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ABSTRACT

This thesis will provide a close, critical and comparative reading of Nikos
Kazantzakis’ writings on Spain as a whole, namely both the ones included in the book
Tacioevovrag-lowavio. and those published in the newspapers Eleftheros Typos and |
Kathimerini. The focus will not be on their literary value, but on the extent to which
these texts function as cultural, historical, political and ideological documents relating
to one man's view of a country and an era. In the first chapter of my thesis | will refer
to Kazantzakis’ successive journeys to Spain and examine the transformation of his
newspaper articles into a book. In the second chapter I will present the themes that
recur in Kazantzakis® writings on Spain and the author’s reflections on them. The
third chapter will be devoted to Kazantzakis’ coverage of the Spanish Civil War and
his attitude towards it. In the fourth chapter Kazantzakis’ writings on Spain will be
compared with those of the Greek writers Kostas Ouranis and Zacharias Papantoniou
who also visited the country in the same period and wrote about it. Finally, it will be
demonstrated that Kazantzakis’ writings on Spain deserve to be noticed, as they not
only reveal things about the country in the crucial years 1926-1936, but about the

author as well.
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Introduction

“Travel has recently emerged as a key theme for the humanities and social
sciences, and the amount of scholarly work on travel writing has reached
unprecedented levels.”* Though travel writing seems to have its roots in the Homeric
Odyssey, the literature of travel had not received critical attention worldwide until
recently.? Hence, there has been a difficulty in defining it and in deciding whether it
constitutes a literary genre or not. The fact that it often embraces the forms of
ethnographic writing, journalism and autobiography adds to its hybrid nature and has
prompted the scholar Jan Borm to argue that travel writing “is not a genre, but a
collective term for a variety of texts both predominantly fictional and non-fictional
whose main theme is travel.”® Contemporary research tends to examine travel texts as
texts that should be acknowledged and evaluated not only for their literary value or
lack of it, but also for the fact that they function as agents of a plethora of issues

(ethnographic, anthropological, historical, cultural, political etc.).

In contrast to its undoubtedly growing popularity among academics abroad, in
Greece travel writing has not attracted scholars’ attention on a large scale. The studies
by Stelios Xephloudas (Toéidiwtixa, 1956), Petros Charis (Ao tov mavipyoio otov
xKawvovpio koouo, 1970), Apostolos Sachinis (“Ot taidiwtikég evivnwoes”, 1971)

and Annita Panaretou (EAnpvikn Talioiwtiky Aoyoteyvia, 1995) appear to be the only

! Peter Hulme & Tim Youngs (ed.), The Cambridge Companion to Travel Writing, Cambridge:
Cambridge University Press 2002, p. 1.

% The terms “travel writing”, “travel literature” and “literature of travel” are considered synonyms by
Jan Borm. (See: Jan Borm, “Defining Travel: On the Travel Book, Travel Writing and Terminology” in
Perspectives on Travel Writing, Glenn Hooper & Tim Youngs (ed.), Aldershot: Ashgate 2004, p.13)

® Jan Borm, “Defining Travel: On the Travel Book, Travel Writing and Terminology”, op. cit., p.13.
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ones to discuss the subject of travel writing for Greek writers. These scholars did not
question whether travel writing (“to&idiotikn Aoyoteyvia” in Greek) was a genre or
not; they all took it for granted that it was.* As a result, they presupposed that travel
texts, which belong to the “genre” travel writing, are first and foremost literary and
that non-literary travel texts should not be considered as part of travel writing.
Sachinis and Panaretou, who have dealt with the subject of travel writing in Greece
more extensively, have argued that it became a literary genre when writers of fiction
began to work in it. They both claimed that it should be distinguished from travel
reportage written by journalists rather than authors. Furthermore, they seemed to
agree that the year 1927, when Kazantzakis’ book Tacidsbovrac was published,

constituted the starting point for the development of travel writing in Greece.

Though it appears that it was not Kazantzakis who invented Greek literary
travel writing (this honour probably belongs to Kostas Ouranis), he was the one who
established it as an art form for Greek letters.” Kazantzakis® first travel writings were
composed when he was a doctoral student in Paris. After that, he went on to spend
almost half his life abroad; he resided at one time or another in most European
countries and visited the USSR, China, Japan and the Middle East. He worked for
various Greek newspapers as a correspondent; the numerous accounts of his travels,
first published in newspapers, afterwards provided voluminous material for his five
travel books: Talidevovrag-Iomavio (part of which was first published in Taéidevovrac
in 1927 followed by the whole book in 1937), Ta&idevovrag-Irotia, Aiyvorrog, Zivd,

Iepovoainu, Korpog, O Mopiag (the “Ttaiio’ part was first published in 1927 and the

* Sachinis and Panaretou mainly base themselves on Albert Thibaudet’s “Le Genre Littéraire du
voyage” (in Réflexions sur la critique, 1939), which actually re-established travel writing as a literary
genre.
> Peter Bien, Kazantzakis: Politics of the Spirit, Volume 2, New Jersey: Princeton University Press
2007, p. 17.
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complete volume in 1961), Talidevovrag-Ayyria (1941), Talidevovrag-lanwvio-Kiva
(published in 1938) and Tacidebovrac-Povaoia (part of which was first published in
1928 as T eida oty Povoio (amo ta toliowa pov) followed by the whole book in

1956);°

Though Kazantzakis often travelled as a newspaper correspondent in order to
earn some money and make a living, he really loved to travel and acknowledged the
deep influence travelling had on him. There are two phrases in his oeuvre that best
demonstrate that and | will quote them both, as it is interesting to see how a writer like
Kazantzakis, who often changed his mind, remained loyal to his primary
acknowledgement of the role of travel. One is the very first phrase of the preface to
Ta&ioevovrog-lomovia: “To Ta&idt ki 1 eEopordynon (k1 n dnuovpyia givar 1 avotepn
Kol ToTOTEPN HOPOY| NG €EOHOAOYNONG) OTAONKAY Ol dVO UEYOADTEPES YOPEG TNG
Cong pov.”;’ the other can be found in his autobiography Avagopd atov I'kpéxo, his
swan-song: “Xtn (m1 pov ot o peYAAol Hov guepyéteg otdfnkav Ta Ta&ido Kot Ta
oveipata”.® Thus, it can be understood that the high quality of his travel pieces, which

earned him the distinction of being called one of the two “fathers” of travel writing in

Greece,” was not unrelated to his genuine love for travel.

® All the books have been translated into English; Tacideboviac-lomavia and Talideboviac-Ayyliia were
both translated by Amy Mims and took the titles Spain (New York: Simon and Schuster 1963) and
England. A travel journal (New York: Simon and Schuster 1965) respectively; Toéidsbovrag laxwvio-
Kiva was translated by George C. Papageotes and took the title Japan, China (New York: Simon and
Schuster 1963); Tadidevovrac Itatia-Aiyvrrog-2iva-Iepoveaiiu-Kdmpoc-o Mopidg was translated by
Themi and Theodora Vasils and was entitled Journeying: travels in Italy, Egypt, Sinai, Jerusalem and
Cyprus (Boston: Little, Brown 1975); finally, Tadidevovrag-Povaio and Tt gido. oty Povaic Were both
translated by Michael Antonakis and Thanasis Maskaleris in one book with the title Russia. A chronicle
of three journeys in the aftermath of the revolution (Berkley: Creative Arts Book Co. 1989).
" Nikos Kazantzakis, Tacidetovrac-Iomavia, Athens: Kazantzakis Publications (Patroclos Stavrou)
2002, p. 7.
® Nikos Kazantzakis, Avapopd orov TI'kpéxo, Athens: Kazantzakis Publications (Patroclos Stavrou)
2009, p. 441.
® Apostolos Sachinis, ‘Ot ta&idiwticéc evrvndoelc’, in H obyypovy neCoypagio uag, Athens: Galaxias
1971, p. 66.
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Indeed travel writing was generally considered Kazantzakis’s forte by the
Greeks.'® Aimilios Hourmouzios, the well-known writer, journalist and literary critic,
who was also the editor of the newspaper | Kathimerini, to which Kazantzakis sent
most of his reports from Spain, argued that Kazantzakis continued the classical
tradition of literary perambulations that had been carved out by Hippolyte Taine and
Stendhal.! G. P. Savvidis recognized Kazantzakis only as a great reporter and writer
of impressive travel pieces.’* Even Theotokas, who generally did not appreciate
Kazantzakis’ contributions to other genres, admitted in his diary on 13 April 1946 that
his travel writing stood out from the rest, writing: “To 6¢atpd Tov dev givar B€atpo, N
nmoinon tov dev eival moinom, M eUocoeio. Tov dgv  givol  @rloco@ia, 1
pvbistoproypapio Tov dev eivar pvbictopnuatikn kot povayo to Talioie tov eivon

KaAn o j.tocstoypa(p{a.”13

Perhaps the most applauded of his travel books and the one that determined
Kazantzakis’ popularity as a travel writer was Taéidevovrag-loravia, part of which
was first included in the landmark book Tacidsvovrac of 1927. Kazantzakis went to
Spain four times (August-September 1926, October 1932-January 1933, October-
November 1936, September 1950); his book, Talidebovrac-Ioravia, was based on the
reports he had sent from his first three journeys to the newspapers Eleftheros Typos
(12 December 1926 - January 1927) and | Kathimerini (21 May 1933 - 3 June 1933
and 24 November 1936 - 17 January 1937). Just after it was published in book form in

1937 by Pyrsos, it received dithyrambic reviews by the author’s contemporaries; more

19 peter Bien, Politics of the Spirit, vol. 2, op. cit., p.16.
! Aimilios Hourmouzios, “«Iomavio» tov k. N. Kalovt{akn”, | Kathimerini, 19 April 1937.
2 Lena Arampatzidou, “Nikos Kazantzakis and Travel Writing: between Poetics and Politics. Some
thoughts based on his journey to England”, unpublished, 2009, p. 1.
3 Giorgos Theotokas, Tetpadia Huepoioyiov (1939-1953), Dimitris Tziovas (ed.), Athens: Estia 2005,
p. 556.
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particularly, in April 1937, Andreas Karantonis, who characterized Tocidcbovrog-
lomavia as “perfect work of literature” (“télelo Aoyotéyvnua”), wrote: “Amd évo
BPAio TAEOIOTIKOV EVIVIOCE®Y HE TOGO TAOVCIO VAIKO cav v lomavio, TOL
Koalavtlakn, pmopel kavelg va méper 6,11 Tov avaroyel Kot O,TL TOVL Xpad@srm.”“
Aimilios Hourmouzios argued that Kazantzakis’ travel accounts from Spain were real
works of literature (“mpoaypatikd Aoyotexviuata’”) that combined art, history,
aesthetics, ethnography, myth, drama, tradition and contemporary reality. According
to Hourmouzios, Kazantzakis brought Spain into sharp focus.'® In his review Minas
Dimakis wrote: “KAgivovtag 1o PBipAio tov Kalovilakn, vidbeic tov eowtd cov
YELATO Xapa Ko vrepnedvela wov eicat ' EAAnvag Kkt €xelg va dwupaleg térowa Pipiia
cav v «lomaviar.”*® Petros Charis, who emphasized the dynamic presence of
Kazantzakis’ personality in his texts, added: “Aev E€pw av Bprike T0 Yoyiko Tov KA
otV lomavia. Eixe dpmc v evkaipio va gépn otnv €mpavelo 0,1t TO OPOUATIKO Kot
TO OKOTEWO NTAV HEGH TOV KOl v ypayn éva PipAio pe povodikn evotnto Kot UE
a6 OV TEPVAEL apésmS GTOV avayvdotn Tov.”t’ Giannis Hatzinis, who agreed
with Petros Charis that Kazantzakis’ book on Spain was more revealing of a
personality (i.e. that of Kazantzakis) than a country, wrote: “Mmopodue va
ovopacovpe omokaAVTTIKO ovtd To PiAio. O cuyypapéag pdg odnyet wc 1o Pfabog

¢ lomavung yoymg, -yt Oyt kU’ g To BaBog g 1d10g TG O1KNG TOv \Vuxﬁg;”lg

The book Talidevovrag-lomovia has been appreciated in later studies too.

James K. Demetrius (1965) considered the second part of Kazantzakis’ book, “Viva la

Y Andreas Karantonis, “To Biphio: Nikov Kalovi{okn: Ta&devovtac. A’ Iomavia”, Ta Nea
Grammata (1935-1944), April 1937, p.33. The article was republished in Andreas Karantonis, Kpizixd
Meletuazo, Athens 1980.
> Aimilios Hourmouzios, “«Iomavio»” tov k. N. Kalavt{akn”, op. cit., p. 1.
16 Minas Dimakis, “@oroycy eida”, Kritika Nea, 31 May 1937.
7 petros Charis, “Nikov Kalavt{axn: «lomavio»”, Nea Estia, 15 June 1937.
18 Giannis Hatzinis, “Nikov Kafavt{axn: «Ta&dedovtac. A’ Ionavior, Pheumatiki Zoi, July 1937.
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Muerte!”, one of the most beautiful pieces of prose writing that Kazantzakis had ever
composed.® Emmanuel Hatzantonis (1966), who analysed the book further, claimed
that Tacidevovrag-lomavia was responsible for the belated discovery of Spain by
Greek men of letters and applauded its predominantly literary nature.?® Apostolos

Sachinis (1971), characterized Kazantzakis’s travel book on Spain as his best. 21

In parallel with the qualities of Tacidevovrag-lomavia, scholars have also
highlighted the importance of the Spanish experience for Kazantzakis. Nikiforos
Vrettakos pointed out that, whereas during his first two trips to peacetime Spain,
Kazantzakis enjoyed the marvels of that world, in his third trip he confronted the
destruction of these marvels: “IIpdypato mov giye 61 v mTponyoduevn, TNV GAAN
pépa ta eide otdytn. Olot avtol TawTicTNKAV [LE TO VOLO OV OEMEL TIG KIVIGELS TNG
ayoviag Tov: dha 6velpa, dha okid, Oha timota.”? In other words, what Kazantzakis
saw in Spain both chimed with and endorsed his own preconceived ideas, which were
more explicitly analysed in his philosophical essay, Aoxnmiky (1927). Recently Peter
Bien attributed the significance of his Spanish experience for Kazantzakis to the fact
that it constituted the testing ground for his new “freedom”.® Indeed, on his way to
Spain in 1936, Kazantzakis wrote to his friend, Pantelis Prevelakis: “Mg tétotov
OMMGHO -OMA. OAGYOLUVOG- Kéve TNV TPAOTN Kpiown expérience g VvEAG LoV

f . (9524
elevtepiag: maw va 0w TV apatopévn lomavia.”

19 James K. Demetrius, “Nikos Kazantzakis in Spain”, Studies in Honor of M.J. Benardette (Essays in
Hispanic Culture), New York: Las Americas 1965, pp. 215-225.
% Emmanuel Hatzantonis, “Kazantzakis® Spiritual Itinerary through Spain”, Hispania: A Journal
devoted to the teaching of Spanish and Portuguese, vol. 49, no 4, 1966, pp. 787-792.
21 Apostolos Sachinis, op. cit., pp. 80-81.
22 Nikiforos Vrettakos, Nixoc Kalavilaxne: H aywvia ko1 to Epyo tov, Athens: Sypsas: 1960, p. 210.
2 peter Bien, Politics of the Spirit, volume 2, op. cit., p.25.
# pantelis Prevelakis, Terpaxdoio Ipéuuazo tov KalaviCaxn otov Ipefeidxn, Athens: Eleni N.
Kazantzaki Publications 1984, p. 465.
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In the same vein, there is something else that added to the importance of the
Spanish experience for Kazantzakis. It seems that Spain provided him with a
congenial environment. Spanish people, whom he analyzes in depth, as will be shown
in the second chapter, are characterized by vehemence and passion, qualities that
Kazantzakis both appreciated and admired. In addition, the Spanish temperament is
often presented by Kazantzakis as very close to his own temperament. The affinity
Kazantzakis felt for Spain and Spaniards was explicitly expressed by him during his
second journey to Spain in one of his letters to Pantelis Prevelakis: “Ed® otv
Iomavia vimbo kaddtepa mon climat, €@, Oappd, Bo propodoa va dovAéym. ‘Exetn
patco autr opun, xapd, TpayikotnTa, Oeppotra, Lot OA0 EAGYQ, LOPPES EENICIES
—1ov vidbm e Ppickovpar, cov Tov Greco, avipesa oe adepeoic...”?> In another
letter to Prevelakis, Kazantzakis recognizes how closely his soul is related to the
Hispanic soul: “Qotoco €dd odwapdle ton[avikr] moinom, petoepdlom TOAAG
TPayovdl, mam oto «Ateneo» kot EeuAALw BipAio, uraivo oty won[oavikn] yoyn,
oL OAO KOl HOV QOivETOL MG GLYYEVELEL pe TNV Yoy Hov Pabvtepa omd kabe

GhAn.%

Though generally appreciated by critics and despite the significance of the
Spanish experience for Kazantzakis, as seen above, Talidevovrog-lomavia has yet to
receive a detailed analysis in terms of a close reading that would shed light on
Kazantzakis’ view of the country and the contribution this text has made to the image
of Spain. In addition, the few studies that have dealt with Kazantzakis’ book on Spain

have not examined all the relevant texts, namely both his reports published in

2 |bid., p. 343.
% |bid., p.354.



Eleftheros Typos and | Kathimerini and the texts that were finally included in the

book.

Hence, in the present thesis | will attempt a close critical and comparative
reading of Kazantzakis’ texts on Spain as a whole, that is both the journalistic
material and the book. For this purpose, I shall firstly consider it important to compare
the travel pieces he sent to the two newspapers for which he was a correspondent with
the material that was finally included in the book. Differences between them, later
additions or omissions might indicate changes in Kazantzakis’ thoughts. Furthermore,
I intend to investigate the themes that recur in Kazantzakis’ writings on Spain and the
author’s reflections; hence, questions like “On what did Kazantzakis concentrate most
when he was travelling?” and “What attracted his attention most frequently?” will
hopefully find answers in my second chapter, which constitutes my main focus. The
third chapter will be dedicated to Kazantzakis’ visit to Spain during the Spanish Civil
War. In this chapter I will discuss Kazantzakis’ decision to cover the war from the
Nationalist side and the extent to which he remained loyal to his intention to be
impartial. In addition, since Kazantzakis was not the only Greek writer to write a
travel book on Spain between 1926 and 1936, | consider it essential in my fourth
chapter to compare Kazantzakis’ view of Spain with that of Ouranis and Papantoniou,
who also wrote important texts on Spain. In this way, Kazantzakis’ writings on Spain
will be further illuminated not only as regards their content, but also in relation to

their form, style and techniques.

As well as Tacidsvovrac-lomavia, 1 believe that all Kazantzakis’ travel books
deserve a closer reading. Though scholarly research on his novels is extensive, his

travel books have not been studied thoroughly. Furthermore, despite Kazantzakis’
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worldwide fame, his travel writing has not attracted much critical notice abroad.
Hence, future studies on Kazantzakis’ more or less neglected travel books will be
invaluable, as they could illuminate another aspect of the oeuvre of this influential
author mainly famous for his novels. Kazantzakis’ pioneering role and his
contribution to travel writing in Greece (five travel books and a plethora of travel

reports) should not be underestimated.



Chapter 1

Kazantzakis’ journeys to Spain:

from the newspaper articles to the book

Tacioevovrag-loravio, (first published as a book in 1937) is based on eighty-
seven journalistic reports that were published in the newspapers Eleftheros Typos (12
December 1926 - 7 January 1927) and | Kathimerini (21 May 1933 - 3 June 1933 and
24 November 1936 - 17 January 1937).! However, it includes only part of this
extensive journalistic material. Parts of the texts published in the newspapers and
even whole reports are absent from the book. Hence, the question that arises and to
which I will endeavour to provide an answer is: according to what criteria was the
selection of the journalistic accounts to be included in the book made? In this chapter,
I will also attempt to compare the journalistic material with the texts that were finally
included in the book and examine possible changes in Kazantzakis’ ideas. To this end,
I shall first provide more detailed information about Kazantzakis’ trips to Spain which
gave rise to his reports and then comment on the transformation of the journalistic

material into a book.

As | have already mentioned, Kazantzakis travelled to Spain four different
times: August - September 1926, October 1932 - March 1933, October - November
1936 and September 1950. His experiences included in the book Taidebovrag-

Iomavia derive from his three first visits to the country. The book consists of two

! | am basing myself on the invaluable bibliography Katsimpalis composed on Kazantzakis’ published
works (Giorgos Katsibalis, Bilioypapio N. Kaloviaxn. A° 1906 — 1948, Athens: 1958). The eighty-
seven reports to which | refer do not include eight reports from 1933 that were republished by |
Kathimerini in 1936 as an introduction to his later reports. It should be noted that the republished
reports have been slightly edited (mainly minor changes in the titles and in the spelling).
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parts: the first part could have the title “Spain in peacetime”, as it comes from the
author’s first two journeys to Spain, while the second, entitled “Viva la Muerte!”
refers to the Spanish Civil War and draws on Kazantzakis’ third trip to the country.
Between these two parts, a canto on Don Quixote” which Kazantzakis had written in
Aegina in May 1934 was inserted when the book was reprinted by Diphros in 1957.
All later editions of the book were based on this definitive Diphros edition which

continues in publication to the present day.

Kazantzakis’ first encounter with Spain took place in August - September
1926. From the available journalistic material we learn that he passed from France
into Spain and visited Barcelona, Madrid, Toledo, Cérdoba, a small provincial town
in Castile that is not named, Valencia, Seville and Granada. During this journey, he
interviewed Primo de Rivera, the Spanish dictator. The newspaper Eleftheros Typos
published Kazantzakis’ first impressions of Spain in twenty-five texts from 12
December 1926 to 7 January 1927. In 1927 the volume Tucidevovrac was published
by the publishing house Serapeion in Alexandria and contained parts of Kazantzakis’

impressions of Spain, Italy, Egypt and Sinai.

On 3 October 1932 Kazantzakis went again to Spain. At first, he resided in
Pension Abella (Calle San Bernardo 13), and then in the house of his friend, Timoteo
Pérez Rubio, a Spanish painter. In Madrid, Kazantzakis found his old friend, the poet
Juan Ramon Jimenez and met the Spanish dramatists Jacinto Benavente and Valle-
Inclan and other intellectuals. During this period he began to translate the best of

contemporary Spanish lyric poetry, which he published in the Greek periodical O

% Don Quixote, the well known protagonist of Cervantes’ eponymous novel, dominates Kazantzakis’
writings on Spain. For more information on the references to Don Quixote, see the second chapter of
my dissertation.
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Kyklos.? He also made a French adaptation of his tragedy Nixnpdpoc dwrdic (1927)

and composed a canto as homage to Dante.

On December 1932, distressed by his father’s death, he started a long journey
by train through Spain, a journey of some 2,000 kilometers: he went to Auvila,
Salamanca, Valladolid, Burgos, Zaragoza, Valencia, Alicante and Elche. When he
went back to Madrid (on 4 January 1933), he began writing down his impressions of
Spain. In the middle of March 1933, just before he left Spain, he started composing a
new canto for his other hero, EI Greco. Kazantzakis published his new reports from
Spain in the Greek newspaper | Kathimerini (21 May 1933 - 3 June 1933). In 1934 he
revised the “Iomavia” part of the old Talidebovrac published in 1927, adding new

pages derived from his second journey to Spain.

In 1936 Kazantzakis was sent as correspondent to war-torn Spain by the Greek
newspaper | Kathimerini. On 25 October he was in Burgos, on 3 November in
Toledo, on 5 November in Getafe. On 19 November, according to his passport,
Kazantzakis returned to Greece.* Between 24 November 1936 and 17 January 1937 |
Kathimerini published Kazantzakis’ reports from the Spanish Civil War under the title

“T ida, 40 nuépec, eic v Iomaviav”.> Some of these impressions constituted the

¥ Kazantzakis translated poems by the following contemporary Spanish poets: J. R. Jiménez, Antonio
Machado, Miguel de Unamuno, Pedro Salinas, Moreno Villa, Federico Garcia Lorca, Rafael Alberti
and Vicente Aleixandre.

* Anastasia Markomihelaki, based on Kazantzakis’ passport that is being exhibited in Nikos
Kazantzakis’ Museum (Varvaroi, Heraklion Crete), has recently argued: “Me Bdon avtd 10 €kBepa,
anokaBiotatar  AavBacpévn eviomwon mov £xel 1060 0 Avepoyidvvng 6co kat o Bien (2007, 39) 6110
Kalavtlaxng enéotpeye oto 1éAog Tov unvoc.” For more information see Anastasia Markomihelaki,
“O Nikog Kalavtlakng otov lomavikd Epeodio, péca omd 115 cvAloyég tov Movacegiov 61ovG
Bappapovg”, announcement in the forth conference of the Society for Modern Greek studies of the
Iberian Peninsula and Latin America, under publication, Zaragoza (Spain), 1-3 October 2009.

® As mentioned above, the newspaper republished some of Kazantzakis® reports from his second trip to
Spain in 1932 as an introduction to his later reports. In the newspaper there is the following note: “O1
aVayVOOTOL HOG WO1ITEPMGS, dev Ba EANOUOVNCOV TAG TEPLPNLOVG EKEIVOG TEPLYPAPAS TOL K. Nikov
Koafavtlaxn €& Iomaviag, Tag dnpocievbeicas e1g Tag omiag avtds. Enedn de mieiotor earxolovbovv
va. (NTobv €K TOV OpyeiOv TG £PNUEPIdOC TO. GYETIKA QUAAN, apyilopev avadnuoolevovteg amd
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second part of the book Tucidevovrag-lowavie, which was published in 1937 by the

publishing house Pyrsos.

The last time Kazantzakis visited Spain was in September 1950.° On this trip,
he travelled around the country for seventeen days with his wife Eleni and his French
friends Jean-Pierre, Yvonne Métral and Lucienne Fleury. During this last trip to Spain
he visited Barcelona, Tarragona, Valencia, Alicante, Cérdoba, Toledo, Ilieskas,
Madrid, Vitoria and San Sebastian.” Kazantzakis’ last journey to Spain signalled the

end of a series of visits to a country that had deeply influenced him.

Following the details of Kazantzakis’ journeys to Spain, I intend to explore the
transformation of the journalistic material produced by the first three visits to the
country into successive versions of a travel book. From Kazantzakis’ correspondence
with Prevelakis we learn that the publishing house Serapeion in Alexandria had
accepted Kazantzakis’ suggestion that he should publish his travel accounts from
Spain, Italy, Egypt and Sinai in book form (Taéidevovrag, 1927) on condition that the
writer excluded all the ephemeral references and comments from his writings: “Ed®
Bprka ypaupa and ™ N[éa] Zwn [tnc] Are&avip[et]oac déxeton va pov Turdoet Eva
BPAio pov Taliosboviag Omov Oa cvykevipoow, eCagavilovtog 0,11 €QYUEPO
rhpyel, o tatide lomavio, IMotonotivy, Afyvmro, Zwé.”® Kazantzakis began

rewriting, correcting and shortening his reports: “An6 1o Tpwi w¢ ™ VoyTa YPae® to

ONLEPOV €V €1OEL TPOADYOV TNG OMOGTOANG OVTNG, TOG OVTOTOKPIGELS €KEVAG ol omoiot TANV GAA®V
€YOUV TO YAPIGHO VO GI00VV TNV TPAYUATIKNY OTHLOCPALPAV 1) 0ol Kol EEEKOAOYE TNV ONUEPIVIV
enavacTocty.”
® On 15 September 1950 Kazantzakis wrote to Prevelakis from Toledo: “Ayomnuéve adeloé,
EavayvpiCw v lomavia, EavaPréno ot Eavoyoipovpor ta mwavio ko T omoyopetd.” (Pantelis
Prevelakis, Tetpardoio I'papuozo tov Kalavi(oxn orov Ipeferdxn, Athens: Kazantzakis Publications
(Patroclos Stavrou) 1984, p. 629)
" The details on Kazantzakis’ journeys to Spain are from: Pantelis Prevelakis, Tempardoia Ipéuuazo
tov Kalavi{dxn arov Ipefeiaxn, Athens: Kazantzakis Publications (Patroclos Stavrou) 1984,
® Ibid., p. 36.
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Ta&ioevovrog, S10pBDOVOVTAG YAMGGIKA KOl GUVTOUELOVTOS TO SLAPopa ApBpa Hov

OTIG EQN p[spiﬁgg].”g

After his second journey to Spain in 1932 - 1933, the accounts of which were
published in | Kathimerini, Kazantzakis decided to rewrite the old Talidevovrac by
adding the experience of his recent trip to Spain; furthermore, he expressed for the
first time the desire to publish his writings on Spain in a separate book: “Avtéc T1g
pépeg Eavaypdpw to Talidsbovrag, cuiyoviag mAnbog dAra, ctoyacpobs, Bounoceg,
emelcoota... Oa *Bela va Byet, Le TNV OPIOTIKH TOVTY LOPPT] TTOL TOVG dived TOPA, Lo
oepd: 1) lomavia, 2) Aiy[vrrog]-Zva-Iepovealniu, 3) Povoia, 4) Toda-Raba, kt icwg,
apyotepa, Gypago axopa: 5) Kprimn.”® Information as to how the selection of texts to
be included in the second part of Tacidevovrac-loravio (published as a book in 1937
by Pyrsos) was made is provided by Aimilios Hourmouzios in the book review he
published in | Kathimerini (19 April 1937): “Ot mpmdtec AVTEG AVIOTOKPIGELS,
GUYVPIGUEVEG, TAOVTIGUEVEG —OEV YpNoILoTow® TN AEEN «oavabewpnuévee» yati
TPOTN KOVTEPT EVIVAMOGT TOPOUUEVEL OVTOVCLO KOL GTOV TUPNVE KOl GINV
axtivofoAia. G- amoteAovv 10 TPp®TO WPEPOG ToL PiPfAiov tov. To devtepo mov
Tithogopeitan «Bifa Ao Movépten, (Znto® o ®dvatog) eivar ot avtomokpicels mov
dwPacav ot avayvooteg g «Kadnuepvig» and v teAevtoioy amoGToAN TG OTNV
Iomavio, oALd TokTOTOMUEVES YWPIG TNV EmElyOLGOAV OVAYKN TNG EQENUEPLOKNG
EMKAPOTNTOS TOL AVAYKOCE TOV OMECTUAUEVO GLYYPAPEX VO, ODCT 6TO TOSIOL T™NG
Ioraviag, mov ywotav péca otov KOmVO Kol 6TO aipo Tov EUELAIOL TOAENHOL, TO

xopokTipa dpbpwv Pyaipévev ard v mo dueon emkaipotto. Edd oto Piiio, ta

® Ibid., p. 46. It should be noted that the reports Kazantzakis had sent to Eleftheros Typos were in a
more puristic language (katharevousa); Kazantzakis, a well-known demoticist, turned the puristic
language of the reports into vernacular in the book.
19 1bid., p. 415.
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GpBpa Tpav TN PLGLOAOYIKN TOVG GEPd. AKOAovBOVV TO GLYYPAPEN GTN dLadpoun
TOV OTO 1OTAVIKO £30(p0¢ KOl Ol EVILIMOGELS oveRokatefaivouv v KApaKo ™G
QpiKNg Kot TG TPyl avAloya LE TIC LETAKIVIOELS TOV HEGO OTN Pofepn KOAOON
Tov aAAnAoomapaypov.”tt Consequently, from the available sources, it appears that
Kazantzakis —either on his own initiative or in accordance with the requirements of
the publishing houses— tended to exclude from Tolidevovrag-lomavia the purely
journalistic texts that served the aim of a short-term purpose and to keep those that

were more literary.

To be more specific, as far as the first part of the book is concerned, some
parts of it are later additions, as they were never included in the journalistic material.
Furthermore, in some cases, parts of an article dedicated to one place Kazantzakis had
visited are added to a section in the book dedicated to another. For example, a part of
his trip to Madrid has been added to the section “BaywavtoAi”. This does not create
problems, as in this specific part Kazantzakis is talking about the wider area of Castile
to which both Madrid and Valladolid belong and about Don Quixote and Cervantes
that are more general themes. In the second case, a part of Kazantzakis’ visit to
Barcelona is included in the “Zefila” section of the book. Surprisingly, this extract
does not deal with a general subject which could fit in anywhere but is a specific
description of a scene in a harbour, where strange people come and go. Ultimately,
where had Kazantzakis seen this? In Barcelona? In Seville? Or was it another figment

of his imagination?

It should be noted that the structure of the first part of the book does not

follow the chronological order of Kazantzakis’ travels. The impressions from his first

1 Aimilios Hourmouzios, “«Iomavio» tov . N. Kafavt{axn”, | Kathimerini, 19 April 1937.
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journey are combined with those from his second. Hence, while the first section of the
book, entitled “Mmnaivovtag omv Iomavia” begins with the impressions that were
included in the very first text published in Eleftheros Typos in 1926, the rest of that
section includes thoughts and impressions that were part of the first report published
in | Kathimerini in 1933."% The next two sections, “Mipévto” and “Mmovpykoc” draw
on Kazantzakis’ second trip to Spain, while the fourth section entitled “BayiavtoAi” is
based partly on Kazantzakis’ first visit to Spain and partly on his second. The next
three sections, “Zoiapdvka”, “Afiia” and “Eockopidd” come from Kazantzakis’
second trip to Spain. The main part of the eighth section, “Madpitn”, also draws on
this second journey. However, there are also some extracts from his first trip to Spain.
The last five sections of the book, “ToAéd0”, “Kopdofa”, “Zepila”, “Tpavada’ and
“Tavpopayia” together with the brief epilogue all draw on the author’s first trip to

Spain.

Furthermore, most of the dialogic parts of the journalistic material, such as
Kazantzakis’ interviews and conversations with important personalities or ordinary
people, have not been included in the book. The conversation with Isabel de Palencia,

s 14

“the leader of the feminist movement in Spain”,” the conversation with Luis

Benjoumea on the dangers in Spain,™ the interview with Primo de Rivera,® the

12 Nikos Kazantzakis, “Eig v dAAnv yepooévnoov g Siktatopiog - H Iomavio pe ta 860 mpocona’”,
Eleftheros Typos, 12 December 1926, pp. 1-2.
3 Nikos Kazantzakis, “Ionavia 1933-Eisayoyh - O Movtépvog Aov Kixdmg!”, | Kathimerini, Sunday
21 May 1933, pp. 1-2.
 Nikos Kazantzakis, “I'vvaikeg kot avdpeg g Madpitng - @hoyepoi yopic mvevpatikiy avnovyiov”,
Eleftheros Typos, 15 December 1926, pp. 1-2.
> Nikos Kazantzakis, “Ildc fro 1 Iomavia mpo tng ductatopiog - Ild¢ eive 1 lomovia petd v
dweraropiav”, Eleftheros Typos, 16 December 1926, p.1.
18 Nikos Kazantzakis, “IIpipo vie Piépa, O kvpiapyog T Iomavia - Aev @oPeitat kot eivon étoipog v’
armobdvn!”, Eleftheros Typos, 19 December 1926, pp. 1-2.
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discussion with the poet Juan Ramén Jiménez'” and even his talk with a nun in the
small provincial town where he was waiting for the train to Valencia have been left
out of the first part of the book. Most of the dialogues that have been included in the

book are Kazantzakis’ conversations with ordinary people.

Biographical details on celebrities, such as Christopher Columbus and El
Greco have been eliminated and there are less historical references in the book than in
the newspaper articles. Moreover, in the newspaper articles one can find various
references to the political situation in Spain, most of which were not included in the
book: e.g. the reasons for the decline of Spain;'® a written message from Primo de
Rivera that Kazantzakis quoted in the newspaper article;*® Kazantzakis® discourse
with Luis Benjumea mentioned above;® the views of the republican camp;?* what he
has learned about Primo de Rivera, the interview with him and Kazantzakis’ views on
him;? or the transition from monarchy (Primo de Rivera and King Alfonso) to
republic (Azafia).”® The fact that many of these texts were omitted from the book
creates some ambiguity. For example, the view is expressed in the book that, before

formulating an opinion on a subject, it is preferable to listen to two different views.

Yet the reader must wonder how Kazantzakis reached that conclusion.?* The answer

7 Nikos Kazantzakis, “Xovav Papév Xuyéved, évag momthg - O Ovvapodvo kat o Mrdoko Ipmdved”,
Eleftheros Typos, 23 December 1926, pp. 1-2.
'8 Nikos Kazantzakis, “Eic tnv AV yepodvnoov g ductatopiag - H Iomavia pe to 800 mpdécona”,
Eleftheros Typos, 12 December 1926, pp. 1-2.
9 Nikos Kazantzakis, “Ildc fro 1 Iomavia mpo tng ductatopiog - Ild¢ eive 1 lomavia petd v
dwtaropiav-Mio, opdio pe tov Aov Aovic Mrevyovpéa”, Eleftheros Typos, 16 December 1926, p.1.
% |bid., p.1 and Nikos Kazantzakis, “«Zopotev» 10 pacto g lomavikig diktatopiog - ZOHPoAOV TmV:
Epnfivn ko wéAv eypivn”, Eleftheros Typos, 17 December 1926, pp. 1-2.
21 Nikos Kazantzakis, “Ot gxfpoi tov Iomavod dwtdtopog - To oTpotdnedo oV OUAeAELOEPOV”,
Eleftheros Typos, 18 December 1926, pp. 1-2.
22 Nikos Kazantzakis, “Ipipo vie Pipépa, O kvpiopyoc tne Iomaviag - Aev poPeitan ko givon £totpog v’
anoBdvn”, op. cit., pp. 1-2.
% Nikos Kazantzakis, “Efviciy Agomviolc kat mvevpotikai aviidpaoetc - O tehevtaiog povapync”, |
Kathimerini, 2 June 1933, pp.1-2 and “Mavovél ABdvia 0 Muotpiddng”, | Kathimerini, 3 June 1933,
pp.1-2.
* Nikos Kazantzakis, Tacidedovrac-Iomavia, Kazantzakis Publications, Athens: 2002, p.70.
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can be found in a journalistic text, in which it can be seen that Kazantzakis, after his
discussion with Benjumea, a Rivera supporter, then asked for the views of the

republican opposition.®

The negative comments on the Spanish found in the journalistic material tend
to disappear from the book. Was Kazantzakis attempting to whitewash their image
when he decided to publish his writings in a more permanent form, i.e. as a book?
Had he perhaps changed his mind about certain issues? Or, had the intervening period
left him (as usually happens) with mostly good memories of Spain?? In my opinion,
there is no easy answer to these questions, though all of the above could constitute

reasons for Kazantzakis’ reluctance to include these negative comments in his book.

To be specific, in the travel pieces, Spaniards are imputed with various
negative characteristics: they are not passionate about cleanliness and seem to be
rather irritable: “O 1onavdg kabBopiler Evo pniov, piyver 11 eAoVOES KAT®, GTO
Bayovi. AAL’ 6tav €bpn to pNMAov yohacpévo, Bupumvel Kot Tov 61d€l pia Kol TO TETA
¢€ amo to mapdbupov. Tpénel va epebiobel. H xabaprotng dev tov €xet yiver mboc.
Brxet, ptover ydpov. Otav molvPactdéel o Pryoc, EANTETAL, ONKOVETOL Kol GTOVEL
¢€m. Marti Obpmoe ko BEAet pe Piav vo KTLTNOEL, VO TILOPTGEL TO o0, They are
philanderers: “Otav umoivel po. yovaika oto Poayovi, ot VEOL GVOGTOTOVOVTAL,
TalpvouV OTACY EPOTIKNY, —Yavouv wpeg Puvbiouévol e ekototikny, voOpdv

evatéviow. Aéyw: Kpipa €1 v eAdYa avtdv Tov patiov, Tag yavetol! Ot loravot,

% Nikos Kazantzakis, “Ot gxfpoi tov Iomavot ductdropog - To oTpatdnedo v GAerevdipmv’, op.
cit., pp. 1-2.
% Towards the end of his life, Kazantzakis visited China, where he caught Asian flu which proved
extremely harmful to his already enfeebled body. In a personal conversation with his wife Eleni, who
asked him whether he had regretted going to China, Kazantzakis answered in the negative and added:
“-Ilepiepyol eicaote eogic o1 avBpwmol. Movo 1o kakd Ovudote... Eyd poviya to xord...” (Eleni
Kazantzaki, “Mvnudécuvo”, Nea Estia, 25 December 1959, p.35).
" Nikos Kazantzakis, “KopdoPa, a1 ABfvar tne Aveenc, To kévipov tov apapik. ITohriopod-ZavOai
koddon tng Avdatovoiag”, Eleftheros Typos, 28 December 1926, p.1.
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a1 eAeyopeval avtai popeai mov PAEnw, dtav giyav mioTv Ekapav peydia Epya. Topa
EodevovvTal AoKOTA €15 EAAPPE TPayoHOLD, GE AYOVPES EPMTIKEG KO GE CTPATIOTIKA
npovovvtolopévra”’. They have lost their appreciation of their own country: “Eyoacav
KoL TNV EKTIUNOTY TV €1 TV LeydAnv matpida tov”.?® They are gamblers: “Mavio
TUYOOIOKTIKY TV lomavav. Ze kovéva HEPOS TOL KOGHOL eV VITAPYEL TETOWO Lavia
v To toxepd moyvidla. [...] Yotepa amd tv Ilavayio kot tqv Apepikn, 1
Aotopio.”® The Spanish who live in the provinces do not have their own views:
“Meydin OAiym va kortdlelc mmg mepuévouy 1o Ppadv, e Tt AayTdpa, OTIC TANTEIES,
TIG TPOTEVOVGIAVIKES EPNUEPIOES. AEV TOALOVY VO GKEPTOVV, VO GYNIULATICOVV YVAOUN,
va datvwcovy embopieg, Tpwv va dafdoovy v epnuepida TG TP®TEHOLGOS KOt
va dovv Tt Aéet. To aipo €puye amd To cOpa, TPAPNXTNKE GTO KEPAAL, M emapyio Kot
00, omwc movtov popadnke.”*® As well as being egocentric, undisciplined and
anarchistic, the Spanish are also inclined to be envious. “O yopoaktipog Tov Iomavod o
1060 OTOMIKIOTNG, O TOCO OKOTAAANAOG Yo meldapyio, vmotayn KL opyavmon,
elevbepoc toOpa, Eéomaoce ywpic yoAvapl, HECO OTNV  OKATOOTACIO Kol TN
ocEOOPOTNTA. NG TPMOTNG OMUoKpotikng mvong. ‘Htav ¢uowkd Oho to tamewd
npofnuata vo mepumlakodv emkivovva. [...] H avapyio elvar Pabid avdykn tov

’ r r ’ ;o I 31
Ioravo?. [...] 'Y awtd o and t1g Kakieg Tov lomavod eivar o BO6vog.”

In the journalistic texts, Kazantzakis tends to compare Spaniards with people
from other countries and most often with Germans and Russians. In most cases, the

comparison is more favourable to the others: “Ot véor xolokteviopévor,

% Ibid., p.1.
9 Nikos Kazantzakis, “Iomavio 1933 - Mipévta tov Efpov”, | Kathimerini, 22 May 1933, pp. 1-2.
% Nikos Kazantzakis, “To Mmovpykog, 1 kepoAf g Kaotihag - H mokad Mntpdmohn g
Isaférrac”, | Kathimerini, Tuesday 23 May 1933, pp. 1-2.
% Nikos Kazantzakis, “Madpitn — Bapkerdva - Ot §bo morot te Ionaviac”, | Kathimerini, 29 May
1933, pp. 1-2.
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KOAOTOLVTPOPIGUEVOL, KABOVTOL MPES, EEYAOKMOTOL, HE HeYOAO UATIO Kot PAETOVV.
Kopid avnovyia, timote dev tapalet 1o poord. Xwpic va BEA® evBvupovpan toug véoug
¢ Pooiog kot cuykpive. Exel mépa n eAOYa, n puépiuva, n tapoyn, ot Aéoyotl K ot
ocv{nmoelg, 10 yYAopd mpdommo, 1 TPEVES UTAOVLES, TO EVPLOUEVA KEPAALO.
Koagpeveia dev vapyovv, punte yalépatao €1¢ Toug OpOUOVG, UNTE 1| Aoy YEUEVES HOTIES
otic yovaikec.”*? Moreover, after describing how dirty the Spanish are, Kazantzakis
notes that: ““Evog Pdoog onuepa kavel mpoordadeiay vo givor kabopdg, £xEl GTOV VoLV
Tov Kol gpapuolel pe evBovoslacpudv veopwtiotov 0,1t teEAevtaio £pabe. ‘Evoag
eppoavog etvar kaBapog, cav unyovn, yopig mo tpoonddeia. Amd OAOLG LoV apEcEL
0 Pdoog €xet kdti mo avOpdmivov, o copmadnTKov: 1 SlapKNg AT TPocmdoeia
didel a&iav eic v apetnv tov.” One paragraph later, he adds: “O Aaog Aéyel: «Otav
aKoboNg €va va emavy) TV moTpida Tov, give AyyAog dtav akovong Eva va vpiln
toug ['epuavotg eive I'dAlog O6tav akodong Eva va pukpaivel tnv watpida Tov eive

Icnavc')g.>>”33

In addition, though in the book Spanish women are attributed many qualities,
the negative comments on their appearance found in the journalistic texts have been
omitted: “Kabopon €1¢ piov pukpdv mioteiov kot kortdlo tag véag pop@ac: Piotan
ovooyvopiol, Conpd, yopyokivnta pATIO, HOKPOLAG, opBoydvia mmyovvia, m
YOVOIKEG, Ol TEPIGGOTEPAL, AGYNLES, BEPUES Kot Bauévsg.”34 Elsewhere he becomes
even more harsh: “Xe 6An v Ionavio patowe oo tov ndvmadn, exkivovvo toHmo

¢ lomavidac, Ommg kdbe dvopag tov €xer 610 vov tov. ‘Exouvv akdpo otnv

%2 Nikos Kazantzakis, “I'vvaikec kat Gvopeg g Modpitng - Aoyepol ympic Tvevpatikiy ovnovyioy”,
op. cit., pp. 1-2.
¥ Nikos Kazantzakis, “KopdoPa, a1 Adfvar tng Aveend, To kévipov tov apafic. [ohriopod-Zavai
koadon tng Avéatovoiog”, op. cit., p. 1.
¥ Nikos Kazantzakis, “Tvvaikec kon vdpec me Madpitng - droyepoi ympic mvevpatikiv avnouyiov”,
op. cit., p.1-2.
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Avdodovcio 10 «Bovatnedpo», OT®MG T0 OVOHNCOY, KOOVIIL TNG UECNC, TO HATLO
TOVG €ive oxedoV Thvta wpardtata. AAAG yevikd ot ioTavides dev elve mpaieg: dyapeg,
TOYEEG, UE KPEUTOEAMEG LOAG TTpoywprcovy Ta xpdvia. 0,1t Tig odlet glve n vyNAN
KTéva KU amemovo 1 povtidio: auty 6idel avdotnuo Kot puotnpiodeg 0édyntpo. H
povtido gtve mn Agovin g lomavidag to @povipdTEPO €lve VO UMV TOLG TNV

; 35
aQULPECETE.”

Unlike the book, in which all references to Greece have been eliminated,
Greece appears quite frequently in the newspaper articles, perhaps because
Kazantzakis was addressing the readers of a Greek newspaper. Sometimes, he draws
parallels between the two countries: “Avti 1 Ionavia tov Zdvtoov dev give akdpo
ToAD yvoot €1 v EAAGSa. Péer, eeliooetat, dev mpe axdpa otepedv oyv. Kv
aKpfdOG M dpapatiky avty oTiyun g mpoomabeiog kot TG ovalntioemg oV
dwrpéyer N lomavia, evdweépet v EAAGSa. Tati moAAd onpeio, yoywd Kot
TPOKTIKA pog TANGLACOUV HE TNV HOKPLUGUEVIV OOEAPNV KOl GLYVA 1 06&a TG KU O
Eemeopdg potalovy pe ™V W0IKNY pag d0Eav, ToANd Kot VEQ, Kol LE TOV 10IKOV oG
Eemeopd, maAnd ko véo. Kot moAld chyypova mpoPAnuatd g eive opow e o dtkd
pog. To mpoPfinuo tov Kowvofoviiov, g ehevbepioc, g onpokpotiog, g
OOIKNCEMS, TO OlKovVOopkov mpdPAnua, m otpatokpatio. Ki' ar Aoeglg mov kel
péyovtar va Tovg dmdcovy, KoAoi N kokai, wivtote pmopodv va give YpoULES oTNV
EXGSa.”% Or elsewhere: “Ta Kapeveio etvat yropdta —Ommg Kot €1g v EAAGSa. [...]
“Me npomoe yuo Tig yovaikeg otnv EAAGda. Tng eima: -Onwg mavtol, dpota kot €1G

mv EAMGoa, M yovaikeg eivor onuepa avdtepar omd Ttovg dvopag. ‘Eyouvv

¥ Nikos Kazantzakis, “O tagoc tov Xptotégopov KordpuBov - To awbviov mépoopa e 8é0c”,
Eleftheros Typos, 4 January 1927, pp. 1-2.
% Nikos Kazantzakis, “Eic tqv 6AAnv yepodvnoov g diktatopiag - H Iomavia pe ta §vo npécona’,
op. cit., pp.1-2.
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TEPIOCOTEPOY  EVYEVELOY, avnovyiav, eivar mo €ropeg va dgxbodv v «Koinv
ayyeMav».”®” Another direct connection with the Greek reality can be seen in the
following passage: “To 1898 —omwg €1g epag to 1897— vanp&e péyag odvvnpdc kat
GUVANL GOTAPLOS oTafNOC ¢ Ty eEEMEW g ouyypdvoy Iomaviae.”*® To the
question of the Spanish poet Juan Ramoén Jiménez “What do you do in Greece?”,
Kazantzakis replies amongst other things: “[...] To TpdPfAnua ka1 6° gpdg givar Onmg
navtov: [log va Bpodpe v véav popenyv €1¢ tag véag pog ayoviag; Ilog to véov
@oPepdv, povOpEVOV  JOVLGLOKOV  TVeEDUO, Vo CUHEIM®OY, oAy pe TNV
KOTTOAADVEIOVY» 1G0PPOTTNOY —yid Vo yivn €pyov téxvng; Avti givor n peyoAntépa
amacYOANOIS TOV EKAEKTOTEPOV VE®V €1 TV EALGda.” The incisive comment that
follows is even more interesting: “Etot anekpibnka ki’ duwc nEgvpa mwg n ovnovyio
aVTH OV aVEPEPO TS GYileL TNV Kapdld TV vEOV pag, dgv vadpyel oty EAAGSa.
Tnv epebpa v otiyuiv ekeiviy, yoti evipdmnko.”® There are several other
references to Greece in the newspaper material, both implicit and explicit, which have

also been excluded from the book.

As far as the second part of the book is concerned, the greater part of the
extensive journalistic material from which it derives (forty-seven reports) has not
been included in it. The parts that have been kept seem to be the ones that
Kazantzakis considered the most representative of his experience in war-torn Spain.
On the other hand, parts that have been omitted seem to belong to two different

categories: those that describe issues strongly connected to the contemporary reality

¥ Nikos Kazantzakis, “I'vvaikec kat Gvdpeg g Madpitng - royepol ympic Tvevpotikiy avnovyiov”,
op. cit., pp. 1-2.
¥ Nikos Kazantzakis, “Avo mpoonddeion yepapetioenc omd tov Mesaiova e lomav. Zowg - Avo
Exnoudevticoi Avopopewtai”, Eleftheros Typos, 21 December 1926, p.1.
% Nikos Kazantzakis, “Xovév Popov Xuéved, vag momtig - O Ovvapotvo kot o Mrddoko Iumdved”,
Eleftheros Typos, 23 December 1926, pp. 1-2.
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of the war and serve the short-term aims that dominate journalistic texts; examples of
this category are: Kazantzakis’ encounter with Franco, details on the different
political forces that make up the Nationalist side in Spain, Kazantzakis’ repeated and
harshly negative comments on foreign journalists, the role of the Catholic Church in
the war and so forth. The second category of texts that have not been included in the
book is made up of those parts in which Kazantzakis deals with minor issues which
tend to be slightly repetitive: references to problems he frequently faces when asking
permission to enter a place, successive transfers from one place to another, short visits
to different areas of the country and incidents that take place there, the atrocities of
war, discussions (especially with soldiers), references to art and interpolations on

democracy, life and death in war-time etc. have all been omitted.

It is likely that many of these issues had to be omitted on account of the
book’s length. Not every detail of the forty-seven newspaper articles could have been
included in one book. However, in some cases, it is difficult for the reader to get a
detailed view of Kazantzakis’ stance on the Spanish Civil War. For example, his
affinity with Franco and the Falangists, to which | will refer more extensively in the
third chapter of my thesis, is not apparent in the book. Indeed, the omission of
Kazantzakis’ positive comments on Franco and the Falange might indicate that he

later reconsidered these thoughts.

After comparing the book with the newspaper material, it can be seen that the
material selected for inclusion in the book was more literary than journalistic.
However, as the parts that have been left out were not only ones serving short-term
aims, it appears that in some cases, Kazantzakis either changed his views or attempted
to whitewash the image he had given of Spain. The exclusion of various parts of the
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journalistic material often leads to ambiguity and, especially as regards the second
part of the book, does not give the reader a comprehensive view of Kazantzakis’
position on certain issues. Hence, I argue that Kazantzakis’ travel book on Spain
deserves to be published in a more complete version, which will include all the
reports he sent to the newspapers. As | will try to demonstrate in the next chapter,
apart from their literary value, which has been generally acknowledged, Kazantzakis’
writings on Spain also function as the testimony of a Greek intellectual, who
contrived to acquaint Greeks with the art, literature, architecture, history and politics

of Spain as well as the character of Spaniards.
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Chapter 2

Themes and reflections in Kazantzakis’ writings on Spain

Kazantzakis sets his agenda from the very first part of his writings on Spain
(both in the newspaper reports and in the book). All the themes he is going to deal
with appear in a single paragraph: landscapes (“mediddeg”, “kolddoeg”), people
(“avtpec”, “yovaikes”), buildings (“tlopd”, “ekkANGclES”, “maAdTIOl LOVGOVALAVIKA)
and art (“povoikn povooceptn, oapdamikn”’, “Movpiddov”, “Beldoked”, “Tkoya”,
“I'kpéko”).t In this chapter | intend to explore firstly the development of the above-
mentioned themes that recur in Kazantzakis’ travel pieces on Spain and secondly his
reflections on several issues which arise during his journeys. For this purpose, I
consider it important to divide the chapter into two sections, namely “Themes” and
“Reflections”, so as to provide a more comprehensive view of Kazantzakis’ writings

on Spain. Furthermore, it should be noted that I will examine these writings as a

whole, i.e. both the newspaper accounts and the book.

2.1. Themes

In this section | will deal with the following recurrent themes in Kazantzakis’
writings on Spain: Spanish literature and art, Spaniards, public buildings in Spain,

Spanish history and politics and Spanish landscapes. The order in which these themes

! Nikos Kazantzakis, Tacideboviac-lomavia, Kazantzakis Publications (Patroclos Stavrou), Athens:
2002, p.11.
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have been arranged was decided in terms of their individual significance; more
particularly, I shall start with the themes that occur most frequently and end with

those that are not part of the author’s main focus.

@ Spanish literature and art

Spanish literature and art seem to play a dominant role in Kazantzakis’
travelogues about Spain. Paradoxically, though he himself is not interested in creating
a work of art in writing about Spain, as he states in the preface to Talidebovrac-
Iomavia,? Spanish literature and painting, attracted above all else his attention during
his travels in the country. Moreover, the first thing he asks in his first conversation on
the second trip concerns two of the best-known literary creations of Spanish culture,
namely Carmen and Don Quixote. Even if this conversation is a figment of
Kazantzakis’ imagination, it shows once again that Spanish literature and art were

among his primary interests.

A predominant figure in Kazantzakis’ writings on Spain is undoubtedly Don
Quixote, the well known protagonist of the eponymous novel by Cervantes. As
Alexandra Samouil has shown, Don Quixote first emerges as a character in
Kazantzakis’ oeuvre in the book Talidevovrag-loravia. According to the same
scholar, Don Quixote’s philosophy, which could be summarized in Kazantzakis’

words “Movéya 1 péoa pag embopia sivon adfdew ko {ofi™, could be Kazantzakis’

2 “H gEopoAdYNON TOVTN HOKEPL VoL *yel TV iol o KaAic Tpdéng’ timoto ueyoddTepo dev mebupdet.
TNoti dev kdve Téxvn” aeRve Ty Kapdid pov vo eovalel.” Ibid., p.8.
3 -
Ibid., p.18.
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own motto.* For Kazantzakis, not only did Don Quixote represent Spain, but Spain

was also identified with Don Quixote.’

As Alexandra Samouil has rightly argued, Cervantes’ novel is more than a
thematic source for Kazantzakis.® Thus, apart from functioning as a symbol of Spain,
Don Quixote appears in Talidevovrag-Iomavia as a comic mask for the tragic soul of
Spanish people, an idealist, a dreamer who pursues chimeras, one who symbolizes
human destiny, and one of God’s two masks (the other, according to Kazantzakis, is
that of Don Juan). Don Quixote and Sancho Panza represent the soul of Spain.
Kazantzakis likens both ElI Greco and Columbus to Don Quixote. For Kazantzakis,
Don Quixote, Sancho Panza and Dulcinea symbolize human nature through the ages;
in the very first section of the book, there is a discussion with a young Spaniard,
which, whether real or imaginary, shows how the characters of Cervantes’ novel have
been transformed into diachronic symbols of the Spaniard: “~Ki o Aov Kiydtg; -
Mnyavucog. —Agv gtvar awwviog; —Eivar. Ma aAlalet. Tote oy mmote. [...] Topa

etvar pnyovikdc. [...] -Kin Aovicwvéa; —AAlace Kt avth. Koatéfnke and ta ochvvepa

* Alexandra Samouil, Idalyoc e 16éac, H mepimidvnon tov Aov Kiydy omqv EAgvikii loyoteyvia,
Polis, Athens: 2007, pp. 192- 205. As Alexandra Samouil shows, Kazantzakis tried to write a script for
a film about Don Quixote, which never came to fruition. He also translated a poem by Antonio
Machado about Unamuno as Don Quixote published in 1933 and wrote a poem entitled “Don Quixote”
in 1934 which was published in 1938. In the latest edition of Talidebovrac-Ioravia, this poem has been
placed between the first and the second part. It is also the eleventh poem in the collection Teproiveg
published in 1960. Don Quixote is also present in Odboeia, the Kazantzakis’ epic written between 1925
and 1935 and published in 1938, in Avagopd otov I'kpéxo (1961) and more implicitly in Biog o
rohitsio tov AAéEn Zopumd. (1946).
® “HpBe 6A0g 0 puoTikd kapmoc, 1 Badid covBeon, o fipoag GANG ToVTNG TS YNNG, MOV EoEe OAL Ta
ToPATOLP, EQNUEPA TPOCOTA, G £V TPOGMOTO OUDVIO, TOV OVTITPOCHOTEVEL Tt TV lomavia ota
peydAo cuVESPLE TOL KAPOL KOl TOL TOMOL: 0 dylog peyoropdprvpag Aov Kiywtng” and “H Iomavia
givar o Aov Kiyydng avapeoa ota £0vn”. (Nikos Kazantzakis, Talidevovrag-lomovia, op. cit., p.14) Or
later: “No to aAnOwo Pabd dpdapa tov Aov Kiydtn, dnradn mg lomaviag” (Ibid., p. 18). Or later:
“Mepucol Op®G dVOOVLEVOL TVAXTNKOY OTOQacIoHEVOoL. Afyol otnv apynf, otyd oyd mAndowvav,
nepkKAwoav tov etolpobdvato Aov Kot [ond. v loravia] ki dpyioay va KAVOUV GUUBOVAI0 TMG
va tov cdcovv”. (Ibid., p.71)
® Alexandra Samouil, Idalyoc ¢ I6éac, H mepimhidvion tov Adov Kixdtny otqv EXnvikii loyoteyvia, oOp.
cit., p.107.
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™m¢g eavtaciag, avéfnke omd 1o tamewd yoptd ™G [...] —Tlodg ™ Aéve thpa; —

An MOKpowioc.”7

Another personality from the world of art who appears and reappears in
Kazantzakis’ writings on Spain is El Greco. Kazantzakis recalls several paintings he
saw in Spain and provides details that enable the reader to feel as if s/he is standing in
front of them. They include: “View of Toledo”, “The Apostle Bartholomew”, “The
Apostle Simon”, “St John the Evangelist”, “The Resurrection”, “The Martyrdom of
Saint Maurice” etc. The greater part of the section “ToA&d0” is dedicated to El Greco.
In a way the painter compensates for the dirty streets, the ugly women, the unbearable
mass of tourists and the dullness of Toledo. Kazantzakis visits the painter’s house,
observes the landscapes ElI Greco saw and gives biographical details about him
starting with his death. He refers to the characteristic light in E1 Greco’s paintings, to
his agony and to the intensity of his portraits. Finally, he endeavours to explain the
recent popularity of EI Greco. After an extensive essay on art in general, he concludes
that EI Greco was a painter in a transitional period, which he attempted to express
through his paintings.® This explained why El Greco had become popular again when
Kazantzakis visited Spain and, indeed, why ElI Greco will remain popular in any

transitional period. Moreover, when Kazantzakis draws his conclusions after his first

" Nikos Kazantzakis, Tacidedovrac-Iomavia, op. Cit., pp. 16-17.

8 At this point, it should be mentioned that in 1932 Achilleus Kyrou published a book on
Theotokopoulos (Achilleus Kyrou, Adowivikog Ocotoxdémovios Kpng, Athens: Ekdotikos Oikos
Dimitrakou 1932), in which the scholar stressed the importance of the “Byzantine Greekness” of the
painter. In reply to that, Giannis Miliadis, wrote a book review in 1933 (Giannis Miliadis, “«AyA\éng
Kopov: ‘Aopfvikog @gotokdmovriog’ Exdotikdg Oikog Anuntpdiov. Abnvar, 1932»”, Nea Estia, vol.
13, issue 146, 1933, pp. 116-118), in which he expressed disapproval of Kyrou’s book; the latter,
according to Miliadis, did not deal with El Greco’s painting as art, but as a national event. The dispute
went on and it is considered to spring from the trend toward Greekness that dominated the decade of
the 1930s (for more information on the subject see Dimitris Tziovas, Ot uetapoppaoeic tov eviouod
Kol TO 1080A0ynua g eAnvikotnrog oto Meoomddeuo, Athens: Odysseas 1989). Kazantzakis, who
during that period travelled to Spain and eulogized EIl Greco, could not have remained silent. In a letter
to Prevelakis, who had sent him Kyrou’s book, he wrote: “Tov Kbpov Oa tov drafdcwm kot 0o Zog tov
emotpéye. Mo potid mov épéa, pe ondiace.” (Pantelis Prevelakis, Terpaxdoia Ipduuato tov
Kalavt{éxn arov IpePeidéxn, op. Cit., p. 267.)
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journey to Spain, he admits: “TIévte givar ol avOTOTOL GLYKIVAGELS TOV OV £OMKE 1)
Ioravia: n Aldumpa, n tavpoupayio, to tlapl g KopdoPag, o yovaike mov €ida

’59

omv KopdoPa x1’ endva on’ 6la, atnv kopoen o I'kpérxo.”” [The stress is mine].

Kazantzakis’ appreciation of the art of El Greco is even more evident in his
writings on the Spanish Civil War. Toledo, which had disappointed him on his first
trip with its dullness and filled him with embarrassment, because he had expected it to
be as El Greco had painted it, had become a painting by El Greco during the war: “To
ToAédo eiye yiver évag mivaxog tov ['kpéko pe EAOYVO TOAAOUEVO GYNUOTO, LE
TavOYNAoLVG avEATIO0VS TOlYoVS, TaPdAOYO, VTEPAOYO, PLUOTOUNUEVO COUOOVO LE
pov aAAOTPOCAAAN aAappoioKiwt apyrteytovikn. To Béapa eitov TOGO yonTELTIKO
nov dg Hov’ kave Kapdtd vo eOyw. [...] To ToAédo eiye yiver ma dypro, 6mwS TOL

Toupldlel, PpNke €mMTELOVG TO CAOUO TOV OVIOTOKPIVETOL GTNV TOAEUIKN QyEPOYM

5510 (1,! 511

youyn Tov.” He even recalls and quotes El Greco’s own words, «Baykéotioa mt

which express the way he feels: he was bored of seeing Toledo as a “jolly provincial
city full of merchants, photographers, priests”; now that Toledo had become ruins,
change could finally take place. Later, in the section “H Moadpitn mov ydvetat (A’)”,
he seems to express a different view: “Ki o I'kpéko; O I'kpéko péca ota kavovia, 6Tig
TUPKOYEG Kot ot oipato, o peydiog Kpntuedg, ydOnke. [...] po tdpa mwolog
voraetat Yoo Tovg ATOGTOAOVG TOL KoL TOVG ayYEAOLG TOV HEGA GTO PoPePO TOVTOV

aéap(poctp(’)[}mo;”l?’

° Nikos Kazantzakis, “Eic v Iomaviav g Kdppev kar tov Ilpipo vie PiBépo - Emiloyog kat
ocuumepdopata plog exttoniov epevvng”, Eleftheros Typos, 7 January 1927, p. 1.
10 Nikos Kazantzakis, To&1devovrag-lomavia, Op. Cit., p. 163.
" 1bid, p. 163.
12 Nikos Kazantzakis, Spain, Amy Mims (translated), Berkeley: Creative Arts Book Company: 1983, p.
184.
13 Nikos Kazantzakis, Tacidevovrag-lonavia, op. cit., p. 184.
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The answer to who cares about these things should perhaps be: “Kazantzakis”
as can be seen in several parts of the journalistic texts that have been omitted from the
book: In his article of 1 December 1936, Kazantzakis asks for a permit to visit the
Alcazar. He says to the colonel: “—®a 0o va metoytd, Tpodcheca, 6to ToAédo, va
0w ta Mpowd amopewvapla tov AikdBop. No do av Aeimn timoto ki’ omd TOV
naTpuoT pov tov [kpéko.”™ Later, in his article of 16 December 1936, he admits:
“AvoTuyMG 08V AVATVE®D OTOKAEIGTIKG TO GUYYPOVOV avTIOGONTIKOV ayépa, TOAES
ToAOLKEG aydmeg W epmodifouv vo (No® APTIOL TOV GNUEPIVO GLOEPEVIO OLMDVA OOV
pmkope. Kot kdmote-kamote —omavia T° OHOAOY® HE vepN@aveld— Oupovpatl péca
GTOV TUPETO TOL GTOVIKOD A0V, TEpVvMVTOG oo v IAAEokag, kottalovtag amod
10 AAkdBop, Tov TavOYNAo, pLoTiKOTaHo, TVELHATIKOV afAnNTY FKpéKO.”lS In the
middle of the civil war, Kazantzakis visits the church of Santo Tomé in Toledo, where
the painting “The burial of Count Orgaz” is, to see if it remains intact. Then, he visits
the “House of El Greco” and wonders: “Apo ye ocoleton ekel 10 «ATOGTOAATO»
10v;”*® As he enters the house, he asks the caretaker: “~ITAnyoOnke koavévac;” And,
while the caretaker answers referring to people, Kazantzakis notes: “Noce mog
potovca yw avlpomove. Ilod va &Epn mwg potodoa av TANyoONKe Kaveévog
Andotoroc!’ Then, he visits the Ospedale di Tavera, outside Toledo, where four of
El Greco’s paintings are kept. Unfortunately, he does not find them in their places and
feels inconsolable. Certainly, the references to El Greco and to Kazantzakis’ concern
as to the fate of his masterpieces fate are not limited to the above-mentioned

examples.

Y Nikos Kazantzakis, “Tt &ida, 40 nuépec, eic v Iomaviav”, | Kathimerini, 1 December 1936, p. 1.
5 Nikos Kazantzakis, “Eic to omitt Tov ['kpéxo”, | Kathimerini, 16 December 1936, p. 1.
% Ibid, p. 1.
7 Ibid, p. 1.
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In his writings on Spain Kazantzakis mainly focuses on two different
categories of artist: poets/prose writers and painters. The poets/prose writers are: Abu
Ali Sina Balkhi or Ibn Sina more commonly known by his Latinized name Avicenna,
who was a Muslim mathematician and poet; Don Miguel Unamuno, whom he names
“n mo TUAAOUEV Kol TOTH Tpocmmonoinon g awbviag lomaviac™®; the well-
known Spanish dramatist of the Golden Age, Pedro Calderon de la Barca y Henao;
“the great” Luis de Gongora y Argote, a Baroque lyric poet; Francisco Gomez de
Quevedo y Santibanez Villegas and the Italian poet Dante whom he compares with
Cervantes; the lyric poet Fray Luis Ponce de Ledn; Lope de Vega, a Baroque
playwright and poet; Antonio Machado, a Spanish poet; the poet Juan Ramén Jiménez
Mantecon; Angel Ganivet Garcia, a writer and Spanish diplomat; José Augusto
Trinidad Martinez Ruiz, a poet and writer; the poet, dramatist and theatre director

Federico Garcia Lorca; the dramatist and novelist Valle-Inclan; the Basque writer Pio

Baroja y Nessi and the writer Gabriel Mir6 Ferrer.

The painters that Kazantzakis mentions are: Bartolomé Esteban Murillo,
Diego Rodriguez de Silva y Velazquez, Francisco José de Goya y Lucientes, El Greco
and the German Albrecht Diirer. Kazantzakis says that Madrid is naked like the Maja,
referring to the well-known painting by Goya, “The Nude Maja”. He also tries to
explain what led Goya to create the “Black Paintings” and recalls the famous painting
“Saturn devouring his son”. Speaking about Goya, he takes the opportunity to
comment on the fundamental and persistent way in which the artist worked with his
own environment, namely, with what he saw around him. Finally, Kazantzakis refers

to the Spanish sculptor Gregorio Hernandez.

18 Nikos Kazantzakis, “Ot mpogrton tng Iomavikfic Avayevwioenc”, | Kathimerini, 31 May 1933, p. 2.
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The multitude of references to literature and art in Kazantzakis’ texts on Spain
indicates how much the author was attracted by them. As | have endeavoured to show,
the theme of art is central to Kazantzakis’ thought and dominates the greater part of
his writings on Spain. The two figures that pervade his writings on Spain are,
undoubtedly, Don Quixote from the world of literature and EI Greco from the world
of painting. These two figures, together with the plethora of literary men and artists to
which Kazantzakis refers, enable the reader to acquire an overall view of Spanish art
and literature through the eyes of an author who was knowledgeable about these

things.

@ Spaniards

During his second trip to Spain, Kazantzakis wrote from Madrid to Prevelakis:
“No pumopovoa va’ peva o€ pio povaéld evvid unveg kot vo taéidevm tpeig, Ba’ tav
Bappd akpPmg 0,11 pov ypewaletal. Eraen pe avBpomovg, kowvmviky (o1 1 dpdon
KA. 0€ HE YOVWHOTOWOVV, MOV E€ivol TPAYUOTO OVOQEAD KoL a&svrsktcmd.”lg
However, people are an inextricable part of Kazantzakis’ travel-writing on Spain. Not
only does he observe, describe and analyze them, but he also enters into discussion
with them. In this section, | will divide the people with whom Kazantzakis engages
into two categories: ordinary Spanish people and Spanish celebrities. As I will attempt
to demonstrate, people function in two ways in these travel pieces: they are either

representing Kazantzakis” own views, which are thereby expressed in a more indirect

way, or they are the ones who enable him to formulate an opinion.

9 pantelis Prevelakis, Temparxdoia Ipéuuara tov Kalavilaxn otov IlpePeidan, Athens: Eleni N.
Kazantzaki Publications 1984, p. 355.
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Kazantzakis often observes and debates with people who come from the lower
classes: in the first section, he has a brief chat with a woman who had come to Spain
from France, where she had been working in the vineyards. Kazantzakis seems to
identify with her because, as he declares, he is a worker too, but from other
vineyards.” At this point, it is hard to tell whether Kazantzakis was referring to the
fact that he was actually working for a newspaper or whether the comment is part of
his philosophy of life and the way he viewed himself. The long conversation with
Don Manuel, a modern Spanish man, whether real or imaginary as mentioned above,
is a means of presenting the way the traditional symbols of Spain have changed over
the years. In Miranda, Kazantzakis meets an old peasant and his wife and inquires of
them about life in a democracy. At this point, Kazantzakis seizes the opportunity to
explain why he was visiting Spain (something he also mentions in the preface to the
book). Thanks to the old couple and their belief (“OAa eivor TOUL Xdpov!”21),
Kazantzakis realizes that from a simple peasant to Calderon and Cervantes, the
consciousness of nothing and the belief that life is a dream are the most representative
characteristics of the Spanish soul. In the section “ToA€d0” he meets an old woman in

the “House of El Greco” who reminds him of the utilitarianism and the self-interest

that characterize ordinary people.

Kazantzakis seems to be deeply interested in the characteristics of the
Spaniard; hence, his texts on Spain provide the reader with a portrait of Spanish
people. Spanish people are characterized by Kazantzakis in his first journey to Spain

as “@loyepdg 10100VYKpaGiag y®PIC TVELUATIKNV owncsuxi(xv”.zz Their egocentric

? Nikos Kazantzakis, Taéidedovrac-lomavia, op. cit. p.12.
2 bid., p. 22.
22 Nikos Kazantzakis, “Tvvaikec kot Gvdpec tne Madpitng - Proyepoi ympic mvevpotikiv avnouyioy”,
Eleftheros Typos, 15 December 1926, p. 1.
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character constitutes one of the reasons for the Spanish decline.”® They have
degenerated; from heroic “Don Quixotes” they have become unheroic, practical and
sensible “Sanchos”.?* They are indifferent, not keen on cleanliness and philanderers;

they waste their efforts on insignificant things and do not appreciate their country.?

On his second journey to Spain, Kazantzakis presents Spaniards quite
differently: the real Spaniard is reticent; in order to start talking he has to be
stimulated.?® Furthermore, through his friend Don Manuel’s words, we learn that
Kazantzakis has probably changed his previous view that the Spaniards have become
“Sanchos” and has realized the duality of the Spanish soul: “H 1oravikn yoyn eive
Kywrtosavicoc. 'H Zavrookiymg. EEaptdton amd v enoyr|. [16te vreptepet 10 Eva
otoyeio, mote 10 GAL0.”?" Later, he adds another element in the portrait of the
Spaniard, namely that of his love for gambling.?® The two virtues that Kazantzakis
distinguishes in Spaniards are their deep human feelings and their stoicism, both of
which derive from their Eastern, passive appreciation of reality. Spaniards are
characterized by him as egocentric, proud, brave and simultaneously unable to
collaborate, to work on a common project, to have the discipline to attempt a long-
term task.?® Maybe the most representative phrase that demonstrates how Kazantzakis

views Spaniards in 1933 is the following: “H GAAn yoyn, n omavikn, —avicdpponn,

8 Kazantzakis concludes his first report from Spain (“H Iomavia pe to 8%o mpécona”, Eleftheros
Typos, 12 December 1926) as follows: “Etci, emiokommvtog tnv lomaviav, pmopodue vo
SlOTUTAOCOUEY ®G TOPAYOVTOS TNG TAPOUKUNG TNG, TOvg axkoOAlovBovg mévte: 1) Tmv Elhewyw
YE@YPAPIKNG KOl GUAETIKNG evOTNTOG. 2) Tov £YOKEVIPIKOV, ATOMGTIKOV YOPOKTHPO TOV 167TavoD. 3)
Tnv peyoropaviav tng Kaotidoc. 4) Tov enl okt®d oidvog Kot Tov Stoypov tov Apdfov kol Tov
EBpaiov. 5) Tnv avakdioyw g Apepikng.”
# Nikos Kazantzakis, “Eic tnv A yepoovnoov g diktotopiog - I1dg fro n lomavia mpo e
dwcraropiag”, Eleftheros Typos, 16 December 1926, p.1.
% See the report “KopdoPa, or ABfvar g Avoeng, To kévipov Tov Apopik. ITodtiopon” (Eleftheros
Typos, 28 December 1926).
% Nikos Kazantzakis, “Iomavio. 1933 — Eisaymyn - O Movtépvog Aov Kiydtg”, | Kathimerini, 21
May 1933, p. 1.
7 Ipid., p. 2.
%8 Nikos Kazantzakis, “Ionavia 1933 - Mipévta tov EBpov”, | Kathimerini, 22 May 1933, p. 1.
2 |bid, p. 2.
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Tpoxeld, 6ho toapayn, Ekpném, Aayti, mepiepovel T AOYIKN KOl TOLG KAVOVES, OEV
nepratdel, oA N xopevel 1 otapatd andTopd, avaknpvooel o wihog wg ™ uovn,
abdvorn Ty g Comg kot e térvne.”>° Moreover, Kazantzakis argues that the real
Spaniard still retains deep inside of him his nomadic instinct and despises the
peasantry. He goes even deeper into the Spanish character and observes the (only
superficially) great contradiction of the Spanish soul: the co-existence of a passion for
life with the feeling that everything is meaningless, since death lies in ambush. In
Spain, Kazantzakis realizes, it is impossible to dislike a single person, no matter what
s/he argues, because: “Ou lomavoi €yovv pi eAOya oto pdrtio téco Piown, mOL
UTPOGTA TNG OAEG OL JlaPOopEG K ot 10e0l0Yieg séa(powiCOUvrm.”sz Furthermore, he
adds, anarchy is a deep-seated need for the Spaniard and envy one of his

disadvantages.

During the Spanish Civil War, namely on his third visit to Spain, Kazantzakis
again observes the Spaniards’ characteristics and adds to the portrait he had already
composed. One of the very first things he notices is the fact that the formerly passive
Spaniards have woken up.*® Kazantzakis concludes that the war is part of the Spanish
character.®* Furthermore, he confirms his already formulated view and stresses the
Spaniards’ inability to remain disciplined and cooperate.®> Another characteristic that

Kazantzakis attributes to Spaniards is their inability to remain alone and their desire to

% Nikos Kazantzakis, “Catopdvia - H kotric g veotépag Ionavikig Avayevwioenc”, | Kathimerini,
25 May 1933, p. 1.
%! Nikos Kazantzakis, “Aptha - H neputétea pog Ayioc”, | Kathimerini, 26 May 1933, p. 1.
%2 Nikos Kazantzakis, “Eckopté) - To Movaotiipt tov ®ikinmov B*”, | Kathimerini, 27 May 1933, p. 1.
% Nikos Kazantzakis, “Tu eida, 40 nuépeg eic v Iomaviav”, | Kathimerini, 24 November 1936, pp. 1-
2. “Ot ayabBol emapyudteg TVAYTNKAV 0O TOVG KOPEVEDES, TO TPOCHOTA TOVG Avowav, vTuONKaV
oTPUTIDOTEG, POPT®ONKOV TOVPEKLIN, PLOEKLN, YEWPOPoufideg kar Pynkov kuvAyl” See also the last
report Kazantzakis sent from wartime Spain, “Enidoyog”, | Kathimerini, 17 January 1937, p. 1.
¥ Nikos Kazantzakis, “Tu eida, 40 nuépec e1g v Iomaviav”, | Kathimerini, 29 November 1936, pp. 1-
2.
* Nikos Kazantzakis, “Tt &ida, 40 nuépec eig tv lonaviav”, | Kathimerini, 2 December 1936, pp. 1-2.
“Ot Iomavol givar UGEL ATOUIKIGTEG, SVGKOAO VO DITOTAYTOVV GE OHOSIKOVS KOVOVEG Kal Vo, Yivouv
pnyovés.”
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have company and enter into conversation.*® They are keen on disagreeing but
extremely polite.®” Kazantzakis repeats his belief as to the duality of the Spanish

character, namely the fact that he is Don Quixote and Sancho at the same time.*®

Women seem to attract Kazantzakis’ attention rather frequently. He observes
them, describes them and discusses with them. Two examples of this are as follows:
“... VPG OTPlYYAEC LE YOVIPEC KPEATOEMEG, YEAUOTEG, LOWPOUATESG, UE TOYD VOVl
Koné?usg.”gg And: “Trpdaenka Kt €ida: OAeg Ol yuvaikeg elyov KAPODOGEL 6TO LOAME
Toug éva pmovkéto yooepi.*® Kazantzakis goes even further and endeavours to reach
conclusions on their character and their role in society: e.g. in the section
“Mmovpykoc”, Kazantzakis describes a woman’s face as expressing passion and
death. It seems, he says, that God is being incarnated in the bowels of a Spanish
woman. In the section “Maopitn”, he describes the passion in the expression of
Spanish women, their erotic movements, their utter femininity. However, he explains
that this is only on the surface. Spanish women, according to Kazantzakis, are not
looking for a lover, but for a husband. Their most important role is that of the mother.

They represent sense and balance, in contrast with Spanish men, who tend to be

% Nikos Kazantzakis, “@npuddng amopipnoig tovpopayioc...”, | Kathimerini, 30 December 1936, p. 1.
“Ot Iomavol dev pmopovv va peivouv POVoL, AaTopovV GuvTPoPtd, yopolhv yia kovBévta. H oppa g
{ong Tovg givan dpapatikn, BELovv eidovg, exfpotc, otyyopvdia, Thoxn, kivnon.”
" Nikos Kazantzakis, “To moAticov mpofinpa g Iomaviac”, | Kathimerini, 3 January 1937, p. 1:
“Tpelhaivovton ot Iomavol va dtap@vovv, KabEvag Kot 01KO Tov UmaipdKl, vo popovv EEX®PO GKovYo
KOl VO, KEVTOUV amdve® Tov éva otavpd mov va TopaAldln ki’ avtdg and tov otavpd Tov dAiov.” And
later in the same report: “O1 Iomavoi givan gvygvéotatot, yaipovval va tovg divng v gvkaipio vo
wiAncouvy.”
%8 Nikos Kazantzakis, “To moAtikév mpofinua te avpraviic Iomaviac”, | Kathimerini, 5 January 1937,
p. 1. “Kot €déd mdM amokadvmtetat | akatavont) otov Evporaio yoyoloyio tov Iowavod. Amo ) o
HEPLE YEVIKDTOTO GUVONLLOTO, SOYKIXDTIKEG VYNAEG 10E0A0YIEG KOl GUVALN PEOAOTIKEG AETTOUEPELES,
aydmn yio o o Kadnpepvé kot kowvé pukporpdypato g (ong. O Zavtoog. To e€aioto, otov lomava,
dev améyet Eva fripa amd to yeloio® cuvumdpyet.”
% Nikos Kazantzakis, Ta&idevovtac-loravia, op.cit. p. 67.
“% Ibid., p.100.
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dreamers. Their influence on their country is great.** In Seville, Kazantzakis again
praises the passion and the erotic movements of Spanish women, whom he compares

with the mythic sirens.

Kazantzakis also deals with many important personalities in Spain: Francisco
Giner de los Rios, the philosopher who established the “Institute of free teaching” and
attempted to mould students who would fight for a “new” Spain. Kazantzakis
dedicates most of the section “APira” to another significant personality of Spain,
Saint Teresa; he gives biographical details and praises the example of her life. He also
writes about the intellectuals of Spain who tried, after 1898, to save the “ill Don
Quixote”, namely Spain. These were: Joaquin Costa, Angel Ganivet Garcia, Miguel
de Unamuno y Jugo and José Ortega y Gasset. Kazantzakis gives some information
on each of them and at the same time expresses his admiration for them. He also
mentions those who contributed to the above-mentioned endeavour: Antonio
Machado, Ramo6n Maria del Valle-Inclan y de la Pefia, Azorin, Pio Baroja y Nessi and
Mir6. Later, in the section “Xefila”, Kazantzakis refers to Spinoza and quotes some
of his words. Furthermore, when he tries to define the excitement that the Alhambra
had aroused in him, he refers again to Spinoza and to Loyola. He also mentions
Christopher Columbus and speaks with bitterness about his tragic fate. Finally,
Kazantzakis makes a long reference to the philosophy of Don Juan, who constitutes

one of the two masks of God (the other being Don Quixote).*

*1In the article of 15 December 1926 published in Eleftheros Typos, Kazantzakis visits Isabel de
Palencia, the leader of the feminist movement at that time in Spain and discusses the subject of women
in Spain and women in Greece with her; it seems that his views on Spanish women first expressed in
the article of 28 May 1933 in | Kathimerini and later in the book Ta&idevovrag-Iomovio, were strongly
influenced by this conversation.

*2 According to the scholar Adéle Bloch, masks are omnipresent in Kazantzakis® works; the author’s
fascination with masks can be traced to his visit to Berlin in post-World War | years, when a display of
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Spaniards, as I have attempted to demonstrate, not only attracted Kazantzakis’
attention, but they seem to dominate his texts on Spain. Since Kazantzakis was one of
the first Greek authors™ to write about Spain and acquaint Greek people with a
country and a culture generally unknown to them, it is obvious that he would
endeavour to describe the basic elements that constitute the Spanish character.**
Moreover, the references to a plethora of celebrities indicate both his will to present
the cream of Spanish intellectuals to his Greek readership society and, once again, the
fact that he was a traveller extremely well-informed about the country he was

visiting.*

@ Public buildings in Spain

There are three main categories of buildings that attracted Kazantzakis’
attention: buildings related to an important person, buildings strongly connected with
religion and palaces. The author observes them and describes their features. Buildings
frequently give rise to Kazantzakis’ reflections on several issues, which I will discuss

in more detail in the section “Reflections”.

One of the buildings belonging to the first category is the house of El Greco,

situated in the Jewish quarter. El Greco’s house stimulated Kazantzakis to make brief

African masks at an ethnographic museum made a lasting impression on him. (Adéle Bloch, “The Dual
Masks of Nikos Kazantzakis”, Journal of Modern Literature, 2:2 (1971/1972) p.189)
** There were four Greek writers who first dealt with Spain and its culture: Zacharias Papantoniou,
Spyros Melas, Kostas Ouranis and Nikos Kazantzakis. For a comparison of Kazantzakis with Ouranis
and Papantoniou, see Chapter 4 of my thesis.
* For more information on the reasons why Spain did not penetrate Greek literature and remained
unknown among the Greek readership (in contrast to France, Italy, Germany, England and Russia), see
Petros Charis, “H Ionavia otnv EMAnvikn Aoyoteyvia”, Nea Estia, 24 (1938), pp. 71-75.
*® At the end of June 1926, Kazantzakis wrote to Eleni Samiou: “...Tédpa 1o ypopeio pov kabdpioe and
ePpoaird Piprio ki and podoika kat yidumoe woravikd: Mébodo onavikn, Aov Kiydtn, Calderon, Lope
de Vega, Ayio Onpecia, Baedeker Iormaviag, Greco, Kultur der Araber kAxn.” (Eleni N. Kazantzaki, O
Aovupifaotog, Athens: Kazantzakis Publications (Patroclos Stavrou) 1998, p. 173.
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reference to the persecution of the Jews that took place at the end of the fifteenth
century and, a more extensive one to El Greco, his life, work and popularity.*° In the
same vein, Kazantzakis describes the small, modest house of Cervantes in Valladolid,
which is at the heart of the city and the most precious part of it: “To omttdxt avtd give
N HLoTiKN Kopdd Tov BayloavtoAid, 6,1t moAvtipndtepo €xel —yloti 6€ avtd pio opd
KaToiknoe kat VIéQepe évac peydhog ovyypopéac. O OgpBaviec.”®’ The description
of Cervantes’ house functions as a suitable introduction for Kazantzakis to speak

about the great Spanish author.

However, churches and mosques tend to attract him even more: in Miranda, he
visits the church of Saint Nicholas that used to be a mosque. In this church the head of
a saint reminds him of an African mask, which gives rise to a long interpolation about

Africa, the ancestor of all:*®

in Burgos, the Gothic cathedral fills him with awe and
makes him think of the great era of creativity and comment on Spanish religion; in
Valladolid, he finds many old churches and expresses his views on the Baroque and
how art should be; in Madrid, he enters a church and describes its Crucifix in detail;
in Cordoba, he visits the Mezquita (the Roman Catholic cathedral and former
mosque) which really touches him and after a detailed description, he sings the praises
of the Muslim religion in contrast to Christianity, of which he highly disapproves; in

Seville, he visits the giant cathedral, in which he views a painting of Saint Francis and

another of Saint Christopher and sees the tomb of Christopher Columbus.

% See the following reports: Nikos Kazantzakis, “ToAédo, n Eaxovopévn motpig tov ['kpéko”,

Eleftheros Typos, 24 December 1926, pp. 1-2, “O 0pviog ko 1 Lon tov T'kpéko”, Eleftheros Typos, 25

December 1926, pp. 1-3, “Thati n @8wn pog aviovyog enoyr katavoei k' atoBdvetar tov I'kpéko”,

Eleftheros Typos, 27 December 1926, p.1.

*" Nikos Kazantzakis, “BoytavtoAid - Eic to onitt tov @eppavrec”, | Kathimerini, 24 May 1933, p. 1.

*® Nikos Kazantzakis, Talidebovtac-Iomavia, op. cit., p. 20. It should be remembered that this

interpolation is a later addition; in the newspaper report (“Mipévto tov EBpov”, | Kathimerini, 22 May

1933, p. 1) after observing the African mask, Kazantzakis talks about the Spaniards’ love of gambling.
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Kazantzakis generally makes only brief references to palaces and most of the
time he compares their glorious past with their inglorious present. The palace in
Burgos, where the queen of Castile and Leon Isabella welcomed Columbus, was
deserted. Kazantzakis, though he sees the difference between the past and the present,
reins in his imagination and does not go on to describe an imaginary version of
Columbus’ admission into the palace.*® A visit to the monastery and royal palace El
Escorial, situated forty-five kilometres north-west of Madrid and built by Philip II of
Spain prompts Kazantzakis to recall its history and provide information about various
people who are related to it in one way or another (e.g. Philip 1l, King Alfonso,
Manuel Azafia). According to Kazantzakis, the Madinat al-Zahra, located in Cordoba,
used to be a “magic palace”, an “earthly paradise”. Now he observes its ruins and
contemplates death; The Alcazar of Seville, an Arabic royal palace, really impressed
him with its extremely rare fusion of ecstasy and precision. The Alcazar gave rise to
thoughts on the Muslim religion, which Kazantzakis appears to praise highly,
especially by comparison with Christianity. Finally, the Alhambra, the well-known
Moorish citadel and palace in Granada, was one of the greatest joys that the whole
Spanish experience offered him. For Kazantzakis, the Alhambra represented the
juncture between architecture and music, a profound connection between geometry

and metaphysics and erotic suggestibility.

Though Spanish culture and Spaniards seem to constitute the two basic themes
Kazantzakis deals with during his travels to Spain, buildings are not unimportant to
him. Most of the time, the author attempts to describe them in words and provides

details on their history and their special features. Finally, buildings quite frequently

# «“Kpdrnoa ) eavtacio va unv Egyvlel o’gdkoha moryvidio —nde pmike amd T TOPTA TOVTN KoL
YIOU®GE TNV OLAN He OAN TV TTapdoAn eavtaytepn cvvodeio Tov 0 Koldumog, o «Aov Kiydtng g
®dloccogy...” (Nikos Kazantzakis, Talidedovrag-lomavia, op. Cit., p. 33).
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give Kazantzakis cause for reflection and enable him to express his views on several

issues.

@ Spanish Politics and History

Though the political and historical references detected in the journalistic
accounts have been to a large extent eliminated in the book, I consider it important to
deal with them, since they constitute an inextricable and invaluable part of
Kazantzakis’ writings on Spain. Through his observations and his comments, as well
as his views on the Spanish Civil War that will be examined in the next chapter, the
reader is informed about Spanish history and the political situation of the country in
the decade 1926-1936. Furthermore, Kazantzakis’ political comments allow the
researcher to examine developments in his political stance during the above-
mentioned period. Thus, in the next few paragraphs, | will endeavour to illustrate

Kazantzakis’ observations on the historical and political reality of Spain.50

In the very first account Kazantzakis sent to Eleftheros Typos from Spain
(1926), he described the political problems that afflicted the country in the post-war
period. Parliamentary democracy had been suspended and a system of dictatorship
under Primo de Rivera was endeavouring to enforce its will by eliminating freedom.
Kazantzakis claimed that the problems Spain was facing were similar to those of

Greece and the solutions the Spanish government was attempting to provide might be

% Since I will devote the next chapter of my dissertation to Kazantzakis’ view of the Spanish Civil
War, which is directly related to Spanish history and politics, | will not refer here to the historical and
political comments Kazantzakis made during his third trip to the country (1936).
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useful to Greece.® The author acknowledged two virtues in the dictatorship of Primo
de Rivera: promptitude and audacity, both of which, according to him, were
unattainable by a “democratic government, which is by nature cumbersome and

timid”.>?

When Kazantzakis first visits Madrid, he observes the indifference people
show towards political issues.>® He quotes a written message from Primo de Rivera
and listens to Don Luis Benjoumea talking about the positive changes that the Rivera
dictatorship had brought. Then, he listens to the views of the Democrats and, after
that, he interviews Primo de Rivera. In his last report from Spain in 1927, Kazantzakis
recapitulates and notes that the Spain of 1927 was not under a Fascist regime, but
under a militarist one.>* The current political system eliminated freedom, but ensured
safety, order and discipline. However, as Kazantzakis predicts, the present situation

was temporary and the “smouldering” problems would flare up again.

In the second series of journalistic pieces Kazantzakis sent from Spain to |

Kathimerini, the political references are far fewer than those on his first journey to the

LRy okpide n Spopatikli avth otypd g mpoomafeiag kot TS avalnToEng Tov SlTpéyel M
Iomavia, evoapépet Tnv EALGSa. [...] Kot toArd oOyypova TpofAnpatd g give Opota pe to d1kd [Log.
[...] K” a1 Moeig mov kel péyovol va Toug ddcouvv, Kool 1 Kokai, Tdvtote LTopodV va eive XproLEG
otnv EAAGSa.” (Nikos Kazantzakis, “Eig v dAAny xepodvnoov g diktatopiag - H Iomavia pe ta dvo
npdcona”, Eleftheros Typos, 12 December 1926, p. 1)
%2 “Tovto eive éva amd To KOPLOL YOPAKTNPLOTIKG TNG ONUEPIVAC IOTAVIKTG AtcTatopiog: 1 ToydTNG Kot
N TOAUN. AVo apeTai anpdoitol €15 TV KOWoPOVAELTIKNY dayeipioy g e&ovciog, mov eive QUoEL
vobpd kot droipog.” (Nikos Kazantzakis, “Bopkeldvn, n kopdid Tov alntdv Kot Thg aviapsiog Ty
omoiav vréta&ev o Nte PiBépa kon £yve diktdrop”, Eleftheros Typos, 13 December 1926, p. 1).
3«0 hade, T0 oBhvesal, ekoVPEcON KAl [E TOVG GIAEAEVOEPOVE Kal LE TOVC OTPATOKPATAS eV
evolapépeTat kot dev emepfaivel g1 v moTikny. ‘Evo povéayo (ntei: té@&w. Otav tov e&acparicelg
mv taév, Oka T GAo Ta voiotator pe mofnTtikniv adwpopic.” (Nikos Kazantzakis, “Tuvaikeg ot
avdpeg g Madpitng”, Eleftheros Typos, 15 December 1926, pp. 1-2)
* Kazantzakis explains the difference between them: “O ®aciopdg eivar chotnuo vVasLOOVOV
AmOVTNCE®V G€ OAO TO TPOPANUATO TNG TOMTIKNAG KOl KOW®OVIKNG GUUPIOCE®DG TOV ovOpOT®V.
Kartapyel 11g pkpég ehevbepieg tov moMtodVv, Yot motedn wog £tol povo Bo omdon Tn HeEYaAn
elevbepia Tov cLVOLOL. O pAITOPIGUOC etvan amdToun EXEUPOOT AvVELBIVAOV Kol OVISEMY GTPATIOTOV
OV GOV TNV ehevbepia, (Kpn Kol peydAn, yuoti picodv to mvevpa.” (Nikos Kazantzakis, “Eig tnv
Iomaviav g Kdappev xar tov Ilpipo vte Pipépa - Emihoyog kor Zopmepdopoto MG ETITOTION
gpevvng”, Eleftheros Typos, 7 January 1927, p. 1)
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country. Moreover, it seems that it was not his intention to deal with the political
situation in Spain: “I'paeo o cepd apbpa yio v lon[avia] —yia v lon[avia] tnv
culturelle— okoheid, mvepot[uch] kivion, progrés sociaux kAm.”>> From Don Manuel,
who represents the contemporary Spanish man, Kazantzakis learns that there are now
three main political figures in Spain: Macia, Unamuno and Azafia. He also refers to
the collapse of the dictatorship and the first difficult moments of democracy that lead
to a chaotic situation mainly caused by the inability of the different ethnic groups to
cooperate. The two main centres of political power are socialist Madrid and anarchist
Barcelona. Since 1931, Spain had been struggling to form a new type of society and
government that would be neither extreme left nor extreme right. The middle course
that Spain decided to follow was based on the leftist tendencies that sprang from the
social needs of the time. In the Spain of 1933 monarchy has been abolished and
democracy has now been established. Kazantzakis dedicates one of his reports to the
prime-minister Azafia (one of the few political references that were incorporated in
the book), mainly referring to Azafia’s past life that did not presage the crucial role he
would play in the future. Kazantzakis’ view on Azana is as follows: “évag apymyog
OUEIMKTOC, e KOTOTANKTIKY] OLODYELN LVOAOD, LE LOVOOIKT TTOALTIKY] EVGTPOPIN, OTIC

TPAOTES, TIG MO SVGKOAES GTLYHEG TNG VENS AN uOKpariag.”SG

The historical references are mostly brief. In the first report Kazantzakis sent
from Spain in 1926, he referred briefly to the tribes that had passed through Spain
(Iberians, Celts, Greeks, Carthaginians, Romans, Vandals, Visigoths, Arabs, Jews)
and contributed to the formation of the various modern Spanish ethnicities (Catalans,

Castilians, Basques, Andalusians). He also summarized the history of Spain from the

> pantelis Prevelakis, Tetpaxdoio Ipéuuora tov Kolavelarn otov Ipefeldxn, op. Cit., p. 356.
*® Nikos Kazantzakis, “Movovél ABGvia o Muotnpuddne”, | Kathimerini, 3 June 1933, p. 2.
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first years of Christianity to the defeat of the Spanish armada in 1588. In Barcelona
Kazantzakis listened to a Catalan narrating the history of Catalonia from the fifteenth
century till the present day, when Catalonia was fighting for its independence.®
Kazantzakis also refers to the crucial year 1898, when the Spanish fleet was destroyed
in Cuba, during the Spanish-American war, only to explain how Spain emerged in the
medievalism and the political anarchy of the nineteenth century and to spotlight the
“Generation of 1898 and its contribution to Spain’s recovery. The Jewish quarter
where the house of El Greco was situated in Toledo prompts him to speak briefly of
the persecution of the Jews in 1492 and of the history of Toledo in general. When he
visits Cordoba, he also provides some brief information about its history, with an
emphasis on the glorious period between 756 and 1031, out of which came the
marvellous mosque of Cordoba, the Mezquita, to which Kazantzakis refers more

extensively.

In his second journey to Spain Kazantzakis makes brief references to the kings
of Leon and Castile who set out from Burgos to persecute the Arabs of Spain, to the
Crusades, to the Spanish defeat of 1588 against England, to the history of the
University of Salamanca, to the Spanish Renaissance, to the transition from an Arabic
world to a Christian one, to the construction of the church of Saint Laurence in
Escorial by Philip Il in 1563 and to the seven centuries during which the Arabic
civilization prevailed in Spain. Furthermore, aware of the crucial historical moment
that Spain was experiencing, he endeavoured to shed light on the historical factors

that had engendered it.

> Nikos Kazantzakis, “Bopkedédvn, 1 kopdid tov alntdv kot e aviapoiag Ty omolay vrétatev o
Nte Piépa kar éywve diktatmp”, Eleftheros Typos, 13 December 1926, p. 1).
44



As I have attempted to demonstrate, Kazantzakis’ references to the political
and historical reality of Spain are not insignificant. They allow the reader to become
more familiar with the historical and political climate of Spain and contribute to a

more comprehensive view both of the country and of the author.

@ Landscapes

Just like in his fiction, landscapes appear infrequently in Kazantzakis’ travel
writing. Descriptions are brief and function as a means of giving the reader a general
idea of the place Kazantzakis is visiting. For example: “Tvuvég, EavOéc, axatoiknteg
o1 Aogooelpég petd and to ToAédo. [...] Kdamnote, mé€tpeg dompeg AAUmovV HEGH GTO
kokkoympo.”® Kazantzakis never devotes more than one or two paragraphs to
describing the landscape. However, despite the fact that he does not provide extensive
and detailed descriptions of landscapes, he does not seem to underestimate their
importance; in two cases in his writings on Spain, Kazantzakis highlights how
significantly landscapes influence people: “H Iomoavio eive yepdtn epnuéc.
Amépavteg EKTAGELS, OOV TOL VEPA £PLYAV, LETOTOTIGTNKOV Ol TOTOLOL, ATOUEVOV 1|
appovoa Kt 0 ypoavitng. Aaumpo epyactiplo yio npoikés yoyés. Ed® avaykaotikd 1
yuyn oeupnloteital, Om®G OTIC HEYAAEG QAOYEPEG M TOYOUEVES spnuiag.”Sg
Landscape is equally important for an artist: “Xovpve omdve tovg aydiio T patid
HOV Kol Xaipovpal Vo, GUAAOYOVUOL TG Glyoupa TOvg aoKNTEG TovTOVS Ppdyovg Ha
TOVG AYATNOE MOAD TO EKOTOTIKO, TOPAPOPO HATL TOL FKpéKO.”60 Or elsewhere:

“MuoTikr), ad1aKoTN €lval 11 GVVEPYAGio TOV dNUOVPYOL UE O,TL KABE péEpa YOPO TOV

%8 Nikos Kazantzakis, Ta&idevoviac-loravia, op. cit., p. 95.
*° Nikos Kazantzakis, “Mipévto tov EBpov”, | Kathimerini, 22 May 1933, p. 1.
% Nikos Kazantzakis, Ta&idevovtac-loravia, op. cit., p. 85.
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Prémer.”® Thus, it can be concluded that, though Kazantzakis appreciates the
importance of landscapes, he does not devote his texts to describing the natural
environment that surrounds him, but focuses more, as seen above, on the observation

of people and the contemplation of literature and art.

2.2. Reflections

Kazantzakis’ descriptions of what he sees in Spain are frequently interrupted
by long or short interpolations about various issues that come to mind. In this way, the
reader acquires the impression that s/he follows the flow of Kazantzakis’ thought.
These interpolations can be divided into two categories: the ones that are related to
Spain and those that constitute general issues that interest Kazantzakis and recur in

the rest of his oeuvre.

The interpolations of the first category allow the reader to become more
familiar with the country and its people: “H lonavia eivar o Aov Kiyydtng avapeoa
ota £0vn. Opudet va cacel ™ yng. Katappovaetl ta ciyovpa ayadd kot kovnydetr
ymonmhovpiotn yiporpa. EEaviieitar ot dovkiydtikn o0ty mépa amd TN AOYIKN

82 Interpolations of this category are those in which Kazantzakis

exoTpateio.
endeavours to define those Spanish characteristics to which | have referred more
extensively in the section “Spaniards”. As I have already mentioned, churches and
mosques Kazantzakis visits, frequently give rise to observations on Spanish religion.

In his first journey to Spain, Kazantzakis appears to be rather critical of Spanish

religion. Jesuitism, according to him, has dominated Spain; the Jesuits, who consider

® Ibid., p. 67.
%2 Ibid., p. 14.
46



scientific knowledge a mortal sin, are responsible for education. Kazantzakis,
realizing the omnipotence of the Church recalls his trip to Mount Athos® and feels
fear, curiosity and anger. However, he understands that a theocracy is consonant with
the Spanish tradition and that each grandiose task the country has achieved has
derived from the religious mania that permeates it. Kazantzakis considers the Spanish
clergy backward and uneducated and concludes that Spain is “tpayiwkr, okotewvn,
yopic eatido® due to the role of religion. When he visits Cordoba, he attributes its
downfall to the advent of the Christians.® In writing about the Mezquita, for which he
expresses his utmost admiration, he becomes even harsher about the Christian
religion, especially after comparing it with Islam.?® In addition, Kazantzakis seems

mainly to blame the clergy for the degradation of Christianity.®’

6% Kazantzakis had travelled to Mount Athos in 1914 with his friend the well-known poet Angelos
Sikelianos. Their tour lasted forty days. In dark, theocratic Spain, Kazantzakis recalls his experience of
Mount Athos and notes: “Ouunonka tag nuépag mov Etpwya, yvpilovrag ta Movaostipio tov Ayiov
Opovg, poli pe tovg karoyépoue. Exel po otuyvi, Topopoppouévn arnd toug kaioyépovg, Opnokeia,
dev agve Toug avBpmnovg v’ avarvevoovy.” (Nikos Kazantzakis, “Eig 1o «Xmitt TV 6moudastdvy g
Madpitng”, Eleftheros Typos, 22 December 1926, p. 1)
% Nikos Kazantzakis, “To pecaiovikév pavpov pdocov toriyel kat mviyel v Iomaviav”, Eleftheros
Typos, 20 December 1926, p. 1.
6 “Yotepo NABav ot gugvAiol cmapaypois votepa ABav ot ypiotiovoi. ‘Hpyloov ar ceayoi tov
amicTov, ot Stwypol, Ta Kaviaia mov exdTiCav TV ynv Eppasav, ol KAmot epapabnoay, T’ avafpotipo
eotépeyav. H téyvn, 10 1payoddt, n yovaike, eBeopnncov Bovioyor apoptiot. H KopdoPa Eéneoe —
dev Eavaonkobnke ma.” (Nikos Kazantzakis, “Koépdofa, ar ABAvar g Abvcemg, T0 KEVIPOV TOV
Apafc. TToMtiopov”, Eleftheros Typos, 28 December 1926, p. 1)
86 «Agy pumopovoa va tov BAEnm. H yng eivar avOiopévo HOVOTATL OV HOG TNYOIVEL GTO UV,
Mmopeig va YIOp®OELG —OTMG £KOLE 0 XPLOTIOVIGUOG— TN GTPATO GOV 0O TO, GKOVANKLO TOV TAPOV Kot
Vo UV pmopeic mo va ppobeic kavévo ayadd g yng micwm omd to AovAovdia ki amd ™ yvvoika, Oo
PAémeig T dompa okovANKl Vo caiebovy. Ma pmopeilg Kot vo. avopepicel, ioape T 6TEPV TOLG
OTIYUY, TOVG OVAAEOLS OVTOVS HOVTATOEOPOVS Kol VO TNYOIVELS GTO HVAUO Yopig va TpekAilelc,
TPUYOVTOG TIC YOPES TNG oTPATaS. TETO10G €ivan 0 dpOpog Tov dtdAee 0 MOVYOUETNG Y10 VO PEPEL TOVG
moTto0g Tov 6Tov AAMGY. Kortdlw to tlaui tovto mov xardvinoe [the stress is mine] exkinoid, mhm ki
épyoovpat, oyyilom tig koldveg kar cvlloyovuat: [...]” (Nikos Kazantzakis, Talidevovrag-lomavia, 0Op.
cit., p. 106). It should be noted that the above-mentioned quotation cannot be found in the journalistic
texts; it is a later addition. Only the phrase “Téopa to tlapi €ywve exikdnoia” is found (Nikos
Kazantzakis, “Eva Oavpa and kpootaiiov kot owtépl”’, Eleftheros Typos, 30 December 1926, p. 2).
The substitution of the verb “katdvinoe” for “éywe” is indicative of Kazantzakis’ becoming even more
critical of Christian religion.
7 “Educdg oy mepintmoy avti 0 @opedc tov Incov, mov TEpace ToV oKeovd Kopioviag 6Toug
dvoTuyelg epuBpodEpovg Tov XpIoTIOVIoUO, OTMG TOV KATAVINGOV Ol TATAOES, EMPETE VAYEL KEPOAN
Onpiov.” (Nikos Kazantzakis, “O tdpog tov Xpiotépopov Kordupov - To aidviov mépaciio tng 1880g”,
Eleftheros Typos, 4 January 1927, p. 1.)
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On his second journey to Spain, Kazantzakis also refers to the Spanish
religion: “H Opnokeio tov Iomavoy dev givor dOyHo a@npnuévo, HokKpvy vontiy
emapn ToL avOpdmov e Tov ampoctélacto Oed. Elve Oepuodg evaykalopde, give yépt
Kt TANYT —T0 ¥€pL Tov avOpdmov Tov Pudiletan otV TANYH Tov Ocov.”®® The strong
religious feeling had prevented the Renaissance from penetrating Spain and this is
why Spanish art retained its unity. In the war-torn Spain of 1936, Kazantzakis seems
to be once again interested in the role of the Catholic Church in the new Spanish

government that will emerge after the end of the war.*®

The second category of interpolations includes issues that are not directly
related to Spain and constitute Kazantzakis’ general concerns that are also detected in
the rest of his oeuvre. For example, a saint’s head in a church in Miranda which, in
the eyes of Kazantzakis, looks like an African mask prompts him to speak about
Africa, the ancestor of all. Moreover, the African element recurs in Kazantzakis’
writings on Spain, as, according to Kazantzakis, it is prominent in the Spanish
character. In the section “Mmnovpykoc”’, Kazantzakis makes an interpolation about
Saint Francis of Assisi, a character with which he has dealt more extensively in
To&ioevovrag-Iratio and O Drwyoving tov Osov. In the section “Afila” there is an
interpolation on how man should live his life.”> These thoughts of Kazantzakis,
subsequently added to the book, as they cannot be found in the newspaper articles, are

a clear allusion to the philosophical theory developed in his book Aoxnzixi,

% Nikos Kazantzakis, “To Mmobpykoc, 1 kepad ¢ Kootibog - H makad Mntpdmokn g
Iooférrag”, | Kathimerini, 23 May 1933, p. 1.
8 “Ma vmapyer e GAAN Sdvoun Kpvew, TOvL evepyel CIOTNAG KOl TAVTOSUVOMO, £XEl GmEpol
amobnoovpiopéva TAOVTI WuXKO K’ VAIKG, KW £€EUTVOLG VTOHOVNTIKOVG, OVEVOOTOLS HOYNTEG...
Awmveg Topa, TOTE 0paTd, TOTE 0OPATO, KPATAEL 0TO ¥EPLo TG TNV Yoy ¢ lomaviag. H eoPepn avt
dovoaun eivar 1 Exxinoia.” (Nikos Kazantzakis, “Onpuodng amouipncic tovpouayioc...”, |
Kathimerini, 30 December 1936, p. 1)
0 «See in Nikos Kazantzakis, Tacidetovrac-Iomavia, op. cit., pp. 55-57.
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completed in 1923 (namely before Kazantzakis travelled to Spain) and published in

1927.

In the section “EoxopidA”, Kazantzakis recalls a story he had read in an old
legend about Saint John the Faster and Saint Nilus and offers the opinion that paradise
does not exist. Later, he returns to his own concerns and describes his own paradise
and hell: “ITavta pov émAaBa oto vov évav Iapddeico dwd pov ko prov Kdiaon
OKY| LoV, TOL OAOTEAD dLaPEPOVY amd ToV avayvopisuévov erionuo Tapddeico ko
Kolaom. Ohot o1 «leotoin, evdperol 1 kakovpyor, Ba pmovve otov [lapddeicd pov:
OAOL Ol «KPVOWY, EVAPETOL 1] KakoVpyotl, Ba provve oty Kdhaon pov. Kot otov mdto
¢ Kdiaong, ot kpvot evapetor.” At the end of the section “Madpitn” Kazantzakis,
having tried to explain the popularity of ElI Greco, makes a long interpolation about
his own views on art and the artist. In “XefiAia” he refers to the beauty of the earth
and life and mentions that only through “kpovyq”’? can man praise life. At the
beginning of the “I'pavéoa’ section Kazantzakis, after referring to the five paths that,
according to Islam, lead to God (faith, charity, prayer, fasting and pilgrimage to
Mecca), clearly states that he would choose only the pilgrimage to Mecca, which
might be situated in his heart: “Av avoi&eig v Kapdd pov, de Ba Ppelg mapd Eva
Lovordt dAo TETPaL KL évav GvBpamo v’ avngopilel xopic eAtida.”” This phrase is

another clear-cut allusion to his philosophical book, Aoxnzixn (1927).

Kazantzakis’ reflections on various issues add to the personal touch that in any

case characterizes his writings on Spain. Again, the reader acquires a more detailed

"I Nikos Kazantzakis, To&idevovrag-lomavia, Op. Cit., p. 64.
2 «“Kpavyy”, meaning “cry”, is a fundamental term in Kazantzakis® world view and occurs in the
largest part of his oeuvre. Peter Bien has aptly defined it as “a spiritual right act that will help bring an
end to the injustice of the transitional age”. (Peter Bien, Politics of the Spirit, Princeton: Princeton
University Press, 1989, p. 22)
8 Nikos Kazantzakis, Ta&idevovtac-loravia, op. cit., p. 118.
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view not only of the country, but of the author as well. Though sometimes
Kazantzakis seems to lack control and over-theorizes, his interpolations are rarely

inappropriate or entirely redundant.

In conclusion, the five themes developed in Kazantzakis’ writings on Spain (Spanish
literature and painting, Spaniards, public buildings in Spain, politics and history of
Spain and its landscapes) are blended with his reflections on a variety of issues, both
related to Spain and more generally. It seems that Kazantzakis tends to be more
reflective than descriptive in his writings on Spain. In other words, while he often
provides detailed descriptions of works of art, people, buildings etc., most of the times
he just notes his reflections on them, something that has prompted some critics to
argue that Kazantzakis’ writings on Spain reveal more of the author’s personality than
of Spain’s.” In any case, through his travel narratives on Spain, Kazantzakis manages
to provide an overall portrait of a country generally unknown to his Greek readership.
At the same time, these texts reveal his talent as a storyteller (which would come
under the spotlight after 1946 when the first novel of his maturity, Bio¢ ko moliteia
tov Aléén Zopuma was published), his restless spirit and personality full of

contradictions. The latter will be more explicitly demonstrated in the next chapter.

™ See the articles by Petros Charis (“Nikov Kalavttakn: «lomavior”, Nea Estia, 15 June 1937, pp.
946-948) and Aimilios Hourmouzios (“«Iomavia» tov k. Nikov Kalavtlaxn”, | Kathimerini, 19 April
1937, p. 1).
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Chapter 3

Kazantzakis on the Spanish Civil War

As has been already mentioned, Kazantzakis visited Spain for a third time in
October-November 1936, namely three months after the beginning of the Spanish
Civil War. His impressions of this journey were published in the Greek newspaper |
Kathimerini and some of them were later included in the second part of Tacidevovrog-
Iomavia, which is entitled “Viva la Muerte!”.! In this chapter | will attempt a critical
reading of Kazantzakis’ texts on war-torn Spain and comment on his attitude towards
the Spanish Civil War. | will refer to the probable reasons for choosing to cover the
war from Franco’s side, his reluctance to take sides and what caught his attention
during this 1936 journey to Spain. To this end, | consider it essential to make brief
reference to the history of the Spanish Civil War and to how deeply this dramatic
event in modern European history engaged the world’s intellectuals. In this chapter I
will be basing myself mainly on the journalistic material, which, in contrast to the

book, includes all of Kazantzakis’ writings on the Spanish Civil War.

The Spanish Civil War began after a military coup against a legally elected
Republican government (the Second Spanish Republic, the president of which was
Manuel Azafia) led by a group of Spanish Army generals on 17 July 1936. The war

lasted almost three years (from 17 July 1936 to 1 April 1939) and ended with a

! “Viva la Muerte!” meaning “Long Live Death” was the battle cry of the Spanish Foreign Legion. In
my opinion, the choice of a slogan derived from the Nationalists as the title of his writings on the
Spanish Civil War is provocative on that part of a writer like Kazantzakis whose aim was allegedly to
be impartial while capturing the war.
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victory for the military forces, the dissolution of the Republican government, the
establishment of a dictatorship led by General Francisco Franco (which lasted forty
years, from 1936 till Franco’s death in 1975) and the formation of the Spanish state. It
“signalled the greatest clash in the conflict of forces which had dominated Spanish
history. One of those antagonisms was evidently between class interests, but the other
two were no less important: authoritarian rule against libertarian instinct and central
government against regionalist aspirations.”® The two sides in the fight, the
Republican and the Nationalist (the “Reds” and the “Whites” or “Blacks”) consisted
of many different groups among whom there was considerable tension (especially on
the Republican side).® The Republicans were supported by the Soviet Union, Mexico
and volunteers who were either organized into the International Brigades® or fought
with anarchist or militia groups. The Nationalists were supported by Germany and
Italy. Thus, the Spanish Civil War was largely seen as a proxy war between the
Communist Soviet Union and the Fascist Italy and Nazi Germany. As the Nazi
government acknowledged from the beginning of the war, it offered the perfect

testing ground for weaponry and tactics that would be invaluable for the Second

2 Antony Beevor, The Battle for Spain: The Spanish Civil War 1936-1939, London: Phoenix 2007, p.3.
® The Republican side mainly included: a) Popular Front parties and affiliated organizations like the
Unién Republicana (UR) which was the right wing of the Popular Front alliance, the lzquierda
Republicana (IR) which was Azafia’s Republican left party, Esquerra Republicana de Catalunya (Lluis
Companys’s Republican Left Party of Catalonia), Partido Socialisto Obrero de Espafia (PSOE), the
Spanish Socialist Workers’ Party, Partido Comunista de Espafia (PCE), The Spanish Communist Party,
Partido Obrero de Unificacion Marxista (POUM), the Workers’ Party of Marxist Unification led by
Andeu Nin, b) Allies of the Popular Front as The Libertarian Movement (anarcho-syndicalist and
anarchist) and c) Basques (PNV, ANV, STV etc.). The Nationalist side included: Alfonsine
monarchists (who supported the descendants of Queen Isabella I1), the Carlists (who supported the rival
Borboén line of Don Carlos), the Falange (a small Fascist-style party founded by José Antonio Primo de
Rivera), CEDA (the Spanish Confederation of the Autonomous Right), PRR (Partido Republicano
Radical led by Alejandro Lerroux), DLR (The Republican Liberal Right party of conservatives) and LC
(the Catalan League, which was the Catalan Nationalist party of the grande bourgeoisie).
* The International Brigades consisted of approximately 32,000 to 35,000 volunteers from 53 different
countries who, seeing Fascism as an international threat, had travelled to Spain to fight for the
Republic.
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World War that would follow.> The Spanish Civil War was a tragic event that killed
several hundred thousand soldiers and civilians, a war in which propaganda on both
sides played a dominant role. It signalled a clash of beliefs and a betrayal of ideals

and made a deep impression on all humanity.®

The extent to which the tragedy of the Spanish Civil War moved the
intellectual world can be understood if one considers the many works of art that it
generated.” As Beevor has argued, “the Spanish Civil War engaged the commitment
of artists and intellectuals on an unprecedented scale, the overwhelming majority of
them on the side of the Republic.”® In fact, only the Holocaust offers a parallel with
the Spanish Civil War in terms of inspiring artistic and literary outpourings.’
According to a recent view, “it has generated over fifteen thousand books — a textual
epitaph that puts it on a par with the Second World War”.?® Of these the most popular
have been L’Espoir (1937) by André Malraux, the Spanish Testament (1937) by
Arthur Koestler, the Homage to Catalonia (1938) by George Orwell and For Whom

the Bell Tolls (1940) by Ernest Hemingway. All these writers, together with many

®> Antony Beevor, The Battle for Spain: The Spanish Civil War 1936-1939, op. cit., p.472.
® The bibliography on the Spanish Civil War is immense. For more information see: Antony Beevor,
The Battle for Spain: The Spanish Civil War 1936-1939, London: Phoenix 2007, Julian Casanova,
Anarchism, the Republic and Civil War in Spain: 1931-1939, London: Routledge 2004, Helen Graham,
The Spanish Republic at war (1936-1939), Cambridge 2002, George Esenwein and Adrian Shubert,
Spain at War: The Spanish Civil War in context 1931-1939, Longman 1995, Ronald Fraser, Blood of
Spain: The experience of civil war 1936-1939, London: Allen Lane 1979, Hugh Thomas, The Spanish
Civil War, London: Hamilton 1977 and so forth.
" In the introduction to his The Spanish Civil War in literature, film, and art: an international
bibliography of secondary literature (Westport, Connecticut; London: Greenwood Press, 1994, p. ix)
based on Walter’s Haubrich “Angst vor neuen Wunden. Spanien erinnert sich seines Biirgerkrieges”
(published in Frankfurter Allgemeine Zeitung, 4 August 1986, p. 21) Peter Monteath mentions that:
“One estimate puts the number of literary titles stemming from the war, including not just novels but
also eye-witness accounts, histories, memoirs and propaganda publications, at over 20,000.”
& Antony Beevor, The Battle for Spain: The Spanish Civil War 1936-1939, op. cit., p. 274.
% Janet Pérez and Wendell Aycock (ed.), The Spanish Civil War in Literature, Studies in Comparative
Literature No. 21, Texas Tech University Press 1990, p.1.
19 Helen Graham, The Spanish Civil War: a very short introduction, Oxford: Oxford University Press
2005, p. ix.
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others, visited Spain either as war correspondents or as volunteers, and afterwards,

wrote down their experiences.™

Nikos Kazantzakis was also one of those who visited Spain in 1936 as a war
correspondent; he was sent by the Greek newspaper | Kathimerini and stayed there for
forty days (October-November 1936). According to Eleni Kazantzaki, Kazantzakis’
decision to visit wartime Spain was taken after the following conversation with the
editor of the newspaper, Angelos Vlachos: “(Vlachos:) -Eépo nwg Oa mpotipovoeg vo
nag 6toug Kokkvovg. Ma eyd e 61éhved 6toug Mavpovg, dmwg tovg Aéte. —atl
tow-iowa gpéva; ot Ba meg v ainBeia. Gidot Kt €xBpoi cov Ba dvsapestn oy,
1600 10 KaAOTEPO. Adyeoar; Nau 1 oyt Kazantzakis accepted the invitation, left for
Spain and reported the Spanish Civil War from Franco’s side. However, bearing in
mind that most intellectuals worldwide favoured the Republican side, it is reasonable

to wonder why Kazantzakis chose to take the Nationalist side.

The easiest and most obvious answer to this question would be that he did not

go to Spain on the Nationalist side on his own initiative; it was proposed to him. Since

1 One of the very first publications on writers’ responses to the Spanish Civil War was Nancy
Cunard’s Authors take sides on the Spanish War first published in 1937 by Left Review, and
republished by Cecil Woolf (London 2001). The book is based on a questionnaire that Cunard
distributed to 148 British and Irish writers asking them the following question: “Are you for, or against,
the legal government and people of Republican Spain? Are you for, or against, Franco and Fascism?
For it is impossible any longer to take no side.” A similar survey was carried out in the United States
among 418 American writers (Writers Take Sides. Letters about the War in Spain from 418 American
Writers, New York: League of American Writers, 1938). For more information on the impact of the
Spanish Civil War on literature see: Peter Monteath, The Spanish Civil War in Literature, Film, and
Art: an international bibliography of secondary literature, Westport, Connecticut; London: Greenwood
Press, 1994, Janet Pérez and Wendell Aycock (ed.), The Spanish Civil War in Literature, Studies in
Comparative Literature No. 21, Texas Tech University Press 1990, Valentine Cunningham (ed.),
Spanish Front: Writers on the Civil War, Oxford: Oxford University Press 1986, Murray A. Sperber,
And | remember Spain: A Spanish Civil War Anthology, Hart-Davis, MacGibbon Ltd London 1974,
and Stanley Weintraub, The Last Great Cause: the intellectuals and the Spanish Civil War, W. H.
Allen London 1968.

12 Eleni Kazantzaki, O Aovupifactoc, Athens: Kazantzakis Publications (Patroclos Stavrou) 1998,
p.407.
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his financial condition was bad,™ this trip offered the source of income he needed.
Furthermore, at that time Greece was under the Metaxas’ dictatorship, something that
made travel to Spain on the Republican side rather difficult for Greeks. The two most
popular (and conservative) newspapers of the time, | Kathimerini and Eleftheron
Vima appeared to be objective and impartial, but they actually tended to highlight the
barbarism of the “Reds”.** Only the Communist newspaper Rizospastis had sent its
own correspondent to Spain, who apparently reported the war from the Republican
side.” Another possible answer may lie in Kazantzakis’ political attitudes during the
period in which his 1936 journey to Spain takes place. During the 1930s Kazantzakis
had already become disillusioned with Communism and returned to the embrace of
nationalism, which is more apparent in his 1937 travel book about Greece, O
Mopiéc.™® Furthermore, despite his long-standing sympathy for the Left, he had also
expressed sympathy for the Right in the past, especially between 1910 and 1920 when
he was under the influence of the Nationalist lon Dragoumis.!” Hence, it appears that

there could have been several reasons that urged Kazantzakis to report on the war

3 Just before her husband received the telegram from G. Vlachos suggesting he go to Spain, Eleni
Kazantzaki noted: “Kou ta owovopukd pog va mnyaivoov katd dtaporov.” (O Aovufifactog, p.407)
' The examples of negative references to the “Reds” are multiple in both newspapers. Moreover, when
I Kathimerini (2 October 1936) informs its readers about Kazantzakis’ arrival in Spain and the fact that
he will be covering the war, it notes: “O k. NIKOX KAZANTZAKHYE avaywprcoag 1dn 614 tnv
enoveototnuévny lomaviov 0o gvupioketar €1g to ké€vipov ¢ Emavactdoemg evidg TV Tpoceymv
nuepdv ko Bo &y iowg v woynv [the stress is mine] vo €16éA0N LeETd TOV GTPATELUATOY TOL
Apyotpatiyov Opdvko 1g v onavikiy tpomtevovoav.” If we consider the importance of Madrid to
the course of the war and the vigorous refusal of the Republicans to surrender, the advance of Franco
and the Nationalists on it could not have been a happy moment. This is one of many references
showing that | Kathimerini was well-disposed towards Franco and his supporters.
> For more information about the Athenian newspapers’ attitudes towards the Spanish Civil War see
the section “H otdon tov afnvaikodv Tomov” in Dimitris Philippis’ article “H EAAGdo pumpootd ctov
omavicd epedro (1936-39), first published in the periodical Anti (23 April 1999, pp. 41-52) and
republished in Christos D. Lazos, ITefaivovtag oty Madpitn: H ovuuetoyn twv EAjvov otov loravikod
Eugpviio I16/cu0, Athens: Aiolos 2001, pp. 166-185.
1% peter Bien, Nikos Kazantzakis: Novelist, Bristol Classical Press 1989, p.22.
7 peter Bien, Kazantzakis: Politics of the Spirit, Volume 2, New Jersey: Princeton University Press
2007, p.25.
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from the Nationalist side. The question now is whether this means that he supported

the Nationalists.

On his way to Spain, Kazantzakis wrote a letter to his friend Pantelis
Prevelakis, explaining his current political position: “To®pa tepvd 10 Tpito —OBdAvor To
TeEAELTAl0;— 0TAO0: T0 ovopalm ehevtepia. Kavévag iokiog. Movayoa o dtkdg pov,
HOKPOVTEUTAKOG, GKOVPOG Lapog, oavneopilovtag. AmaArdytnko omd KOKKiva M
Al ypodpata, Emoya vo Tovtilo Ty THYN TS YuXNg LoV —Tn GOTNPIN LoV UE TNV
TOYN OMOOGONTOTE 10EAG. ZEPM TS Ol WOEES VOl KATMOTEPEG OO 0L OMLULOVPYIKT|
yoyn. T'ivopon oloéva amoral, anidéal, po 6yt pe to apvnrikd, mapd pe to OeTiko,
Babb mepieyopevo mov’ yovv ot Aéfec toUTEC —MOL APVNTIKEG €lvor povyo oTIg
dyoveg, avoaioOnteg, kKpveg WYuyéc. [...] Me tétolov omAiopd —OmA. OAGYSLUVOG— KAV®
MV TpOTN Kpioun expérience g véag Lov EAELTEPIOG: TAM VO d® TNV ALULOTOUEN
Ionavic.”*® In other words, though Kazantzakis accredited to the Nationalist side, on
his trip to Spain, he intended to remain neutral, or “free”, as he claims. Spain

constituted a test of his new “freedom”.

Furthermore, it appears that the side from which he would report the war did
not really matter to him, as his primary aim was to tell the truth and be impartial; thus,
in the prologue of “Viva la Muerte!” he declared: “@a mw 0,11 €ida, tipo, Kabapd,
Yopig Kapd pepoinyia.” [...] “...xp€0c TOL OKETTOUEVOL oNUEPO ovOp®TOL Elval va

Aéel Tnv oMiBewe.”*® A similar declaration can be found in a letter to his wife Eleni, a

8 pantelis Prevelakis, Temparxooia Ipéuuara tov Kalavilaxn otov IpePeidxn, Athens: Eleni N.
Kazantzaki publications 1984, p.465. Kazantzakis’ letter to Prevelakis echoes the former’s response to
the article by Kostis Bastias (“Nikog Kalavtlaxng, o epnuitng g Avyivng”, | Kathimerini, 13 July
1936, p. 1), in which Bastias comments on Kazantzakis’ ideas about Fascism in Italy and Germany.
Bastias’ article was followed by Kazantzakis’ response (“O ®6Bog ko 1 Ieiva”, | Kathimerini, 20 July
1936), in which he defended his desire not to take sides, since the two enemies were fighting,
according to him, for the same goal.

19 Nikos Kazantzakis, Tacidevovrag-lonavia, op. cit., p. 145-6.
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week before leaving for Spain: “Kot 6o *pot andvOpona apepdinmtog oe 6,11 YpAyo.
Kt ot dvo pepidec o dvocapeomBovv, pa de pmopd arAide. Apyilo mo —ovth “vou m
OAOGTEPVN HOV VISION— va punv amacyoloduat o yio 10€eg aplotepés N 0e&1€g éva
povayo [’ evOloQEPEL KOl HE KAVEL Vo yoipovpal Kot vo Toved: o dvOpwomoc, o
avOpdTIVOC, 0 500105 GKOVANKOG, TOV GOVPVETOL KOL LLAYETOL VO KALEL OTEPA [.]°%°
Kazantzakis’ intention was not to take sides and express his own views, but to leave

the protagonists of the events to speak for themselves and describe, in some way, the

eternal human struggle.

It appears that Kazantzakis generally remained true to his aim of not taking
sides. His impartiality and desire to stay neutral is reflected in some of his published
thoughts: “LkOfw o’ éva copd okovmidie Kot paledbm pv KOKKvn onuaio,
LGOKOAUUEVT, TPLTMUEVT] and T1G opaipec. Tnv kotdlm pe Tapoyn Kot GLAAOYOLLLOL
1660 Tpopaktikd 0’ dAdale to mpoécsmmo g Iomaviag K’ icmg kot ¢ Evpdnng av to
KOLPEAL aVTO KLPGTILE TOPa 6TV Kopen Tov Adkddap...”?t Kazantzakis recognizes
that not only the face of Spain but also the face of Europe would change dramatically
if the Republicans won the war; however, he does not express an opinion as to
whether a “Red” victory would change things for the better or for the worse.” The
same question also emerges later, when Kazantzakis stresses the importance of the

occupation of Madrid by the Nationalists: “O gBvikioTiKog otpatdg Tpoympovcoe kb

20 Eleni N. Kazantzaki, O Aooufifactoc, op. cit., p.408.
2! Nikos Kazantzakis, “Akd0ap, 0 Mesordyyt g Iomaviag”, | Kathimerini, 6 December 1936, p.1.
%2 The word “tpopoxtiké” could mean “a lot” or “terribly”. If interpreting it in its second sense, one
could argue that Kazantzakis implies that a “Red” victory would change Spain for the worse. The use
of the word “xkovpéM” for the “red” flag, which could have negative connotations, potentially
reinforces this view.
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HEPA OKT®, OEKA, dEKOMEVTE YIMOUETPO TPOG T Madpitn. Oa v kupéyn; Ag Ba v

KUpLEYN; Ao TO Vo 1} To OYL LITOPOVSE V' AAAAEN TO TPOCMOTO TNG wropi(xg.”z3

Kazantzakis recognized that this war did not have the characteristics of an
ordinary civil war; it was a war between two ideologies, Fascism and Communism, in
which the whole world was taking part. Sometimes, he tended to equate the two
enemies (something that emphasizes his impartiality) so that the reader acquires the
impression that “Reds” and “Whites” are no different in his eyes: “Ki ot évo
Weohoyieg pe mBoc otopota yepdta ofidec.”** Though for different reasons, they
both want to burn Madrid: “O voclovolotg lomavog Aéet, kot pe to dikio Tov: —
E&aicia, miovota, moAdtiun givar n Madpitn. Ma mo moAdtiun eivan n Tatpida. Ac
vivn otéym yw va cobn n Iomavia! O koéxkwvog lomoavog Aéet: —Ag yivn otdytn N
Moadpitn. Ae vordlovpat yio opopelég Kot maAlég 00Eeg k¥ aonpaticdtntes. Ag yivn
otay, Ba yticw Kalvobpyta!”ZS Later, when he sees some “White” soldiers looking
at some “Red” hostages as if they were strange creatures, he notes: “K’ ntov idtot
amopGAOYTOL,  cmpoTIKG, kOkKkvor K dompo”?® Or elsewhere: “K’ eyo,
OTPIUOYUEVOG OTN YOVIY, TOVG KOUAPOVE Kol Ogv UTopovcsa va EExwpicm Tov
KOKKIVO omd tovg dAlovg, 6hot ntav éva, lomavol pe 1o {eotd appikdviko (xiua.”27

When he meets a Nationalist soldier who expresses a desire to avenge his father’s

betrayal and murder by the leftists, he notes: “Ilocot y1Aadec TéTol01 EKIKNTEG

% Nikos Kazantzakis, “TIpoc v Madpimv...”, | Kathimerini, 17 December 1936, p. 1.

2 Nikos Kazantzakis, “Tt £ida, 40 pépeg, si¢ v Iomaviav”, | Kathimerini, 26 November 1936, p. 1.

% Nikos Kazantzakis, “Tt £ida, 40 pépec, eic mv Iomaviav”, | Kathimerini, 27 November 1936, p. 1.

The fact that Kazantzakis adds the comment “ko pe to dikto tov” in support of the Nationalist’s view

of the destruction of Madrid, could be seen as some sort of friendliness towards the “Whites” or even

justification of them.

% |bid., p. 1.

%" Nikos Kazantzakis, “At Onpiwdiat tov Epguiiov TToAépov”, | Kathimerini, 27 December 1936, p. 1.
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vapyovv onuepa oty lomavia, otn 0e€ld ko otnv apiotepr! cviroyiomka. I1ote

Oa teAéyouv o1 Bevtétteg; Oa mepdoovy yswég.”zs

Many times during his journey Kazantzakis remained silent, as he had nothing
to say and truly believed that the words of others would speak for themselves. When
he listened to Nationalist soldiers speaking of Republican atrocities, he noted:
“Comowva. Xe OAn vty TV TpaylKy Oolapovy) pov oty lomavio épaba va
conaive.”? Kazantzakis quite often chose silence. The most representative example
is when he meets one of those who had been besieged in the Alcazar, whom he
interrupts only to ask a few questions. Kazantzakis dedicated seven of his reports to
the siege of the Alcazar, something that reveals his great interest in it. He
characterized the Alcdzar as the “Messolonghi” of Spain and the besieged people as
“the free besieged” drawing a parallel between them and the besieged of Messolonghi
and alluding to the eponymous poem by Dionysios Solomos.* In Toledo, he found
many people who claimed to have been in the Alcéazar, but, as he says, the Alcazar
had now become a legend and many myths were created around it. Kazantzakis
recorded the testimony of Miguel Gomez Cascajares who had both experienced and
noted in his diary the events that took place. Before starting to read his diary,
Cascajares recalls the story of Colonel Moscardé (for whom he expresses great

admiration presenting him as a real hero), who heard his son being shot by the “Reds”

%8 Nikos Kazantzakis, “TIpoc to Eskopié...”, | Kathimerini, 28 December 1936, p. 1.
%9 Nikos Kazantzakis, “A1 Onpiodiot tov Epeuiiov IToAéuov”, | Kathimerini, 27 December 1936, p. 1.
%0 | tend to believe that the parallel is risky; the “free besieged” of Messolonghi were fighting against
the Turks, in order to acquire their freedom after four hundred year of slavery. | will not go into the
obvious differences between the two sieges; | will only dwell on the diametrically opposed ends of the
two sieges: in Messolonghi, the Greeks ventured their well known heroic exodus with its tragic results,
while in the Alcéazar, Nationalist forces finally came and saved the besieged. Of course, | do not imply
that his comparison of the besieged of the Alcazar with the besieged of Messolonghi is indicative of
Kazantzakis’ favouring the Nationalists, as | believe that in this reference to the Alcazar he is
expressing his sympathy for human strength and resistance in general.
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over the telephone.®* The survivor of the siege admits the fear he and others felt and
questions the reliability of the newspapers, which presented the besieged as deeply
despondent. Their greatest joy was that they managed to get a radio working which
enabled them to be informed about the events taking place outside and the advance of
the Nationalist army which they were expecting to save them. He describes their
difficulties, their agony, their exhausting attempts at resistance and the ending of the

siege with the arrival of Varela’s relief force.

Going to Spain “oAdydvuvoc”, Kazantzakis did not express “ready made”
views but reported the conclusions he had drawn after discussions with people he met
on his journey. For example, in order to define the real causes of the war, he took into
consideration three different views: the first came from a “Red” prisoner who had
been a teacher in Asturia. The prisoner claimed that the war was the result of the
Spaniards’ passion which had its roots in their deep despair. When Kazantzakis heard
this view he remembered Unamuno’s words that had attributed the war to the same
cause: “OAa avtd yivovvton yiati ot loravol oev motevovy tinota! Timota! Timotal!
Eivor «Nteomepadoc»!” Though these two views were enough for Kazantzakis and
enabled him to understand the situation, the view of an old woman he met afterwards,
confirmed his in this understanding: “KoAn eivor xor n {on, xKohdg sivor k' o
Odavarog. To dwo elvar. Na, todpa avtoi okot@vovvtal. Tovg €ideg. Tati; Ot wiooi,

Aéel, elvar dompot, ot dAlol pool kokkivol. Ma pnv akovg. OAot glvar to id10.

%1 As Beevor argues, this was the most serious psychological mistake made by the Republican
besiegers. On 23 July 1936 a local lawyer called Candido Cabello rang the Alcéazar, saying that they
would shoot Moscardd’s son, Luis, unless the defenders surrendered. Moscardé refused and, according
to the Nationalist version, told his son, who was put on the telephone, to die bravely. In fact, Luis was
not shot until a month later in reprisal for an air raid. The story’s dramatic appeal was great and it was
used as a moral lesson for everyone in Nationalist territory. (p.136) This is probably why Miguel
Gomez Cascajares places it first in his narration.

¥ Nikos Kazantzakis, “Tuvévtevéic pe tov Ovvapotvo”, | Kathimerini, 14 December 1936, p. 1.
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Agopur {ntovv.”* The three views enable Kazantzakis to reach the conclusion that
the main cause of the Spanish Civil War is the Spanish character. In another case, he
wants to know how this “miracle”** happened, namely how the Nationalist movement
broke out and managed to get so close to capturing Madrid. To this end, he had
questioned many people, but nobody had given him a satisfactory or convincing
answer. Only his old Spanish friend whom he met in Salamanca helps him to
understand: “ZvAloyiCovpot o Adylo Tov Gikov Hov, ta TOG0 omokaAvrtucd.” And
he goes on to state the conclusions he has drawn and the answer he finally gave to his
own question. After taking into consideration different opinions, Kazantzakis
concluded that the Nationalist movement had emerged after the failure of democracy
to fulfill its promises; instead, it brought anarchy and disillusion. In his next to last
report from Spain, entitled “Xvunepdouata”, he recapitulates the conclusions he has
drawn from his forty-day perambulation in war-torn Spain. In this way, he shows that
he formed opinions, only after having experienced the war, talked to some of the

protagonists and collected various testimonies.

However, there are some moments, when Kazantzakis seems to position
himself more explicitly in favour of some representatives of the Nationalist side. First
and foremost, he expresses some admiration for Franco. He characterizes him as

, , ’ . , 36 . ro
“duvatn youyn”, “dyo OBnpécto Tov KOpoL Hag”,” “UuoTNPLOON OTAd AVTPO TOV

% Nikos Kazantzakis, “Tu £ida, 40 pépeg, si¢ v Iomaviav”, | Kathimerini, 29 November 1936, p. 1.

% The word “miracle”, mainly used for something positive but unexpected, is used by Kazantzakis for

a military coup against a legally elected Republican government. This might be another implicitly

partial comment on the Nationalist side.

% Nikos Kazantzakis, “H dnpoxpatia 8ev skpdnoe tov Adyov mg...”, | Kathimerini, 3 December

1936, p. 1.

% Kazantzakis admired Saint Teresa, something that is more apparent in the first part of the book, in

which he devoted the largest part of the section “Avila” to her. Surprisingly, he does not hesitate to

compare the Fascist Franco with Saint Teresa, despite the fact that three years earlier, in his second

journey to Spain, he had also compared Rosa Luxembourg with Saint Teresa! (“Av {oboe 6tnVv enoyn
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avélafe dvokormtoto OLo”. He feels that Franco is a person who knows how to
govern a country; he has an organizational mind and a strong will that knows how to
punish and to assert itself; he is systematic and patient. Kazantzakis, who met Franco
but never talked to him, felt happy to have had a chance just to see him because, as he
said, he saw a person who was determined and calm, the perfect instrument of his
times, an obedient worker and co-worker in the difficult times he lived in.*” The
characteristics Kazantzakis attributed to Franco, bring to mind the qualities he
admired in Mussolini, whom he had also managed to meet in Rome ten years earlier
(October 1926). Kazantzakis characterized Mussolini as a powerful man (“évog
avOpwmog dvvarog”) and noted that “6Aor mapacvpovvior amd to oTPdPIAo OV
dnovpyei n vapén Tov avBpmdmov tovTov” and that “to kévrpo tng dHvaung Tov dev

elvar n dtdey Tk AOyIKY|, Lo 1 6ékn0n.”38

Kazantzakis dedicates much of his time and his writings to the various groups
that constitute the Nationalist side. He meets with representatives of “Renovacion
Espandla” (the Alfonsine monarchists), the Albinianos (Catholic monarchists), the
Requetés (the Carlist militia) and the Falangists. Of all of them the Falangists are the
ones he seems to find most appealing. Apart from devoting four of his reports to the
Falange and writing out its hymn, he finds the Falangist leader likeable and attributes
qualities to him similar to those he had attributed to Mussolini and Franco, as seen

above: “Evoiwbec mog and to dobovo avtd yepdto kpéag copo Opépovvtav pio

pag, [...], Ba kwvovoe dAlov gidovg ctavpoeopia kol Bo v éleyov Pola Aovéepmovpyk.”, Nikos
Kazantzakis, “Apla, n nepuéteta pog ayiog”, | Kathimerini, 26 May 1933, p. 1.)
%7 Kazantzakis refers to Franco in three subsequent reports: those of 21, 22 and 23 December 1936
(“TIpog v APha”, “Lvvévievélg pe tov Opdavko” and “Ti Oa yivn petd v vikny;”). The title |
Kathimerini had given to Kazantzakis’ report of 22 December 1936, “Xvvévtevéic pe tov ®pdvko”, is
misleading, since the interview the newspaper advertised, never actually took place.
® Nikos Kazantzakis, Tacidevovrac: Italia-Aiyvrroc-Ziva-Iepovealsiu-Kompoc-O Mopide, Athens:
Kazantzakis Publications (Patroclos Stavrou) 2004, p. 20.
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Suvary omogaciopévn B&inon.”* And, after listening to what the Falangist had to
say, he was left with the following impression: “Ec@i&a 10 ¥£pt Tov dvvaTod vEéov Tov
Lov phovoe pe toon cophvela kat toon Bepudtnre.”® In other words, in contrast
with the other representatives of the Nationalist groups he had met, this one made a
good impression on him. In another report, Kazantzakis quotes part of the Falange’s
regulations. He believed that the most leftist members of Nationalist Spain, who either
could not or did not dare to join the Republican side, became Falangists. In the heart
of the Falange Kazantzakis finally finds a plan for the future, something that was not
given to him by the other Nationalist groups, and because he thinks it likely to
influence the reorganization of Spain, he quotes part of it. He also seems to see
Antonio Primo de Rivera, the leader of the Falange, as one of the “hopes” for the new
Spain, i.e. the one that will emerge after the war: “Av o Avtaovio [pipo vie Piépa
nébonve, oiyovpa o eAmido g véoc lomaviag 0o yavovrav.” And later, after
listening to a Falangist theoretician talking to him about the events that had led to the
current situation, he admitted: “E@uya Bafeid kpoatdvtag otov vou pov ta Adylo Tov
véov paiayyitn. Kot mepiocdtepo and ta Adyla tnv EKQPOcN TOV TPOSHITOV, TOV TOVO
™G VNG, ™ GAOYQ Tov patov tov. Evowiwbo mwg pilovcav pe 10 otépo TOL

, , , , 42
gkatoppdpla véor oe OA0 Tov kOGHo.”

In Kazantzakis’ reports of 1936-1937, there are no explicit comments about
the other side, the “Reds”. He only notes the views of the “Whites” about the “Reds”,

without saying whether he agrees with them or not. Furthermore, he explains how the

% Nikos Kazantzakis, “Ot kvpidtepot mohtikoi mapéyovies g Iomaviac”, | Kathimerini, 9 January
1937, p. 1.
“ Ipid., p. 1.
*! Nikos Kazantzakis, “Ot kupidtepot mohtikol mapdyovies g lomaviac”, | Kathimerini, 10 January
1937, p. 1.
*2 Nikos Kazantzakis, “To Miooc evavtiov ¢ Anpokpatiac”, | Kathimerini, 12 January 1937, p. 1.

63



Nationalists saw their enemies. As he says, for them the word “Red” had acquired the
sense of “devil”. It evoked horror and fatal hatred and even more: “Mia pvotikdénadn
ATOGTPOYT, OTWS GTOVG TAAOVS YPLGTIAVIKOVG YPOVOLG 1] ETAPT TOV GATOVH 1) OTMG
6ToUC Gryprovg 1 évvota tov Topmod.”*? A friend of his, a Spanish poet whom he does
not name, talks to him about what the Republicans lack: “O\a ta eiyav, ot dtyot, kot
povaya €va Tovg EAewme: avtd To adpaTo, AcTAOUNTO, aKaTdAVTO, o Pabl Kt am’
OAeg TIG Bempieg, mo duvatd kU am’ OAeg TIg TPAEEIS TV avOpdOT®Y. AvTd TOL Ol

avTimaAol Log TEPLPPOVOVV Kol oL epelg To Aépe yoyn. Poyn g IGn(xviag.”44

However, in his next to last report, in which he assembles his own
conclusions, there is an explicitly negative comment on the anarchists: “O
KaAompoaipetog ABGvia mapapepiomke, yovxdiotnke K’ ot MmO dyplot Kol o
emkivouvol coppoyot Tov mpav v eEovoia: ot Avapywoi. Apylcav ot anepyieg, ot
Sohopovieg, o1 Tupmolopoi. Apyoe 1 amocvvleon e Iomaviag.”* And later: “Anod
TN Qo HEPLI Ol avopykol, Kupiapyol mo oty aplotepn mapdtasn. Me Oleg Tig
EUPLTEG OTNV 10€0A0Yia TOVG advvapies: ywpic opydvmon, ympic meBapyia, e odnyo
novéyo o Gypuo axohivota mo évetikte.™® In this case, Kazantzakis seems to

express his view on a specific group on the Republican side more overtly.

As far as the themes developed in “Viva la Muerte!” are concerned, it can be
understood that, unlike the first part of Talidevovrac-Ioravia, in the second part the
theme of art has been replaced by that of the Spanish Civil War. Nevertheless,

references to art are not totally absent; even in such hard times Kazantzakis cannot rid

*® Nikos Kazantzakis, “Tt ida 40 pépeg eic v Iomaviav”, | Kathimerini, 25 November 1936, p. 1.
* Nikos Kazantzakis, “Tt &ido, 40 pépec, eic v lomaviav”, | Kathimerini, 3 December 1936, p. 1.
** Nikos Kazantzakis, “Tvpnepdopota”, | Kathimerini, 16 January 1937, p. 1.
*® Ibid., p. 1.
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himself of his old predilections.*’ As in the first part of the book, landscapes function
as background. The people are mainly soldiers of the Nationalist side, officers, “Red”
captives and ordinary people.”® Their role in this second part of the book is much
more crucial, as they are the ones who inform Kazantzakis about the progress of the
war and enable him to reach some conclusions and formulate his own opinions.
Around the central theme, namely the war, various motifs are developed that appear
and reappear throughout Kazantzakis’ texts on the Spanish Civil War: the
extraordinary military abilities and callousness of the Moroccans, the images of
destruction that every battle leaves behind, life that continues despite and during the
war, the personification of Madrid, the role of the Catholic Church, the atrocious joy
of the fighters at the destruction, the frequent references to graffiti that are so
indicative of what is going on and the extremely negative comments on foreign

journalists who have come to Spain to cover the war.

On his 1936 journey to Spain, Kazantzakis carried with him the experience of
his two earlier visits to the country. He often refers to them and compares the past
with the present. For example, he is glad to discover that Spanish people have finally
woken from their inertia, which is a positive result of the war: “TloMteiec mov &iyo
yvopicel PuOopéveg o EMaPIOTIKN HOKOPLOTNTO Kot VAPKT, TOPO AvIIOOVOHV GOV
noAgpkd tovpmova. Ot ayobol emapyudteg TVAYTNKOV OO TOVG KOPEVEDEG, TO
TPOCHOTA TOLG dvoyav, VIVONKAY OTPATIOTEG, QOPTOOMKAY TOLEEKIN, (LGEKLA,

xepoPoupideg ko Pynkav mvﬁym.”“g In his last report from war-torn Spain he also

T “AvoToxdg dev avOMVE® GTOKAEIGTIKG TO GOYYPOVOV avTIUGONTIKOV 0yépa, TOMEG TOAOIIKES

ayameg W eumodiCovv va (Moo dptia Tov onuepvd odepévio oidva omov pmikope.” (16 December

1936). For more information about the role of art, see Chapter 2 of this thesis.

*® Kazantzakis observes ordinary people of every category, namely men, women, elderly and children

and tries to examine the impact the war has on them.

* Nikos Kazantzakis, “Tt €ida 40 pépec i v Iomaviov”, | Kathimerini, 24 November 1936, p. 1.

What Kazantzakis had written six years earlier (23 May 1933) about the Spanish people who lived in
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expresses his happiness at the change in the Spanish people, comparing them with
how they used to be in the past: “AAlote 0 Aadg ToVTog SdPale pe adapopia Tig
eoveapovikeg mpoknpvéelc tov Ilpipo vie PiBépa.” [...] “Topa —evioynuévog og
etvar 0 amotpOTOog aVTOHG TOAEUOGC!— 0 1oTaVIKOG Aadg TPe evYEVELD, YTl £yive
epydNG Kat cvvepydtne tov peldodpevov.” Furthermore, when he visits Avila,
Saint Teresa, who was born there and who was his main focus when he had visited the
town again in 1933 is the last thing that comes to mind: “Otav Tpwtonpbo otnv
ABtha, oe dAlovg Koupovg, povdyo avtyv EBAema. Topa povayo (o oTiyun népace
omd To vou pov Kot povopdc éoPuoe.”t The present is so intense, dramatic and

dominant that: “SApepa o voug 8¢ propet, 8¢ BELeL va oTpagh Too Kot va 51.”%

In conclusion, though Kazantzakis seemed to identify with Unamuno’s words

%3 and did not support any

“Aev glpon pfte pactotg unte proAcefikoc. Eipot povog
side in terms of active partisanship, it appears that he probably favoured the
Nationalists. His aim of being impartial and telling the truth had been undermined
both by his more or less explicitly positive comments on the Nationalists and by the
total absence of positive comments on the Republicans. Kazantzakis could not be
objective, as he only listened to the views of the Nationalists. Thus, while in the first
part of the book it was he who believed in the usefulness of listening to two different

points of view and trying to reach a conclusion, in the Spanish Civil War, Kazantzakis

failed to listen to both sides. His personal testimony on the war was profoundly

the provinces is indicative: “Meydin OAiyn va kortdlec ndg mepuévouy to Bpadv, pe Tt Aaytdpa, oTig
TAOTELES, TIG TPOTEVOVOLAVIKES EPNUEPIOEC. AEV TOALOVY VO GKEQTOLV, VO GYNUATICOVV YVAOUT, VO
dwtvdoovy embupies, Tpv va dtofdcovy TV €pNUEPIdE TNG TPMTEVOVGAS Kot Vo, covv Tt Aéetl. To
aipo Epuye oo TO O, TPAPYTNKE OTO KEPAAL, 1 eTapyic Kol £d®, OT®G TovToD pLapdbnke”.
%0 Nikos Kazantzakis, “Erihoyoc”, | Kathimerini, 17 January 1937, p. 1.
zz Nikos Kazantzakis, “ITpog tnv ABwa”, | Kathimerini, 21 December 1936, p. 1.

Ibid., p. 1.
*% Nikos Kazantzakis, “Tuvévtevtic pe tov Ovvapotvo”, | Kathimerini, 14 December 1936, p. 1.
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influenced by the side to which he was accredited as a journalist. Thus, his writings
on wartime Spain shed more light on Kazantzakis’ personality, thoughts and beliefs,
because they spring from the things that attracted his attention and his reflections

upon them, than they do on the struggle between the Republicans and the Nationalists.
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Chapter 4

Comparing Kazantzakis: Ouranis and Papantoniou on Spain

Apart from Kazantzakis, two other Greek writers visited Spain at the same
period, who also wrote down and published their impressions: Kostas Ouranis (1890-
1953), who went to Spain in 1931, and Zacharias Papantoniou (1877-1940) who
visited Spain in 1936, namely at the beginning of the Spanish Civil War. Like
Kazantzakis, both Ouranis and Papantoniou had been applauded for their travel-
writing and were considered (together with Spyros Melas)® to have contributed to the
establishment and development of modern Greek travel writing.? In this chapter, | will
endeavour to demonstrate how these two writers saw Spain, draw parallels between
them and Kazantzakis and highlight the differences in the way the three writers
presented Spain. In the following paragraphs, by comparison with Ouranis and
Papantoniou, I aim to shed more light on Kazantzakis’ writings on Spain and

contribute to a more comprehensive view of them.

Ouranis’ writings on Spain are included in the book lomavia (1954). The first
part of the book entitled “Sol y Sombra” draws on Ouranis’ visit to the country in
1931. His impressions were first published in the newspaper Eleftheron Vima and
afterwards in book form as Sol y Sombra, Mopgpés ko Toneio s loraviag (Athens:

Flamma, 1934). After his death, his wife Eleni Negreponti (better known under the

! Spyros Melas visited Spain immediately after the end of the Spanish Civil War, in 1939 as
correspondent of | Kathimerini. On 5 May 1939, Melas interviewed Franco. In this chapter I will not
examine his texts on Spain, as Melas visited Spain in a different period, namely after the end of the
Spanish Civil War.
2 Foteini Keramari, O Zayapiac Iamaviwviov wc meloypdgoc, Athens: Estia 2001, p. 96.
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pen name Alkis Thrylos) collected all his newspaper articles on Spain and published
them in a book entitled Talidia- lomavia (1954). The second part of the book is based
on Ouranis’ writings on Spain after the overthrow of the dictatorship of Primo de
Rivera and the establishment of democracy in Spain.® The third part of the book
contains Ouranis’ writings from other journeys to Spain and is entitled “Evtuondoceig
omd G tatida oty Iomavia”.* The fourth part is dedicated to some intellectual

figures and is entitled “Mop@ég Tov TvevpATIKOD KOGLOV™.

Papantoniou’s writings on Spain constitute the greater part of his book Ta&idia
(1955), which was published after his death and drew on scattered newspaper articles
published throughout his life. The texts are divided into two parts: the first part,
entitled “Iomavia”, consists of reports that concern several issues relating to Spain. In
the second part “H Ioravikn {oypapwkn”, the writer focuses on Spanish painting and

his capacity as an art critic is revealed.

In order to acquire a deeper understanding of how the three writers dealt with
their travels to Spain, it may be useful to identify how each of them saw travel in
general. Both Kazantzakis and Ouranis felt the need to declare in prefaces to their
texts what had urged them to travel and what made them write down and publish what
they saw. From the prologue of Kazantzakis’ Taclidebovrac-loravia, it can be

understood that the author used to travel for three main reasons: to enrich his spirit

® Alkis Thrylos (a significant literary and theatrical critic) notes below the title of the second part of the
book, “Muwa eipnvikn enavdotoon oty lomavio™: “And TIg AVTATOKPIGELG TOV YPAPTNKAY G0 OTNV
Iormavia avatpdmnke to Kabeotmg Kot eykadidpvdnike n Anuoxpatio Eeydpioa 6ceg dev Exovv mPo
TAVTOV TANPOPOPLOKO, emikaipo yapaktipa. Tov yopoktipa avtov dev tov fbeke o Ovpdvng va
npofdrdrel ota Pifiio Tov. Edeye: «'paem vmokeeviKd Kot o)l avTIKeeVIKA.» Ot avTamokpicelg mov
napdAenya, EEON 0 TL TPoeléyel 6° ALTEG givat Ta YeEYOVOTA KL OYL O TPOTOG LLE TOV 0010 T AVTIKPVGE
0 ovyypagéag, OnpoctevdnKay, OT®MG Kl OUTEG TOV TEPIAAUPAVOVIOL GE TOVTO TO HEPOS, OTO
«EAe00epov Brjpay v dvoién kot 1o kohokaipt tov 1931.”

* Alkis Thrylos notes below the title of the third part of the book: “Eeydpioa doec evrvndoelc
pokarecov G0 Oépata kot potifa, and keiva mov Epbacay oe aptidtepn popen oto Sol y Sombra”.
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through knowledge of the intellectual world of another country (“mvepatikég
newpateiec”);” to react to a personal difficulty which was causing him pain
(“Eeomaopato e Kopdidc mov movovoe”);® and to satisfy his curiosity (“aminotia
o0V patod wov Aaytdpile kot Prdlovvtav, mpotod vo ofnoel, va Ol 600 pmopel
nepLocoTEPO vepd kau ydpo’”).” Travelling would enable him to overcome his proud
ego and temper it “in the tormented itinerant army of Man”®. Each journey he made
resulted from or resulted in an internal crisis. By writing down his impressions, he
was not trying to create art; he was aiming to help other people on the same path to

shorten their agony.’

On the other hand, Ouranis saw travel as a way to escape from the anxieties,
the problems and the routine of modern, everyday life. He did not travel to satisfy his
curiosity or to acquire knowledge of the conditions of life of another nation and its
characteristics. He aimed to discover the poetic and the picturesque element in the
places he visited and was not interested in the topicality of his writings. What he
wished to provide his readers with was a means of escape from modern life and its

difficulties.'°

> Nikos Kazantzakis, Talideboviac-lomavia, Athens: Kazantzakis Publications (Patroclos Stavrou)
2002, p. 7.
® Ibid., p. 7. This brings to mind the long journey through Spain that Kazantzakis made by train at the
end of December 1932, right after the death of his father and which filled him with sorrow.
7 -

Ibid., p. 7.
® Nikos Kazantzakis, Spain, translated by Amy Mims, Berkeley: Creative Arts Book Company 1983, p.
11.
® Nikos Kazantzakis, Ta&idevovrag-lomovia, Op. Cit., pp. 7-8.
% Ouranis’ view of travel and the reason why he published his writings can be found in the brief
prologue to his travel book I"Aavkoi Apouoi-Bopivés Odlacoes (Athens: Estia 1955). A similar view
has been expressed by Ouranis in the prologue of his book Tacidia otyv EAAdde (Athens: Estia 1949):
“Agv éyovv tinoto ta documentaire, dgv gwoviCovv v EAAGSo tng emoync twv 0o moléuwv. Eivar
EVIVTIMGELS KAOOPA VITOKEEVIKEG KL, TIS TEPLOGOTEPES POPES, cuvalcOnuatikéc. O TOvog 6° avTéG dev
glve o€ 0,11 €ida, 0AAL oTO TL ooTAvONKe pTpootd oe 0,11 EfAema. Exepdlovv ta «kivipato» g
YUY KL TG POVTIAGIOG 10V LoV TPOKAAOVGAV Ta LEPT TTOV EMICKETTOLOVY.” (P.7)
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If Kazantzakis was travelling mainly to satisfy his need for knowledge and
Ouranis to escape from the difficulties of contemporary life, Papantoniou was more
interested in discovering the distinct character of a civilization through the
interpretation of its aesthetic forms. As director of the National Gallery of Greece
from 1918, he had the chance to visit many European countries, either to buy pieces
of art on the gallery’s behalf, or for his own spiritual development and to learn about
the plastic arts in general. His view on travelling can be summarized in the following
statement: “To taleidl ev yével, eite Wkpod, gite peydro, site capdvro nuepav, gite
oG dpag, €ive mivtote Katdktnolg vémv kocpwv. Tpelg myelg yng, mov dev v
éPAemeg Oec Ko TV PAETEIS oNPEPA, GOV OTMOKAAVTTOVY TOoa Ve Ttpdypata! To va
nag pokpvd egoptdtor amd v didbecty mov €xelc vo ovelpevesat. Eive moioud

, . . . . rq ol
aAnBea 01 0 AvBpwmog £xet péoa tov To Takeion.”

If we start with the themes they develop in their travel books on Spain, it can
be observed that, just like Kazantzakis, Papantoniou, as a distinguished art critic,*
was mainly interested in the literature, music, architecture, painting and sculpture of

Spain. There is not an article on Spain that does not have at least one reference to art.

11 Zacharias Papantoniou, “Mukpd Ta&eidia”, To Asty, 28.8.1906. Another definition of travel had been
given by Ouranis, in a lecture he gave in 1933, in which he emphasized the importance of the
traveller’s personality and cultivation: “To ta&idt, eivon mepimov cav ta wWrAVIKA YGvia, oTo omoid,
OMMG TopaTPNCE KATolog, oev Pplokel kovelg va @del mapd 0,11 eépvel poall tov. Mropel évag
GvOpOTOC VO KAVEL TO TO HOKPIVE, TO TTO YPOPIKO, TO To wpaio Ta&idt, 10 Ta&idl oV TPOSPEPEL TG
TEPIOCOTEPEG VKOPies (YTl amAdg Ko povo gukopieg mpoopépel to taidt) yio to 0aupog, v
¢€apom, T xopd, Tn yonteio Ko T ovykivnon. H amiynon tov Oa givar pndapvy oy yoyn tov
avBpdmov avToh v 0 1010¢ aWTOG elval €vog KOWOC KOl OGNHOVTOC, WOYIKMOG KOl TVEVUATIKOG,
avBpwmog, -0Tmg undopiviy Bdvat 1 0mdd00N Kol TOV T TEPIPNUOV ZTpavTiPdplovg, ov ekeivog mov
KpOTdeL 6To ¥EpL Tov 1o S0EAPL dev €xel TV Woevia, -Kat TV KaAMEPYELn,- evog Piptovdlov.” (Petros
Charis, EAAnveg Ieloypdpor, Estia: Athens 1979)

2 Andreas Karantonis notes in 1966: “Ilowtic, SMyMUATOYPAQog, OAAG Kupimg ooONTIKog
GYOMOCTNG TOV ®PAI®V EPYOV TOL AOYOVL, TOV YPOCTHPO, TNG CMIANG, HEAETNTAG TOV PLOUDV TOL
cOPAyloay KOAMTEYVIKA TIG HEYAAES EMOYEG TNG ELPOTAIKNG TEYVNG, OTOXOOTIKOS Oopdv Tov
Movoceiov g Evpdnng, vanipée évag amd Toug TpdTovg AoYIovs Hag, IOV, SOVAEDOVTAG GTO LETOIXLIULO
NG AVOYOUEVIG ONUOGLOYPOPTING KOt TNG EKANTKEVIEVNC KATMG Kot «Aelag AoyoTteyviag», TPoSKOGOV
otV meployn ¢ Téxvng, mold kowd.” (“O Zayopiag Iomovioviov cav dokyoypdeog” in Kpitixd
Meletiuazo by Andreas Karantonis, Athens 1980)
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For Papantoniou art is always a prominent theme of his travel writings on Spain,
around which other themes are developed: Spanish people and their characteristics
(external and internal), political and historical references, tourism and landscapes.
Ouranis also makes many references to art; however, the reader will also find many
historical references in Ouranis’ book, which are limited both in Kazantzakis’ and in
Papantoniou’s writings on Spain. Furthermore, Ouranis’ lyricism is revealed in his
descriptions of the various landscapes he sees and it seems that he notices them more
than Kazantzakis or Papantoniou. Moreover a love of nature had always been one of

the characteristics of the Symbolists and Ouranis was a Symbolist.

Unlike Kazantzakis, Papantoniou was not interested in discussions with
ordinary people or writing down their views. He is a distant observer, who endeavours
to reach his own conclusions through what he has read and what he sees in front of
him. Thus, at various times, he endeavours to identify the characteristics and the
personality of Spanish people: “To &ekpnkTiKdé NTOV TAVTO YOPOKTNPICTIKO TNG
yuyoroyiag Tov Iomavod. [...] O Iomavog sivar dvBpomog tov akpdtatwv deu)v.”13
Or elsewhere: “H pomfy mpog TIc aKkpOTNTEG, M EAAEWIC OTOYPOCEDV OTO
cUVGOMUOTE TOV, 0 EKPNKTIKOG TOL YOPOKTNPAS, PEpvovV Tov Iomavd mpog 1o
pavatiopd.”™ According to Foteini Keramari, Papantoniou was influenced by

Hippolyte Taine in the way he described the psychology of the Spanish people in

relation to geography and their political, social and historical conditions.'®> The same

13 Zacharias Papantoniou, Tacidia, Athens: Estia 1955, pp. 79-80.
Y Ibid., p. 84.
15 Foteini Keramari, O Zoyapiac Ilamaviwviov wg meloypdgoc, Op. Cit., p. 122. Hippolyte Taine was the
most important representative of French positivism in the 19" century. The three defining factors (la
race = the race, le milieu = the place and le moment = the moment) that are delineated by Taine in his
book Histoire de la littérature anglaise (1863-1864) are employed by Papantoniou for the description
of Spanish psychology in relation to geography and political, social and historical conditions. The
influence of Hippolyte Taine in Papantoniou’s travel writings was first observed by [.M.
Panagiotopoulos, whose views were included in his preface to Papantoniou’s Talidia.
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scholar has shown that both Kazantzakis and Papantoniou describe an image of a
Spanish woman praying. However, they use it in different ways: Kazantzakis
highlights the difference between the passion in the appearance of Spanish women
and the passion they express when they pray. On the other hand, Papantoniou deals
with the subject in a more aesthetic way; the image of the praying woman urges him
to leave the world of realism and recall a character in a poem by Alfred de Musset,

which is incarnated in front of his eyes in the form of the Spanish woman at prayer.

Though Papantoniou writes about Spain in 1936, when the country was at the
start of a civil war, he only makes brief references to the war and often uses it as a
means of discussing other issues. One example of this can be found at the beginning
of his travel writings on Spain: “[...] Eivar 6pwg advvato omv tpaymdic g
Ioraviog va punv avayvopicopev éva onavikd yopaktipa. O Aadg avtdg piymke
OTOV EULPVAL0 TOAELO LLE TO PVAETIKA TOVL YVOPICUATO, TOV POICUO Kol TO QOVATIGUO
padi, tnv aeofia kot tnv aypdtra, £161 dote {oviavevovy kot Tailovv 6To dpapLo
ol YuyoAoywkéG mapatnpnoelg nepl tov lomavav, mov €0 ko Alyeg muépeg O
TEPVOVGOV Y10 YOYPA KATOCKELAGHOTA TOL omovdactnpiov.”™ Then he describes the
characteristics of Spaniards. It is quite surprising, given the time at which he is
writing that Papantoniou does not make any political comments on the war, does not
express views in favour of one side or the other and seems to express anguish only in
respect of the fate of the art works of Spain. The chapter “Boufec kot mpocevyés”™ is
indicative of this tendency in Papantoniou. From the title the reader expects to learn
some details about the events, the victims and the whole situation of the civil war.
However, the bombardment of Barcelona functions as a pretext for the writer to speak

about the town’s past beauty and its history. At the end of the chapter, he recapitulates

16 Zacharias Papantoniou, Tacidia, op. cCit., p. 79.
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Barcelona’s most important monuments and expresses his anguish at their fate.!” At
this point, Papantoniou resembles Kazantzakis, who, in the middle of the Spanish
Civil War, was visiting the places where El Greco’s paintings were located, to see if
they had remained intact. Furthermore, it seems that, like Ouranis, Papantoniou was
not interested in the topicality of his writings. He focused on the past and not on the

present situation of the country he was visiting.

In Ouranis’ Spain, although one can trace various contemporary comments
and political references (especially in the second part of the book),® there is a sense
that the author was inviting the readers to explore Spain’s past. Ouranis seems to be
more interested in the country’s past than in its present situation. As he mentions in
the prologue of “Sol y Sombra”, Spain is a country where the past survives in the
present. Hence, it seems ideal for Ouranis, who was generally known to be a “lover of

the past”.19

It is also interesting to identify the methods and techniques the three writers
use to present their material. Kazantzakis usually begins with an event or a fact, which
prompts a train of thought and associations and makes him contemplate and try to find
answers to the questions that emerge. He tends to present both the past and the present
images of the places he visits. He makes brief or long interpolations in order to speak
either about issues evoked by what he sees or about more general issues. Furthermore,

he draws parallels between Spain, Spanish people and affairs and other countries he

" At the beginning of the chapter “Boupeg kau mpoosvyéc”, Papantoniou refers to the wisdom of
Homer who cursed civil war in the ninth rhapsody of the Iliad; hence, one could argue that Papantoniou
condemns the Spanish Civil war, but without taking sides or commenting on the multitude of tragic
events and their consequences.
8 An example of a political reference is the comment Ouranis makes about a positive consequence of
Rivera’s dictatorship: the development of tourism in Spain (p. 219)
% He has been characterized as “mapeAfovioldtpnc” by Annita Panaretou in the Introduction to her
five-volume work EAlnviksy Ta&idiwtixi Aoyoteyvia, op. cit., volume 1, p.98.
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has visited (especially Russia). Ouranis’ method, on the other hand, is a blend of
description, narrative and comparison. He frequently uses comparisons in his book: he
tends to compare what he sees in Spain with other countries (especially Italy and
sometimes Greece). Moreover, he tends to compare every place he visits for the first
time with the previous place he had been to. He draws parallels between artists,
writers, works of art and religions. Sometimes he even compares his first impression
of a place or a monument with a more recent one. Ouranis, who has been credited
with being an ironist,® sometimes becomes ironic in his travel writing and even at his
own expense. Finally, in various descriptions and incidents that occur during his
travels, Ouranis reveals a sense of humour that entertains and somehow relaxes the
reader. A very good example of this is the chapter “Aov [Tdoro Kéavoapa v [Taépeg
Iomavog Aepunvevg”, in which he makes fun of the incidents that take place and

creates a really pleasant tone in his text.

Papantoniou too, using description and narrative, manages to make the
presence of the subject come alive in a given place. Though he does not seem to
invent imaginary events in his factual narrative like Kazantzakis, the element of
imagination is not totally absent. For example, when he visits the house of El Greco in
Toledo, as soon as he enters the building, he starts to imagine the painter in it and, in a
way, he is transported back to El Greco’s era: “I'vpilope, d1dpopot Ttpockvvntal, oto
dopdtia, Pyaivope otov kNmo, avePaivope ™ okdio kol Kortdue on’ to mwopdbvpa
Kot To pmodkovia, eketva mov Oa koitalev ovtdg. Ae kel kavévag otov GAAOV.
[Tepmatodpe oryd, yo va unv tapdEovpe Tig cuvopidieg Tov pe tov [apafiroivo kot

tov ['KdyKopa. Zyeddv aKoOE TIG YKPIVIEG TOL UE TN YPLE TOL LANPETPLL KOt TO YEPO

% See the chapter “Kdotac Ovpavne” in Petros Charis, Eilpvec IleCoypdpor, vol. 1, Athens: Estia
1979, pp. 229-255.
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»2! In Papantoniou’s writings on Spain, description does not

tov vanpém [pePoorte. ..
play a dominant role, as it is interwoven with judgments, contemplation and lyrical
elements. Imagery and metaphors are significant, because they enable him to convey
his impressions of his contact with the outside world. Papantoniou also uses the
techniques of comparison and contrast, especially when he describes landscapes or the
characteristics of Spanish people. Humour,? irony, epigrammatic aphorisms and
contemplative judgments make his texts more attractive to the reader and relieve the
monotony that may be caused by the descriptive parts. Papantoniou is generally a
restrained writer, as he expresses his admiration and emotion (especially for works of
art) but in a measured tone.”® Finally, as I. M. Panagiotopoulos has shown in the
preface to Papantoniou’s book, another element that one can detect in Papantoniou’s
texts on Spain is the unexpected. For example, when he refers to the (almost dry) river
Manzanares in Madrid, to which both Kazantzakis and Ouranis refer, rather
unexpectedly, Plato comes to his mind: “O MavOavapeg umopel vo. mapnyopndn
OKOVOVTOG TS VITAPYEL G~ £VOL LEPOG TNG YNG TOTAUOS Tov Ayetal IMcdc. Avtdg dev

, , , , , 24
etvar povo Eegpog, pa yélooe kot tov [TAdtova!™

As far as their writing styles are concerned, it seems that each of the three
travellers has his own unique way of presenting his material. Thus, Kazantzakis gives
the impression of talking to himself rather than to the potential readers. His tone is

that of confession and the reader sometimes has the feeling that s/he is following a

2! 7acharias Papantoniou, Tacidia, op. cit., p. 165.
22 Tellos Agras has also referred to Papantoniou’s humour as one of his basic characteristics, which is
apparent especially in his pre-war texts: “To ywoOpop tov IMomavioviov eivar npdT’ an’ OAa
AoTPOMLO{0" OTOV TO TOPUTEIVY, TO KATAVTA podnpatikod, katagedyet o€ clichés ki’ atvyel. ‘Enctta, dev
eivar ovveyés. EvalAddooetor pe v dkpa cofapdtnta, Koi, o€ YpOuQlKny mopdotocn, Odmpene v’
aneikovictn oe coumheypo poli me yorl poli g aveBoxatePaiver.” (Tellos Agras, Kpitikd, Volume
I11, Stergiopoulos (ed.), Athens: Ermis 1981, pp. 162-3)
2 Foteini Keramari, O Zayapiac Hoamaviwviov wc meloypdpoc, op. Cit., pp. 110-112.
4|, M. Panagiotopoulos, “O ta&dibtne”, in Zacharias Papantoniou, Tacidia, op. cit., p. 21.
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stream of consciousness. On the other hand, Ouranis addresses the reader very
frequently. The frequent use of the second person plural is evidence of this:
Apostrophes like “Mnv neite g cog anacyolod 1 €va Bépa yopic emkoupod T, W

9926 are

évo Bépa amd kopovg eEavianuévo!™® and questions like “Ti cog Adey
common in his book. Sometimes he also uses the expression “O avayvoong...”,
something that also demonstrates his concern as to the people who were going to read
the book. Papantoniou’s style of writing is also different from that of Kazantzakis.
Like Ouranis, Papantoniou is interested in his future (mainly Greek) reader,
something that he admits in one of his articles: “I'pdo® yio T0 KooV —avTtd givar To
KaffKov pac— kat Oyt yia Tov gavtd pov”.?’ Papantoniou also addresses the reader,
though not as frequently as Ouranis. Furthermore, by using the first person plural, he
invites the readers to share his own experience: “A¢ @OVTOGTOOUE UTPOGTA OTN
YALTTIKN 0wTY| ToL TABovg Tov AvOpmmo tov Thhovg, Tov Iomavo, Gyt To onuepvo, pa
ekeivov Tov 16” aidva [...]” and “Ac tov cvlhoyiotovpe, punpootd otic Mavoyisg
Tov omadby Kot Tev ayovidv [...]7%. Using the second person, singular or plural, he
advises: “Awnée 10 Apikd BouPo twv otiyov tov Ovykod, tivate amd v cov 0,1
dxovoeg, 0,t1 ddPaceg yI' avtn. Tiva&e ™ okoOvil TOV 0dNYDV, TNV TEEPOL TOV
EVIVTAOGE®V TOL GAAOV, UEIVE UITPOGTA TNG AYPAULATOS, Y00GS Kat TapBEvog —koitacé

29
mv.”

% Kostas Ouranis, Iozavia, op. Cit., p. 160.

% Ipid., p. 156.

27 Zacharias Papantoniou, Tacidia, op. cit., p. 243. The sentence that follows justifies his interest in the

Greek audience: “Xto ge\nvikd koo, Tov 0moiov 1 0EHTOTN TVELUATIKY TEPLEPYELR Kat 1] dlaicHnoig

g;sv VoBéT® 6TL 0” apEofnnon coPfapds amd Kavéva, LTOPOVLE Vo EUTIoTEVBOVLLE TO VEO TTivaKa.”
Ibid., p. 188.

 1bid., p.120. In this part, it is possible that Papantoniou is above all addressing himself and then the

reader. Moreover, later in the book, in the section “Avdaiovcia” Papantoniou admits: “Advvato vo.

YALTOOWE 0md £vo KaAd cuyypagéa. Oa dovue v Avdahovoia mov €ide kat T yvvaiko wov gide. O

Ipoonepog Mepué e€ovoidler tov Tovpiopd g Iomaviog oamd to 1830.” (p. 126) As can be

understood from Papantoniou’s travel writings, he was a writer who had read a lot about the place he

7



While reading the impressions of these three writers on Spain, one notices that
all of them are based on other sources. Thus, Kazantzakis draws both on oral and on
written accounts. As mentioned in the second chapter of this thesis, he appears to
discuss things with ordinary people (especially peasants and soldiers) and write down
their views. Moreover, he refers to many significant Spanish personalities and,
sometimes, quotes their words. He mainly draws on: philosophers (Francisco Giner de
los Rios, Spinoza, Loyola), Spanish celebrities (Saint Teresa, Christopher Columbus
and Don Juan) and Spanish intellectuals (Joaquin Costa, Angel Ganivet Garcia,
Miguel de Unamuno y Jugo, José Ortega y Gasset, Antonio Machado, Ramén Maria

del Valle-Inclan y de la Pefia, Azorin, Pio Baroja y Nessi and Miro).

Ouranis also incorporates various written accounts in his narrative. He refers
to foreign travellers (whether named, like Maurice Barres, Théophile Gautier and
Prosper Mérimée, or unnamed), historians, travel guides (he names only one of them,
the “Odnydc g Iomaviac”), chronicles (the only one he names is the “chronicle of
Seville”), poets (Rilke, Keats, Verlaine, Poe, Baudelaire, Cavafy), writers (Ponson du
Terrail, Cervantes, Pirandello, Unamuno, Wasserman, Andersen, Molina, Irving [who
wrote a book about the Alhambra]), Zorilla (to whose poem “Don Juan” he dedicates
a whole chapter [“O «Aov Zovév»”] quoting part of his own translation), art critics
(Antoine de Latour, Pacheco), philosophers (Ortega y Gasset), Spanish celebrities
(Saint Teresa® and Christopher Columbus) and even a scientist (the Spanish

ophthalmologist Beritens). He also quotes part of Columbus’ will. Ouranis often

was going to visit. His readings mainly included the literature of the country he would visit and other
travellers’ accounts and it was absolutely normal that he should have been influenced by them.
% All three writers speak with admiration of Saint Teresa and stress her significance, dedicating an
important part of their text to her. Ouranis places her among the greatest classic writers of Spain and
draws parallels between her diary, which he characterizes as “a Bible of love”, the Song of the Songs
and Letters to a Portuguese nun.
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refers to “others” who had spoken or written about Spain, whom he does not name or
characterize and whose opinions function as introductions to a subject on which he
will then express his own view. In his book there are also some brief oral accounts

from the ordinary people he met during his trips.

A similar pattern is followed by Papantoniou. Papantoniou’s Spain includes a
vast range of written accounts, but oral accounts are almost absent. He draws on or
simply refers to French travellers (Gautier,®* Hugo, Quinet, Dumas, Sand, Delacroix,
Barrés), other unnamed travellers, contemporary Spanish intellectuals and poets
(Ganivet, Unamuno, Barine®?), other important personalities (Saint Teresa, Napoleon,
Cervantes, Columbus), foreign poets (Schiller, Baudelaire, Laborde, Mérimée),
philosophers (Spenser, Weber, Bergson, Schopenhauer, Kierkegaard), earlier writers
(Seneca, Suetonius), chroniclers, an academic (Madariaga®®) and a historian (De
Avila). He even refers to a statistic about Spanish illiteracy to justify his arguments on
the decline of Spain and to the proceedings of a trial of 1582 in order to shed light on
some aspects of Theotokopoulos’ life. As can be understood, Papantoniou is well
aware of the sources on Spain; he has studied them in depth and incorporated them
smoothly into his text. They constitute irrefutable accounts that Papantoniou

frequently uses as supporting evidence for his own opinions.

References to other travellers, loans and repetitions of the same information

transferred from one traveller to another are an intrinsic part of travel writing.**

%! papantoniou quotes his translation of a whole poem by Théophile Gautier entitled “Monks of
Zurbaran” as evidence of the impact that one art (painting) has on another (poetry).

%2 papantoniou writes: “I'vooTi ekAeKT A0YOYPaQog kat Tald cuvepydtic Tov Figaro”.

% Madariaga was a Spanish professor at the University of Oxford, a contemporary of Papantoniou.

% Ourania Polykandrioti, “EAAnviky ta&dioticy pioroyio kot vatovpahopds: To mapdderypo tov
Avépéo Kapkapitoa” in O Narovpalioudc atnyv ELAdda, Maotaoeic-Metaoynuatiouoi-Opia, (€d. Eleni
Politou-Marmarinou, Vicky Patsiou), Athens: Metaichmio 2008, p. 245. For more information see also:
André Deisser, “Mystification, imitation et plagiat chez les voyageurs” in: Vers I’ Orient par la Grece
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Hence, | consider it important to make more detailed reference to the use of texts by
other travellers. References to other travellers are very common in Ouranis’ and
Papantoniou’s texts on Spain but are almost totally absent from Kazantzakis’
writing.® Ouranis not only refers to other travellers (most of whom are not named)
and quotes parts of their texts, but he also appears rather critical of them: “Awdpopot
Braotucol K’ emmdiator tagdinteg, daoyilovtag ta movéumiog g Koaotidog kot
BAémovtag depyovg avOpdmovs PUIpog ota KOADPo Toug N KAT® o’ TIG KOUAPESG TOV
COYLOUVTOUEVTO» —TNG Anpopyioc—, TOUG YOPOKTNPIoAV, OTIS EVIVAMGEL TOLG,
tepuméANnoeg. «Ot lomavikol ympuwol», ypheovv, «EYovv KANPOVOUNGEL Omd TOLG
Apafeg koTokTTEG HoL TEPNPAvVELD Kot pio. pabvpio mov tovg Kédvovv va vidBovv
anéyfeia yio v epyacia. Tn Bewpovv mo e€evtehotikn and T {nTiovid. . »% And
a little later on he comments: “Abeia, udévo 6mo10¢ dev EEpet Tovg Opovg TG LmNG
TOUG umopel va meEl oG elvol depyor omd vmepnedveln kot {nTidvor amod
npotipnon.”* A technique that Ouranis often employs is to present what others have
said and written on a specific town or Spanish subject and then to express his own
views on it. The highpoint of his use of this technique is found in the chapter entitled
“To ToA&do mov dev PAEmovv ot mepimyntéc”. In this chapter, Ouranis highlights the

two most common mistakes made by travellers: firstly to visit a place having already

avec Nerval et d’ autres voyageurs, textes recueillis par Loukia Droulia et VVasso Mentzou, Paris:
Editions Klincksieck 1993, p. 124 and Adrien Pasquali, “Ecrire, lire, voyager” in Le tour des horizons.
Critique et récits de voyages, Paris: Klinckseick 1994, pp. 51-59.
* In fact, Kazantzakis refers only once to Barrés (“O Mnapéc gvprjke, pe oAiynv karfiv 0éknoty, v
Kkokaivnv Tov oto Torédo" kot pali tov 6Ao to mANBog TV wpatomaddv, Tov {ntel Katapdylov &g Ta
nepacpéva.” in Nikos Kazantzakis, “ToAédo, 1 Eaxovopévn matpic tov I'kpéko”, Eleftheros Typos, 24
December 1926, p. 1) and to Gautier’s Talior atnv lomavio, which he characterizes as “mepipnuov” and
from which he quotes one phrase that relates to El Greco (In Nikos Kazantzakis, “O ®poiog kot 1 Zon
tov ['kpéko”, Eleftheros Typos, 25 December 1926, p. 1). Panagiotis Matalas has compared
Kazantzakis’ and Barrés’ journeys to Sparta and Toledo in his “Ta&idia evavtio otnv mopouKpy: o
Mmroppég ko 0 Kalavtlakng ot Zndptn kot to ToAédo”, Ipaxtika Nikog Kolovi{dxng, Xavid 1998,
pp. 61-81.
* Kostas Ouranis, Iozavia, op. cit., p. 30.
¥ Ibid., p. 30.
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formed a notion of it in their own mind and, secondly, to be in a hurry.*® He gives
advice as to how travellers should behave and suggests a different path that will reveal
the real beauty of Toledo.* Elsewhere, Ouranis becomes even harder on other
traveller-journalists: “ [...] & e&lpow o 7pdTOG TOL Ppiokel KOUIKOVS TOVG
ONUOGLOYPAPOVG EKEIVOVG, Ol 0TTOT01 —OTTMC €1TE KATO0G—, LLE TO VO LMANGOVVY LLE TOV
npwOumovpyd pog ydpag, | Evav apasd kot pe tov Eevodoyo tovg, vouilovv mwg

EEPOLV OPKETA Y1 VO SlEpUNVEDGOLV TO €BVIKO aicOnpa g xdpog m)rﬁg.”40

As mentioned above, Papantoniou mainly refers to the French travellers
Gautier and Barres. However, he also quotes the words of other travellers, whom he
does not name. Like Ouranis, he does not only refer to them or quote their writings,
but he also assumes a critical stance towards them. For example, when he speaks
about the “Court of the Lions”, “the masterpiece” of the Alhambra, before presenting
his own view of it, he says: “Tnv &govv meprypdyet 6X01, TNV £rovv dynoN dAot Kot

. e 41
NV €Y0LV KOTAGTPEYEL OAOL.”

In conclusion, it has been argued that Kazantzakis is the traveller-thinker and
Ouranis the traveller-poet while Papantoniou could be called the traveller-art critic.*?

However oversimplified these characterizations might be, they give a notion of how

% This view is also expressed later in the book and more specifically in the chapter “H dpo tov mdtiog
otv KopdoPa™: “Znv Iomavia dev mpénet va Praleton xoveic vo oynuoticet yvoun.” (Ibid., p.123)
% At this point, it can be argued that Ouranis was implicitly referring to Kazantzakis, who expected to
see Toledo the way El Greco had painted it. However, Ouranis also fell into the same trap; in the
chapter “X’avalfinon ¢ Anuokpatiog” in the second part of his book, Ouranis wonders: “«Ma mov,
eni T€AOVG, eival, SlEPOTONOCTE, 1| «QAoYEPT» [omavia Tov ovelpedovTal 01 TOVPICTEG, Kot 01 OKNVEG
g (NG, 01 TOGO YpaPIKEG Kot ToAvypoues, Tov {oypdpioe o ['kdyw kot ot kaotaviéteg kot 1) Kappev
HE Ta OTIATVA, pohpol LoAALd Kot To peydAo mpokAntikd podo ota dovtie;[...]" (Ibid., p.228)
0 Ibid., p. 279.
#! Zacharias Papantoniou, Tacidia, op. cit., p. 122.
*2 The characterization of Kazantzakis and Ouranis comes from Sachinis, and more specifically from
the section “Ot ta&bwtikég evrunmoels” of his book H adyypovy meloypapio pog (1971). The
characterization of Papantoniou is a conclusion | have drawn after consulting various studies on him
and mainly the section “O Zoyapiog IHamavioviov og¢ tofduwtg” in the book O Zayapiog
THoroviwviov w¢ meloypapoc by Foteini Keramari (2001) and the prologue to Papantoniou’s Talidia
entitled “O ta&wwdtng”, written by I.M. Panagiotopoulos.
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each writer approaches the subject “Spain”. Thus, though all of them deal with the
significant issues and personalities of Spain like bull-fighting, the Spanish
personality/psychology, Spanish religion, the Arab past on the one hand and Saint
Teresa, El Greco, Goya, Christopher Columbus and Don Juan on the other, they each
seem to do it in their own, unique and distinctive way. Their personality influences
the way they write, the way they deal with what they see and the way they present

their material. Furthermore, the country itself has a different impact on each of them.

Finally, I tend to believe that though each of them had his own, divergent view
of travel, they all premised Spanish literature and art as their main concern. The
differences in their methods, their techniques and their style reveal three different
authors, who managed to write literary texts about similar subjects while leaving their
own, clear mark on them. The use of oral and written sources gave their texts
credibility and revealed the fact that they all were well-informed and cultivated
travellers who visited Spain with their own preconceptions but also with a desire to
overcome them. Thus, Kazantzakis’, Ouranis’ and Papantoniou’s writings

undoubtedly added to the depiction of Spain in the period between 1926 and 1936.
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Conclusion

The contemporary resurgence of interest in travel writing on a worldwide
scale and the simultaneous lack of scholarly research on travel writing in Greece offer
a challenge to young researchers. In this context | have chosen Nikos Kazantzakis as
my subject because, though best known for his novels, he was also a prominent figure
in Greek travel writing. With an output of five travel books and numerous travel
pieces published in various Athenian newspapers, Kazantzakis deserves to be noticed,
not only as the author of the novels that established his world-wide fame, but as a

significant travel writer as well.

A distinguished place in Kazantzakis’ travel writings is reserved for his
writings on Spain, a country to which he journeyed four times in the course of his life
and about which he wrote eighty-seven travel pieces, parts of which were included in
the book Tacidevovrac-Ioravia. What differentiates Kazantzakis’ texts on Spain from
his writings on other countries is mainly the fact that in Spain the author had the
chance to experience major historico-political changes, such as the transition from the
dictatorship of Primo de Rivera to democracy under Azafna and then the collapse of
that democratic state and the outbreak of the Spanish Civil War. In addition, it seems
that Kazantzakis felt some sort of brotherhood towards the Spaniards (something he
based mainly on what he termed their common African background), something not
observed in his attitude to other nations. Last but not least, Kazantzakis’ third journey
to Spain (1936) coincided with his entering a new state, which he called “freedom”.

And, bearing in mind the significance of the word “freedom” in Kazantzakis’ life and
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oeuvre, it can be understood just how crucial the Spanish experience had been and

how distinctive his travels in Spain remain compared to his other journeys.

The aim of this thesis has been to make a close, critical and comparative
reading of Kazantzakis’ writings on Spain as a whole, namely both the newspaper
material and the book. For this purpose, | have endeavoured to trace the differences
that are detected between the texts on Spain published in the newspapers Eleftheros
Typos and | Kathimerini and the book Talidevovroc-lIomavia. In this way, | have
demonstrated how in some cases Kazantzakis changed his mind on certain issues or
even preferred to “whitewash” his image of Spain. Furthermore, | aimed to explore
what Kazantzakis was focusing on throughout his journeys and pinpoint the themes
that occur and recur in his writings on Spain. Hence, it seems that art and people were
his primary interests and that he was more reflective than descriptive in his narratives,

especially as he moved from the newspaper articles to the book.

Kazantzakis’ attitude towards the Spanish Civil War, which he covered as a
war-correspondent for | Kathimerini, was another aspect of my critical reading of the
author’s writings on Spain. It is apparent in these texts that, though Kazantzakis
aimed to remain impartial while covering the Spanish Civil War, he did express some
sort of affinity for some representatives of the Nationalist side, like Franco and the

Falangists.

Through Kazantzakis’ writings on Spain the reader gets a notion of Spanish art
and literature, Spanish characteristics and the historical and political conditions of a
particular period. In the same vein, through Kazantzakis’ writings on Spain not only is
a country being revealed, but an author as well. His three journeys over a ten-year

period (1926-1936) reveal, for instance, his attraction to everything new and his love
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of constant change; his attraction to Franco’s Fascism is an example of that.
Furthermore, through his writings on Spain, Kazantzakis appears as an author to be
full of contradictions. The most representative example of that is the fact that on his
1933 journey to Spain he compares Saint Teresa with Rosa Luxembourg, while on his
1936 journey to the country he characterizes Franco as “dyio ®npécio tov Kopod

Mac—,,,l!

In addition, Kazantzakis’ writings on Spain should not be viewed separately
from the rest of his oeuvre, since they are closely related to it. Hence, it would be an
omission not to note that Kazantzakis’ writings on Spain echo to a great extent his
Aoxnuiry and, at the same time, the journeys to Spain provide the author with images,
ideas, symbols and experiences he will employ in his later works. Though
Kazantzakis’ Spanish experience did not generate the writing of another book (like his
Russian journey that gave rise to Tovra Pdura, the trip to Palestine which deeply
influenced the creation of his novel O Televtaiog Hepooudg and the journey to China
that generated the novel O Bpayodxnrog), it offered him two figures that would deeply
stimulate him: Don Quixote and El Greco. The former is the “Kanetév Evac” of the
twentieth rhapsody () of the Kazantzakean Odvoeio (“La Ombra”, according to him)
and one of the leaders of the souls. The latter is the one to whom Kazantzakis narrates

his story in the account of his life: the well-known Avagopd otov I'kpéxo.

Moreover, in his reflections on Spain one can find the author’s views on
several issues. Thus, in his writings on Spain Kazantzakis appears as an advocate of
war; only through a conflict between the two opposing sides in Spain (the rebels and

the reactionaries), he claims, can something new emerge. Furthermore, the reader is

! Nikos Kazantzakis, “TIpoc tnv APtha”, | Kathimerini, 21 December 1936, p. 1.
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informed about Kazantzakis’ view on religion; as I have already demonstrated, while
in Spain, Kazantzakis seems to condemn the Christian religion and admire Islam. In
his writings on Spain, Kazantzakis expresses his view on art and on art’s ultimate
goal, which is the salvation that derives from achieving unity among people, animals,

past, present, life and death.

In addition, by comparing Kazantzakis’ work with that of Ouranis and
Papantoniou, who also visited the country during the same period, | have attempted to
illuminate other aspects of Kazantzakis’ writings on Spain, such as the methods and
techniques he employed, his style and the sources he drew on. After comparing the
three authors’ writings on Spain, I concluded that, though all deal with more or less
similar themes, each of them presents his material in his own, unique way, which is
related to his own distinct personality. This enables me to confirm what . M.
Panagiotopoulos has rightly said: “H to&idiotikny evtdnmon divel tov avBpwmo

. r ’ 7 . 2
SLUEGOL TOL TOTOV Kol TOV TOTO SLUUEGOL TOL avOpmdTOL.”

My close, critical and comparative reading of all Kazantzakis’ writings on
Spain, namely both the newspaper articles and the book Ta¢idevovrag-lowavia, has
prompted me to assert the need for a new and more comprehensive edition of the
book, namely one that will include all Kazantzakis’ texts from Spain. Furthermore, I
believe that all Kazantzakis’ travel pieces (journalistic accounts and books) deserve a
closer reading that will go beyond stressing their literary value and highlight the
usefulness of these texts as cultural, historical and political documents. Finally, a

more comprehensive study of his travel pieces would spotlight another aspect of

2 1. M. Panagiotopoulos, “O tafdbtne” in Zacharias Papantoniou, Tacidia, Athens: Estia 1955, p. 11.
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Kazantzakis (that of the travel writer) and would contribute to a more holistic view of

this influential author.
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