henchemen,

which were ‘rechly disguyased and dauvnced a

Moriee before - the Kyng: and that done recentered

the mnountayne, and then it was drawen backe,

and then wans the Wassall or banket brousht in,

and so brake up Christmas",.l

Such was Henry's pasion for this kind of enter-

teimment that in 15627 he had built s "House of Revel"
called"the Long House", which was decorated by Holbein,
“uch pageants as "The GolldynArber in the Arche=Yerd of
Plesyer"; "The Dangerus Fortress"; "The Ryche lMount"; "The
Pavyllon un the Plas Parlos":,"The Gardyn de Esperans?
"The Schatew Vert". Such titles as these fllustrated the
kind of allegorical spectacles diversified with song and

dance in which the Court took such delight?

l, Collier 1 61
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ith regard to the reigns of the remaining Tudors,
the same Aifficulty is experienced as with that of
Henry V111, Though the performance of Masques is frequently
recorded under Elizabeth, and more secldom under Edward V1
and Mary, and though they form the stock features of
Court entertaimment and Roval progresses, descriptions
in detall are very scanty, There is however a full
narration of the scherme of three Tasques forming a cycle
intended for the lMeeting between Elizabeth and Mary Queen
of Scots at Mottingham 1562, The meeting did not take
place, but the Masgues seen to have been performed at
Whitehall 1572.1

"Devices to be shewed before the Queencs ajestie by

way of maskinge, at Yottingham Cantell, after
the meetingo of the Quene of Scottas",

The feativities were to last three nijhts, and
the acheme for the first nisht's performance wi.s as follows:

The Scene was the nrison of Extrere Oblivion uarded
by a warder Argus or Circumspection, A 'asque of
ladies to enter, first Pallas on an unicorn bearing a
bamer with a device of clasped hands surmounted by
letters of gold “Fides",

Next the two Virtues Prudentia and Terperantia on
a golden and red lion respectively.

Thern to follow 6 or 8 ladies bringing In Discord

1, Evans XX111l,



and False Report as captives,

Pallas to Jeclare to the Queen "in werse" that
Prudentia and Temperantia have received permission
frorm Jove that they may punish the captives as they
think good, They have determined to cormitf then
to the prisen of Extreme Oblivion, and for their safe
protection to give to Argus a lock "whereupon shal be
- wrytten In Eternunm", and a key "Nun-quan®", then "the
trompetts to blowe, and th'ingliishe ladies .. to daunce",

On the Second Iight Peace is to come in a chariot
dravn by an Elephant ridden by Fryndeshippe to the
castle of the"@ourt of Plentye"§ nex ¢ 6 or 8 ladies
entery Friendship declares "in verse®™ that the gods,
anpreciating the conduct of Prudentia and Terpearantia,
have sent Peace to be their companion, Two porters
Ardent Desire and Perpetuliy are assigned to the Virtues
for their perpetual tranquillity. After a display of
fountains of wines " th*'inglish Lords shall maske with
the Scottishe Ladyes®.
On the third night a boar carrying Disdain,

and a serpent bearing PrePencyd Malyce are to draw
in an orchard of golden apples where 6 or 8 lady
maskers are seated, Disdain is to declare "in verse"
that Pluto objects %o the imprisonment of Discord and
False Report by Jupiter, and has sent his gaptain
Proponcyd Malgee to demand their delivery, or that of
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Peace,

Diacretlion and Valiant Coura;e(otherwise Hercules)
enter, the former leading by the bridle the latter's
horse Boldness, 6 or 8 Lords Maskers follow,

Discretion is to declare "in verse® that Jove has
sent "ercules, Who will be sufficient to overnower all
the agents of Pluto, It will however go hard with him
in fighting two such "Mervailouns warriyours" as Disdain
and Prepencyd Malyce uniess Prudentia and Terperantia
will give sone signthat they will embrace Peace, In
reply to 2 guestion as to how long Peade shall remain
at the Court of Plenty Prudemce is to let down "with a
bande of goldey 2 grandgardelcf assure, whercuppon shal
be wrytten in letters of gold "Ever" ", When Discretion
inquires of Temperantia as to when Peace will depart
from her friend, she shows "agirdell of assure studded wit
gold, and a swords of stele, whereuppon shalbe written
'Never'®,

Valient Courage, armed with the grandgarde of
Ever and the sword of Never i1s to do combat with Disdain
and Prepencyd Malree. The former is to escape with his
1iTe, but the latter is to be sdain "signifyinge that some
nngodiie men maye still disdaine the perpetuall peace
mado between thase 11 vertues, but as for there ;repencyﬂ

riallice, it is easye troden under theis Ladyes fete,



After this shall come out of the garden the V1 or V11l
ladies maskers with a songe, that shalbe made hereuppon,
as8 full of armony as maybe deviged". !
Fron the fact that the speeches delivered by
Pallas, Friendship, and Disdain were 1n versc, we¢ rmay
inffer that the poet wrote them expressly for the occasion
and that they were not mercly impromptu utterances,
The services of the poet were in fact becoming indispen=
sable., Thus Gascoigne was applied to by Viscount
Montacute to furnish a Masque for a double wedding asbout
1672, Te writest=
"There were oight gentliemen all of blood or
allianee to the said Lord Vonhmtacute, which had
deternined to preszent s Maske at the day appointed
for the assid marriages, and =20 far they had procceded
therein that they had alreadye bought furniture
of Silkes, etces and had caused their garmentes to
bee ecut of the VenNetian fashion. Nowe then they
began to imagine that, without seme speciall
denonstration, it would seceme somewhat oﬁscure
to have Venetians presented rather than other countrey
nen, Whereupon they entreated the Authour to devise som¢
verses to be uttered by an Actor wherein night be
sone diacourse convenient to render a good cause
of the Venetians presenee'.2
- 58 -
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In response, Gasgoigne furnished four hundred lines
of fourteen—syllable verse,

Fron the foregoing extract and from the account of
the Masgque which the Queen sent %o Scotland in henour
of the marriage of James V1 consisting of "Six Maskers,
six Torch-bearers, and of such persons as were to
utter speechesa", it is clear that 1t had become the
cugtom to introduce the maskers in a formal prologue,
which not only explained their characters, bt also
get forth the story accounting for their appearance.

Thug when the 16th Century hands over the Masque
to the 17th, all 1ts main characteristics are fixed
and only await development in the hands of such a

poet as"rare Bem Jonson".



PART 111,

The !Masgue in the Seventeenth Century.

A new and final chapter in the history of the lMasque
opens with the accession of Jarmes 1 to the throne,

The splendour and magnificence oéf%ourt festivities

Followed. |
during the forty years whichAare mparalleled; the
Masque was re-invigorated by & cembination of literature
and grt nmnigue in the hiastory of either, This developrent
was mainly due to the personal tasien of Jares and his
Queen, The Masque, beaides responding te the love of the
Court for brilliance and display, in the hands of an author
like Ben Jonson conld be made to satisfy James's taste for
clagsiecal learning in ite inmumerable references to
ancientmythelogy. In its external features the lasque was
not restained by economical metiwes, and consequently
%8s splendour was wuneqgualled, as ruch as £1400 expenditure

or about L6000 ol our present money being freguently
incurresd in the production, In the literary part of such
arusenents, the court @dould cormand the services of sone
of the first wridters of the period, while the greatest
architect of hia day, Inigo Jones, w8 engaged to provide
the sfage rachinery and decoration,

The Masgue of the 17th Century may be considered

under twvo divisicnsi- 1. The Entortainment.
2+ The Masque Proper,
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The Entertainment, or "lasgue out of doors‘,l is a
slighter form of the Masque, and took the shape of some
device enpldyed to welcome the arrival of the sovereign
or other notable stranger at the residence of the great,
During the passage through the grounds surrounding the |
house, suddenly some mybhological, legendary, or imeginary
character wonld spring ovt of & thicket or other convenient
hiding place, and would utter a speech of welcome to the
visitor, or take part in a dialogue or song and dance with
companion charactars to the sams offect, A continvation of
the entertaimment was often performed during or before
and after dimmer the same Mnight, while the conclusion was
at other tirmes reserved for a similar suprise in the
grounds the nex% day, or on the departure of the guest,

Ne scenery was reeded for the out-déor performance, hence it
posgessed greater dramatic possibilicies than the Masqgue
proper: for the Indoor portion of the entertainment there
is little difference in acheme and scenery from the
ordinary lasqueg

The origin eof the entertairment is to be found in the
pageants o the grilds of medlaeval times, which were thé
stock features of royal progresseg, and were employed to
welcome the royal visitors to that partioular town,
For example, on R9th August 1393, Richard 11 made a state

entry into London, The streets were decked with cloth of

i. Carbridge History V1 xiii,
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gold and purple, “sweet-smelling flowers" perfumed the
air, fipured tapestries hung from the windows, A
varioty of scenes arrested the King's advanse, When
the procesasion entered Cheapaide there was to be seen
an "admirable tower", out of which emerged & young man
and a malden who addressed the King and Queen and
offered them crovmse At Temple Bar a Torsst had been
arranged on the gate with variceuns animelsy serpents,
lions, a bear, an unicoyn, an elephant, a beavevr, a
monkey, and a tiger, "all of which were there running
about biting each gther, fishiting, jwping®e The forest
and aninsls were symbolical of the degert wherc St.John
had prepared Zor his ninistry, At another siage an
ang@l was let down fron a roof to offer the monarchs a
little diptych repressnting the Crucifixion, wrought in
gold with stones and enamel, accompanyling the gift
with a epeech.

Another guch instance is affordod in the account
of ‘jueen Eilzadboth's visit teo Kenilworth, of which Sir
Walter Scotté makecs use in his novel of the same nsame,
She was met at the castle gate by VWercules aa a ﬁérﬁef;
whe addressed her wiih verses of welcome sorposed For
the occasion by Gasdeigne. Purther on, to the accompanie
nent 6f rasie, "a raft , so disposed as to resemble

a small Ileating island, illuminated by a great veriety
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of torches, and surrounded by floating pageantis, forned
to represent sea-horses, on which sat Tritons, Nereids,
and other fabulons deities of the seas and rivers,muade
its appearance upon the lake, and, issuing from

behind a small heronry where it had been concealed
floated ;ently towards the farther end of thebridge.

On the island apneared a beantiful woman", clad in
Eastern costume and a.tended by nymphs, On the approach
of the island to the Queen, the lady, "in a well-penned
apeech, announced hers®lhf as that famous Lady of the Lake
When she vanished "Orion, who was amongst the raritime
deities, appeared on his dolphin®,1

In another acene Elizabeth, on her return from
hunting, was addressed by a savage clothed in leather,who
took part with Echo in a long dialogue in praisc of
the Queenj deities and legendary characters also contribu
-ed speeches of welcore,

Another examp@e of the entertainment in Elizabeth's
reign is Sidney's "May Lady", composed for the Queen's
visit to Leicester at Vanstead, 'This production is of
intercat in its probable influence on Jonson's "Penates".

The Masaue proper is a contimmation or elaboration of
the proj;ress noted in the preceding chapter, Before pro-
ceeding with its review in Jacobean times, it will be

necessary, in order to follow up the succeeding developme:

l, Yenllworth echs XXX



to give an. outline of the method of procednre in every
instance,

A band of I'asquers assume sore impressive disguise,
and arrive in a setting corresnonding to their characters:
the poet's duty is to use his imagination in composing sore
satisfactory explanation of the disguise and scenery, This
consists of a dialogue between other characters, one of
whom is the old "presenter", who is almost always gifted
with supsrnatural power enabling him to cleave rocks and so
forth, if not actually a god himself., At a suitable point
in the dialogue, he appeals to the Masquers, who in this
part of the performance have remained out of sight, to
come forth, The scene changes, and they src "discovered"
in some gorgeous and resplendent setting, brilliantly
lighted, If they are gods they come down frorm Olyrpus, or
descend fron the heavens or clouds: or if they arrive as
nymphs, in & shell drawn by sea-rionstersjoften a rock is
cleft asuvnder and they advance from a"glorious bower)] a
"Mine of ;z0ld", or a fairy palace. The real business of
the Masque now begins in the dancing,Firs: the liasquers
"dance their cntry", and then "the main dance®, This
finished partners of the opposite sex are chosen from the
andience, and the "measures", or grave and stately dances
follow,Then come the "revels", consisting of the morec

aprightly dances such as ;alliards and corantos,ingerspersed



with songs by other subordinate characters in various 33218
such as of graces or satyrs, to the accompanirment of a
variety of different rmsical instrurents, Sorme adrmonition
now warng the Masquers that it is time to depart, and after
a conclvding dance by therselves, they return to their
hiding=-place, and "the scene closes",

In the fnlly develoned Masanes, the brilliance of the
performers and the heauvty . of their dances arc thrown into
rel%if by the antimasque, This consists of some sudden
entry or entrics of ridiculovs or repulsive characters
explained in a "presentrment"of their own, For example
witches of an antimasque contrast with the famons historical
Queens in a Masque, monsters with knizhts, vices with vir-
tues, and so forth, Capering and ridiculous dances follow,
until they are driven to whence they carme - generallv a cave
or hell,or some other dark home contrasting with that of
the Masquers - by some good inflwence, who betokens the
apnroach of the Masquers proper,

By far the most important writer of Mascwes in the
17th Century is Ben Jonson., le virtually invented and
reri'ected this species of entertainrent as we know it he
fond ont its literary possibilitiesy and had it not been

for his efforts, it wounld have been of interest merely to



the couvrt chronicler and the anttquary.l

To its elaboration he devoted his ingenuity and
learning, his lyrical and dramatic gifts, lMoral allegory
classical mythology, English folk-lore all combined with
realistic and satirical pictures of everyday life to ®wpe-
provide novelty, grandeunr, and armsement, Remermbering the
narrov lirnitations to which as a Masque writer he was
subjected, he displayed to the full the remarkable talents
which he exhibits elsewhere, and indeed to this species
he accorded the play of fantastic invention called for
by the spectacular elements, bnt which he denied to his
regular dramas,

"Le savant tragique", writes Castelain,"le comique
apre et virulent s'y metarorphosent en un poete elegant,
souriant, gracievx, presque badin, Sans 1l'erundition qui
s'étale dans leos notes et 1'orgsuneil  gqui deborde jusagne
l, The amscripts recordin; the performance of the
Masqoue have an interestings origin, They were written by
thepoet for the benifit of those who were not pr:sent
at the nerformance 1itself, or who were so entranced with
the porgeons scenery and dresses that they missed the
effnsions of the poet, or azaln for those who wished to
keep fresh in wind the inpressions they had received:

"When vonr eyes have done their part,
Thouszht rmst length it in the hart"..
FPor the first of thses were written the detailed
deseriptions of scenery and costume prefaced to every
Masque. cp: Daniel in his preface to Tethy's "TFestival®:

"I$ is expected that I bein;: in the business should
publish a desceription and forme of the late Maske",



dans le texte, sans 1l'eloquence vigoreux quiﬁé.rthe
les discours et les traits satirigres qui viemnent delemps en
berps relever ces eternelles louanges, on douterait
souvent que les Masques aient é%é ecrits de la méme main
qui le Catalina et 1' Alehemiste™ . *
The very names of his Masques reveal their
stranzeness and variety. There is a I'asque of Blackness
answered by a Manqué of Beanty, a Welsh Masque, an Irish
Wasque, a Masque of Queens, oi Lethe, of Augurs, of Tinre.
At one time the poet brings back the golden agej at
another he takes us to the Fortunate Isles, or the World
discovered in the lMoon§ now he sportis with satyrs and
shepherds{now leads the dances of the fainés;nuw nakes
his Masque the vehicle'of rnoral lessons,

Jongon began his career as a Masque writer with
the composition of five entertainments, the first of
which is his contribution of three tableaux to the
pageants, which lined the strects of ILbmdon on the
occasion of the Coronation of Jarmes l, The tablcaux
furnished by Jonson at Fenchurch, Terple Bar, and in
the Strand show great ingenuity on his party they are
exactly in the vein of the old pageants of welcone
exhibited by the cralt guilds: classical deitiea and

personajes combine with personified abstractions, to

l, Castelain » 629,



Jonson' s hahds have a rapid and rmsical rhythn exactly
suiting the character of the mischievous sntyr,
The chase of the deer br Lord Snencer's eldest son in
the role of a hunter brings the first scene to an end,
It is 1light and pleasing, bein;; managed with
rch ingenuity and cdexterity on the part of the author,
On the following !onday, the entertainment was to
have been continued in a lorice dance of clowns presented
by llobody, "bui E* reason of the throng of the country
that core in, their speaker conld not be heard",t
The final scene was a "parting speech which was to
have been presented in the person of a vouth .... but
by reason of the rultitudinous press was also hinder-d",
In the Penates Johson follows the same method.,.
It is described in the folio as "A Private Entertainment
of the King and Queen on lMay Day in the rornin:- at
Sir W Cornwallis's House at Highgate 1604",
At the gate the royal party is met by the
Penates, who recite some verses of welcorme, spoilt
however by Zhelr fulsome flattery. lMercury accosts then,
and leads them to the bower of lMaia, who, after a "song
i three parts", by Aurora, Zephirus, and Flora, welcomes
ther in verses, of which fifford saysi- "There is scarcely
to be found, in the compass of English verse, a piece

of equnl brevity, that for richness, meledy, clejance, and

1. The Sagyr Cifford V1 450.
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taste can be cormpared with this gay lyrical effnsion“.l
As an exarple of Jonson's productions in a fanciful

vein, thev are one of the best thoush not without fault,
and escanpc that tendency to heaviness which is charactersde
-igtic of his versc, bein; attributadble to his thoroughmness,
and consequent overdoing of the subject in hand,

"If all the pleasurc werc distill'd

0f every flower in every field,

And all that Hybla's hives do yield,

Were into bne board mazer £ill'dyg

If, thereto, added all the sums,

And spice that from Panchaia cones,

The odour that HIrdaspes lends,

Or Phoenix proves before she ends;

If all the air my Flora drew,

Or spirit that Zephyre ever blewj

Were nut therein] and all the dew

That every rosy morning knewy

To make one sweet detaining hour,

Were rmach too little for the grace,

And honour, you vouchsafe the place,

But if you »nlease Lo come again,

Ve vowy we will not then, with vain,

And empty pastimes entertain

Your so desiredy, tho' grieved pain,

1, Cifford V1 463.
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"For we will have the wanton fawns,
That frisking skip about the lawns,
The Panisks, and the Sylvans rude,
Satyras, and all that rultitude,
To dance their wilder rounds about,
And cleave the air, with rmanyashout,
As ther would hunt poor lcho out
0f yonder valley, who doth flount
Their rnstic noisec. To visitwhom,
You shall behold whdle bevies come
0f gandr nyrpha, whoase tender calls
YVell=tmmed mmto the wrany falls
0f sweet, and aeveral sliding rills,
t strean from topsy of those less hills,
Sound like so many silver quills
When Zephyre them with rmusic fills",
In the second scene Pan offers enach of the pariy
wine from a fountain in the garden, addressing to
each guest verses referring to their characteristic
traits, E.g. He says of the ¥ingi-
" Swre eithermyy skill,or my sight doth mock,
Or this lording's look shonld not care for the sne@e
And yet he should love both a horse and a hound,
And not rest till he saw his game on the ground",
He thus alludes to the King's love of the chase,

In his address to the Queen he refers to her Danish



extraction in rather broad hurouri-—
"Since a god is your skinker:

By my hand, I believe you were born a good drinker,

They are things of no spirit, their blood is asleep,

That, when it igs offer'd ther, do not drink deep".

Much rerriment was doubtless execited by such
avdacity, but the huriovr oif the remaining addresses is
loat, since we are not acquainted with the individual
characters,

The use of a fountalin from wnich wine flows is a
cormon feature of the entertainment from its earliest
times, Foér example in one of the pageants in Cheapside
on the ocecasion ol the Coronation of Richard 11, a foun$
~ain of wine wos playinge

"fhe Entertainment of the two Kings of Great Britain
and Denmark at Theobalds, July 24th. 1606" consists of
an eight lined speech made up of alternatiye Latin
hexaneters and pentameters, Latin epigrams were hung on
the valls,

"The Entertainment of King James and Queen Anne
at Theobalds when the louse was deliwercs up, with
the possession, to the Queen, by the Earl of Salisbury
the 7"2nd lMay 1607" is an example of the inside
entertainnment, and approaches very closely in its method

to the Masque proper, The genius of the house has heard,
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a runonr that he rmst change his lord, and is sad at
the news, Mercury bids him not despair and the scene
changzes from "a gloony obscytPe place™ to a "glorious
place fignring the Lararium®, Within,"as farther off in
landscape, were seen clouds riding, and in one corner

a boy figuring Good Event attired in white, hovering in
the air, with wings displayed. At the other corner a
Tercw y descended in a flying posture, who spake to the
three Parcac", From their"book of adamant" Clotho reads
how it is decreecd, that his services should be trange
Terred to the Qucene Flowin; tributed to the sovereigns
Tollow,

Noticeable in this entertainment in its closc
relation with the Masquve is the contrast in the scenic
effects - "the gloony obscure place" and"the glorious
place" as suiting the sadness of the genius, and his con
-trasted joy when the rescage of the Fates was known. It
differs however in the abasence of the dances,

The Masques proper written by Jonson may be
classed under three divisions, vizi-

(a) The purely fanciful lasque, most of which examploes
belong to his earlier productions,.

(b) The sé#irical liasque, which connects itself
with the full development of the antimacque.

(c) ‘Three exarples of "Barriers", an outcome of the



jonsting of mediaeval times, in which a tournalment
takes the plage of the usmnal @ances, and for which
no elaboraitec sccnery, or transformations, or
preceding antimasque are required,
On Twelfth Night 1605 Jonson presented his first Court
production, "The "asque of Blackness", a description of
which haa already been given in chapcer @, In its method
it marks no advance on previons productionsj though its
ceneral conception is excecdingly fanciful and ingenious)
its execution is but mediocret: the herolcs are awkward,
and the rhymesofiten harsh, f.ge!
"The Sacred lMuces' sons have hononred
ind from bright Hesperus to Eous siread®,
or
"Sound, sound alound
The welcome of the orient flood",

The addresses of Occanus and Niger are stifff, and
though in the form of guestion and answer cannot be
called dialogue, The arrangement of the songs is admiras
ble, but a5 poetry they give way to succeeding productians
nd alse in interest,

The black nympha are commanded by Aethiopia to
bathe In the ocean to restore once more their beauty;

"So thaty,this might,the year pone round,
You do again salute this gromnd;
And in the beams of yond' bright sun

Your faces dry",
- 48 -



Three years elapsedhowever before the sequel
"Mhe Masque of Reauty" wns presented by the Queerls
order on Twelfth Night 1608,
Jamiarias is introduced cormplaining of the non-
appearance of the nyrphsi-
"fwice have I come in porp here,to expect
Their presencejtwice deluded, have been fain
With other rights nmy feast to entertain:
And now the third time,twin'd about the year,
Since they were look'? for, and yet are not here",

Boreas explains their absence, and Vulturnus
immediately ammounces their arrival,

The "presentment®™ has still a stiffness in the
speeches, but is more artistic than that of the »nrevious
MMasque of Blackness in its conception, The introduction
of Janvary, and of the Winds Boreas and Vulturnus as
rnessengers is peculdarly happye

In 1606 Jonson was requisitioned to contribute
something in honour of the marriage of Robert Earl of
Essex, and Frances, danghter of the Earl of Suffolk.
He produced "Hyrmenaei" or the solemmities of Masque
and Barriers", which was "magnificently performed on
the eleventh and twelfth nights from Chrisimas, at
Court", Jonsen gives,ua o Roman wedding in all its

The Masque is characterised by its dignified

details,



and lof4ty concepticn, and by its vigofrous style, It
ends with an epthalamium in stately metre, but its

details are at times indelicate to modern ears, and its

expression is not an example of Jonson's best style, at

times indeed he is even cosrse,
On the ensuing night the Barriers took place, in
which Truth and Opinion with their followers fought, on

the question as t0 whether a single or married life

is the better,
Trath: "I challenge thee, and it this time of love,

Vith this position, which Truth comes to prowve
That the nost honoured state of man and wife
Doth far exceed the unseciate virgin-life",
Cpinion, "I take the advorse pastt and she that best
Defenids her side, be Truth of all confest".
'he next Mascue which Jonson contributed was the

"Hue and Cry after Cupid", which celebrates the

rarriage of Johmliord Ramscy, Viscount Hadington with

Lady Elizabeth Ratciiffe, danghiter to the Right Honourabl®

Robert, Earl of Bugasex. The performance took nlace on

Shrove Tucsday 1608, _
This Maaque is the best of its $ind in the language,l

and one of the moat beautifwl from Jonson's pen, Vemus
has descended fron Heaven to find Cépid who has run away

His description given by the graces is vivéd, and in a
1, Cambridge Mistory V1 Xlll.
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few lines Jonson prosents his whole portrait,
"Beanties, have ye seen this toy,
Called Lovey a little boy,
Almost naked, wanton, blind;
Cruel now, and then as kind;
If he be amongst you, say?
Ile is Venus' rmaway.
cesccessssececcrcransan
e hath marks about him plenty:
You shall know him amon; twemtye.
All his body is a fire,
And his breath a flawe entdre,
That bein;; shot, like lightning, in,
Younds gg; heart, but not the skin",

These "amoebaean stanzas" asays Swinburne, "have
more freedom of moverent and spontaneity of rmsic than
will perhaps be found in any poel of the same length,
and by the sane author.l The follewing stanza he
considers "magnificent" -

" At his sight, the sun hath turned,
Neptune in the waters burn'dg

Hell hath felt a ;reater heat;

Jove hirmgelf forsool: his seat:

From the centre to the sky,

Are his trophies recarcd high",

In the next verse he spoils the effect by the

le Swinburne, A Study of Ben Jonson p 47,
51 -



"anagformical nparticularity which too often dcfaces his
seorious verse with grotesgue if not gross deformity
of detail":-

"Wings he hath, which though you clip,

e will lepp fronm lip to 1lip,

Over liver, lights>and heart,

But not stay i»n any part;

And, if chance his arrow misses,

He will shoot himselfy in kisses",

"o one but Ben or a follower would have introduced

liver and lights into the sweet and graceful effuvsion

of lyric poetry". 1

Cupid is found, and hey his mother Venus, Hymen,
and Vulcan all combine to honour the festivities,

The latter has been employed under the Res Cliff forging
a sphere in honouwr of the ceremony, and at the right
roment the c¢liff opens, and is seen to contain the
Masquers as the signs of the zodiac,

An Epithalamium sung by Hymren's priests to the
accompaniment of rmsic performed by the Cyclops,
Tulcan's workmen, concluded the piece. This epithalanium
has the same indelicaciecs that mar the Masgue of Hwmen,
but it is a more noble lvric, and is lofty and stately

rusic paves the way for the more wonderful rmsic of

d.
- o
Milton.”

le, Swinburne. p 4°,
Pe Parbriﬁre Historv V1 V111
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Then follows in 1609 the finest of all Jonson's
Masques, "The l'asque of (meens celebrated fron the
ITouse of fﬁme;by the most absolute in all State and
Titles, Amne: Queen of Great Britain", His "arjurent”
is "a celebration of honourahble and true Fare, bred out
of Virtue" and 1is intended for the flattery of the
Oueen, The charm of the piece lies in the wonderful
and racte”ly conception of an antimasque of wltches, in
which Jonson shows a vigoWrous and fertile ima;ination,
as well as a deep, extensive learning managed with
grent ease, and applied to the parpose of the scene wigh
equal grace and dexterity, In the witches he Incarnates
the Vices, in contrast to which the Virtues shall shine
the bri hter, The latter are imnersonated bﬁ.thé
famous and virtuous queen8 of history, who in their
dwvelling in the Touse of Fame have heard of:=-

*The glories of Bel-Anna, so well told

Quecn of the Oceanthow that she alone

Possest afl virtues, for which one by one
They were go famed: and wanting them a head

To form that sweet and gracious pyramid
Vherein they sit, it being the sov'reign plase
0f all that palace, and reserv'd to grace

The worthiest queen",

they have chosen her to fill it



This portrait however is rmech inferior to that of
the ﬁitches. The Fascue closes with a song in praise
of Virtue and Fame, which strikes a deen note, and
ntters uwniversal truths.

"Who, Virtne, can thy power forget,

That sees these live and triumph yet?

Th. Assyrian ponp, the Persian nride,

Greeks glory, and the Ropans' dy'd:

And who yet imitate

Their noises, tarry the same fate,

Force greatness all the glorious ways

Youn cang it soon decays;

Put so good Fame shall never:

Her triurphs, as their camses, are for ever",

"This pniecce" says Swihburne, in a torrent of
enthusiasn,"is a marvellously vivid and dexterous
application of marvellous learning and labour, which
distingvishes the most splendid of all the Mesques, as
one of the tynically splendid momuments or irophies of
English Literature, and has apparently eclipsed that
equally admirable fervour of comanding fancy, which
informs the whole designg and glves life to every
detail, The interview of the witches is so royally
lavish in its wealth and variety of fertile and lively

horror, that on first reading, the student may probably



do less than justice to the lofty and terperate
cloguence of the noble verse and Hrose which follow",
Pagsing over the spesches at Prige Yenry's
Narriers conmosed for his investiture as Prﬂﬁe of
"ales on Jinme 4th 1610 and nresented the next day,
remarkable for their fusion of legend and history in
stately verse.we come to the lishtest and most fanciful
of Jonson's lMasques, replete with faliry loreyviz: The
Masaue of Oberon, in which he again makes use of the
vivacious Satyr of the Entertainment bearing the sare
name., Acconpanied by Silenus and a troop of his
brother-Satyrs, after a delay which is occupied by the
dance and witty dialogue of the antirasque, they at
length obtain sight of Oberon (Prince Nenry) and his
fairy Inights, The dainty opening of the Masque in
octosyvllabics is particevlarly beantiiml,

*The first face of the gcene appeare’ all obscupe
and nothing perceived but a dark rock with trees
bevond it, and all wildness that counld he presented
till, at one corner of the cliff, above the horizon
the Moon began to shew, and rising, a satyr was
secn by her light to pnt forth his head and eall

"Chrormis! Masil! one appear?
See you not who riseth here?"
There is no answer, Then he winds his cornet, and at

the third blast is answered by another Satyr, at which
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"whey came rumning severally to the number of
ten fron divers parts of the rock",

t is not the invention, but the expression in this -
Masgue which is so charningg its value lies in
the exquisite detalil; frorm beginning to end there is

nothing medioerej all is filled with graceful products

of the lmagination set forth in the simplest expression.

The renlistic vein of Saxon genius combines with the
elegance of Theocritus to furnish a fairy spectacle,
only inferior to Ffhakespeare By the want, on the part

of the author, of the latter's mmsical ear, -

"Love restored fron ignorance and Tolly", performned
daring the Christmas festivities 1610=-11 affords
another instance of our author's wonderful fertility
of invention, and variety of imagination,

Sphynzx, Pepresenting.lﬁnprance, has capioured
Cupid and "eleven daughters of the Moon", and will
only sct them free when Cupid shall discover the
golution of her riddle, which is ingeniously nade into
a form compliment to the Kinge. With the help of the
Muses' pricsts the riddle is guessedy and Sphynx and
her troop of follies are dismissed, The dances follow
Cupid's release,

The use of heptasyllabic lines gives the Masque

671§
le Costelain 6&8%,



a swect and melodious simplicity: in conception wash and
workmanship it is inferior however to Oheron, a perfect
exarmle of the firs$ kind of Jonsonian Vasque.l

With "Love PRestored", 1613, the second division
of Jonson's Masques may be said to begin,2 The interest
is centrod in the antimasque, in which he gives reijn
to satire, and sacrifices the poetical effect,

The Masgue itself represents Cupid freed from imprison=-
nent by Plutus,"the gcd of roney, who has stolen
love's ensignstgand in his belied figure rules the
world, making friendshipa, contracts, marriages, and
almost religlon, begetting, breeding, and holding
the nearesty respects of mankidnd; and usurping all those
ofi’ices in this age of gold, which Love himspdf
performed in the golden age",

In the "Irish TTasque® 1613 Jonson descends f'rom
the realm of poetic~l fancy and allegory to the world of
reality.the actors being His Majesty's "own shubshects",
Here agailn the interest lies in the pprtrait of the
Irishman of the antimasque,

The Masque itself is flat, consisting of dances
by Irish "gentlemen", Apparently there was no scenery,
and consequently no usual transiormation, but it is

interestins in its contrast with the ordinary "asque of

le See Division (a) p 47
2. L " (b) w ‘N



gods and goddesses.

"Mercury Vindicated from the Alchemists¥, 1615,
shows the creator of Subtile has not exhausted his
arsenal of ridicule, but has yet some shafts of satire
lef't for professors of Subtile's art or Nystery‘ll

The whole situation hinges on the similarity
between Mercury the god, and the Metal, "I am their
creoedey, and their sublimatej their precipitate, and
their wnetoua; their male and fomalojsometimes their
hermaphroditej what they list to call me, It is I that
am corroded, and exalted, and sublimed, and reduced, and
feteh'd over, and filtered, and wash'd and wiped"”,

The interest is wholly in the Tirst part, in which the
two antimasques, one of threadbare alchemistas, and the
other of imperfect creatures of their invention, provide
the foll to the scns of Nature in the main Masque, The
verscs of the second part are heavy and have no spirit,

"The Colden Agc Restored" takes us back ajain
to the roalm of féncy, It was performed on MNew
Year's Night, and again on Twelfth night 1615, and was

intended as & portrait of England under the rule of Jares

1, wvhen
"Astraca, Peace Chauneer. And Strife.
Golcden Age.And Love Cower, And Hate
Ast, Faith Lidgate. And TFear
Tfolden Age.Joys Spenser, And Pain

AstiColiAge All,all increase Ormes, All ceases"
1l.Swinburne p 64, - 58 -



nPallan. o tumour of an iron vein
The causes shall not come again,
Chorus, But, as of old, all now be glad",gold.
Jonson shows e singular choice of !Masquers for
this piece, Pnllas,having changed the antimanque of
“he Iron Age and its Evils into statues, calls down
Astraea and the Galden Age fromn TTeaven,
" Pallas, Welcome to earth and reign.
Ast:&ColiAge Put how without a train
Shall we our state sustaint",
On which Pallas calls up the poets Chaucer, ower,
Lidgate, and Spenser,
"You farefamed snirits of this happyisle,
That for yomr sacrod songs have gained the style
Of Phcebrs' sons, whnégfﬁaa air aspire
Of th old igyptian, or the Thracian lyre,
That Chauder, @ower, Lidgate, “penser, Night,
Put on your better flames, and larger light,

To wait upon the Age,that shall your nakmes new nourish

Since Virtwe pass'd shall growv, and burie’ Arts shall
flourish, ”

ATfter the dances they refire with Astrnea,
"Like lights about Astraea's throne
You here wmst shine, and all be one,
In fervour and in flame;

That by your union she may grow,
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And, you susiaining her, may knew

The Age still by her mmme,

Who vows, against or heat or cold,

Po spin your garments of her gold,

That want may touch you never,;

And making garlands ev'fy hour,

To write your names in some new flower,
That you may iive for ever",

In hds choice of the Iron Age and its Evils for the
antimasque, Jonson is glaneing at the disaffected
state of the countryj and in the presentation of the
poets as Maasguers puts forth a plea, that when the land
is in a settled state, literature, under the patronage
of James, himself a classalcal schelar, and an author,
may onjoy the regard vhich is its due, and its
Masters the merit which is their right,

In his advocacy of the study of the old
national poets we have a forctaste of Jonson's
complaint in the"Discoveries" of the absence of critical
power in his age, which was willing to commrend as the
"best writings® those “which a man wonld scarce
vouchsafe to wrap any wholesome drng'in',l also which
objec®ed to didactic aim,2
That he should regard thopoets as the forerost

1, "Piscoveries" Spingarn 1 17.
2¢ Ibid: 48,
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servants of the Golden Age is characteristic of his

lofty conception of poetry and the poet, Poetry to

hin is "The Quweene of Arts": "the absolute mistresse of

manners and neerest of kin to Vertve"j"a dulcet and

gentle Philosophy which leades on and guides us by

the hand to Action with a ravishing delight and

incredible sweetnesa", L

The poet's conception of the Golden Age is

ele\gently set forth in

cation of which"™may be

lyrical dialogue, the versifi-

called sweet, an epithet seldom

applicable to the solid and pelished verse of Jonson"2,

. "Pallas, Alfemdy do not all things smile?

Astreaca But whenthey have enjoyed a while
The Age's guickening power:

Age That every thought a seed doth bring
And svery look & plant doth spring,
And every breath a flower:

Pallas The earth unplough'd shall yiedd her

crop

Pure honey from the oak shall drop,

The
The

And
And

Chorus The

l. Spingarn: 51
Le Swinburne 656.
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founte’in shall run milk?
thistle shall the lily bear,

every bramble roses wear,
every wormmnake silk,

very sarudb shall balsam sweat,

. nectar melt the rock with heat,



T11l earth have dvank her £115:
That she no hampfrl weed moy know,
Hior berren fern, nor mandrele lov,
Tor mineral to kill",

A modern poot, Shelley for example, would have
twreated a subject like the Golden Age with nmore
jrandour of thought and severer gracej but such
imaginative and sublime flights cammot be expected
fron either Jonson eor his contemporaries, When
& Deniibie Todbe Pedtn, Sul s B aabiaIeds W0
not quibble over the gquality of the scent,t

The Magoue of Lethe is the shortest Jonson produced,
It is doscribed as "a Masque presented in the house of
the right honcurable the lord May, by divers of
neble quality his friends] for the entertalmment of
Monasieuvr le Baron de Teur extraordinary ambassador
for the French King, on Saturday, February 22nd,1617",
Jonson gives fmll play %o hie lighter genius and
lyrical humour in a work of exceptionally simple plan,
execnted with gracefnl fancy, It takes the form of
a satire on the love=poets of his time, lercury is
leading "certain imagined ghosts" towards the river
hothe where

"No more torments dwell
Than earth hath fclt already in his brcast;
Who hath been once in love, hath proved his hell”,

1, Castelain. 702,



Lethe, "in the perseon of an old nan" inquires "who or

VYhat Tantastic shades arc thses"?

Mercury

Lethe

lercoury

"They are the gentle forms
Of lovers, lost upon those frantic seas,
Whence Venus sppung”.
and have been
"Drowvn'd by Love

That drew them forth with hopes as
smooth as were

Th' unfaithfl waters he desired then
Drove,.

And turn'd a terpest when he had then
there?

e did, and on the billow would he roll,
And laugh to ~ee one‘throw his heart awayi
Another sighing, 'vapour forth his soul';

A third, to "melt hinedf in tears', and say,

'0 love, I now to salter water turn,

Than that I die in'; then a fomurth, to cry

Amid the surges,'Oh,I burn,I burn',

A £ifth laugh ouvt, 'It is my ghost,not I',

And thus in pairs I Tound them, Only one

There is, that walks, and stops, and shakes
his head.

And shuns the weat, #s glad to be alone,
And whispors %o himsdf, 'he is not dead',

'Mo more are all the resi' retort the Fates,for
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lere all their tnreads are growing y“ﬁﬁ%?“°
o

"ercury hinmself begins "to doubt, that Love with
charrms hath nut
'This phant'sie in them { and they only think
That they are ghosts,
sesmrescecsnnncsasans
0 bow into the reverend lake,
And having touch'd thesej up and shake
The shadows off, which yet do mnake
Us you,and you yourselves mistake'",
Here they all stoop to the water, and dance forth their
antimaague in several gestures, as they lived in love!
and rotiring into the grove,before the last person be
of'f the staigec, the Tirst couple appear in their
posture between the trees ready to come forth,changed®.

Vercury, "See, see, they are themselw s agein,

et - -

Chorus Return, retuen,
Like lights to burn
On earth
For others' good !
Your second birth
Will fame old Lethe's flood;
And warm a world,

That now are hurl*d



Abou® in tempest, how they prove
Shadows for Love",
The dances follow, after whiech Cupid agrees
*"Never to force them act to do
But what he will call Hermes to"
i.ce Which will be withou$ Reason, and the lMasque
ends with a chor»us
"All then take cause of joy: for who hath not?
0ld Lethe, tnat tholr follies are forgot:
We, that theilr lives unto their fates they fit

They,that they still shall love and love with
wit".

The "Tision of delight”,produced in 1617, is not
inferior to its title, It i3 a delicate and airy
tribute to the Springi the rmain Masque, in which the
glorigs of the Spring are the Masquers, discoé?ed in
the bower of Zephyrusy is written from beginning to
end with a rare¢ happiness of exrression, which at the
close is 8poil% by a suggestion that all awakening
Haturs is due %o the King's presence., Throughont
Jonson attains a more than usually good efifect by
his compand of metres the introductions to the anti-
masque, in ochoesyllabic and anapaesatic measures, have
a rapid swinging rhvthmy the srooth and flowing verse
of its graver parts would be worthy of Fletcher, except

that his degree of msic and of sweetness of meclody
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are wantinge i The worst fault however ‘s the
introduction of flat or stiff conplets in the best
passages: for examnple the SBong of MNizht opens and closes

beantifully, but is spoilt in the middle by harsh invera
sion.

"Break, Phant'sie, from thy cave of cloud,
And spread thy purple wings;
How all thy figures are allow'd
And various shapes of things}
Create of airy forms a stream,
it mmat have blood, and nou;ht of phlegmg
And thongh it be a waking drean,
Chorua Yet let it Rike an odour rige
To all . the senses here,
And fall like sleep upon their eyes,
Or rmsic in their ecar©,

Such a fault of pedantic inversion is not the
fanlt of the age but of Jonson individvally - Marlowe,
Lyly, Fletcher, Dekker could write songs quite free
from this blemish, "There is no surer test", says
Swinburne, "of the born lyric poet than the presence
or absence of an instinctive sense, which assures hin
when, how, and where to use or abstain from inversion,
and in Jonson it is utterly wanting®,

"Pleasure reconciled to Virtue' was presented at
Court on Twelfth Night, 1618, and apparently was a fallure

1. Swinburne 68,
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Nathanisl Brent in a letter to Carleton says:-
"The Masque of Twelfth Night was so dull that people
say the poet should return to hiéb%rade of hrickﬂnking‘{
The first antimsque, a glorification of Coms or
Sensual Pleasure, who at last ylelds to Hercules,
has a greater degree than usual of broad Rabelaisan
humour and energy., The Masque itself is the smbhodiment
of flattery to the King and Court as Hesperus and the
Princes &f Virtue respectively:-

"but now

The time's arriv'd that Atlas told thee of, how

Blunalter'd law, and working of the stars,

There snhould be a cessatlon of all jars,

'Twixt Virtue and her noted opposite,

Pleasure; that bhoth should meet here in the sight

Of Hesperus, the glory of the west,

The brightest star that from his burning crest

Lights all on this side of the Atlantic seas,

As far as to thy pillars, Hercules,

See where he shines, Justice and Wisdom placed

About his throne, and those with honour grac'd

Beauty and love, A e ne B b bevteebeedses

cesssessssssasscscee s Ploasure, for his delight
Is reconciled to Virtue, and this night

Virtue brings forth twelve princes have besn hred

1. Castelain 710 n,
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In this rough mountain, and near Atlas' head,
The hill of knowledpe; one, and chief of whom,
Of the bright race of Hesperus is come,

Who shall in time the same that he is he,

And now is only a less light than he:",

The verses in praise of the dancing are pretty, sedate
and polished, but as a wholes the Masque cannot be
ealled graceful in composition because of its awkward-
ness of construction,

According to Jonson, the King, notwithstanding

the opinion of the Court, "was so rmuch pleased with
the Masque Pleasure Reconciled to Virtue that he
would see it again®, Accordingly it was presented
on Shrove Tuesday with another antimsque, "For the
Honour of Wales", in which Jonson refers to the failure
of the Masque at the previous performance, 1

A break now occurs in the author's Masque
writing, Hils Journey to Scotland took place in 1618,
and he was not in London again till May 1619, The
new banqueting house at Whitehall was burnt down
January 12th 1619; Queen Anne died in ‘archj; Jonson's
quarrel with Inigo Jones was in progress. He
produced no more Masques till January 6th, 1621, when
the Court called on him again, and his admirable

"Newes from the New World discovered in the loon" was

1. See Works V111 p. 319,
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the first of a series of eight Masques, contalining
some of his best work, and ending in 1625 before
his paralytic stroke. Muring his ahsence in Scotland,
a Masque had heen composed, but was ili-receivad. s
have heard from Court®, writes Drumuond, "that the
late Mask was not so0 approved of the King, as in
former times, and that your absence is regretted". .

In the present lasque, the poet's journey to
the Moon was probably suggested by his Scottish tour
to which he refers in the antimasque, 2

The Masque itself i1s of the simplest, con-
s8isting only of songs accompanying the dances of the
Masquers who " descend from the regilon of the moon'.
The only note struck in the songs 1s one of flattery
of the King, and Jonson, a paragon of dignity, goes
to so ridiculous a length as to attribute to the
King the power of endowing with perpetual motilon those
on whom he condescends to bestow his regard.
"For he

That did this motfion give,

And made 1t so long live,

Oould likewise give it perpetuity’.

l« Drumond's Letters "to his worthy friend, Ben Jonson

quoted by Gifford V111 p., 324,
2. Sae Works V11 341,

L
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*The Masque of Metamorphosed Gipsies', 1621, is
the longest written by Jondon, and thils isowing
to the additions made to it at each performance baefore
the King, Composed originally for-the King's
entartainment by Buekingham at his residence
Burleigh~on-the-Hill, it was so favourably received
that 1t was performed twice again, at Belvoilr and
at Windsor, The chlef interest is centred in the
telling of the fortunes of the King and Court: the
personal allusions howaver are lost to us. It is
mueh too long as a Masque, and its humour 1s coarse;
but the compliments, the last songs, and certain
other passages are well written,
EeZe "Look, look, 1s he not fair,
And fresh and fragrant too,
As surmer sky, as purged alr,
And look as lilies do
That were this morning blown'
or again
2 Gipsy " His handmaid justice is.
3 Wisdom his wife.
4 %  His Mistress, Mercy.
s °* Temperance his life,
2

His pages bounty and grace, which many prove.
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3 Gipsy His guards are magnamimliy and love

3 ° His ushers, counsel, truth, and piety.

5 * And all that Pollows him, fellcity,
"The Mazque of augurs', presented on Twelfth Night 1622,
48, as a whole, one of Jonson's feeblest. "It is",
says Swinburne, ° a monument of learning and labour
such &8 no other poet could have dreamed cf lavishing
on a ceremcnial or officisl piece of work'. But
this vast wealih of lsarning is quite out of place.
Like the three followlng Masques, It is intimately
connected with the events of the day; the liasquers
" sugurs®, recite favourabls ngsa.gas of the future under
the direction of Apvllo; and Jove, appearing in heaven,
ratifies them by his nod, Farth, suddenly rising, prays
that "“Jove willi lend us tils our sovereign long'.

"Jove knocks his chin against hie breast,
And firms it with the rest®,

This, we may imagine, was iIntended by the poet to
afford comfort to the King in the mddst of political
turmoll, In coneaption the Masqus lacks unity, the
antimasques of bears and pilgrims having no relation
with the main Masque, but this is prohably intsntional.
The verse parts are flai and stiff, and where there is

humour it is ceoarse and clumsy,
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"T4me Vindicated to Himself and to his Honours" was
presented on Twelfth Night, 1623, Its min interest 1s
in the pointed and personal satire of the antlimsque,
The Masque A¥self consists of two parts, In the first
Saturn at the requent of Oupid, frses Trom the shades
of Hecate where thay had hean Lmpxisoned
*eortain glories of the time",

*As being fitter to adorn the Ags

Ry you restcred on earth, most 1like his own',
These are the Masquers, After the dances, the scene again
changes to & wood, where Nlana desconds to Hippolitus,
and explains her purpose in "keeping obscured’ the"glories
of the age", as adesire Lo train them in hunting and
frrtial exercise; and the scene ends with a song in
honour of James's favourite sport.

The Antroduction of another scene after the dances,
shows the growing iove of epectaclie, and the appeal of
the Masqua merely as a saries of pageants, with the
consequently less important appeal of tha poetry of the
plece; but on the otner hand, such an invroduction often
affords a more satisfactory ending to the Masque, which
before oftsn terwinatad rather abruptly with the warning
of the morning star or dawn that it was time to desist,
And yet, when not kept within striet 1limits, another
scene tends to lengthon the Masque unduly. Jonson



employed this expedient, £irst in the Masaque of Augurs,

whare the earth rises to ask thet Jove mey ~lliow a

long life tc Jdames, and hsrs 4t has quits an artistle

effeat, In all his remnining Mnsquas Jonson found it

negaesary to introduce an extya scone Lo gratiry public
Lavast,

"Naptune's Triwwmh for tha Return of Albion cele-
brated ir a Masaue at Court or Twelfth Night, 1624",
dealis with Vhe return of Puckingham and Charles from
Spain, after their utnsuccessful aittempt to win for
the latter the hand of the Infanta, Tbts chiaf interest
1s in the references to the journay, It sviness want
of unity in conception: and the antimasque has no
eodeh¥ntion Gorreiation with the lMasque, probably again
for the purposs of satire, The lyrica are in places
gracsful and melodlous, but are toco often spoilt by
harsh inversion.

Eefie "And all the heavens consent,
Wiith Harmony, to tune their notes,
In answer t¢ the public votes,
That fer it up wers sent",

The introduction of the cermmonplace tends also to
mar the verses. Thus the song at the entrance of the
Masquers:-

Porteus., "Ay, now the porp of Neptune's triumph shines .
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And all the glories of his great. designs
Are redd, reflected, in his son's return/
Portunus. How all the eyes, the looks, tke hearts here burn

at his arrival,

Sardana Thess are the true fires
Are mede of Joys/!
Pro: 0f longing/
Por: of desires)
Sar: o hopoa!
Pro: of fears/
Por: Neo intermittent blocks,
Sapr: But pure affections, and from odorous stocks',

The sama Magque, with a few slight alterations in the
verse and with a new antimasque, is eniitled
"The Fortunate Isles and their Union’, nultmgs)ertomd
at Court on Twelfth Night, 1625.

In both these Masques, Jonson had the opportunity of
contemplating the sovereign as King of the.ocean, a title
dear to the heart of every Elizabethan. Both are
1llustrative of the growing importance of the archi-
tects part in the Masque, in their introduction of
thres scones mors than usual, Por the first antimsque
*all that is discovered of a scane, are two erected
plilars, dedicaied to Neptuns"., For the entxy of the
Masquers "the Island of Nelos is dAiseovered, the lasquers
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sitting in their saveral sieges'. The heavons
opening, Apollo with Meroury, #owe of tie uses, and
the Goddega Hammny mite L“he miala: the whils tha
1sland moves Forward. APtor the firat danca, "4h
fivat prospastiva, » mritliva palaca, ox the housa of
Ocearme is discovered". Fellowing the Measures, "the
second prospeoctive, a sea, I3 shown", and aftar the
Revels, "tne flget is discovered’,
"Pan's inmdvereany or the Shepherd's Holyday" is
8 Masque in pastoral setting. The agens 1s 1ald in
Arcadia, and a shepherd with three nyigphe calebrates
Yoha yeasly rites® whieh "arc due to Pan®.
o tae latier, identifiad with James, thoy sing
thair hyins,
*Pan ie ouw All, by him ws breaths, we live,
Va rove, we arej 'tds ho our lambs doth rear,

Tar £locks doth blass, and from the atga doth
ve

The warm and finer flieeces that we wear.
He keeps away all heats and colds,
Drives all diseases from our folds;
Makes averywhere the spring tc dwell,
The ewes to fesd, their udders swellj
But if he frown, the shesep, alas.
The shepherds wither, and the grass".
The Masquers are "the best and bravest spirits of



Arcadia’, and "are discovered sitting about the
fountain of Light, with the Musicians, attired 1ike
the Priests of Pan, standing in the work behind them'.

The sweet simplicity of the whole is spollt by
the antimasques of Boesotians and Thebans who are
introduced hy A Fencer in prose spaeachas of bombhast
and "elownish ingenuity". 1 meir introduction
pravent,s one of Jonson's prettiest Masques from ranking
as a masterpisce.

This was presented 1625, and was the last James
witnessed. The "argument' of "Love's Triumph through
Callipolis", written 1630 at the cormand of King
Charles, is a trdbute by the poet to the "honour
of his court, and the dignity of that herole love and
regal respect born by him to his unmatchable lady and
spouse the queen's Majesty'.

It is the most resplendent of all his Masques, and
the interest of the composers seens to have hesn far
more in the scenic arrangements than in the vocal parts.
Callipolis, the City of Beauty, is oleansed from the
hands of sensual lovers who have oongrfgated thera, and
the triumph of "the perfect lovers" is celehrated by
the classical deitles, who preside over marriage
ceremonies,

with "Chloridia", 1630, Jonson's Masques come to
an end, The last-named is a graceful tribute to the

e Swinburne., 73,



spring, and to the fams of Chloris the queen,

The combined effects of poet and architect in this
Masque, as in the preceding one, rust have been excecdingly
pretty. The scene "consisted" of pleasant hills planted
with young trees, and all the lower hanks adorned with
flowers. And f¥om some hollow parts of those hills,
fountains came gliding down; which, in the far-off land-
socape, seemad %@ all to be converted to a river. Over
all a sersne sky, with transparent clouds, giving a
great lustre to the whole work; which did imitate the
pleasant 3pr1ng'. Zephyrus and Spring coms forth from
the clouds, and begin the Masque wiﬂh a song, after
which Zephyrus dilsappears, and Spring descends to
earth, where she is received by the Naiades with
another song. A dwarf from hell ushers in the antimasquey
KAaTempest, which, after the dances, "by the providence
of Juno, on an instant ceaseth', and the scene changes
to the Bower of Chloris, who with her nymphs take the
parts of the Masquers, Thelr approach is heralded by a
graceful song:-

"Run out, all the floods, in joy, with your silve
feot,

And haste to meet
The enamour'd Spring,
For whom the warbling fountains sing.
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The story of the flowers,
Presarved by the Hours;
At Juno's soft command, and Iris!' showers;
Sent, %o quench jealousy, and all those powers
0f Love's rebelllous wart
Whilst Chloris 3its a shining star
To orown, and grace our jolly song, made long,
To the nectes that we bring, to glad the Spring'.
After the second dance, the "farther prospect of the
soene changeth into air, with a low landscape, in part
covered with clouds: and in that instant the heaven
opening, Juno and Iris are seen; and ahove them many
alry spirits sitting in the clouds". Juno and Iris
ding in praise of Chloris. Then, "out of the aarth
ariseth a hill, and on the top of it a globe, on which
Fame is eeen standing with her trumpet in her hand;
and on the hill are seated four persons presenting
Poesy, Hlstory, Arohitecture, and Sculpture, who
together with the Nymphs, Floods, and Fountains make
a full choir; at which Fame hegins to mount, and
moving her wings, flieth, singing up to heaven'. The
final song ended, and "Fame being hidden in the
clouds, the hill sinks, and the heaven eloseth',
There remain two entertainments "Love's Walcome',

at Welbegk 1633, and at Bolsover 1634, which ware
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composed for the Earl of Nawcastle's entertainment
of the King. In the second Jonson makes use of the
theme of Eros and Anteros, whigch he had used praviously
in a Ghallenge at a Tilt, The othsr cne is devoid
of intersest, but their cost of production amounted to @

much as £20,000, 1
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The Court soon graw weary of the eternal processions
of gods and goddesses, and the allegorical personages
hacams menotonous; accordingly a sugprestion from the
Ruson resulted in Jonson's production of the antimasque,
which by 1ts less serious character should afford the
naeessary relief,

"And hecause her Majesty (best knov;ing that
a principal part of life, in these gpectacles, lay in
their variety) had commnded me to think on some dance,
or show, that might precede hers, I was careful to
dealine, not only from others, but mine own steps in
that kindy, since the last year I had an antimasque of
boys; and thersfore now devised that twelve women, in
the hablt of hags, or witches, sustaining the persons
of Ignorarice, Susplcion, Credulity, %e., the opposites
vogood fmn, should F1ill that part; not as a lasque,
but a spectacle of strangeness, producing multiplicity

unapkt

ef gasture, and not inayg%f&aaorting with the current,
and whola fall of the device": 1 briefly the
antimoaque served, in every possible way, as a foil to
the Masqua, Nothing was more natural, than that a less
sarious elemsnt should be introduced to enhance the
attractions of the Masque at a time, when the best
results on the publiec stage were achieved hy a mixture
of grave and gay. The eXpariment was justified by its

1. Masque of Queens., Introduction.
 BD



success so long as the antimasque was kept within due
hounds; but it required the high aims and severe
restraint of a writer like Jonson to ocurb such extrav-
agances, which, by thelr over-elaboration, were aftor-
wards to prove fatal to the Masque as a work of art,
and reduce it alrost to the level of a pantamime,

The idea of contrast and of hurlssque was however
no new thing in the history of the Masque. Raference
has bheen made A to the account ofthe mumming of 1377,
where "eight or ten arrayed and with black vizardes
1like devils nothing amiable" are considered as the germ
of the antimasque in theilr comie appearance, and in the
contrast thay afford to the =plendour of cardinals andpope

The lmmediate predecassors of the antirmasque were
the Morris dances, an instance of the introduction of
which intec the disguising has heen given 2 in the
passage from "a Booke of all Manner of Ordaers
concerning an Farl's House", As in the case of lorris
dancers, the parformers of an antimasqte, similar to
the presenters of the lasqus proper, were professional
actors, In the Fortunate Isles Merefool would have
thanked Skelton and Skogan for thair "shew" as "the
first grace tie company of the Rosycross hath dons me".

*The Company of the Rosycrcss, you widgeon)" says
Jo%phiel, "the corpany of the players"/

1, Part 11l.p./%
2. Part 11, p.25



This spirit of contrast is kept up in the lasque.
In the projected Masques for the meeting of
fPlizabeth with Mary of Scots at Nottingham 1562, the
Vices "pDisdain® and Prepencyd Malica® contrast with
"niscretion" and "valyant Courage®, Iater in Jonson's
Satyr, this character provides an amsing elemant
eontrasting with the welcome of Queen Mabj; use is
mada of the grotesque slement in the introduction of
"a Morris of clowns®, In the Penates the amusing
scene, in which Pan offars wine to the guests, contrasts
with the stataly welcomes of the Panates and of Maila,
Tha first definite stsp towards the antimasque
1s uneonseiously taken An the Vasque of Beauty, where
the toreh-bearers, 'a miitituda of cupids® wear a
distinctive dress. Jonson gets still closer in
Hymenasi, in which a "first Iasque of eight men",
personating the Humours and Af'ffections attack the
altar, and, rebuked by Reason, "retirs amazed to the
sida of the stage", All that prevents thaese being
ranked as an antirasqua 1s the fact that they after-
wards take vart in the Vasaue 1tself,
The fMrst exarpl of the antimaque 1s furnished
vy the'Mue and Cry afier Cupid", in which Cupid and

his Jccund Sports” executs " & subtle, capricious

dance %o ap odd musie, nodding with thelr antic faces,



with other variety of ridiculous gesturewhich gave
rmeh oceasion of mirth and delight to the spectators".
To this Jonson refers in his preface to the lasque of
Queens as "an antimasque of boys'. In all his
succeeding productions every lMasque has 1ts antimasque,

The development of the antimasque proceeded on
simllar lines to that of the Masque itself,

Its starting-point was the comis dance, to which its
name originally applisd: hut whieh, as in the case
of the Masque itself was afterwardsused to denote the
whole draralice growln whiloh surrounded it.

In his early work the antipasques are of the
same fanciful kKind as Lue Masqus proper. Of this
kind Cupid's Sports in Lhe "Hus and Ory"', and "Love
froad from Ignorance and Folly", are the simplest
examples. The pressntersy Cupid and the Sphynx
respectively, ars each parsons of tne main lMasque, the
thread of which is but sllightly interrupted-only
in fact by the inbreduction of a comic or lively dance.
Tae most alaborate instance of Jonson's creations is
the antimasque of witches in the "Masque of Queans'.
This, asili was his first fully-devaloped antimsque, is
nis Lest precduction. His conceplion of the wifches
and thelr cersmonies is « superl colleection of all

that classic¢al and mediaeval writers have to say on the
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subBect moulded by an imagination at its height, In
no other of his antimasques is Jusserand's metaphor
80 well illustrated, - that Jonscn waa a sponge,
sucking out the baest of evarvthing, in order to
squeege it out again into his work,

The introduction of witches may have bean prompted
by the King's production of his "Nasmonology", the
objact. of which work was to inspire belief in the

superstitions and charms sald to he practised by
wiltches at their nightly meetings,

To a publie, for whom supernatural agencies were a
reality, the present scene rmust have caused feslings
of nothing less than horror,

Eleven witches suiltably attired, decked with
snakes and rats, carrying 'apindla?,”fi-’:g’ues, or
other beneficial instruments®, enter from "an ugly
Hell, which, flaming beneath", smoked into the top
of the roof', They call up their,"nams" with incan-
tations, which powerfully convey the horrible thrill
which was the soul of all witcheraft,

Fe €« 'The owl i1s abroad, the hat, and the toad,
And so is the cat-a-mountain,
The ant and the mole sit hoth in a holae,
And the frogs peep out o' the fountaing
The dogs they do bay, and the timbhrels play,
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Tie spindla 18 now a-turning;
The moon 1t 13 red, and the stars are fled,
But all the gky is a-buming:
The diteh 18 made, and our nalls ths spade,
with plotures full, of wax and of wools
Their 1liverz I stick with nesdles quick}
There lacks but the blood, to make up the flood.
Quickly, Adame, then bring your part in,
Spur, sour, upon little Martin,
Morrily, morrily make him sail,
A worm *n hls mouth, and a thorn in his tall,
Pirae above, and fire below,
with 2 whip in your hand to make him go'.
"4t this the Dame entered to them, naked-armad, bare—
footed, her frock tucked, her hair knotted, and
folded with vipers! in her hand a torch made of a
dend 1man's arm, lichted, girdad with a snake".
She bids them " Relate to m@ what you have sought,

Where you have been, and what you
have bromhht”,

One has bean
"gathering wolves nairs,
The mad-dogs fpam, the adder's ears;
The spurging of a dead man's eyes;
And all since the evening star did rise'.
Another "Choosing out this skull |

Fron charnel houses, that were full,
- B5 -



A third says
'A musderer yonder was hung in chains,
Tae sun arki the wind had gﬁnk his veins,
1 bit of & sinows I olipp'd his hair;
I brought off the rags, that danced in thaaii
and 80 0N,
Thedlsr sevaral contributions are bhurled, and they pro-
cead
Yo overthrow vhe glory of this night';
and dansing %o ths reciiation of more charms, invoke the
Ythree~formad star, that on these nights
Art. enly powsrful, Y¢ whose triple name

Thus we inclines, onse, twice, and thrice the
Bm.

secsssssesseeee daYken all this roof,

With present, fogs: exhale earth's rot'nest
vapours,

Mnd strike a hlindness through these hlaz}ng
tapers”.

A1l their efforts are in vain, and at "a sound of loud
raasic”, the hags and their hell vanish hefore the
approach of Herole Virtue, the "presenter' of the
Masque proper, This seene forms an interesting parallel
wlth the witeh scenes of Macheth, to which Jonson
owes his 1dea.

Snakespsaremanages the lyrical rhythym with more
ease, 2nc in lagbeth the lmagery has more colour, the
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exprassion more vigour: but the ineantation itself in
Shakespeare 1s short, while in the Masque thera is
scarcely anytning else, O(n the other nand, such a
iong scens o charms and ceremonies would be out of
plage in a play wnere actlion is necessary,

I% was a 108t hapny cholce of Jonson's to f£ix on
witches as a counterpart to the resplandant Queens of
the main Yasque; in faot the contrast, hatween the
chayacters of bthe Masque and those of the antirmsque
Is susuained in ro other Masqus with such tenacity
of purpoze, nor is the nalance heuvween them 80
sorupulously adjusted,

The dramasvle foree of this antimasque quite
eclipsoes the nLately eloquenca of the rmain Masque,
which nothing but the magnificance of ths =pactacle
and tho skill of the dancers could have prevented
from pedng glving Lho effect of an anticlimx,

e antbmsqus of "Oheron” s an equal mster-
plece of our author's imagination in alighter depart-
mant off fairy lorve, The Satyrsy, as plain and hormely
fairies 1iving in rooks, contrast with the brilliant
troon of Oberon's Knighia, issuing from their fairy
paiace, Yet it 1s not so much a foll or false Masque as
an anterasgqua, lighter and lees dignified than the
main Mesque, ut in keeping with 1t rather than in

- 87 -—



contrasy,, Nor is 1t in any trus sanse drammtic,

in "Love Restored” Jonson adopis A new plan
vith vepard Lo ths antimasque, replacing it entirely
by a iititle scene of delightful comady, in which
- pross makes its first appearance, Masquerado apologise
for the non-appearance of any Masque;bmt "the rogua
playboy, thait asts Cupld, 1s got sc hoarse, your
Mo jesty sarnot hnsar him half the breadth of your
chair." Flutus enters as the real Cupid, Hs “will
have no morée Masquwirg; 1 will not bwuy a false and
fleeting delight go dear: ihe merry mdness of one
hour shall not cost me the repentance of an age'.
Robin @podfellow, the dountry spirit, overhears him,
ard antsrse, aghast at tho newe,

*How. no Mnsqun"?, and aftar all the difficultiss
he has had in getiing to Court., He proceads to
relate hip experipness, and in the picturs Jonson puts
before 13 all the erush and crowiing, tricks, and
pPrebences, which were part of the competition to get a
place at Yhe Court Masdue.

Robin has haen struek by a porters pushed off a
ladder by one of the guard; Lha carpsnters have let a
trap~-deor fall on his head., Then ha hecame " an
engineer, and belongad to t“he motions®, hut in vain;

Then a musiciam, "but I could not shew mine instrument



and that bred a discord"; then "an old tzre-woman';
" a fine citizen's wife"s and “forty other devices',
which all had the same result, 'In this dsspair, when
all invention and transiation too failed me, I a'sn
w?xﬁt. back, and stuck to this shape yow ses me in of
mine own, with my broom and ny candles, and cams on
confidently, giving out I was a part of the Device'.
When Plutus continues his condemnation of these super-
flupus exvessesd, Robin and Madquerado deétect him to be
an lmposior, "Plutus, the god of money, who has stolen
Love's ensigns’., At this paint the real Cupid enters,
leading in whe Masquars,
In all but three of his remalning Masquss, Jonson
employs a similar scane of satiric comedy, in which
he tells of i-
"“Peeds and language, such as men do use,
And persons, such as comedy would choose,
When she would shew the image of the times,
An2 sport with human follies, not with cremed
The antimasque lent itself to dramatic development,
The Mazquers were nobles, who might dance exquilsitely,

- but whe could not act probably. This faet is sufficient

in itzeif to explain the -ilnpotsibility of dramatic
developrent in the Maajue proper: but the fact that the
antirmasque was performéd by professiomlf made daveloprmant
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in a dramatic direciion easy, FPurthery, tie contrast
hatwaon the two oxplains the limossibility of any
coharance hatwasn tihz Masque and the antimsque whon
the drarnbie gleiert intrmided, T the eass of Jonson,
this 2lerent cave him abundant opnortunitinss for

skatchas of munorous charactars, lightly and vimoyroudy

drawn, for which his drambtic genius peculiarly fittod

enhancin ' __ .
nimy thus a&éﬁﬁnﬂgﬂ‘ tha dntarast, of Lhe antimasque,

winich, as well as thal of Lhe Masque, lay nofither
in action nor in its sermblances Moraeover, to the
finast, faculty of obsarvation necessary 1o tie
delineator of characters, he ad’ed the power of abs-
tracting what was essentldal to the typa, and of repro-
ducing ite. When his characters speak, we arae able at
onca Lo divine th2ir trus character: all express
taomaelves  in the style and languate required to make
us halisve in the reality of thair existoencn,

In the antimasques of earlier corpositiony Jonsod's
palaty partalies more of grace, sprightly fantasy,
or grotesqug inpvention, in which there is no sting.
In these lator pigeas he appears as a humorous critic
of soelioly, but the satire of Liaese, though essentially
the samm as thatl of the comgdiasg, is lighter, rore
fantastic, and loss labcurad, as hecomes an entertainment,

The antilmnaque of tae "Ne*vs from thn Taw World
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Niscovarad in the Moon" shows the nature of the
change, wiich had given the Masque an unexpacted
davolopient, belonging, as it donss, to hoth the
fanciM™ul and satirical kinds., It includes an
amising satire on the Jourmalists of s day.

& Printery a Chronologer, and a Factor off News
aagerly surround two heralds, who ara calling "tiaws,

Jaws" ., ‘The Printer will b

nearkon after them whorsver
thoy ha"s ho will "mive anvthing for a mood COPY NOW,
be it tLrue or falsa, so it ba nows",

The Chronolorer ramuires matter for ten quiras
of paper to comlote his "preat hook, which rmst be
thrao rean of papar abl least”, "T have baon here",
he complains, "sinea soven a clock in the rorming to
get relter for ono pase, and I think T have it
corplatas for', he adds triurphantly, "T have ncted
the numher, and the capacity of thae dapranss hare;
and told tLwice over how many candles thare are in
the room ligated, which I will sat you down to a
snuf’f pracisaly, because I love to give lisht to
posterity in the truth of things',

The Factor vritos nls "thousand lattors a ook

n n 5
I EEE R I ave

ordinary, somtimes twelve hundred
friends of all ranks and of all raligions, for which
I keap an answoring catalorue of dispateh$ wherein T

have my puritan nywsy v prolestant news, and my
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pontificial naws", But he will not trust to such printd
nows as, wnen gsent, Lo the shire in windich whalover
nappanad vo wihlen tasy refory canrot bo confiried,

Whon nows ara printed, ho arpuas, tnsy coaso Lo he nows,
But the printer, holding the contrary, daclaras that
many will only balieve what tney sea in print, and for
sueh he keops his prasses, and so many c¢lorks "to

bring forth wholsorwe relations, which once in half a
scors ynars, As the age grows lforgetful, I print

over amain wibh A now date, and they ars of axcallent

.

use”,

Tho poet procaasds to make sport out of their
cradulity, The news aras fron the Meony and in the
account, of ity the various hrancheas of contemporary
soclaty are satirised in a Tow apprdiiate and
epigranmtic sontonces, All discourss thorn is in
HATTONY o
"Ictore How do their lawyers?
ist Herald, Tney are Pythagoreans, all dumb as fishos,

for they have no conthoyversins to excrcise
thepselves in,
Mactore. Now do tusy live taen®

1st, Herald, On tie dew of the Moony like grasshopnors,

and confar with the doppers(anabaptists)

Mectore. Hawe you doppars®?
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satire on tiae poat Middleton, informing tiw Chrongloger

that "vour wormn's peoat mst flowy and stroke tho ear,

AN seseasas
'Must write a versas as sicoth and calm as craam,
In wihich Lhare is no torrant, nor scarce stroam
In 1619 Middleton had produced his "Masqua of the

" an entertainient for rmny worthy ladies"

Inner Temple,
and wrota of it "Being mde for ladies, ladies undarstood
Parhaps howaver the satire is alimed at Camplony who, in
his address to tiae readar at the oend of his Masque at
Lord Hay's mrriage, 1607, had written
"A Tadies pimise

Shall contgnt mv proudast hope,

Thodr applause was all my scopes

ind to thelir shrines properly

Revals dedicated ba,

Those soft ears nons ought to plerce,

But with smooth and gontle verse", .

In tne "niscoveries", Jonson returns, in the

&&3&3‘& daaling with Ingoniorum discrimina to tLhe
satire on "women-poets", descrining them as "those
which have no composition at ally  but a kind of

tunging and riming fall in waAat they write, Tt

runs and slides, and only mkas a sound" seseeces

1l Fwvans 155 N



This voin of personal satire is vigorously continuad
in "M Vindicated to Hinself and te his Honcurs", in
tho first antimasque of which productiong the peet
Wither is introduced as Chronomastix to mmke mirth for
the Court groundlings in verse, in winich Jonson skil -

his emphasis

fully wnrc\rhnq,df‘"untu, platitudes, and nrwyrous stop-
Fapse  Tho satirist's 'mlevolence is too obvious howvever
in his ridiculs of Wither's "soft ambling verse", whose
"rapture" nt its himhest possesses the mift of melodious
and passionate simpiiecity wihlch natupe nuite doniad to
Jonson, 1

The Curicus, the Iyoed, the Fared, and the Tlosed are

waiting for *

sorw greal spectacle”, which Time
"Means tonicht
To axhibit and with all solamity".
Fyes. "I spy it OO‘rrr'L?:‘I;_"-,‘, poncal
All the impostures
The prodiries, diseasesy, and distarmpars,
The Knaveries of the time, we shall soe all now",
Pars Judges f£rem the noise that "This room 7111 not
raceive 14", on which Chronormatix entars,

Chron: haty whaty rv friends will not this roon

racoive?

VG That whicnh Time is pressntly bo shew us.
Chron: The Timee Loy I the 1an that hata the timwe,

That isy that love it not: and (Lhough in rhyme

1, Swinburne 734
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I do here speak it) with this whip you see,
No lash Lhe time, and am mrgelf lash frea’,
Jonsen is here alluding to Wither's work, "Abusas
Sbript and Whipt"., The succending lines are all a
continuation of thisstrain of malice® ‘., <,
Eg "o sarve Fam
Is all 1y end, and get nvrself a name” o
On which Farme replies:-
"Pis Anfamy
Taou sarv'st, and follow'st”,
The antimasque of mutos consists of admirers of
Wither, and among them is a schoolmster, who
"Is tumning a1l his works invo Tatin,
To pure satyric Iating mkes his boys
To laarn himg ealls him the Times! Juvenal
Hanms all his school with his sharp sentances;
mad o'er the oxecution place hath paintaed
Time whipt for torror to the infantry’.

In the antimasque prefixed vo the Irish Masquo,
and in the antimasque "or tae Honour of W%les“, Jonson
gives an amusing ?ortrait of the lower class of
natives of the respactive countries, in lansuaze which
illustrates their smll knowledma of Fnglish pronuncisatiox

The author nossessad dstailed lMnowledpe of the

characteristics of the lower ordar of society, such as

v BE



one picks up in travelling. But the humour verges
on the coarse, and the scenes differ but little from
low comody,

This knowladan of human nature dis also exerplified
in the "Masque of Caristas", which prasents an
amising picture of contemmporany 1ifa in the nortrait
of the deaf old tire-woirn, Vamis, the mother of
Cupid, BShe is 2 type of the uneducatad, but
loquacious and fussy wornn, wWhe is proud of her son,
and can make herself at hnorme anywiore, She will
oceupy any place, 8o bLhat she !y see har son act as
Cupid, and the mention of his naume gives her an
opnortunity for rehearsing thie family historye. In the
kindlinass of his obsarvation, he is wlth Shakesnsare
amd Dickons in this 1ittls show, It was, poerhaps,
the kmowladen tagt his worlk was to he actaed hy skilled
proffassionals that inspired Jonson in this fascinating

little sketche i

Thouch dascribsd in the title as a
Masque, it is an antimasque, and , from a referance
to Burbage and Hemingze, was prrformed presumably by
the King's plavers.

Thia Travaller and the Projsctor wers froquent
ohjacLs of satire in tae Flizabeothan agn, 2 and in
thie Masque of Augurs Jonson combinss bhoth in the

travel
poerson of Vangoose. The tide of foraign heman in the
‘ A

1, Cambridpe Mistory V1 Xill, , ..
9, See Marchant of Venice 1 11 Reyher 220 ni, 252 nll
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reien of Heonry V111, and was Llimited to the narrow
circle of courtisrs and fenbrys. It was remarded as a
nacessary 2lomemt in the perfection of the courtly
typay and, more than any other elemant, famdiliarised
noland with the achiievamerts of the Renaissance,
With the vast Aiffusicn cf Italian infiuonce in the
sgeond half of the sixtesnth contury, a gradual
evolution Look place in Lhe wheole idea of lLravel;
the type of traveller changed, and was axemplified in
the dilletante pleasure-secker, whe travédlod hfacrlfmn
it was fashionable, and returned to lingland with all
affeetntions gnd vices of the forelen country,
mepecially consured wore tnose "who, having potten

a fond alfected phrase of speachy Or sorw conceitad

toys in their hablt, would he accountad graat travellars

Vangoose 1s dntroduced as such a traveller, and is
dis=gatisfied with sverything st howe, He considers
the inventors of the Masque lack originality, but he
will bring in "some dadiniy now ting dat never was nop
never sall be in de rebus naturas dat has nevar van
de materis, nor de fomwm, nor de hofi’fen, nor ds voot,
but 2 mere devisa of da brain',

The antlmsque of hears, though "axeoliont,”
in the opinion of the groem of the revels, is "noting".
he can far surpass tais, and satisfiles his hearars!

choice ivi an antimsque of pilgrims,

x 2 Tinstein, The Ttalian Rongissznce in "ngland., 121,

.-.qs-
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From Lis lanuags the pgroom Lakes him for a
nutehnrn,' Ha is no Nutelumng sir', repliss otch,
*he is a Britain horny but has 1lsarm'd tc misuse his
own tongue in travel, and now speaks all languames in
an i1l Pnglisie

It is not Ho he expecied Lnat a caterer ffor court
enbertainment during this perdod weuld omit the
Puritans in the 1list of ais satirical victims.
Stranmely enough nowaver, Jonson leavas them Lo his
successors, and only imtroduces then twicss In "Love
nastored" Tobhin Coodfellow relsates how ho Look the
shape of "a foather-maler of Riackfriars", in order
to padin admisgion Lo tie Masquey "but they all made
light of mey as of ry feathers; and wonderad how I
could bhe a Purdtan, baing ¢f so vain a voeatlion, I
answared, ' We ars all Masquers sometimes”,

A passing refarsnce to Anabaptists as "doppars",
inbabiting the noong sas becn mentionad nefors in
"lews Trom the Now Wo rld, thas Meon'.

againg in the ciwcies of pilpgrim for the second
antlmsqus in the Masque of Aupurs, Jonson intands
to cast a slight on tae Puriian sect.

T o satire of' Lhn Alchsmists and Rosieruclians he
davotes two 7hole antimRequnas, Thae lattear ssct came

into ingliand Tron Ggrmany at, tha heginminge of the
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saventeanti conbury, Their croed was partly the sam

as that cf the Alchemistse They ware ralicicus

idealistsy who could £ind only schilsm and controversy
in the worsihilp of the Chureh, NMissatisfied with

what they held to bhe sensucus materialisn of Romn
worship, tiese nurists declared tnamsolves Lutheranss
but, instinctively in love with pantiaelism and the
mystaries of intuwitive knowledge, thsy hecans disciple
of Paracelsuss and convinced thermsalvas that thoyv had
found cut the secrat, of all movladoe in a syston of
magie, which penatrataed the intorior constitution of
thingse Yearning vaguely for a More spiritual conceptior
off 1life, they profaessed to he engaged in the alchamical

raconstruction of the world by curing diseasa, and

k]

creating precious metals. Their love of Mysticism

was gratifisd by uniting all such snthusiasts inte a

sacret sociaty to chrry ocut the magnum opus under tLie

smbol of the Rosy ﬂross.i Pefaranca was rnde in "Nows

from the Now World" to their collaga haing situntad

a mile from the Mocns and in thae antimsaque to the

Fortunate Tsles Jonson prosants a scens of amsing

ridicule in the pulling of Marefool, a vohtary off thair

order, hy Johphiel, "an ainy spirit and intalligence
Jupitert's

of Jupibbwda spanre”,

Merafool has benn deserted hy his brethren, tiaoud

le Cambpridre History V11 18.
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he has carriad out all their rules, greatly to his
personil discomfort, and yel has not haon enahlad
to ¢all vp any o8ty As he weuld wishe Johpalnl
brines hin a messasge Lhat tha founder of the Orxder
is doeady and nas loft his offfiece Lo Meraefool,

Now, he assuras lerefocly he will be able,
throuch thie use of a ystardious Lincturey, bo
triwmh over all natures lobiceable in Jonson's
ridicule at unis point is his unconscious antic—
ipation of the tLrlwiphs of podern sclenes, similar
to vhat of Bacon in bhe Mew Atlantis, though in an
oppPsite spirit, derafool villl Liavae thi npower to
dive to tie botlon of ths saa, or

"Mispatoh a business
In some threo minwtes with ths antipodos
And In five more hegeotilate the glohe cvar"

L
Rron nowy to satisfy his disappeintrunt, Joh el
will anable him to se9 wherscavar he will, and
imedistely the poets Skalton and Skeran appear
as tho prasenters of an antimasque of popular
ciharacters from Modiasval Lliterature, including
Elinor Rumming, rom Sksluvon's hallad of thal names
Noctor Rat, of "Gammer Gurton's Nesdle's
Long Meg of Westminaiar, and ctiars.

Merefool halisvaa confidently #n his gkill in

calling up the hosts, until he is dis-illusioned
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hy vToh:?é'_’!l, who rerinds ki that they ara the "cormany
of" tha pl’v.yer.,'.

In the antimacue Lo "arcury Vindicatead"
Jonson ridicules tha claime of the Alchamliats
to raproduce atura. Tie scone is lalid in tae
iaboral,ory of "old omug; of! lemos” . ereury,
ascaping from one of tha furnacasy hells in an amusing
speacly, how he suffapra from idenmtification with tle
metal bearing his name, and relataes a Pav claims of
the Alchemists, "'.i'.’ju-':;; will caleina yeu a rave
MALION seessseand spring up a youny virging out of
her ashasy a8 PMrasa as a Phosnixj lay you an old
courtiar on 118 C0AlS ,eeeemnd after thev hava
broiled him wsb%hk anoush, blow a ssul into him
with A pair of beallowsy till he start up into his
galliard", He proeseds te mive instances of their
craabicns, and the materisals unssd.
Heffe for tLhe lowvspie T 8AWeeeeeseput into one lass
thers, adder's tomgue, titiebans, nitres of clients,
tartar of false conveyance, =wrum palpahiley with
a huge deal of Lalk,y te hich they addad tinctura
of conscisnce with tLans faces of horesty'.

In Besuontls "Masque of tue Thnare Termla and
Gray's Inn, 151%, tae practice was bemun of intro-
ducing a secend antimsque, Jonson follows siit in

i A&
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"Hercury Vindicatea', 1615, and hancaforih it is the
exception e £ind a Masque with only cns antimasmqia,
Popular buste was not howover conbont wita two antimasques,
and in “i!hlc-rir'linﬂ, thners Are as many as eight anti-
masque dancas s which fact is indieative off Lha vransfor
of ‘intarest from tus svavely poatry of the ™min Masque
to the subordinate appoal ol Lhe anivimasquo.

Audisnces nlso domnded Lhie ridiculous alom:nt remard=
less whather or nel it bore any relation to tLhe main
Magques There was Lacrellors n caryler off Liin Mraque
rasulting in chaosy but for tha offorts of Jonson, who
fall back on tie scenag off satirical comedy as A means
of compaliing the interest of Lls gudlence; snd aither
by the wit of als comie inventlon, or by the truth

of his comic caaraclorisation, suceeoded nearly always
in rising above wae lavel of mero Parces Tuough
compellad to satisfy Court taste, Le does not allow
suchh anvimasquas as havs no relation to the ldeas of the
min Masque to ascape hilsg sallizes F.ge 'Te groom

in the "Masque of Augars” Pails bo sae whath connexion
the sugrasted antimkrsque off pillgrims has with the
Masque itsell, ""h, sir replics Vangooso, "all de
hatter vor an antickmsk, de mora absurd it ha, and
vrom de purpcse, it be ever all de betinr. If it go

. . L]
from de mture of de ting, it ds de wore art”.
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ang again in "Time Vindicated", Fame corplains
of such antiimsques as would satisfy the Curious,
who "only hunt for novelty, not tmth", as"fit
freedoms
for lawless prentices, on a Shrove-=tuesday,
Then they compel the Time to serve thelir riots
for druniken welas, and strutting bear<baitings,
That savour only of their own f-musras".
Jonson =ecns to asave made ais choice of subjects for
an antimaque in a satirical spivit at timas,
HeZe That of hears and pilgrims in "“;anquﬁ of ﬁur,lms",
and that of parsons vio come oub of the cecook's pot
in "Neptune's Triwoph": but in these instances, thoir
"amesantient” in o seane of saiirical cormady, prevents

thae unsatiafachory affact rasuliing from their intro-

duection b infearior vwritars, whe neglect such a

|'J’
[ 1

nrasantrent”,

To combing ths conbrasted rmotives of antimasque and
Maraue into one cohsrent scheme wis the pride of the poat
ard focrms th~ chief elialn to success in a writer of
Mfasquaes, fera Jonson siiows hils mastory, and novhore is
the close commexicn hstweom most of fls antimasques and
main Masques yore apparont Laan in tue study of his
meral and didactic aimn,
l.s Corpare sntimasqua of baboeons in Chapran's

maque of Middle Tarnlo,

And in Beawreont's asque of Irmer Tarmle,
(socond antimasaus),
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To Jonson the grace and charm of poatry was
always secondary to the “%_i_‘-‘,‘h'b of matter, solidity
of meaning, significance, and purpose of the thing
represented,  The purpose of pootry to him is
ol " informeyoung 1en of all mood diseipliness
inflame grown en to all great, veltuyess keepe
old 1en in their bhast and supreme states; or as they
decline to childhood, recover them o their first
strengths" and the poet is

"The interpreter and arhiter of MNature; a Teachor
of things divirie no lesse taan humanes a lMaster
in tmanners: and can alonay or with a faw, offect
the business of Malcind", 1

Though the Masque is not the rest suitable

madiuvnm for moral Leaching, Jonson frequently
makes 1t the vehicls for the fulfilment of his
didactic ainj and in this partilcular he approacies
nearer than other writer of asques to the aim of the
madiaeval pageant, and of miracls and morality playse.
Armserent and Irnstruction was not 1likely to be a
popular cormbination with the pleasure loving couritiors
off the Stuart peried, King Jares, and his eldest
Sony Henry, were however arong the few exceptions, and

their taste doubtlessly emboldened Jonson in the

l.. DNedicatory epistle to Volpone, Spingarm 1 , 12

e
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introduction of this elormante He is probably

thinking of them wheny in his lofty preface Lo Hyrenaal
he declares taat the Masque should have an undsrlying
signification,

"14 4is a noblo and Jjust advantage that the thincs
subjected to understanding have of those which are
objacted to senses that the one sort are hut
momdtary and movely takings the other impressioning ad
lasting: else the fiory of those solemnices had
perishad, like a blaze, and fgons out, in the beholders'
eyese 50 short=lived are the bodiss of all thingsg, in
comparison of thain 50Ul8 seees This it is hath 1mde
the most royal princes and greatecst DPOrsSONS .eeee NOL
only studious of ricnns and ragnifigonce in the out-
ward celabration or Shaw ceee bult curious after tho
most high and hearty dinventions, to furnish the
Dward parts ... which, though thair voicee be taught
to sound to prasent oceasions, tLhoir sense or doth
or should always lay ihold on more removed mystories".

In the preface to the "lasque of Quoens", dJdonson
clearly fermulates his purpose:- "I chose tho argument
to be 'A celshbration of honourable and true Mur hrad
out of Virtue', observing that rmle of ths best artist
(Horace) to suffer nc objsch of delignt to pass
without his mixture of profit and exarmia".
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He mrkes fampe the child of Virtue:-
"1 was her parentg and I am her strongth',
md “At Mame's loud sound, and Virtue's sight
A1l dark and envious witcherafts f£ly the light".
The lesson is plainji Virtue is all-powerful, triurphs
over her foes, and lives in the mind of mwmne The
Masque ends with the song in praise of Fame and
Virtue alveady quoted l:"who Virtue can thy power forset?
To "TLove fresd from Tgnoranca and Polly" Jonson
adds marcinal notes to oxnlain the allerorye The
"elaven dausators of tiae morn”, sun~-worsnippars, who
are grievad "t hat thay nricht not evoar see hijf, a0t
out under the conduct of Love for an island whare thoy
hava heard
"He a palace, no less hright
ad, to fonst in every nigit
With the ocean",

On landing they are all limprisoned by Sphynx
and her troop of fblliﬁﬂ, thoush Love has of Mared
himself as their hostage. Thoedir only chance of
rolease 18 Lhat Tovae shall solve a riddle which
Sphynx propoundse At first he faills, but hy the
help of the Muses' priests succesds ultimioly,

"In Sphynx," says Jonson, "was understood

Ignorance, who is always thoenammy of Love and Reaut.y,

1. Page, 5
& 4- - 108 -



and lies in wait to ontrap them". The journsey, captupee
and riddle are explained in another notei-
YThe 1meaning offt this is, that these ladies, belng
the perfect issue of beauly, and all worldly grace,
wore carried by Love Lo celehrate the rnjesty and
wisdom of the King, firured in the sun, and seated
in these extrems parts of the worldj where they were
rudaely recoeived by Ignorance, on their flrst approach,
to the hazard of thelr aifection, it haing her nature
to hinder all nebls actionss but Lhat the T.ove which
brougnt, then thither, was not willing to Torsako them,
no more Lhan Lasy wers o abaadon ity yelu was it
anough perplex'd, in that the monster Ignorance
still covetls 4o enwrap itself in dark and obscure
terms, and belray that way, whnereas true Love affacts
t0 expraess itself with all clearness and sirplicity’.
Continuing in this strain he explains that the wisdom
of the lMuses! ministers puits to F£light Ignorance and
Folly, and assists Love in actions of honour and virtua,
Apadn, The Goldan Age Restored containsg Jonson's
ideal of national 1ife, when under the rule of Justice

and her train of didactic poets,

"Tpat Justice dare dafandy and will tnenaﬁe
sustain’ .
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" 4
411 virtues shall flourishy and whe viess of' the

D

Iron Age skall ceasn, Theas Jonson incarnates in the
antimsque Lhe dancers heding Avarice "grandare of
all 3§'iﬁﬂnn;" Corruption "with the colden 1nhds;"
“Arhitinn, Pride, and Scorn,

Force, Rapinas, and thy haba last horn

Sriceth Tmmchm‘y" .

There ig a siilar commexion hetween anti-
masque and rain :?a.squeivf?lnﬂ.szure Peconeiled to
Vivtue' 4n vilel Jonson cdvas oxpresaion to the
moral tial Pleasurs rmst he the servant, of Virtue,
The gross, homely Comigy the bolly-rod of Jonson,
forrms an Inmteresting contrast with the dignified
sbstraction of Miltong and it is notlceahle that

Yactive Priend of

Jonson suppliss Herculas, the
Virt‘u.eﬁ, net Virtue herselfy, to match his Comise
The last seng hy Mercury, "an aye of looking back
were wall,' 1 is a heantiful affusion in praise
of the search for Virtus.

In Jonson's last period of Masqus composition,

prefnce to
tals lofiy dideal i3 again set forth in the Haaqwe
"Lova's Triumph throgsgh Callipolis® He remarks that
" A1l Representations,

aspacially those of this nature in court, publiec

1. See page 9.
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spectacles, either have heon or ought, Lo he the
mirror of man's 1life, whose ends ...ought always
to carry a rmixturs of profit with themy no less
than delicht". Accordingly, the purity of Fnglish
love, bypifiecd in the netursl affection of Charlos
and his quann, is conbrasted with its onposite,
Sensual love, "in the parsons and habits of the
four prire Furopean nations", Trance, Ttaly, Spain,
and Garranye. )

Besides these instances of moral allusions in
tne Masques, tne singlo lines are to he noticed, where
Jonzon expresses always well, and oftten with
epigrammitic verseness some universal roral trutbh,
or gives soime point cf practical advice.

e e Lot nacrow natures, how they will ristake,

The graat, ~houldd still be good for their QM
"1
S"LP’-(} -

y Thay that are hpad

thin the hill of skill,
May safely Lraad

dnat path thoy will,

Ho gectnd of good is notlow",

bijan should not aunt mnkind to death,

Bul, strike thne sneries of mns
= Oastelain 745 o
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Kill vie=e if vou cans
Thoy arg vour wildast haasts

And when thoy tiaickest £all, vou mke the fods

vrua Censts .
Invimadoly connoctad with Jomson's roral and
didactic purpese is his cholee of ahstracticns as
cnaractera, a survival of tihe mivacle and worality
plays,
e o raagson ls reasponsible for tue calebration of

todin in praise of

a. Mareiass (Virtus and e
Lhe Qusaan,

Jonson wis howaver toe shreawd an chsarvar of
human natura te 21y altogetlhiny Por hia leasons
on the bare arﬂ.ﬁtﬂa:zén of YMrtue and Vicey, howvaver
elavated and poatieal the langmare and the satiing,
I Folly could he md> Lo blushe she could also bhe
made Lo winee, and a dreaded instmienty one In the
use of which ho was already exporionced lay roady
to hand flor thls purpese in satire, which he
thorefore amplovs in nis antiamsaues,

Thyousin an antinmgsque ¢r snother gcana is
introducad at times into ths Masque aftar the
Ravels, the dramatlc action of tho plece leads up
0 and has 1L3 climwxX in the antry of thes Masquers,

This is its nurpese, and henes sowtiaing mors is

1 See pare 88 ot _deg:
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rantiired to £ill up the intervais betwean the
dances, This s the funciion of tas songs, They
are mostly addraessed teo thoe lasquers, rehearsing
their noble aqualiilas, calling on then to take rast,
or incitirg them to frash ailfcrts, while thed® last
song c¢alls their attenticn to vhe worning star or
braaking dawn, and switiens them away. The
mnagerant of the iyrics however, procoads on no
uniformn mie, and while it is so contrived as to
sarve Lhe forspgoing purpcsa, Lias utmost variety
prevails in the deotadilegs Soreldmas tuo Masque
opens with a songjcccaslomnlly the lyrleal eloment is
pradominant throughout as In Oberon and TM.: ‘olden
Age, but more paruvicularly in ais later Masmes as
Pan's Anniversairy, love's Iriumpn, and Caloridis, In
the Masque of Taethe and in tae Viﬁioﬁ of Delisht we
have a suwill Purthar predominance off the lyrieal
alamaniu, bobth baing swiy? *aftor the Ttalian rannar
styvlo mcinw'.:im: - 28 Jonson carefully tLells us.
None of ths sonms in Jonson's liasque is

unflorgattablaey bult, on the otiaar hand they have no

Suprere exue._d.u.-'w-:e, and ffaw pise abova A madiocre lagvel

(h%]

of adaquacy. SeM3 @xXeuse nowevaer rust be made in taat
the songs betwesn tie dances nacessarily lose

le Gifford V11 p. 274 n.
2e Oambridge History V1 pe 12

R
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any affact of novalty, tarough tneir ambodient
of the sarme ddaas tlhw aiter tiw, In other naris
of the Masque, where nol confined wishin such narrow
limitsy he gives us rmei batter oxarples of his
lyrical pewer, l.g. The beautiful address to Fire in
the oparing of iereury Vindicatodi-

"Soft subtile Pire, ticu soul of art,

Now do thy part

M weakar rmature, that throusch age is lamed,

Take dub oy tirey now che is old,

Arid whe sun her frisnd grown cold,

She will no more in strife witn thes bhe namde

Looky but how few confass har now,
In ghsnk or bhrow,
Frori avary heady almosty now sha ia frishtod.
The wvary 250 abhors her 30,
That it learms to sperk and go
As 1f hy art alene it conld ha righted,’
Also his praise of huntirye in Time Vindieatad, ihan
whaich no seng in all his Masques is Pirer:-
' Mypn, huntars, then,
Againg,
Hunting, it is the noblaest nxercisa,

liakes men laborious, activae, wisay

Bringa nhealth, and doti the spirits delimat,



It helps tus nearing, and tho sight:
It tLeacheth arts taat never slip
The oinory, gocd horseranship,
SOArCily SDAYPnaesSs, couragoe, and defencs,
And chassth all i1l habits thence®,
Its ending is caaracteristic of the author:- "an
should not hunt mlzind to death" 4 at.cs
Jonson oft.en strikes a ﬁn@gﬁg_nota 1ikn thise
i e
Hefle An the "asque of Beaubty, the song after the first
AaNee S =
"So Reauty on the waters stood
nen Love had sever'd easta from f£lood.
30 whon he pasted alr from Pire
He did with eoncord all inspire,
Aand vihen @& mobion e taem Laught,
Thnat alder tasan himsolf was thousht,
nloh  thousnt wasy vet, tne child of earth,
For Love is eldes» tihan its hirth".
Or Jorcury's soni =t Lhe end of lleveury Vindieatad,
in nrmisa of Virtue, Tia »ding is antlcipative of the
sirilar scne in Comuse. 2
In contrase witi: these nnd such songs are the
rollicking soryrs off Christmas in uig 'sque; and the
Pirst ciwrus in Pleasure Recencilad - "Roomy room for
wae Hounoeloy Aelilys - or tlhs ribaid ballad of Wison

L. Sao page N
> ']
i.e L]
3 ¥ ¥ ey
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in the Masque of Augurs; and the song of Cocklorrel
in Gipsies Metamorphosed,

Noticeable in these lyrics is the rugped
Jonson's delicate treatment of rural beauty. In Pan's
Anniversary three nymphs strew the ground with
flowers to the accorpaniment of the following song:=-

"Nrop, drop your violets! Change your hues,
Now red, now pale, as lovers use /!
And in your death go out as well
As when you lived unto the smsll,
That from your odour all My say
This is a shepherd's holyday"/)
Here is no c¢rabbed erudition, but rather a faint evan-
escent scent of Shelley's 1ines upon the violet, -
Or again from the Fortunate Isles take the following
stanza, where Jonson strikes quite a modern note in the
purest of language:-
"The winds are sweet, and gently blow,
But Zephyrus no breath they know,
The father o? the flowers:
By him the vﬁrgin.violots live,
And eWwery plant doth' odours give,
As new, as are the hours',
Such are the delights which Jonson provides "at

his full tables", but they are a faw songs among

1. Symonds 278,
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many which have pgrave faults. At times even the
slightest similarity of vowsel sounds suffices for
rhyms; E.g. "forget" rhymes with "feet', "harbinger"
with "defer", "rod" witn ‘abroad":' at others
the arrangement of the 1lines i1s awkward, as in the
song from Pleasure Reconclled, beginning "Ope, aged Atlas
open then thy lap', and continuing in 10,10,10,2,2,10,6,6
29294y4y4,4,2,4836. Often the rusic of his verse
is spollt by harsh inversion, and at the times the
subject 1s not worth the extravagant expressions
in which Jonson erbodies it. E.g. of the dances
with partners of the opposite sex:-

"The male and female used to join

And into all delight did coin

That pure simplicity.

Then Foaturgigo Form advance,

And Youth called Beauty forth to dance,

And every Grace was by:

It was a time of no distrust,

So much of love had nought of lust,

None feared a Jealous aye,

The language melted in the ear,

Yot all without a blush might hear

They lived with open vow.

l. Castelain 755.
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Fach touch and kiss was 80 well placed,

They were as sweetl as tLhey were chaste,

And such must yours be now',
It is liable to fall off in inspiration; often he
begins a song with a thrill of true poetry, and
after a few lines his wings droop, and the expression
degenerates into comonplace, though his thought 1s
sti1ll maintained on a vigorous and manly note.

Ingp ezse of management and divine spontaneity
Jonson's lyrlcs are inferior to those of Shakespeare
and Fletcher, but they have a definite quality of
their own. They fall helow Spenser's heavenly music
and Herrick's bacchic ecstasy, but no lyrics before
them are s0 terse, so marked by dominant intelligence,
80 aptly fitted to the purpcse., If they have not
the exquisiteness of Shakespears or Fletcher, it
can Aardly be expected from a writer of so different
a moulds These lyries, rather than Shakespeare's
struck the keynote of the Seventeenth Century;
and we find even in Milton's supreme handling
of studled lyrical verse, at least as rmmch of
Jonson as of Shakespeare or Fletcher.

Jonson's learning was quite unapproached by

dramatic
that of any contemporary,poet, and it supplied him

l, Symond's Ben Jonson,
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with an inexhaustible store of characters and
situations to be incorporated into his Masques,

He studied the classics under Camden, and acquired
from him also a love of learning for its own sake,
His reading comprised Greek philosophers, Roman
historians and poets, and embraced in the latter
class all the 1@ss known writers. Added to this
was his knowledge of mediaeval Latin literature.

He was aequanited acquainted with the Italian poets
of the Renalssance, with the mystic researches of
Agrippa and Paracelsus, and with the satire of
Erasmus and Rabelals., He was also an admirer of his
predacessors in English peose, and knew the drama
from its beginning. In accordance with the
traditilon of the later Renaksance, he preferred to
seek the material for the devices of his Masques in
classiecal mythology, and for his choice of characters,
ne is ready to quote authorities. The elaborate
notes whleh he appends to some of his Masques for
thils purpose are evidence of the extraordinary extent
of his learning. He aonfesses in the dedicatory
letter to Prince Henry prefixed to the Masque of
Queens that "it hath proved a work of soms difficulty e
to me, to reotrieve the particular authorities

(according to your gracilous corrmnd, and a desire

- 119 =



born out of Jjudgerent) to those things which I writ
out of fulness and memory of my former readings:"
but that "now I have overcome it, the reward that
reets me is double to one act: which 1s, that thereby
your excellant understanding will not only Justify
me to your own knowladge, but decline the stiffness of
others' original ignoranwe, already armed to censure",
In the words of Dryden:- "He invades authors like a
monarch, and what would he e#f& theft in other poets
18 only victory in hin'., 1In all hut four of his
Masques he employs characters from classical
literature, mythological or otherwise; and his situations
inoclude numerous episodes from the same source. His
Hymsnael for instance shows his familiarity with the
most rinute details of a Roman weddiing ceremony, and he
combines tnis with the epithalamial hymns of Catullus.
The same faculty for alchemising a scholar's knowledge
into poetry is displayed at lavge in the antimsque
of witches in the Masque of Queens, For this productim
Maoheth suggested the motive, and the whole of the writiin
on the black art ancient and medlaeval supplied the
details,

The G¥aces' description of Cupid in theHue and Cry
is taken from an idyll of Moschus, and, though Jonson



adds some details of his own, his version rerains in
the spirit of the original,

In the antimasque to Neptune's Triurph, several
fragments from the Attiec pla.;rf:right.s are turnsd to
account in a controversy bhetween poet and cook on
their respective arts, 2

The Masque of Oberon is introduced by a dialogue
en hetwean Satyrs, Sylvans, and Silenus, starting from
Virgil's Sixth Eelogua, and interweaving the
mytholozy of Pan and Racchus witf that of northern
falryland, In the Masque 5f Augurs he turns to account
the pious rites of Rome. He quotss innumsrable
passages in support of the most yinute details, The
following 14nes in the same Masque from Apolld's
song are explained by four quotaticns from the classics:-

"Far-shooting Phosbus.f he

That can both h&b,rt. and rmal':'c and with his voio;
Rear ‘owns, and make socleties rejoice;
That taught the Neuse Muses all thelr harmony,
And men the tuneful art of sz.u‘c;uzf;:.ﬁ|r

So in the dress equipment of characters in Hymenai,

the "saffron-colour'd robe' of Hymen, his wreath of

roses and marjoran and "torch of pine tree', the

torch of whitethorn, the spindle and distaff of the

1. Syrond's Ben Honson.
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camiill are all supported by rafsraneas %o olasslcal
authors, as are again the herbs and equipment of
the witches in the Masque of Qusens,

It must be admitted that allusions which
required so rmech explanation tc render them intelli-
gible to the readsr ruet have been quite lost upon the
majority of spectatorsj and we arée not surprised to
£ind writers, whose scholarship was less profound,
affeoting to dsspise such recondite aeccorplishments,
"Waosoevor strives", suys NDanial in tho introduction
to the Masque of tnhe Twelve foddeses, "to shew most
wit about these Puntlilos of NDreams and shows, are sume
sick of a disease they cuimol hlde, and would fain have
the world to tiink them very deoeply isarned in all
mysterles whalscever ,eseevecdid 1ot us labhour to shew
never sc ruch skiil or art, cur weaknesses and ingoranee
will be sesn, whatsoover covering we cast over it", 1

Again in thsPraface to the Reader prefixed to
"Tethys Festival®:-*And for these Pigures of mins, if
they come nct drawn in all proporiions to the 1life of
antiquity, (from whose tyrannie I see no reason why we
may not eranclipate our owne lmages), yet I know them
suoch as were proper %0 tLhe business and discharged
those paris for which they served, with as good

l. Grosart 11l 196,



correspondencie, as oup appointed limitations would
permis”, a

To his scquaintance with Agrippa and Paracelsus is
due his satire on Alchemists and the black art]
While to hils pradecesscrs in poelry his Masques owe
sevaral obligations. To Lyly and his Fuphulsm is to
be traced thelr continual and ofien ridiculous
flattery, and te Lthe Morallly piays his lova of
abstraotions as olprasters, Dut there are also numsrous
suggestlons and pavellsls betweon partiocular Masques and
the compenitions ¢f the colder posils. The opening eplsode
in Pan'z Arndversary where nyiaphs scatter flowers
describing then, and ainglng & aymn in the god's

honour waa suggaszied by a slwllar apisode in Love's

Metamorphosis, 2 where four rymphs deck the altar of
Ceres with garlands to the accompaniment of a song. "
The proclamation of Verms while searching for
Cupid in the Hue and Ory is reminiscent of a similar
proclamation of Niana while searching for Cupid in Galatead

Crosart

l. Ibid 111 3507

2. Iyly. Lovs's Netamorphosis 1 i1,
3. Reyher 140.

4. Lyly. Galatea 111, 1V,
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In the same Masque, the forging of tke sphere by
Vuloan for Venus, and the song of Hymsn's priests to the
accompaniment of the Cyclops' musiec suggests Sapho and Phadrz
where Vulecan at the command of Venus, forges Oupids arrows
to the accompaniment of a song_”*

The fundamental idea in the 'asque of Hymen was
probably suggested by the allusions to the storming
of the Fort of Reason, or the Castle of Temperance by
the passions in Spenser's Faerie Queenn.3

Jonson‘s debt to Macheth for his inspiration for
the witcnes' scene has been already mentioned; his
Robin tGioodfellow of Love Restored is the same plain
country sprite as Puck in Midsummer Night's Dream: and
one e¢annot read Oberon without comparing it with the
falry elemsnt of the same play,

In the Fortunate Isles, the gulling of
Merafool by thﬁ}ol . is similar to Ariel's conduct of
the drunken crew in the Tempest, or to Puok's fooling of
Demetrius and Lysander.

Pesle, Lyléy, and Shakespeare had drawn all that
was possible {rom fairy lore, and in Jonson they found
an apt pupil.

1. Iyly. Sapho and Phaon 1V 1V,
2. RXeyher. 140,

3, Spenser, Faerle Queene 11, iV, 343 1X, Xil et suiv;
4, The Fortunate Isles,
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In the Golden Age Restored and the Fortunate Isles
refarency 1s mds to others of his predecessors. By
his introduetion of Thauser, Gower, Lydgate, and
Spenser into his ddeal Golden Age, Jonson siows the
hish estimation in whilch he held these writers.
Mention has alsp bsan previously made of his introductim
of Skelton and Skogan, and the ballad of Elinor
Ramming, as further gvidence of his knowliedge of
populayr mediaaval. iitarature.

Jonson is the mst successful as he is the most
prolific writer of Masques, and his achievements
furnish evidence almozt unsurpassed in its rulms;s
as Lo the feoundity ard versatility of his poetio
genius, The inexhaustible variety of his Masques is
thelr chief characteristic. With the classical
basis of lis plots he sxiifully blends incidents of
later legand and historsy. Only vwo Masques -~ The
Triumph of Neptune sndl The Fortunate isies- are similar
in plot, and in these two he uses the same main plot
with different antimasques, Nor dees he ring the
changes on a fow characiers from elassical mythology.
saturn, Pallas, Dlana, Hereules, appear only once;
Jupider, Juno, Valean, Apollc twiee; Hymen three times:
Venue feour; and Cupld, upon whose influenace all such

amusemsnts depend for thelr exlstence, only



eilght times, .

But Jonson was, in the main, alded to such varlety
by the use of the antimasque, in the development of
which kis keen obsarvation of men and manners hears
fruit, He was studenv, tradesman, soldler, traveller
abroad and at home, poet, dramatic author, and
purveyor of Court ammsement, so that the turns of
speaech, the manners and custons of all classes were
familiar to him, This experience of 1life 1is
rasponsible for his powsr of conception and reproduction
of character, which in the Masques takes a humo\rous
turne No matter what condltion of 1ife he portrays,
whether it be the affected courtier, the business
man, the Puritan, or the representative of the
working classswhether he is exposing the futility of
the Alchemists' researches, or the foolishness of the
Rosicrucians' mysticism, all his plotures of 1life
stand out in rellef, are presented to the 1life, and
there is not one line in his sketch either too many
or too few. Whatever he did, he threw all his strength
into it, and never allowed himself to be hampared by
doubts as to the importance of any literary labour; and
to this quality is traceable his Elevation and
Nefiniteness of Purpose. No Masque=writer has shown a
higher conception of his task . To please was

le Castelain 751,
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negersary, but mere transitory applause was never
his goal. "It 1s a noble and just advantage thst
the things subjected to the understanding have of
those which are obJjecved to sense", 1
Oonseious of the sterling stuff of these compositions,
he chafed at the precedsnce in popular esteem, which
was naturally given to the architeot on such occaslons,
He thought that the poet, whose Invention was the

soul of such splendid trifles, deserved the lion's
share of famejand without Joneen's work in this

sphere, the Masque would be of but little valuet!

those far more superb pageants of Florence and Venice
are forgotten because they lacked ths services of

a sacred bard, Thls same thoroﬂgﬁnoss shows itself in
his skill of construoction and substantial strength

of edifice., His productions have heen compared to

a 80lidly built house without the soaffolding?ﬁoved,z
but the attainment of this quality is responsible for
the two worst faukts of his Masques, viz: excessive
olassical allusion, and abuse of allegory.

Not content with the employrment of olassical
deitles as representatives of Virtues and Vices, Jonson
oreates other characters of his own such as Peace, Fame,
Folly, Virtue, Reason. The use of such abstractions

1, Preface to Hymenaei.
2« Courthorpe's History of English Poetry. Vol. 1V,
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41s ocorron to the several countries in which the
Masque developed simultansously, and for long was
counted a beauty of poetical compesition, whereas, in
reality, it destroys all 1ife,’

another fault is the lack of elagance andgrace
in the composition of his works. Wherever argument
or ohservation of life are necessary to be reproduced
Jonson is at his ease, but in passages of fancy and
imagination the effect 1s mostly only mediocre., The
comparisons, imges, and sentiments lack individuality, &
and are cormon to all the amorous and courtly poetry
of the age. But in spite of these faults, Jonson's
Masques are superior to the productions of all other
writers in the same sphere. Though they may be
superior to him in lyries, they are inferior in any
pleasantry, and the antimasque degenerates rapidly.
They lack method :Ln composition, whereas in Jonson
there is always a kind of unity, and as a whole his
Masques are better constructed than any others,

Jonson has beencalled a prose Ar:!.t;t.o;:]:mw'ms,2
and in his Masques he is certainly more Aristophanic
than any other English writer., His serious lyrics have
none of the splendour of the :'Lm:%irmtive choruskes
of Aristophanes, but on the contrary are Horatian in
restraint and classical dignity; on the side of full-
l., COCastelain 753,

2. Rayher 353 "Jonson n'est pas seulement un Labiche ou

un Seribe qui aur{at du stylejc'est pour ainsi parle
un Ardistophane en prose's =~ 128 =



bloodad huranity however, and of intense apprectation

of 1ife in the coarsest and cormonest types, and of
wonderful knowledge of contemporary rmen and manners,
Jonson matches even Aristpphanes, Moreover, in the
rollicking energy of his lyrics of the gutter, and in his
long prose harangues, the challenging insolence and

swagger of the Aristophanic parabasis is more than

suggestad, *

The union of his vast learning, ingenuity, and
oreative vigour accompanied by beauty impart a lasting
value to many of these inventions of his fanoy, called
forth , as they were, by a taste artificial indeed, but
neither ignowle in itself, nor degrading to the poet, who
ministered to itsdemnds,

1, OCambridge History V1 362,
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Po Naniel balongs the distinction of having
oomposed the first Ovurt Masque Masque of the reign
of James 1, His Vision of the Twelve Goddesses,
dedicated to Luoy Countess of Bedford, was produced 1604,
and is marked by its patrlotie purpose, visti-
"to present the Tigure of those hlessings which
this mightie Kingdoms now enjoys by the bsnefite
of nis Most graclous Majestie; by whom we
have this glory of paace, with the accession

of so great state and power',

The conception of the Masque is characierised by 1its
great ocare, It consists of a procession of olassical
goddesses, typifying the blessings of the kingdom, to
the Temple of Peace, where they offer gifts, and
Sibylla, the priestess, prays for their continuance,
Nanlel was of a reserved and sensitive mature, conse-
quently he contrived to escape critiocism by presenting
the "Vision" as a dream, the senses of the audience
being charmed by Sleep; "dreams are never in all points
agreaing right with waking actions; and therefore ware
thay'apho;t to shadow whatsoever srror might be herein

i 4

presented. He defends his cholce ofthe goddesses
simllarly, and quotes authorities for the personification

l. Dediecatory Letter.

> p /
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of Sleep and his mother Night,

In composition the Masque is stiff: there is no
real dislogua, and the characters are merely intro-
duoced for the recital of set speeches. The character-
istiec of the verse is its quiet grace, but the lyrics
are apt to be spoilt by emumsration and repetition.

Eege "Por we deserve, we give, we vhank:

Thanks, Fifts, Deserts thus join the rank",
or "wnilst Gratitude, Rewards, Nesarts,

Please, win, draw on, and couple hearts’,

Drayton said of Naniel:-

*His rhymesWere smooth, his metre weli did close,

But yet hils ranner hetter fitted proso'.]'
This is true of this Masque. The poet has his chance
only where Sibylla describes the goddesses with the aid
of a "prospective®, The two short spesches in prose
by Iris the "presenter' are better than his verse, and
are characterised by clearness, simplicity,and a
ourrent of pure flowing language.

It is interesting to compare it with even the
first of Jonson's iasques, that of Blackness. The
Vision i3, in the min, a description of the Masquers.
Jonson neads no dsscription, for the audience is
suffilciently preparod for their appesarance by the
story he sets forth., The difficulty of finding an

1, Of Poets and poesie, |
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adequate motif 1s thus solved by the invention of a

ficiion, the dramatic exposition of whlch fulfils

&ll %he requisite conditions, and set speeches such

as what of ths Sybil are no longer nNecessary,.
panisl's own opinion of the Masque was that "it

was nou inferiour v the hest that ever was presented

in Onristendom’. *

A second production, "Tethys' Festival or the
Quesns Wake' was presented in 1610 on the occasion
of the Investiture of Henry as Prince of Wales.
Messengers from Tethys, Zephirus and Triton, accom-
panied by a troop of "Naydes', make known the design
of Tethys.

*t'adorne the day,

With her al-gracing presence, and the traine

Of some cholce nymphs, she pleas'd to call away

From severall Rivers'.

The naydes fmm tha antlmsque, after which Tethys
and her nymphs appaar in a change of scene, surrounded
by a strange conbination of whales, dolphins, sea-
horses, and cherubin,

Daniel adapts an ordiginal device in presenting
a £inal and peculiar scene, "to avoid the confusion

1, Dedlecatory Latter, |
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widch usually attendeth the dissolve of these
shawes": tiae Masquers return in their proper habit,

This liasque presents no advance on hls formsr work,
andi in f£rosing himself feom the tyranny of the
anelonts givesz us a production of merely mediloere
aquality,

Naniel had not the necessary ingenuity in power of
invention for a Masque-writer, nor had he the high
ainm and lofty conception of the poet's part which
Jonson had, He is contient to hecome the msee expositor
in words of the architect's design, He humbly
regarded his work as the requisite i1llustration of
fair spoctacles whioh passed away and were forgotten
with the pleasure they afforded,

lMasques aggfﬁzh@rain the only life consilsts

in shew"; tha writers are ' Poor Imginers for
shadows and frame only images of no result'; their
work 1s "the l@ast part and of least note at the
time of the performance thersof".

The writer whose merits assipgn him the place
next to Jecnaon ag a Masque writer is Campion,

His "Maske in honour of the Lord Hayes and
his bride" was presented on Twelfth Night 1607,
and treats of the change of Apollo's Rnights into
their own shape again, having been turned into trees

1, Preface to the Reader preflxed to Tethys Festival.
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by Cynthia for over-boldness with her maidens.

They than dance in honour of the marriage. Though
yet the antimesque had not been irtroduced, tnere is
2. faeling of oppositicn in Oyntlila's complaint of
the 1¢ss of one of her virgina, and in the dance

cf the treecs hefore their tranaformation.

In 1623 frllowsed the most elaberate of his
worka, the Lorde'! Masque, presented on February l4th
in celebration of the marriage of the Princess
RBiizaheth tc the Elsctor Palatine. It cpens with
& plece of well-imagined synbolism; Orpheus obtains
the release of Enthsus' "Poeticke furie' from Lmprison-
msrt, by Mania, whose *Franticks® supply the first
arntdmaaque. Enthsus 1s the preseriter of the min
Masquae, in whilch the legends of Prometheus are
utilised. The Masquers are of both sexes; ren
transformed from stars typlfying the fire stolsn fron
heaven, and women of Premetheus' forrmtion, whon Jove B~
aass turned into statues., The dances are interrupted by
a "set plece" of elaborate splendour, from which
* & high vast Obeliske dedicate to fame" is drawn
forth by 5ibylla, who prophesies prosperity to the
wedded pair. Her specch is in Latin verss, and the
glst 1s contained in the following 1ines:-

*Additur Germaniae
Robur Britarnicum: ecquid esse par potest®?,
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His last lMasque, presented on December 26th of
the same year in honour of the marriage betwean ihe
Farl of Somerset and the nototlous Frances Howard,
is a slighter pilece, and in its concsption
Campion was manifestly infiuenced by Jonson's "Love
freed from Ignorance and Folly", Four Squires as
messengers bring news of ihe disasters which have
happenad to a body of twelva Knights from all
quarters of the earth, who have assemblsd on the
continent at the news of the wedding. They have
hean assailled by

"Deformed Frrour, that enchaniing fisnd,
And wing-tongu'd Rumour, his infernall friend,
with Curiositie and Oredulitie
Both Sorceresses’,
in their Journay to England,
and through the agency of these evils, six Knights
have been taken away by lightning, and the remaining
have heen changed on landing vo pillars of gold.
These appear in their recoverad shapss as Masquers,
while the evils, winds, eliemenie, and quarters of
the globe supply the first antimasque, the seoond
consisting of sailors.
The Entertainmeri of the Jueen by Lord Knowles
1613 completes Campion's work in this asphere. The
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texture of the piece i1s slight; the character of a
cynie 18 irtroduced, who with little difficulty 1s
won over tc a propar state of mind by a travaeller
whe providez the girotesque alsmert, andin whom
Oampion satirlses ths affected travdllar of the age.
"Por my owne vart (I thank my starras for it) I have
been laught at in most parts of Ohrirtondome®,

In all his Masques Carpion dapands for his effect
far more on Inigo Jones than doas Jonson, The latter
Paels instinotively for some situation whioh he must
explain, and whiceh has in it a logical developrent
involving some slight dramatic interest.

tampion merely aderzns the stage-carpentar's
ingenuities with beautiful songs and poetio recitative,
In his treatiemt of the antimasque his wani of
dramatic aporenticeship shows 1t3elf; ha was quite
ingapable of Introducing any dramatisation, emﬁ one
lonoks in wvain for such delightful scenss as Jonson
woaved into hls Masque of Queens oxr “ews from the New
World, or Mercury Vindlcated ete. Where the latter
knew the necessary doegree of eohorence that a Masque
would admit of with advantage, Oampion's plotes are
either slighily invertebrate or slightly complicated.

They abound however with lyrical gems, and the
whols verse is of = high order of beauty. The
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sombination of Orpheus and Entheus to dignify the
wedding ceremonies of tho Frinesss Hliszabeia is
gpeoially suited %o Campion's liasques. He was himself
a masicilan of no mean ordar, and wrots tha muslc in
addition to the words of his Masques, '“hat he says
of his "Avres® 1s equaily applicable to the former:-
In thase English Ayres I have chlefly almed to
gouple my Words and Notas levingly together, whilch
w1ill be muen for hlrw to doa tha' hath not power
ovar hoth', 1 His songs are full of ggﬁg and grace,
and lask the redéndaney of phrase which tempted most
of the lyricists of his day. They also show great
freodom in ohoise of letre, and rare alegance of
Alctione Thase characteristics are due to his musical
aar, and the feeling for munieal effset, which were
alno rasgponsgible Tor his fialdity of rhythm, As
axemples of the masical quality of his varse may be
mantionsd the firet stanza of Orpheus' song in the
Lords' Masquey bagimiing

"Oome sway: bring thy golden thaft;® 2
o the smosth and rapid rhythm of

*Advance your chorall rotions nowy® 3
¢¥ again the longer metre of

*mnce, dance, and visit now the shadowes of gur,
Joy~ .

1. Campion's Works Edited by Vivian. p. LVil,
2. Ib 92.
3. Ibida 93

4, Ibid 99, .



In stylo Camplon was ono of tha lash of (hs
Fuphuists, but his Euphuilsa is of a refinad sublimited
typa, wnich on analysis may ©e rodusad Yo an unsmphatlo
balanes or antithasis in struciurs of sentense,

For sxaimplei-
*Mora habk verfumed 1t for vou
{Wicra our Mistecess and your servaind)
Whe envites you yet Purther iniLo ner
Paradlea) shed imvizibly will lsadas
Youd pgraca the way, and we (as our dutia
1s) visibly siay behlnde®, 1
His halanse of charachar is exenplifisd in his Mascue
dn hencur of Loxd Huyses wedding, where Fiora and Zephlims
ecrrasponkd wibts Uyatale and Wioht., He glves an
ogcasiorial {llustratlen frem natural nistory.
Eege Virginitds is e voluntary powrs
Pree from conatraint oven 1ike an untoucht flower
maet% to ha gatherXk}'d wheon '¢is throughly blouma”:
or & rave noral touon
€8s Frafa da fullest of eontent
Where dalizht 15 innocant". O
In corparizon wilih Jonson's lMasques, Camnpion's
show greater lyrical beauty and airy dainiiness, Thero
i8 notv the tendency to overdo the subject and its
l. FEntervainment at Cayversham House.
g: Mgﬂ in honour of lord Hayes.
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oonsequent heaviness in effect. Though inferior as
a whole to Jonson, his plots are treated with a more
1iberal hand and with greater ilmagination. But the
appeal of the poet is quite different. There 1s none of
Jonson's underlying moral purpose in Campion's productions,
he 1s content that his Masques shall satisfy the passing
taste of his audience. Taking his Masques as a whole
however, he is only prevented from equsalling Jonson
an that  he wrote fewer of tham, .
donson Lwid Druwamnd vhat basides aimself, only
Fileteher and Chapmun eonlid wrile a Masaque. We possess,
however no indieaticn of any attempt by Fletcher, and
the single exargpls which Ohepman hasg Jeft us, hardly
bears out thls assertion,

On the mext night to that on which Ghapmanls
Campion's Lord:z' Masque was presented, Ohapman's Masque
of the Middle Tamle and Lincoln's Inn was performed
to grage the same solamity. Tt 13 interesting for the
resplendent processlon of those taking part, from the
Houge of the Mastor ¢f the Rolls in Ohancery Lane to
Whit-eha.ll.a

In eontrast to Campion's, it is full of semi-
dramtie mattar, and of quaint, pieturesque, yet
fantastle detail, &#1ffering from the heautiful
i, Cambrddpe Mistoxy V1 884,

2. See page 17,

3(7
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detnil of the Lords' Maaque., It is founded eon
histerieal fact, viz: the atterpt to cclenise the
newly-found Virginis ir 1606, and Vifginian princes
ars introdueed os the Masquars from & mine of peld, in
adovation of the setting sun. In ob@dlence to
Eunoria, the priest of thp geddess Honour, around
whoso templeX the zecene 1s lald they transfar thelr
"ouperstitious worahip of thesa Sune,
Subjeet to cloudy darkenings and dassents’,
to |
"+his our Briton Phoebus, whose bright sky
{Enlighten'd with a Christian plety)
Is naver aubject to blaak Brror's night,
And habth already offer'd heaven's true-light
To your dark vegion',
The subjeet waz a very sultable ons for elahoration
into a Masque, buh Chapmen cannot he sa’ld to have
made tha mosit of it, The lyriss are disappointing
and componplans., Hs shooses two of %he hest themes,
sunrdse and sunset, for sympsthatic treatmant, hut
quite spoils his attempts hy the introduction of
rather ablect flattery of ths King, making the sun
moraly an 1llustration of hiz greater light and power,
Even whon daeseribing the mare phenomenon of nature
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he quite fails:-
"nescend fair Sun, and sweetly rest,

In Tethys' orystal arms thy toil;-
Fall burning on her marble breast,
And make with love her billows boil'.
To compare this with Milton's description beginning
"Mow came still evening on' 1s fatal to Chapmah,
The verse all through is but medloere; while the
flattery which i1s made the purpose of the Masque
hampers any developmsni whieh ndghi have bheen
affacted In 1neident,
Capriccilo, 4 "man of wit' is the vresenter
of the first antlmasque. s wears i1 palr of
bellows on his head, an? carriss a spur in his
hand, prasumadly “to show I ean puff up with
Zlory all thore %hal ALfeol ME ssseee.and.,.spur
~gall evon Yhe hash thal eortemmune'.
Satlre on the Puritans iz Introduced in
Plutus' teply %o sontemptuous invective:,
'Sinful? and dampabla? Whast, a Puritan?
Those Lellows you waadxr on yous head show with
What masver your bralin ia putfed up sir; a
religious forger I Ssc you are, and presume of
dnspiration frow thece bellows; with which ye
stady to blow up the settled government of
Kingdoms",
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Chapman's conception of the antimasque is quite
different from Jonson's. In all other Masque-
writers the contrast hetween the characters of the
Masque and the antimasque 1s rarely kept up, and the
latter is held to serve its purpose 1f it relieves the
stiffness of the set dances by its less elahorate
ones. BPut Chapman goes further. "Antimasque"
he spelle with an e - "Antemasqua; ard the prose
dialogue he 6alls a "low induotion'; the dance of
his antimasque of baboons he says, "was antie and
delightful®, His conception of the antimasque makes
it rather like the farce of the modern theatre.

His work was obviously influenced by Jonson.
ifi 1612 be the date of Love Rastored, it is probable
that Chaprman borrowed his semi-dramatio "low induction"
from the opering sgene in which Plutus and Robin
Goodfellow figure. The ocult of Phoebus corresponds
to that of the sun in the Masques of Blackness and
Besuty: and the meving island on whish the Masquers
have arrived is borrowsd from tha Masque of Beauty,

But Chapmen differs from Jansen in that he
1s not fond of showing his vast slassical learning.
His Masque 1s instinet with ths infiunsence of the
olassics, but there ars only three direct references,

one %0 the changeable Proteus, another to the disasters
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which befell Ulysses, and a third to the fate of

Sisiphus. As an example of Chapran's style the Masque

18 defective. The conventional introduction of gods s

and goddesses is apt to cause horbasti the flattery of

the King often spoils an author's only chance of poetic ok

elaboration in the songs. Forced to submit to the

narrow limitations of the subject, the poet's part

nmerely depends upon ingenuity, and little scope 1s

afforded for the displiay of poetle talent and power.
Boagront.'s Masque of the Innezr Temple and

Aray's Inn was intended to follow on the next night

1.8, 16th Pehruary. but owing %o the Xing's fatigwelt

waa postponad until the S0th, The Masquers arrived in

an slaborate procession by water, just as the performers

of the previous Masque by land, Japiliser and Juno

Join in caletration of the union of tha two rivers

Thamesis and Rhinay, while Meroury brings down Jove's

Knights to pariicipate in the COlympilan games which

he has ravived in honour of the marriage, The plot

i1z flimsy, and the interest is contred in the antimasques

presented by Mersury ani lris rsspectively, Beaumont

points oub that the flrst entimasque of ]\la.:l.od:é, Hyades,

Cupids, and Statues is "not of one kind, or livery(because

taar had been so ruch in use herevolfore) but as it were

in consort, like broken msio".l

1. "Tue Device or asguront of the lMasque'. Evans 90,
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Tuis innovation tended still further to hrsak
up the Masque into a variety entertainment, For
the second antimasque Iris "intoken that the
matceh shall likewise he blessed with the love of
the cormon people’, bids Flors bring in "a May
dance, or rural dance, consisting likewlse not of
any suited persons, but of a confusion or
commixture of all such persons as are natural and
proper for countxy snorta®,. Than the second
antirascue "rush in, danes thoir ieasure and as
rudaly depart’s the dancers voprssent a "Pedant,
Vay-Lord, lay-Lady, Servinge-rmn, Cherbermaid, a
ecountry clecwn or Shephexd;Ccuniry Wenoh; an Host,
Hostesz} a Fa~Paboon, Sha~Baboohi a He-Fool, Slrm—l‘l'oo:l."..1

"The music", writes Beaumont, "

was aviremely well
fitted, naving suoen 2 spirit of country Jollity

as ocan hardly be dmygireds but the perpetual
langhber and applaucg was ahove Hho MisiCisseccces I
pleasaed his Majesiy 15 call for it ngadn at the end,

aia
a8 he, Ulkewige for the first antlmasgoue; but one of

the statuas was hy hat timag mmra:‘ssed'.g
The words of the Mazgue are quite subordinate to

whe masile and nosn&arrangemm'., bui as poetry it is

de ns 95,
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felicity
sharacterised by the grace and foéirity of its

style which is quite fres from hombast and flattery;

by the facllity of its construectiecnj and by the ease

and grace of its dlction. The dialogue throughout
and the few short lyrics show the art of' sweel
expression in familiar language. He is at times wvery
happy in phrases and epithets which seen Lo fall
unconseiously from hils pens

Befe "Irds, we sirive
Tdke winds &t 1iberty, who should do worst
8ro we roturn’,

Or his simple bul majasbic deseripuion of Jovai-
“Waose eyes ars ligutning, and waose voice is thunder
Whose breath 1s any wind he wlll; who kKnows
How to be firsi in earth as well as heaven",

In 1617 William Frowne of avisiock produced for his

law friends his Masque of tha Inner Tenmple, which

is the oniy one composed spscilfiovally for Oourt

entertainment, In unlyy of cencepuion the work

surpasses all olhers of Lhe Soventaenih Century.

Browne chooses for his sunjeuv. vwae episode of Ulysses

and Giroe,l & fable which lanas itself adindirably

%o the widely dif'ferent gfs?eat.s of ine lMasque and

antilmasque. 1In his use of the story the author

i, 0Odyssey Ch, X%,
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combines that of the defeat of Acrasia in the Bower
of Bliss hy Sir Guyon, related by spensar,l but
alters each of his originals, or adds details of his
own where it suits his purpose., He follows Spenser
rore closely, however than Homer. Like the former
he employs sore influence to aet on the behalf of
Ulysses, and Triton takes the place of thé Palmer in
the Faexis Queens.

Bvpia she (1.e, Tethyrs) whose favour to this
@recian tvends, And to rsmove his ruine Triton sends',

The anirals, comrades of Ulyssas, and victims of
Circels enchantment, supply the first antimasque:
they are of differant kinds as in Spenser, and
among then is Srdllusg ‘he Grylile of the Faerle Queene:
‘hey are dlscoversd 4n a wood, vhereas, in the
Odysgey, all Cirea's viotims are pigs and inhabit a
sty. Purther, like Spenser's Verdant, Browne's
Ulyseas and hlg erew ore dlscovered asleep under
a Lreet om the contrary in Hemer, Odysseus does
not succumb %o Cirea's eharms, The setting, in
whick the lasquers and artlmgquars are discovered,
iz & hower opening out of a woodland glade, Here
Hrewnme hee evidently taken hinte from the scenes
througs which 8ir Guyon and 4he Palmer pass to the
Bowar of Bliss,

1, Maeris Quaevrne 11 7-’11.



The styie of the work, like that cf the pastorals,
13 simple, and well adapted to the setting of the
pilece., He shows great corrmand over metre in the
continual alteration of his always mslcal rhythrns
t#he harmonious songs of' the Syrens are charming: and
here and there in the dlalogue he adds scme sententious
phrase which gives a slightly deeper tone to the
paasage. In his description of the island of Askea
ne Introduces plevured of his native cocunty, and
peoplss themgmng 4n his Britannis Pasborals, with
falry innhabitarts.

*Yonde stands$ o hille aorswn'd with hizh wavinge trees,

Whosge gallant teppes sach neighh'rince ccuntrye sees,

undeor whose shnde &n hunidrad Sylveane playe,

Vith gandy nyrphes farre fair\ar 4han the dayoes

Whar: avarlastloes speinge with eilvay showres

Sweot mosas dolh incranse Lo Zreacs our howres;

Wheve lavish Fioea, prodigell 4n pride,

spends what might well enrick =11 earth beside,

And_to adovne whis pluos she loves so dears,

Stays 1) some climdies scarcelr hal®: the yeare.

Wien, would she to ihre world indiffsrent hoo,
Taey should continuall Aprill have as wa'.
As wgll as the sublee¥ o Lha Masgue, hls style

shows ris gtudy of Spenser in the very frequent use
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of a £inal "e" mite, a double final conscnant, or

such archaisms as "tynde", "passine', and the continual
'y* for "1i": he follows him too in the orb¥n stifs
arrangement of his sentence, especially with regard to
the position of the prepositional phrase, and in the
use of explanatory epithets or phrases in brackets.
Though similar in style, the Masque differs from the
pastorals in its unity; the story is coneise, and well
thought out, whereas in the latter 1t is loosely
oonstructed, and often the author seems not to know
what to say next.

The finely-written enchantment of 0Oirce, which
drives away sleep from Ulysses, remlids one, says
warton, "of some favourite touches in Milton's
Oormis, to whioch itn perhaps gave birth. Indeed.....

a Masque thus recently exhibited on the story of

Oirce, which there is reason to think had acquired
some popularity, suggested to Milton the hinté of Aa
Masque on the story of Comus. It would be superfluous
to point out ninutely the absolute simllarity of the
two characters: they both deal in incantations

eonduced by the same mode of operation, and producing
offects exactly parallel®, ' To the lasque Milton
perhaps owed a few of his ldeas. For example, the
Passage on Oirce and the Sirens agrees with Browne's

1., Chalmers FEnglish Poets., Vol., V1, Life of W. Browne.



similer lideai-
"I have oft heard

My mother Oirce with the Sirens three

Amidst the flowery-kirtled Nalades

Calling their potent herbs and baleful drugs".
Browns takes the same liberty in making the Sirens
companions of Circe and inhabitants of her isle.
Moreover, Fcho sings in the Masque. Hence, and from
one or two coincidences of expression such as "Circe
daughter of the Sun', and Browne's "Mighty Oirce,
daughter to the Sun", the supposition that Milton read
the Masque. In other detalls, however, cormon
to Milton, Browne, and thelr common papent Spenser
(e.g« in their employment of the beast-viotims of Circe),
it is difficult to fix upon Milton's original. This
difficulty 1s enhanced by the fact that Browne's
Masque was performed when Milton was only twelve, and
that it remained in Manuscript till 1772,

Exoepting an anonymous Masque of Flowers,
1614, andthe Masque of Heroes by Middleton, 1619,
beth of whioh are without interest except in theilr
1

novel antimasques,”™ no more Masques are producaed

1.The antimasque of the Masque of Flowers consists of the
trial of a challenge sent from Sllenus to Kawasha "that
wine is more woorthy than Tobaecco, and cheereth man's
spirit more, 1.1.10 sar® to be tried at two several Weapor
Song and Dance". Songs take the place of the usual dar
for the first part of the antimasgque, andthe ordinary
dance by other characters follows. Mlddleton has an
amusing introduction ridiculing the popular belief in
lucky and unlucky days: two antimasques follow, one of
Candlermas Nay, Shrove Tuesday, &0., the other of Good,
Bad, and Ind:l}.rerent days.149



but by Jonson until after the latter's quarrel with
Inigo Jones, on the production of Chloridia, consequent
on Jonson's maintenance of the aquality of the poet with
the architect in importance. The immedlate cause of the
estrangement was the placing ofthe name Jones after that
of Jonson on the title-page of Chloridias, thusi-
*Me Inventors, Ben Jonson, Inigo Jones'. Through
Jones's influence at Oourt his former ccllaborator
was henceforth ignored, while Townsend, Carewy, Shirley,
and D'Avenant became the purveyors of the Court Masques,.
To their introducer they all are exeeedingly courteous,
willingly yislding the palm to his mechanieal skill,
Townsend writes:- "The subjeot and allegory of the
Masque with the desoriptions and appearancas of the
soenes were invented by Inigo Jones®.> The others
also write in a similar strain, BSuch deference laed Jones
to remark sarcastically that "Painting and carpentry
are the soul of the Masque®, " Henoe it is not
surprising to find in these writers the poetic merit
togethar with elaboration of the scenic slemant.
Shirley lays stress on the decay of the Masque as &
literrry composition:«
"1mings go not now
By learning; I have read, 'tis but to bring

1, Preface to Temple Restored.
2e¢ An Expostulation with Inigo Jones @Giffoxd V111 p. 111
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Soma pretuy impossibilities, for antimaques,
A 1ittle sense and wit disposed wilth thrift,
#4th here and there monsters te make %hem laughj
For the grand business, to¢ hava Mercumy
or Venus' dandiprat, to . usher in
Some of the gods, that are good fellows, dancing,
Or goddessas, and now and then a song,
To £111 a gapi-a thousand erowns, perhaps
Por him that made i% and there's all the wit", »
Townsend composed two Masques, Albion's Triumph and
Pemple Restorad both 1632. They are replete with
absurd flattery and gallantry., The theme for the
second Masque 13 the fable of Clree, but, in
eoiparison with Prewna's beautiful version of the
story, 1s a complete fallurs. The svhject is taken
frem the "Ballet de 1la Reine" 1581, written bLy
Haltazaxin de Beaujo,vetxlx, and the author fellows
his ordginal very closely, vaplaeing soms of the
former characters by Stars, a prohable reminlscence
of Camplon's Lords! Masque. Thelr interest 1s centred
wholly in the elaborate stag:'mg.a.

In 1633 appeared Prynne's Histriomastrix, in
whioh he volced the opiniona of the Puritanieal party
on the Masque and drarme in gererai., In it he
complains of the immerality to which the lMasques at

1, The Royal Master:’lr(luoted by Ward 111 p. 192 n 3.
2. Reyher 201. -_



court gave rise, and espaclally bths partielpailon of
the Queen and her iadisas in asuch theavoileals in which
danges and disgulse were wae sale? w*usammt..l
In 1834 was parformwd hefore theiy 'k jestlas
Shirley's Vasque *The Triumpic of Psace" hy the lawyers
of the Imns of Court, 5ix antlmasquas were prarented %
by Fangy, and the darsers ware a motley erew, eonsistim
among O ovhers of drunkamdis, gailsnis, projsctors,
Regmars, owls, %¢.
That Shirlay was sonsclous of the degeneracy of
the Masque is evidemt Iron who quotation before
oitpm‘!,a but, instend of veffomuing v, he 1s content
to eontlme to gratify punlie wviste for vhe alaborata
antimraque, which nowever e seoms to do in a dend-
apparent spirit of satlize,
"How rany amimaques ha' thay? nelks Mncy, of wie
Nature?
For thaesa ara fandles what 4ake moat ) your dull
And phlegmatio drwvantions ars axplodods
Give ms a nir:ls anmtinmeque,

Opinion,. They nave rone, sir,

Gnddnsossesdetsnsenn

Fangy. o antlinme sque!

Bid ‘em dewn witi: %as socne, end 821l the timber,

y 9 Rsyhar ana,
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Send Jupitaer to grass, and bid Apollo
Keep cows again',

The Masque itsalf was desiymed as a rejoinder to
the strictures of Prynnat Peace, Iaw, and Justlice are Yy
raprasanted as descending from haeaven to pay their
court to the King and Queon,

Pifteen days later Ooalum Britammicum by Carew
was pearformed, It is marked hy a fervour of pat-
riotism and parsonal davotion to the King and Queen,
and answers the attack of the Puritans by the
expression of tha 1deal condition of bhoth Court and
Kingdom under the Monarchs' rule, The plot which
Oarow weaves for this purposs 14 highly ingenious,.
The "exemplar 1ife® of Charles and Henrletta laria

*Hath not alone transfus'd a jealous heart

Of imitation through your virtuous court,

Ry whose bright bhlaze, you r palace 1s hecome
The envy'd pattern of this undar-worlds

But the aspiring £ame flams hath kindled heaven,
Th' Lrmortal hosoms burn with emulous fire,
Jove rivals your great virtues, royval sir,

And Juno, Madam, your attractive pracess

He his willd lusts, her raging jealousias

She lays aslde, and through th' Olyrpic hall

As yours doth here, the great example spreads”,
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Jupiter has determined Lo disband all the
constallations, the stellified victims of his lust,

*s0 to rerove all imputation of impilety from the
oalestial spirits, and all lustful influences upon

terrestrial hodies",
"1leaven 18 no rore the placa it was; a cloyster of

Oarthusians, a monastery of converted gods',
continues Morus, and racites a 1list of new reguiations
in reaven, which ara intendad to compliment. Charlas

and his queen on thelr chastity, temperance, justice,
0t The rejected stars as monstars and vligas perform
thelr parts in three antimsques, after which a

frea aleoction i3 dn to the vacant seats in

the firmrent, The c¢lalmants Wealth, Povarty,
Fortune and Pleasure, who introduce themsalves in
thelr respsctive antimsques, are resolutaly rejacted,
while the King, Queen, and courtiers are chosen,
Aftoer an eﬂ{&h antimsque of "Piots", the"natural
inhabitants of this isie”, the Masquers, "ancient
worthies of these famous isles® perform the dances
interspersed with songs hy the three Kingdoms

Fngland, Scotland, Treland., Then appear Religion,
Truth, “isdom; Concord, Govermnment, Repusation;
Eternity in a final scene of flattery to the

Monarch,.
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Schelling aptly characterised this liasque as
forming "chaos inert", Tt is ruech too long, and
without the rore lmportant appeals to aye and ear
18 tedious. This 1s somewhat redearad hy the author's
ingemuity, he introduces several contemporary political %
allusions into the spasches, and gives a high rhythrdeal
quality to the lyrics. In lMarcury's replies to the
allagorleal charactars of the antlmasques the blank
varse 1s often of a high quality, but the succession
of #peeches one after the other gives the work a stiff
artificlality and want of 1ife,

A study of the Seventeanth Century Masque is not
complata without rention of Milton's Arcades and Oomus,
but this 1s hardly the place for adetalled treatrent
of thosa works. It willl perhaps suffilce to consider
then in their relation to the asque preoper. Both
helong the outdoor entertalmment, a species which is
akin to the pastoral, andpastoral resembles the Masque
hagause by its conMintions it 1s undramatilc.

Arcades 1s a fragmant compesed in 1634 for the
antartalnment of the Nowagar Countess of Nerhy at
Harefisld, and consists of threa songs and a single
speegh. It contains the gern of Comms, where the
fragmentary conception is developed into a complate and
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organisad whole, in which the rachinerxy of the Masque
18 employed for the poatical expression of a sublime
moral idea. Like Arcades, Comis had its origin in
the courtly and corplirmntary requirsmants ofthe
occasion, It was an antortainment given in honour of
the returm to thelr homs of two sons and a daughter
of the Marl of Bridgewater, who in 1634, as President
of Wales, was resilding at Ludlow Castle, The parts
wore take hy the ¢hlldrsn of ths Farl, and by

Henry Lawes, the cormpcsercf the rusioc. Lawes was in the
sexrvice of the Countess of Nerhy, lLady Bridgewater's
mother, and was a friend of !Milton's, He prohably
anlisted Milton's services for the Masque, in which
he himself acted the Attendant Spirit, Tt 1s well
known that a story was currsent at a comparatively
late date to the off'ect that the foundation of the
work rests on a real incidents According to this tala
the two brothers and thalr sister, bheing on their

way to Ludlow Prom the house of some relativas in
Herefordshire, were bonighted in Haywood Forest.

It cannot be doubted that Milten was Indebted to the
work of his prodecessors and contemoraries, Taking
the leading idea of Fletenor's Faltnful Shepherdess
(as the genius of the wood in Arcadas, and the Attendant



Spirit in Comus) he conmected this with  the return
homa of lord Bridmewater's childrany, by amployving for
the plot of hils liasque soms of the ineldents 4in the

01d "ves Tala of Gaorge Panle, whare two brothars and
a sistar falls into the powar of an anchanter, Out of
this ho eweex avolved the highly elahorate apilsode

of the Fnohantar, Comus, and his brutish rout; a plaece
of mythology in which many of the datails are drawn
from the story of Circe in the Oiyssey, but many are the
fruit of lidlton's own fancy. Tho Lady, the rapresentation
of Purity in distresss the attendant Splrit, the

aplsoda of Sabrinas the usa made of the herb Hasrmony
are all adapted from Fletcher's play, Millton My have
bhaan acquainted with Jonson's Pleasure Reconclled, in
whioh Comus 1s one oftha c¢haracterss hut the former's
dignified ahstraction is very Aiffarant from the
roliicking and realistiec helly-god of Jonson. The
eoncluding lines of the Spiritv's epillogue express the

main 1dea of the poem:i-
"lortals that would follow me,

Iove Virtue. She alone is free:
She c¢an teach yo how to ¢liyb
Highoer than the sphery chime:
Or if Virtus faabhle ware,

Heavan itself would stoop to her'.
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In its presentation, Milton keeps to the putlines

of the fully-daveloped Masque, OCormus as prasanter,

and his attandant rout form as it ware an antimsquaes
fhe country dancars who enter in tha last sceno
corraspond to the Masquears: and their dances are inter-
sparsad with two songs. He also employs changes of
scena, but transformations are absent, The lyric
portfions are among the poot's noblest versa, and

the dlalogue rilses at the climax of the moral interest
to almost atchlaess hoauty.

In thils production, pastoralism takes the
highest form it can assuma, and Milton's genius has
craatad a poen of the greatest origtmliity, ts
unity of conception and aetion is unhroken throurhout,
and nothing can bae rMors skilful than the mnner in
which tha bheauty of the musiec and the romnce of the
sceno painting are bhlended with antiwuarian learning,
Tts atmoaphare of literary pastoralism pives an idaal
charm Lo the realitles of Fnglish landscape and
history.l

#ith Mvenant, the last /asque-writer is reached,
and his productions illustrate the coneluding stare of
dacay in this species of amisarsnt hafora its final

disappearance. They ars all flat, tams, and tedious,
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robbad of the adjunets of seenery, costume, and qmsic,
in which D'Avenant rscognised the min appeal of the
Masqua, and that  his own share was bul secondary., As a
natural consenuoncge his charactaristics are the ovor-
alahoration of tho antimasque, and the succession of
transformtion scenas, In his first Masqua, the
Tompla of Lova, Lhe antimsquo consists of seven
entries; in hie last work, Salmmoeida Spelia, two anti-
masques, ond with twenty ontrilos, and their dancers
comprine & perfect mdley of charactars, His style is
cuarneLerided by hils favourite quatraing, employed in
Aondibart, a stonza whioh Scott eritvicises as "a
slatsly o harmwonious versei a quality of poetry
totelly noglected by the followars of Oowley'. He
ohosa this metre hecruse he "belleved it would he rore
pleasant Lo the reader in a work of langth, to give
this resplis or pause hotwean every stangsa,...bthan

ts yun him out of hreath by continued oounlets". Uis
use of aliernate rhyim, he says, adapts the words
batitar Lo masicd and "the brevity of the stanza renders

it leca subbtleo Lo Whe corpossr and more easy to the
n:!.ngex's'.l His Temple of Love was pressntsd by the
Queon and her 1adias on Sarove Tuesday 1834, and the
subjest was Flalende lovay a court fad, waleh had
errivad with the Queen from France, where lMargaret of

1., DN'aAvenant Works Prefatory lemoirs,



Valois had mada 4t tnown, and had shown how ligen-
tiocusness of conduct was corpatible with its v;n-ﬂ.ct.:'tce.l
It 1s evident that D'Averant did not helileve in 1%,
and knaw too well its dangars and abuses, He dara,
not however, attaclk it in a 'asque, especlally one
in which the Quean was taking parte Hence ha 1s carsful
t0 avold expressing any opinions and the "asque 1is a
gAYy, discreet, ani prudent 1ttt1ls satire on the
subjects morely a pralininary attack on what was soon
to feal the full force of his powars in his Platonie
Jovars, whara, instead of ridiculing the practice, he
axrosas its dangers and abusas,

The Triumpk of the Prince N'Amour is a slighter
pleca and was presented 1637, hy the memhars of the
Middle Tampla for the antartainment offthe Palatine
princes, Charlaes Lawis and Rupert, DMNuring the per-
forrmnece the scena ehanges four times, and the only
interest 1s in the sacond antimasque in whioh lLove
in Puropean eountries is satirised after the muner
of Jonson's Love's Triwmph through Callipolis,

Britannia Triumphans 1638 colebrates the groeat
deads of 'ﬂrit.anoclos, the glory of the Western Worldh
The dialogue hetwaon Imposuvure and Action previous to
the antimsque contains rofflections on the Puritans,

The second antimsque takes the form of a4 mook romancy

1. Harrison. Platonism in Bnglish Poetry. p. 156,
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and its purpose is to show the valorous exorclss

of the "01d Heroic Race"., A glant is remvresanted,
against whom a Knight fights for hils lady, ard the
whele scené is an amusing parody on the ¢ld romances,
D' Avenant oblains oxactly their style by hils amsing .
arcnailsns and slang, E.gi-

“mean I psroeive I mst 1ift ny pole,

&ndi deal your love-sick noddle such a dole,

That ev'ry blow shall make such a clatter,

Man ten lsagues off shall ask Hah! what's the
mtter?,"

Or by his intarjectionz ani allilarations:-

"Rut. keep thy hlustaring bhreava to cool thy brotl
In the main Magque, Fame and (alailea corbine to sing
the King's praises. There are five transformation
scenes. Salmeelda Spelia, 1640, was the last
Masque which Charles and his Queen wivnessed, and it
contains clear allusions to tho unsottled siate of
affairs, Discord is revrecontad asz sndeavouring
to disturb the country, and calls up her three furiles
for the purposej but their motlons are ceharrmed by
the secret power of Wisdem (1,2, the Xing), and for
his success in rastoring calmy, Pallas rewards him

by sending down the quesen fron heaven,

All these tributes to Charles's justice and
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virtue as King present a strange contrasi to the

lend's actual state of disaffection, The same year

vhe 3torm of rehellion hroke, and on the following Twdlfth
Night snd Shrovetide, the Banqueting Hall was enveloped
i1 darhness and silence. In 1642 came the ordinance
for the suppra2ssion of stage plays, and though not
affacting the Megaue direectly, 1t now fell into dlsuse
arnd beente doady though not hefore its tims, The
suuliibrium betwaen 1its various elerents, so finely
adjusted Ly Jonson had besan lost, end it became

merely & pageant: the poat's part had become

nobiiing oove than a gonnecting 1link hetween the

various transforravion scenes; pantordme had developed
in the antirasque teo the % of the dances, and
si.12) nore Lo vhe laterary part of the lMasque.

doneconts delighitful scenes of comedy had degenarateds
ard, woxse Lhwn aily the inspiration of its poets had
falled.

But thiougi dead itself, traces of the Masaque
revAinads 1In the altersd conditions of the publie
8uLoge &iuaer the Restoration, its influencs i1s palpable
at ones: Lo Lhe Whitehall pageant of the previous
_goneratiocn ey be aseribed an influence in the

introduetiorn of movable soenes and woran actors, hy

I Averant, primrily from France.
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But chiefly its influence is felt in the development
of the spectacular, at the expense of the dramtic
elemant, which distinguished the two Patent Houses
from the pre-Restoration stage. Farly in its
history the practice had been begun of introducing

a miniature Masque into a stage pl&y,l and when 1t
was found that this hit the popular taste, the
practice became more and more frequent. Then

when the theatres were re-opened, the dermand for
soenio display burst' forth with renewed vigour, and
operatic additions wei¥e resorted to, to make even
Shakespeare's plays attractive to a popular audience.

We cannot therefore be surprised that no serious

effort was made to revive the Masque after the Restoratioxn.

Tts attractions gave way to those of the
regular drama, to which the Court itself resorted;
and consequently, like a child's plaything, it was laid
aside for a fresh novelty.

1. An instance is afforded in The Nature of the Four
Blerments 1519, the title-page of which, after giving

directions for the shortening of the pieoe if desired,

provides that "also if ye lyst ye may bringe 4n a
dysgysinge”« In non-dramtic literature magnifisent
examples of the processional Masque are furnished by
Siggsor's Faerie Queene in the Masque of Seven Deadly
Sins 1 1V, and the Masque of Cupid 111 Xili; while

in the drama Shakespeare's Tempest 1V; Henry V111 1. 4 ;

Romeo and Juliet 1 1V, V; Fletcher's Women Pleased
111 1il; Shirley's Cardinal 111 11 my be oited.

Reyher p. 497 gives a complete 1list of plays contain

Masques from 1588 to 1795.
2« FEvans 1§v.



APPENDIX Ae

me Bill of Aeccunt of the Holo charies of the Queen's
uat? Maske at Ohr?stmas 1610 *.
to Mr. Inigo Johnes as appeareth by his bill »n 238,16.18

Itonm 0 hr Ooufense, upon his bill for the 12 fooles 16, 6. 6
Ttem, to his taylor, for making the nug.;s h?.: : pga.raa.th 8, N 0,
Item, for 128 yeards of fustian to lyne thejre coats S« 6« 8,

att 10" the yeard
no:hror 87 cwmees of coper lace, at 18% the ownoe
6 ownoas at 207w Lhe owncae, yfed for the

eleven preasts gownes X% hoodes, w  shoues & scarfs 7« 0. 4.
!f.on{ {gs 24 yoarda of riband to haarg thelr lutes

A the yeard, & one dozen at 2~ the yeard le Re O
Item, to the tayler for raking those pownes & hoods 4, 0 0O,
Item, to the 11 preasts, to buye thelr silke stooklngs

& shoues at £2 a ¥eeoa 22e Do 04
Item, for 3 yeards of flesh collorad satten, for Cuplds

ooat & hose at l14s the yard B¢ 2¢ 06
Item, for 26 yeards of ealllco, %o 1lyme Lhe preosies

noods, at 20" the yeard 2e 3e 4.

Iten, to Lpg taylor, for making and furnishing Cuplds
w

sulte lace & puffs ],.;2. (o
S ma tot 308,14, 3

Rewards to the persons ormployed
in the laske,

Imprimds, to Mr., Penjamin Jonson, for his invention 40e 0o 04
Item, to Mr. Inigo Johnes, for hils paynes & invention 40, 0, 0O,
Item, to Mr. Alfonso, for making the songes 20¢ 0o 0o
Item, to Mr, Johnson, for setiing tne songs to the
I"lu o8 5¢ Os Os

en, to Mr, Thormas lapo for setiing the dAanses to the

'?nlm po 5. 0. 0.
Item, to Mr, Oonfasse, for teaching all the dances 50¢ 0o Do
To Mr, Bochen, for teaching the ladies the footing

of 2 dancas 20 0, O
To the 12 rusicians, that wore preastes, that sange

w Pw ‘h 2‘. 0. ﬂ.
I‘hmi %0 the 12 other lutes that suplied, % w

played lutes 12, 0, O,
Item, to the 10 violencas that continmally practiszed

to the Queen 204 04 O,
Itenm, to four more that ware added att the Maske 4, 0, 0,
Item, to 15 rusioians that played to the pages % fooles 20, 0. O,
Itemy to 13 hobhages % sagk buttsa 10 0. Oe
Item, to 5 boys that is 3 Graces, Sphynks  Cupid 10, 0, 0,
Item, to the 12 focles that danced rm_g‘_

8m tot202, 0, 0.

1. Ounningham Life of Inigo Jones.
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Further received from the King's vardrobs of
Sir Roger Aston
Imprimis, of sav2§p11 collered taffite, for 12 fooles
& 3 Graces, 5274 ells att 17s, the ell

Item, of crimson taffite, for the 1l preestes amounting

to 55 ells & Mr, ﬂonfesqe his coats being in the
number at 178, the all
Item, watched Satten, for the preaestes hoods and
gorgettes, 26 yeards 3 quarters att 158, the yeard
Itenm, of tafrite sarsnott, for scarffs to girde their

gownds, being 1R ells at fd, the ell
S m tot
Total charge
(Signed) T. Suffolke R, Worcester
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crronological List of Masquas extant in print 1804-1640,7°
Mte of P,

1604
1605
1606
1807

1607

1608
1608

1609
1810
1611
ilﬁll
1811
1613
1813

1613
16813

(1613)
1613

1613
}614
1618)
1816
1817
(1517)
1617
1617
1618
1618
1619

1621

1622
1623

(1623)
1624

suthor
Nandel
Jonson
Jonson

Campion
Marston

Jonsen
Jonson

Jonson

Maniel
Jonson
Jonson
Anon,

Garmpion
Chapman

Renumont
Campion

Jonson

Camplon

Jonson
ANon,

Jonson
Jonson
Jonson
Browne
Jonson
White

ANon,

Jonson

APPENNIX

dddleten

Jonson

Jonson
Jonson

Jonson

Jonson

l. EBEvans p Iy

1

Masque
The Vision of the T™welva (Goddsssas,
Tha Masqua of Rlagkness
Hymanael
Masqua 4in honour of the Tord Hay and
his bridae,
Lord and Iady Fumtingdon's entertain-
mant, of the Ocuntess of Narby
The iMasque of Reauty
Masque at the mrrdage of Viscount
Fadd4ington
The Masquo of Queons
Tothy's Festival or the Quasn's Wake
Obaron, the Pairy Prince
Love fracd from ignomca and Folly
Tha Masque of the Twelva lonths
The Lord's Masque
The 'Masque of the !ddle Temple
and Ldineoln's Inn
The Masquo of the Irmer Tample
and Oray's Thn
ntartainmnt to the Queen at
Caversnan House
Lova Restored
aaque at the marriare of tho
Farl of Semarset
The Irish Masnua
The Masque of Mowers
Mercury Vindicated from ths Alchomnists
The Golden Age Rastored
The Vision of Delight
Innar Temple Masque
Lovars mda lian
Oupid's Ranishment,
The Masque of Hountebhanks
Pleasure Raoonciled to Virtue
The Inner Temple Masque or

3R9Pr8h tRE°8%% wor1a A1scoverad

in the loon.
Yasque of Augurs
Time Vindiecated to Himself and to
gﬂ.&:'ﬂonours
8 Annivorss or the
une's . for the
Retyrun of Albion
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Nate of P,
(1625)

1631
1631

1632
1632
1634
1634
1635
1636

1638
1636

1638
1648

1638

1640
1640

Author

Jonson
Jonson
Jonson

Townsand
Townsend
Shirley
Carew
Navenant,
Navenant

Fynaston
Anon,

NDavenant,
Anon,

“abbes

Cockayne
NDavenant,

167

Masque

The Fortunate Isles and their

Uniono

love's Triumph through

Callipolis

g];%o N;m%itos %o Chloris
her hs

Albiohs Triurph,

Temple Restored

The Triumph of Peace

Ceelum Britannicum,

The Temple of T.ove

The Triumphs of the Perince

d'amour

Corona Minervae

The King and Queen's HEnter-

tainment at Richrond

Hritannia Trlumphans

Jaminalia, or tne Festival

of Tight

A Presentation intended for

the Prince's Birthday

Masque at Bretley

salmaeida Spolia,
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