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ABSTRACT

This thesis discusses the case of the interwar Greek critic Aristos
Kambanis (1883-1956), focusing on the intertwinement of literary
criticism and politics. This intertwinement is apparent in Kambanis’s
case, not only because his oeuvre includes both critical and political
texts, but also because his political choices seem to have determined
his marginalisation as a critic. The approach of this thesis is mostly
historical and the chapter breakdown is based on chronological
criteria. There are five chapters in the main part and each of them
outlines Kambanis's intellectual activities and output during a specific
period from 1901 to 1956. Apart from providing biographical and
bibliographical data concerning Kambanis, this thesis demonstrates

moreover the multifacity and the significance of Kambanis’s works.
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INTRODUCTION

Literary criticism is acknowledgedly an understudied area of Modern Greek
Studies. However, especially during the last few decades, it has caused debates and
attracted a good deal of scholarly attention culminating in the publication of
collected articles and essays of interwar critics' and the creation of an electronic
archive of literary critics in the website of the National Book Centre of Greece
(EKEBI).2 And whilst there are relatively a great many histories of Modern Greek
literature,® paradoxically the history of Modern Greek literary criticism has yet to be
written. As a matter of fact, the first and only one who published a book entitled
History of Modern Greek Criticism was the literary critic to be studied in my
dissertation: Aristos Kambanis.* Nevertheless, this book does not meet present-day
needs, since it does not go beyond 1900 and it focuses on the language question, thus

making the title seem like it does not reflect the content of the book.’

1 Agras 1980 & 1981 & 1984 & 1995, Politis 1983, Thrylos 2010, Theotokas 2005, Nikolareizis 2011.

2 http://critics.ekebi.gr/.

3 Kechayioglou (1980) examines 28 histories, most of which were published in the postwar era. About
the histories published during the nineteenth century and the pre-WWII period, see Apostolidou
1992, part 1 (pp. 27-90) and part 4 (pp. 351-420). Beaton 1994a: 51 also mentions three more histories
published during the ‘80s. Finally, the most important histories that were published since 1990 are
considered to be the following: Beaton 1994b (it should, however, be stressed that Beaton defines his
book as an ‘introduction” and not as a ‘history’), Argyriou 2002a-2007b. For an overall presentation of
the historiography of Modern Greek literature, see http://www.greek-
language.gr/greekLang/literature/studies/grammatologies/guide.html.

4 Kambanis 1935.

5 See Tziovas 1987: 324. Cf. Dimaras 1939: 1499.
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Why should the study of literary criticism be important? In the case of Greece,
it has been claimed that the type of ‘purus criticus’" was not established.®
Contrariwise, it could be argued that the critics often approximated the type of a
modern ‘homo universalis’, dealing (or attempting to deal) with almost all the
important issues of their society, not only literature, but politics, history, language
and education as well. In reality, literary criticism was not so much dealing with
texts, as it was a more general reflection on cultural phenomena.” Hence, a history of
Modern Greek criticism could be seen as a form of a wider intellectual history, since
Greek critics usually expanded beyond the literary phenomena. This means that the
study of literary criticism could be proven valuable not only for a greater
understanding of Modern Greek literature, but of Modern Greek culture as a whole
or of various aspects of it separately, which are not necessarily related to literature in

a direct manner.

Although the interwar period and predominantly the 1930s have been and
remain extraordinarily appealing to the Modern Greek scholars® and the great
significance of the decades between the Wars as far as criticism is concerned has

been repeatedly highlighted,’ the various manifestations and representatives of

¢ Tziovas 1987: 332.

7 Tziovas 1987; Tziovas also speaks of ‘humanist empiricism’, a term that could be used to encapsulate
both the universality of the critics’ interests and their strong attachment to the notions of subjectivity,
intuition, receptiveness etc. as opposed to theory.

8 See for instance Tsakonas 1987 & 1989, Vitti 1995, Dounia 1996, Karaoglou et al. 1996& 2002 & 2007,
Varelas 1997, Kokoris 1999, Kotzia 2006, Kayialis 2007, Tziovas 2011. See also here, p. 1 (footnote 1).

® Most of the approaches to Modern Greek literary criticism focus mainly or exclusively on the
interwar period: Spandonidis 1963, Argyriou 1981, Dimaras 1981, Steryiopoulos 1981,
Yeorgousopoulos 1981, Moullas 1993 & 1994 [=Moullas 2001: 111-122], Pesketzi 2003. What is more,
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literary criticism within this time frame have not yet been studied sufficiently. The
prevailing connection of the study of Modern Greek criticism to this particular
period stems from two basic parameters. On the one hand, the fruitful and varied
reception of the contemporary European artistic and intellectual movements and
ideas in Greece (from Communism to Surrealism and from Anglo-Saxon Modernism
to Freudianism) renders this era perhaps the most important of Modern Greek
intellectual history. As a matter of fact,the most renowned group of intellectuals and
authors in Modern Greek history consists of the exponents of the so-called
‘Generation of the ‘30s” and both Greek Nobel laureates (Yiorgos Seferis and
Odysseas Elytis) were members of this ‘Generation’. Even though the term is mostly
used for litterateurs, it has been used to define the general cultural context of the
period, including artists, critics and historians as well, such as Hatzikyriakos Gikas,
Andreas Karandonis and Konstantinos Dimaras. On the other hand, the temporal

distance enables nowadays a more comprehensive and impartial scrutiny.

Despite the views that try to detach literary criticism from any theories and
regard it as a form of art rather than an activity bearing resemblance to scholarship,°
the existence of some basic trends during the interwar period is almost commonly

accepted. Most of the scholars point to the basic opposition between Marxist and

the only somehow consistent schematisations and distinctions between different trends of Greek
literary criticism that have been attempted regard the same period: Spandonidis 1959, Moullas 1993,
Pesketzi 2003. The infancy of Greek criticism is usually traced around the 1850s with the ‘academic
criticism’ (Moullas 1981 [=Moullas 2001: 53-83]), whereas the Interwar is regarded by several scholars
as the period of its maturity.

10 Agras 1943, Lorentzatos 1980: 329, Arayis 1988: 89, Moullas 2001: 10.
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Idealist criticism, which represents in fact a broader ideological and political divide,
and could not only be traced in the context of criticism,! but some have attempted to
provide more refined categorisations that include other trends as well. The most
known among these patterns is, of course, the one Moullas furnished in 1992:
Idealist, Marxist, Psychoanalytic and Symbolist criticism.'? In addition, Spandonidis
several decades before Moullas'® and Pesketzi some years after him!* proposed

similar schematisations.

As it becomes obvious from the aforementioned, ideological and political
conflicts often fostered the emergence of the various critical trends and
controversies. This applies mostly to the two main trends of the period, all the more
if one takes into account that the term Idealism is sometimes considered
interchangeable with other terms of a far more political essence, such as
‘Hellenocentrism’ (‘EAAnvokevtolopoc’) or ‘Nationalism’.’> As a matter of fact, there
are a great many periodicals of this period that explicitly expressed the political or

ideological base of their critical approaches to literature.!®

The problems related to the terminology (opacity, vagueness, generality etc.)

and the periodisation perhaps should lead us (at least for now) to abandoning any

11 Tsakonas 1988.

12 Moullas 1992: 148.

13 Spandonidis 1959: 7-19.

14 Pesketzi 2003: 90-102.

15 See for instance Tsakonas 1965: 99-107, Tsakonas 1972: 192-227, Tsakonas 1973: 75-103, Tsakonas
1987: 400-418. The same author speaks also of ‘right-wing’ and ‘left-wing’ criticism (Tsakonas 1987:
421).

16 See Alisandratos 2001, Dounia 1996.



attempts to further identify or define other trends and instead focus on case studies.
Besides, the analysis of individual critics could prepare the ground for a more
complex and comprehensive study of Modern Greek criticism. My dissertation

clearly abides by such an approach.

ARISTOS KAMBANIS: BIOGRAPHY, POLITICS AND CRITICAL OUTPUT

The main question I will try to address in my dissertation is: why should one
engage in the study of this specific critic? Due to his political inclinations, Kambanis
was marginalised after the end of WWII and the liberation of Greece,'” although he
attempted to stay on the foreground through a reconsideration of his earlier political
beliefs and the fifth reprinting of his ‘classic’ History of Modern Greek Literature.'®
Nevertheless, his marginalisation was somehow irreversible at that point, since this
last attempt coincided with the publication of a far more influential history of
literature, that of K. Th. Dimaras, the same year.”” Nonetheless, Kambanis’s
treatment had not always been so negative; as far as the prewar years are concerned,
and especially the last decade of the Interwar, the situation was quite the opposite.

Aristos Kambanis (Agtotog Kapmavnc), who was born in 1883 and studied

Philology at the University of Athens, first appeared in the Greek literary field in

17 See Sarandakos 2011.

18 For a review of this book see Chatzinis 1949.

19 Dimaras 1948. The significance of Dimaras’s book is generally acknowledged; in Apostolidou 1992:
351, for example, it is characterised a ‘tour)” in Greek historiography of literature. See also Beaton
1994a: 51 and Apostolidou 1992: 23.
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1901 writing articles in the periodical To Periodikon mas*® (1900-1902) and started
gaining a remarkable role as a frequent contributor to the periodical Akritas* (1904-
1906) of his friend and fellow citizen from Piraeus, the poet Sotiris Skipis.??
Kambanis gradually became known among the literary circles of Greece and
established himself as an intellectual through his translations of Ancient Greek
tragedies and modern European poems, his political journalism, and, mostly, his
literary critiques. Nevertheless, his innumerable articles, literary critiques and book
reviews remain the most important facet of his authorial work. He delivered a

massive production, which for the most part remains still uncollected.

As the observations of some scholars imply, Kambanis began his career with
much more progressive political ideas than those he ended up expressing and
supporting during the sixth decade of his life.?> Of course, Kambanis was not the
only one among the intellectuals known today as followers of right-wing ideologies -
to whichever extent they are known - that became attracted to socialist ideas during
the first decades of the twentieth century in Greece. As a matter of fact, for some
period this was a general trend that influenced many critics and litterateurs of that

time.?

2 See Bakoyiannis 1994, Karaoglou et al. 1996: 53-57, Antoniou-Tiliou 2007b.

21 See Karaoglou et al. 1996: 131-135, Grekou 2007, Kordatos 1962: 418, 481.

2 About Sotiris Skipis (1881-1952) see Ziras 2007d.

2 Tziovas 1989: 150, Sarandakos 2011.

2 See Gounelas 1984. In fact, even the two critics that are thought of as constituting the backbone of
Greek Idealist criticism, namely Fotos Politis and Yiannis Apostolakis, were influenced by Socialism
or even vigorously supported the leftist ideology during the first years of the twentieth century. See
Yeorgousopoulos 1981: 147, Moullas 1993, Gouli 2007: 1845, Ziras 2007a: 155. A similar tendency
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No sooner had Kambanis turned twenty five than he became himself the
editor of a literary journal, O Pan?>(1908-1909), which attracted the interest (and the
contributions) of many already established authors, such as Kostis Palamas and
Pavlos Nirvanas. Nonetheless, his “apprenticeship” on progressive ideas did not last
long.?¢ In 1916 Kambanis had already joined the royalist faction; not only that, but he
had developed personal relations with major political figures of the royalist wing?”
and he even published the political journal Ellinika Chronika® (1916) advocating for
the King’s stand in “the bitter conflict that developed over Greece’s alignment during
the First World War’.?? In 1921 Kambanis started publishing the newspaper I
Protevousa (1921-1922), where he also expressed his support for the Conservatives
that had formed the coalition government after the elections of 1920 and his

opposition to the Liberals.®

As a result of his intense involvement in politics, Kambanis was condemned

after the so-called ‘Revolution” of 1922 and his newspaper was closed,® but he

appeared in Greece after the Bolshevik Revolution of 1917 and especially following the Asia Minor
Disaster of 1922 (Dounia 1996, especially pp. 29-33). See for example the case of Aimilios
Chourmouzios as analysed in Kotzia 2006: 99-117.

» Karaoglou et al. 1996: 169-170, Papakyritsis 2007.

2 Ziras 2007c: 1005.

77 See Kambanis 1946: 5 about Dimitrios Gounaris, and Kambanis 1946: 200 about Rallis family.

% About the periodical EAAnvikd Xpovika (1916) see Antoniou-Tiliou 2007a and Karaoglou et al. 1996:
424.

» Clogg 2002: 2. Besides, as Enepikidis revealed (1961), Kambanis was a secret agent of the Germans
at that time (cited in Kordatos 1962: 805, footnote 1).

% About the elections of 1 November 1920 see Yianoulopoulos 2003: 268-277. About the royalist
governments that were formed following these elections see Yianoulopolos 2003: 277-287.

31 About the ‘Revolution’ of 1922, which was in fact a coup d’état organised by liberal army officers,
see for instance Tsakonas 1987: 65-72. See also Yianoulopoulos 2003: 297-303, and especially 300-302.
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managed to escape to Egypt,® where he spent the next two years building relations
with the intellectual circles of the Greek community, publishing texts in the local
journals®® and writing his History of Modern Greek Literature that first appeared in
1925.34 After his return to Greece, Kambanis achieved to regain his prior position and
even to further establish his role as an acknowledged intellectual. In 1929 Kostis
Bastias proposed the founding of a separate department of Modern Greek Studies at
the University of Athens (until then the department included jointly Modern Greek
and Byzantine Studies) and nominated Kambanis as the most eligible for

undertaking the role of the professor.®

Kambanis became the editor of the newspaper I Proia in 1925 and the
periodical Filoloyikos Neos Kosmos* in 1935 and he had a regular column in several
other serial publications of that time, such as the newspaper Ethnos and the
magazine Ergasia. 1935 was also the year that he published his aforementioned book
on the history of literary criticism.” This book and the one he published a year after

that, the History of Aesthetic Theories,* had educational aspirations and served clearly

32 Kambanis 1946: 5, Ziras 2007c: 1005.

% Even before 1923 Kambanis's texts were included in Greek periodicals published in Egypt, for
example in Grammata (1911-1921) and Nea Zoi (1904-1927).

3 Kambanis 1925.

% Bastias 1929: 701.

% About @iAoAoyixoc Néoc Kéouoc see Karaoglou et al. 2007: 155-159.

%7 See here, introduction, p. 1 (footnote 4).

3 Kambanis 1936.



the principles of the demoticist movement (and more specifically, of the demoticist

association ‘Glossikos Syllogos”).

Over the years Kambanis’s political views became more and more extreme. In
1936 a dictatorship was established in Greece by Ioannis Metaxas, a former General
and a royalist politician. Metaxas, who was an admirer of Mussolini’s and Hitler’s
achievements, attempted unsuccessfully to structure a similar regime. Kambanis was
appointed Professor at the Panteios School of Political Sciences® and he was the
editor of the regime’s official (or, to put it better, semi-official)*! magazine, To Neon
Kratos,*> which was issued regularly from 1937 until the spring of 1941, when the
Nazi battalions invaded Greece, in order to assist the Italian army that had launched
an attack against Greece some six months earlier, but was driven back to Albania by

the Greek military forces.

% About this association, whose founding member was, among others, Kambanis himself, see
Tzartzanos 1935 and Nakas 2011: 509-515.

40 See Kambanis 1940b (footnote 1) & 1940c (footnote 1). See also here, chapter 4, p. 78 (footnote 10).

4 Usually, the magazine is considered as the official ideological instrument of the regime. However,
some scholars argue that, since To Neon Kratos was not solely defending the official doctrine and there
is no explicit statement on behalf of the regime that this was its official periodical, the characterisation
‘semi-official’ is preferable (see Andreiomenos 2010: 38-39; especially 39 (footnote 38), where this
debate is delineated). On the contrary, Kordatos claimed that ‘the scholarly-theoretical instrument of
the dictatorial regime of the “4th of August” was the periodical “Neon Kratos” (1937-1939) [sic], that
Aristos Kambanis was publishing with state funding’ (Kordatos 1962: 644 (footnote 1)).

4 The periodical was named after the title that the dictatorial regime was using for itself: ‘To Néov
Koatog’, meaning ‘The New State’. Although Metaxas’s dictatorship used to be described as (or, to be
more accurate, accused of) being a fascist regime, following blindly the examples of Mussolini’s Italy
and Hitler's Germany, modern historians prefer more general terms, such as ‘totalitarian’ or
‘autocratic’ regime. As such, even the characterisation ‘To Néov Koatog’ bears resemblance to other
authoritarian, but not fascist regimes, such as the Portuguese ‘Estado Novo’ (see Angelis 2006: 37; cf.
Sarandis 2009: 71). About the periodical To Neon Kratos see Kokkinos n.d., Panaretou 1993,
Alisandratos 2001: 320-325, Argyriou 2002b: 1049-1051 & 2003: 19, Lyssari & Papakyritsis 2007,
Andreiomenos 2010.
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Until the summer of that same year, all of Greece was occupied by the Axis
troops. Less than a year had passed, and Kambanis published a pro-German
periodical (O Eikostos Aion), which soon ceased publication, due to the public’s
indifference.®® It could be argued that his decision to become the editor of this pro-

Nazi publication signalled the beginning of his marginalisation.

After the liberation of Greece in autumn 1944, and especially after the Treaty
of Varkiza on 12 February 1945, many Greeks that were accused of having
collaborated with the occupation forces were brought to justice. Several trials were
held that sentenced people accused of being traitors to various penalties;* Kambanis
was amongst them. As Sifis Kollias notes, ‘Aristos Kambanis spent his last days at
Dromokaiteion mental hospital following the ordeal of his political court case’.* The
available data indicate that Kambanis was hospitalised in this mental institution
from the summer of 1955 until late December 1956;* however, the details of his trial

still remain unclear.¥

Something that corroborates the fact that Greek scholars tend to overlook the
case of Kambanis and disregard his contribution, while at the same time it renders

the present thesis useful, is that there are so many false data (mostly of bibliographic

# Argyriou 2003: 59-60, Kastrinaki 2005: 107, Demiri 2007.

44 See for instance Haidia, E. 2000.

4 Kollias 1973: 1001.

4 Fafaliou 1995: 239.

47 Kordatos (1962: 805) claims that “ Aristos Kambanis, who, when the Germans left, should have been
brought to justice, managed to get away with it, like so many other collaborators and traitors’. This
statement does not clarify whether Kambanis stood trial for his treacherous stance and was
vindicated or the trial did not take place at all.
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or biographic nature) about him. For instance, 1957 is sometimes noted as the year of
his passing, but in reality Kambanis passed away the last days of 1956.% Even one of
the most industrious Modern Greek scholars, Yiorgos Veloudis, makes a mistake by
noting Athens as the place where the first edition of Kambanis’s History of Modern

Greek Literature was published,* whereas this book was first published in Egypt.®

Furthermore, a close examination reveals that Kambanis’s role in the Greek
intellectual life is often understated or ignored in most of the subsequent histories of
Modern Greek literature. In Vitti’s history®! and Beaton’s introduction® Kambanis is
not mentioned at all. Nonetheless, those two scholars’ stance can easily be explained,
as they concentrate on literature and not on criticism. Contrarily, Dimaras’s choice is
more difficult and complex to explain. For Dimaras had conversed with Kambanis
on various occasions® and he was really active during the years that Kambanis was
an established critic and intellectual (i.e. mostly the 1930s). In fact, he was a member
of ‘Glossikos Syllogos” too* and had contributed to periodicals whose editor was

Kambanis, such as To Neon Kratos.>® Consequently, the practically total absence of

4 See Chatz. 1957 and Fafaliou 1995.

# Veloudis 1983: 707. Of course, this is not the only case; for instance, most of the entries concerning
Kambanis in encyclopedias abound with mistakes.

% The first two editions were correspondingly published in Cairo and Alexandria and they deliver an
identical text; however, a note of some typographical errors, an index and a contents table were
added in the second edition.

51 Vitti 2001.

52 Beaton 1994b.

5 One of the most characteristic and well-known texts that falls into this category is Dimaras 1933.

5 See Tzartzanos 1935: 9.

% See Andreiomenos 2010: 48 and especially footnote 58. Andreiomenos opposes Kokkinos’s view
(Kokkinos n.d.: 49.), according to which Dimaras was one of the three scholars (the other two being
Nikos Svoronos and Michail Sakellariou) whose articles appearing in To Neon Kratos were actually
unauthorised reproductions from other publications. Andreiomenos seems to imply that Dimaras and
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Kambanis from his History cannot but be considered as a deliberate act.”*® Whether
his motives were personal or more general, Dimaras’s stance implies that it is
Kambanis’s political choices that lurk in the background of this decision and not the

value of his work or the breadth of his contribution.

Quite surprisingly, two historians of Modern Greek literature, whose political
backdrop is leftist, have devoted many more lines to Kambanis and have recognised
his critical contribution as well as his personal value and intellectual qualities.
Namely, Kordatos mentions that Kambanis was ‘educated, talented and intelligent
and in many of his reviews he makes correct and notable remarks’,”” while Argyriou,
apart from recognising Kambanis’s critical skills, even attempts to exonerate him of
the guilt stemming from his involvement in a pro-Nazi periodical, by maintaining

that he was probably forced to undertake the role of the editor.

METHODOLOGY, AIM, OUTLINE AND CONTRIBUTION OF THE DISSERTATION
Given the aforementioned, the lack of studies on Kambanis appears a natural
consequence. This is actually one of the greatest difficulties that someone has to face

in their endeavour to study this critic: the almost complete absence of precedent

Sakellariou were in a way promoted by the periodical, since one can also find reviews for some of
their texts in To Neon Kratos.

5% There is only one reference to Kambanis as the author of the History of Modern Greek Literature
(Dimaras 1948: 564). However, Dimaras seems to acknowledge Kambanis’s importance in one of his
later texts: Dimaras 1981. This change could be probably attributed to the time that had passed in the
meanwhile.

57 Kordatos 1962: 493. Moreover, in many cases Kordatos indirectly affirms Kambanis’s merits by
agreeing with his observations and even regularly quoting him (see for example pp. 472 and 508).

% Argyriou 2003: 60. I would also like to mention here that another leftist intellectual very recently
referred to Kambanis acknowledging his value; see Sarandakos 2011.
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studies upon which they could draw. As a result, my research had to rely mostly on
primary sources, which in turn posed another problem, due to the fact that
Kambanis’s work remains for the biggest part scattered in various periodicals and
newspapers, some of which are hardly accessible today. Thus, collecting the material
was a necessary preparatory task, which included visiting libraries and accessing
digitalised sources.

The primary aim of my dissertation is to demonstrate how literary criticism
and politics were intertwined in interwar Greece. It could be claimed that this
interconnection has two main aspects: Firstly, a critic’s political beliefs are often
reflected in his work. Secondly, politics play a crucial role, as far as either the
promotion or the marginalisation of a critic and his work is concerned. Should one
take into account the maxim that politics is the history of the future and history is the
politics of the past, and, also, that ideologies and political theories constitute the
foundation of political practice, the necessity for such a study to take into
consideration historical data and ideological movements or conflicts emerges as a
logical requisite. As it has already been mentioned, certain ideologies often underlay
the critical trends of the prewar era; not only that, but the intellectual debates of that
time conduced to the development of conflicting worldviews in Greece, which in

turn led to significant historical events, such as the Civil War.

Moreover, I will attempt to demonstrate the value of Kambanis’s work that, to

my mind, would have placed him among the critics of the canon, were it not for his
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political choices and, as Chatzinis and Tsakonas put it, for ‘his pétainist stance
during the Occupation’.’ In addition, I will venture to explain the reasons why from
a certain period onwards he was marginalised by his contemporaries and mostly by

the later scholars and critics.

My dissertation is divided into five chapters entitled as follows: (1) ‘Formative
years: politics and culture (1901-1915)’, (2) ‘The consolidation of Kambanis’s
Conservatism and the course towards his intellectual establishment (1916-1925)’, (3)
‘The years of recognition’ (1926-1936), (4) ‘From the “Third Greek Civilisation” to the
“Third Reich” (1937-1944)’, (5) ‘A period of ideological reconsideration: Kambanis’s
final works (1945-1956)". In the appendix to the thesis I have listed all the serial
publications with which Kambanis had collaborated, as well as his own publications.
Such a record can function as a base for further research, since it includes all the
newspapers and periodicals in which Kambanis’'s original texts were traced,
although most of those texts (due to their massive number) were not used for the

purposes of this dissertation.

Finally, the contribution of my dissertation, as evinced from the aforementioned,
is focused on demonstrating the interrelation between literary criticism and politics,
but it also encompasses the following: (1) presentation of accurate information
regarding Kambanis’s life and work; (2) demonstration of the import of his work

(critical and historical); (3) effort to set aside the ideological biases that often weigh

5 Chatz. 1957 & Tsakonas 1989: 345.
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upon the judgement of scholars and approach his oeuvre through a non-ideological
perspective; (4) contribution (albeit a minor one) to the study of the history of

Modern Greek criticism; (5) compilation of Kambanis's bibliography.
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-CHAPTER 1-

FORMATIVE YEARS: POLITICS & CULTURE
(1901 - 1915)

The aim of this chapter is to give a comprehensive picture of Kambanis’s
multifaceted activities, his political engagement, his ideological stances and his
development as a critic during his formative years (1901-1915). The chapter is
arranged in three main sections and a fourth one which contains some concluding
remarks. The first one of these three sections outlines Kambanis’s activities and
publications, while the other two attempt to profile Kambanis as an intellectual by
presenting his main interests through the discussion of some of his most significant

texts of that period.

INTELLECTUAL ACTIVITIES

Though Aristos Kambanis was born in Athens (1883), he moved with his
mother to Piraeus when he was four years old, following his father’s death, and that
had a decisive effect on his career.! Before he had even finished high school he
published some verses in a calendar of Piraeus, which attracted Yerasimos Vokos’s

interest.? As publisher of To Periodikon mas, the latter asked Kambanis to contribute

1 Bastias 1999: 67.
2 About Yerasimos Vokos (1868-1927) see Meraklis 2007.
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to his periodical, by publishing his poetic and critical efforts.> Apart from that,
having grown up in Piraeus led Kambanis to develop a certain liking for some
authors who were from the same city. What is more, he joined a group of
intellectuals and litterateurs based on Piraeus, or, as Valetas defines it, he became a
member of the ‘Circle of Piraeus’.*

It should be noted that during these first years of his critical career Kambanis
contributed to many periodicals, such as Fyllis (1901-1904), Kritiki (1903), Neos
Rythmos (1908) et al.,® but only the ones to which he was a ‘regular contributor’” or
which he edited himself are to be extensively discussed here.®

The second periodical to which Kambanis contributed frequently was Akritas,
whose editor, Sotiris Skipis, was also from Piraeus. In addition, Kambanis, who had
very good personal relations with Skipis at that time, was the one who suggested
that the periodical be named Akritas.” His first contribution to Akritas appeared in the
very first issue and was placed in a prominent position. Kambanis published several
articles in this periodical until a disagreement with Skipis about the content of one of

the former’s contributions resulted in the ending of his collaboration.?

3 Bastias 1999: 68. To Periodikon mas was not the only serial publication from Piraeus that Kambanis
contributed to; there were more, such as Kambana (1908) (see Karaoglou et al. 1996: 168) and Rythmos
(1932-1934) (see Karaoglou et al. 2002: 370-381).

4 Valetas 1966: 129. See also here, chapter 1, pp. 31-32.

5 About Fyllis see Karaoglou et al. 1996: 99-102, about Kritiki see Karaoglou et al. 1996: 115-119 and
about Neos Rythmos see Karaoglou et al. 1996: 167.

¢ I adopt the term ‘taktikdc ovvegydtng’ the way it is defined in Karaoglou et al. 1996: 29.

7 Skipis 1935 & Karaoglou et al. 1996: 133.

8 Kambanis expressed in such a negative way about the situation in Greece at his time and especially
about his contemporary literature that Skipis affixed the following note to his article: ‘H yvwun etvat
atoutkr] Tov yoapovtoc’ (Kambanis 1905c). Kambanis reacted to that sending a letter to the
periodical, which was published in a later issue (Kambanis 1905d) along with Skipis’s response
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In 1906 Kambanis edited along with Pavlos Nirvanas and Yeoryios S. Zoufres
the periodical Ilysia that contained only literary translations and in 1911 he was, for
some months, the editor of the magazine Attiki Iris (1898-1915).° However, O Pan
(Miniaion Organon tis eleftheras skepseos) is the first periodical whose editorship was
undertaken exclusively by Kambanis. He would not only write the editorial and a
column regarding the current artistic and literary activity, but he was also managing,
advertising and promoting the periodical, as well as attempting to attract potential
contributors by personally sending them beforehand the announcement of its
forthcoming publication.!® The periodical’s subtitle, meaning ‘Monthly instrument of
free thought’, clearly indicates young Kambanis’s tolerance towards different ideas
and perspectives, something that arguably was not the case during his later years."

During this period Kambanis published many translations of ancient Greek

texts (Hellenistic poetry,'? classical tragedies’® and philosophical books!) and

(Skipis 1905). After that point, Kambanis did not contribute to Akritas any more. Some aspects of
Kambanis’s negative criticism that caused Skipis’s reaction are discussed here, chapter 1, pp. 30, 36.
 About Ilysia see Karaoglou et al. 1996: 148-149. In Bastias 1999: 69 (footnote 4) it is noted that Ilysia
was cooperating with Panathinain and Akritas. However, not only the way of cooperation is not
clarified, but, at least in the case of the latter periodical, this was not possible, since Akritas’s last issue
was published in 1904. About Nirvanas, whose real name was Petros K. Apostolidis (1866-1937), see
Anagnostopoulos & Paradeisi 2007a and about Zoufres (?-1908) see Anon. 1908. About Attiki Iris see
Karaoglou et al. 1996: 45-52.

10 Some of the response letters were published on the verso and recto of the first issue’s front and back
cover respectively.

11 Cf. also Palamas’s letter on the front cover’s verso of the first issue: ‘I'vwiCw mwe Poeokduaote
[sic], kot mwe Oa PoeBovue lowg, avtiBetor kot mMoAéuior oe Cnuiuata onpavtikd’. About
Kambanis’s ambivalent relation with Palamas, see for example here, chapter 1, p. 27, especially
footnote 59.

12 See for example Theocritus 1903 & 1904.

13 See for example Euripides 1911 & 1912a & 1912b and Sophocles 1911 & 1913.

14 See for example Plato 1911a & 1911b.
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modern European authors (Heine, !> Gorky,'® Leopardi' et al.). What is more, most of
Kambanis’s own literary texts were published during the first two decades of the
twentieth century. As a matter of fact, his very first text that appeared in a periodical
was a poem published in the 26th issue of To Periodikon mas.'* In addition, he
published several poems (mostly sonnets) in Akritas,'” as well as in other serial
publications of his time, such as Fyllis and Iyiso.”’ Besides, in 1914 his sole poetry
collection Ilpoopopa otov Hpaiwoto was published.?? Nevertheless, this could be
considered his poetic ‘swan song’, since the author more or less retired from
literature after that.??

Finally, in 1915 Kambanis wrote a text in O Noumas about Gounaris,? wherein
he gave an account of Gounaris’s political career up to date, which contained all the
basic information Kambanis included in the first three chapters of his book on the

same politician several years later.** Nonetheless, the support he provided to

15 See for example Heine 1904a & 1904b.

16 See Gorky 1904a & 1904b & 1904c. However, it seems that after some point the translation of
Gorky’s short story was taken over by the then Skipis’s fiancée: the translation of Gorky 1904d is
anonymous, whereas Gorky 1904e is signed by A.LLK., Emilia Kourteli’s initials used as a signature for
other texts in Akritas as well. About Kourteli (1881-1941), who later got married to another poet,
Thrasyvoulos Zoiopoulos (Stefanos Dafnis), and used the same penname as him (Emilia Dafni), see
Ziras 2007b.

17 See for example Leopardi 1912.

18 Kambanis 1901a. He published poems in two more issues of the same periodical; see Kambanis
1901b and Kambanis 1901g.

19 Kambanis 1904f & 1904g & 1904h & 1904;.

2 See for example Kambanis 1904k & 1907.

21 Kambanis 1914.

2 Kambanis said in an interview that he gave to Kostis Bastias in 1931: ‘e&£dwxka [...] Tnv mEw
riomn k) pov ovAAoyn Ilpoopopd otov Hepatoto, pe tn duidOeon va unv Eavayedw Tior otixoug.
‘Eyoada opws, map’ 6A” avta, éva akopn noinua, “To Tedmato”, mov 10 HeTEQPEATE YEQUAVIKA O
KdapoAog Ntitorx’ (Bastias 1999: 69)

2 Kambanis 1915.

24 Kambanis 1946: 11-37.

~19 ~



Gounaris during the time of his Premiership in 1915 was even more active, since he

toured Peloponnese giving speeches in favour of the ‘leader’, as he called him.?

POLITICAL & HISTORICAL CONTEXT

Kambanis’s interest in politics remained constant throughout the years,
although there were fluctuations as far as his active engagement in the country’s
political life is concerned. Nevertheless, his output abounds with articles that are
either entirely politically oriented or contain references to political and historical
events or figures. In the same category one could additionally group texts dealing
with the language question, whose political implications have repeatedly been
discussed by Modern Greek scholars and which had ‘officially” entered its political

phase in the first years of the twentieth century.?

Kambanis’s first publication that to some extent touched upon political
matters is amongst the first texts he ever published. In the 1 May 1901 issue of To
Periodikon mas he was responsible for a ‘survey’ on the matter of patriotism and
national ideals.”” He expressed the opinion that these notions are interrelated with
art and infused into the common people by the artists, so he considered it logical to
report the views of some of his contemporary authors. It is also interesting that all

the participating writers were demoticists and, in fact, the ‘survey’ was resumed in

2 Kambanis 1946: 132-133.

2 The social and political implications of the language question have been acknowledged to some
extent as early as the middle of the nineteenth century (Stavridi-Patrikiou 1976: {’); nonetheless, the
question was politicised ‘officially” after 1907 (Stavridi-Patrikiou 1976: 13).

27 Kambanis 1901d.
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the next issue with the opinions of three of the most active supporters of the demotic
cause: Kostis Palamas, Alexandros Pallis and Argyris Eftaliotis.?

Moreover, Kambanis’s first contribution to Akritas is a political text with
anthropological elements which, at the beginning of the twentieth century,
delineated a phenomenon which has mostly started emerging at the beginning of the
twenty-first century: the political and economic decadence of the West and the rise
of the Asian powers.”? Indeed, after the American and European financial crisis
started in 2007-2008 it has become quite apparent that Asia is bound to overthrow
the West continuing a course that was obviously in progress even one century ago.®

In this article Kambanis followed a train of thought that was to become
commonplace in many critiques against modern(ist) art. What is probably the most
recurring word in these critiques made an appearance here as well: “décadence’.’!
But Kambanis’s main point remained the rejection of some chauvinistic
‘ethnological’ theories of his time regarding the ‘superiority” of the white race or as
he argues ‘oL avOowmoAdyol, otav Oéoovv eml TOL TATNTOG AAANV piav QOQAV TO
TUa TG KATWTEQAS KATAOKELNC avOQwTIkNG Twv Kltoivwv Ba éxouvv va

oke@OOUV TTOAV’ .32

2 Kambanis 1901f. About Palamas’s engagement in demoticism see Kriaras 1997 and Patsis 2008.
About Eftaliotis and Pallis see Mitsakis & Paradeisi 2007 and Anagnostopoulos & Paradeisi 2007b
respectively.

2 Kambanis 1904a.

% See for example http://www.thejakartapost.com/news/2011/11/22/west-urged-adapt-rising-power-
east.html.

31 Kambanis 1904a: 4. Cf. Kambanis 1904a: 5: “Evacg &dgowotog Emikovpetog meoopliopdc’.

% Kambanis 1904a: 7. In addition, the article touches upon issues that could be associated not only
with the Great War and WWII, but also with the post-war status quo: Pan-Slavism, Pan-Teutonism,
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Furthermore, Kambanis published another political article in Akritas in the
column bearing the eloquent title “To moAttikov deAtiov’.® Despite the fact that the
article is entitled “Yoteo” amd tov TowovrnV, the critic concentrated on this
politician and presented him as an unselfish visionary, who was, however,
overambitious and turned out to become so authoritative in some cases, that
Kambanis did not even hesitate to call him, and indeed more than once, a
‘dictator’.3* Nonetheless, Kambanis seemed to consider Trikoupis and Kapodistrias
as the two greatest Modern Greek politicians.® The article draws to a close with a
reversal of one of Trikoupis’s most known phrases: ‘"H EAAGg de Oa Crjon av
rémowTal va oLV avTtol oL 1) dlotkovV ofjpega’ .3

In his own periodical, O Pan, Kambanis’s editorials under the general title
‘Klepsydra’” are concerned with current events of cultural (artistic, literary, theatrical)
and predominantly of political essence.?” The political element is present even in the
beginning of the first editorial which is in fact the periodical’s programmatic

declaration:

Germany’s desire for domination over Europe, Japan’s military and political strengthening, the vision
for a unified Europe et. al.

3 Kambanis 1904c.

3¢ Kambanis 1904c: 34, 35, 36.

3% Kambanis 1904c: 36.

% Kambanis 1904c: 36. The original phrase is also quoted in Kambanis 1904c: 33.

% The topical quality of the editorial is even quite apparent from its title, which means ‘hourglass’, but
also indirectly from its subtitle, which appears only on the first issue: ‘Lkéeic yevvawpeval amo ta
ngaypata’ (the word ‘moaypata’ here is used in the sense of “yeyovota’ or ‘kataotaoels’). What is
more, Kambanis states it explicitly on the editorial of the first issue: ‘“To diapéolopa VIO TO GVOpLA
KAeyvdpa [sic] tov meplodikot, @éQov v vtoyoa@nV g dlevBvvoews, Ba elvat Pl TEOTIOV TLVA
YEVIKT] KQUTIKT] TwV TTavTolwV YeyovotwVv Tov punvos’ (Kambanis 1908: 1).
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To megodkov TovTOo dev MADe va eykabwdpvon v AoyoxgQloiav.
Touvvavtiov: NAOe va mooaydyn v eAevBepiav twv cvlnmoewv. Ot
OVVEPYATAL TOV OEV QVIIKOVY LG WPLOUEVOV KO3

Kambanis’s political comments in his editorials are quite noteworthy, since
they manifest his ken of both internal and international politics, his historical
background, his political insight and his effort to be objective. In his first editorial he
criticised the constitution of 1864,% he presented the solution of the Cretan Question
as relatively imminent,* he indirectly foresaw that the Young Turk Movement’s
leaders were not going to substantiate the liberalisation of the Ottoman Empire,*! he
even referred to the Bulgarian people in a very positive manner just a few months
after the ceasing of the Macedonian Struggle.*

Kambanis’s second editorial is divided into two parts, one about internal and
one about external politics. In the first part he referred in a negative way to the 1909
budget that the newly appointed Minister of Finance, Dimitrios Gounaris, had
submitted to the Parliament.*> Despite his unfavourable comments about Gounaris,

Kambanis added the following;:

3% Kambanis 1908: 1 (emphasis added). This could be hardly argued about the next periodical that
Kambanis edited, Ellinika Chronika (see here, chapter 2, pp. 41-51).

% Kambanis 1908: 3. This constitution was in the end revised by Venizelos just a few years after that
article, in 1911. It is also very interesting that Kambanis claims that the Cretans must and can lead to
the revision of the constitution and, as it is known, Venizelos was from Crete, indeed the leader of the
Theriso revolt (about this revolt see Maris 1985). On the 1864/1911 constitution, see Anastasiadis 2001:
118-122.

4 Kambanis 1908: 2. Indeed, Crete was annexed to Greece a few years later, during the Balkan wars
(see Divani 2000: 411-412).

4 Kambanis 1908: 2. The retraction of the Young Turks’ professions led a few years later to the First
Balkan War (see Veremis & Koliopoulos 2006: 493).

4 Kambanis 1908: 2

4 Kambanis 1909: 33. Kambanis had not joined yet the conservative faction, whose main leading
figure after the 1909 coup was Gounaris.
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Aev ameAmulopeOa. [..] [EJic tov moovmoAoyiopov tov k. T'ovvagn

PAéTopev TEQLOOOTEQAV ELAKQIVEIAV TIAQA €1 TOUG TIQOUTIOAOYLOMOUG

TV adOEWV TIEOKATOXWV TOL.*

In that same part he criticised Trikoupis’s financial policy for not having
taken into account the country’s capabilities,* as he had done some years ago in an
article in Akritas as well.

As for the second part, the editor focused on the polity change in Turkey
following the Young Turk Revolution and predicted that the consequences of this
change might not be as propitious as initially envisaged.” The rest of the text dealt
with issues concerning Hellenism outside the Greek borders, such as the Cretan
Question* or the *Archbishop Question of Cyprus’.#

As mentioned above, in the editorial of the first issue of O Pan Kambanis

touched upon politics. Quite unsurprisingly the second topic that Kambanis stressed

in his programmatic declaration was language:

# Kambanis 1909: 34.

45 Kambanis 1909: 33.

4 Kambanis 1904c: 35.

4 Kambanis 1909: 34.

48 Kambanis 1909: 34

4 Kambanis 1909: 35. The issue started as early as 1900, after the previous Archbishop's death (9 May
1900). The two candidates for the archbishop's throne were Kyrillos Papadopoulos, metropolitan of
Citium, and Kyrillos Vasiliadis, metropolitan of Kyrenia. An avowed rivalry associated with political
and ideological differences commenced and split the greatest part of the island’s population into two
opposing groups. In February 1908 the Ecumenical Patriarch Joachim III elected Vasiliadis as the
Archbishop of Cyprus, a decision that led to an escalation of the preexisting conflict since the majority
of the Cypriots were supporting Papadopoulos (whose political direction was more nationalistic and
he was a fervent advocate of the Enosis, whilst his stance towards the British colonial forces was not
so amenable as that of Vasiliadis). The problem was resolved in 8 April 1909, after the intervention of
the British, with the enthronement of Kyrillos Papadopoulos who henceforth took on the name
Kyrillos II. On the 'agytemiokomikov Crtnpa tng Kompov' see: Englezakis 1995, Papayeoryiou 1996
and Kranidiotis 2010: 23.
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Q¢ mpoc v YAwooav «o Ilav» [sic] etvat vmép g amAomomoews kat
aVaATAACEWS NG Yoantwe magadobelone yAwoong. MoAatavta agivel
naoav eAev0eQlav €1G TOUG OLVEQYATAC TOVL. ATOKAglEL HOVOV €K TV
oeAldwV TOoL TOUG OXOAAOTIKOUG, dLOTL Bewel TovTOLG £XOPOVG TEOG TNV
Comv.2

The intertwinement of the language question with politics is evident in some
of Kambanis’s comments. For instance, in this same editorial he discussed Karl
Krumbacher’s complaint leaflet against the controversial professor at the University
of Athens, Mistriotis.®® Kambanis underscored the political implications of
Mistriotis’s known linguistic obsession by calling him ‘6goyav[o] Twv diaxpoowv
moALTk@V [...] kxata ta EvayyeAuaxka[,] kata ta Ogeotelaka kat €1g ovxvAag

AAAaGc TeQuUTTOoELS .52

LITERARY & ARTISTIC CONTEXT

Kambanis’s very first critical text begins with a critique of Aristomenis
Provelengios and proceeds with a broader picture of the contemporary demotic
poetry and rave remarks about Kostis Palamas as well as Stefanos Martzokis.>
Something similar happened in his text bearing the same title (‘Xnuewwoels’) in the

next issue of To Periodikon mas: the critic began by pointing out his negative

5 Kambanis 1908: 1.

51 Kambanis 1908: 3-4.

52 Kambanis 1908: 4. Kambanis’s dislike of Mistriotis is expressed in various instances; see for example
Kambanis 1904e: 66& 1905c. About the two notorious incidents mentioned here, see Iordanidou 2007:
419 and Anastasiadi-Symeonidi 2011.

58 Kambanis 1901c.
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impressions created by Vlachoyiannis’s latest work only to go on to laud Palamas’s

oeuvre.>*

In the thirtieth issue of To Periodikon mas one finds the last of Kambanis’s
contributions to this periodical in the regular column ‘Xnuewwoelc’. There Kambanis
commented on an article written by Karl Dieterich with respect to Modern Greek
short stories production. He disagreed with Dieterich’s suggestion that Nirvanas
was the best Greek short story writer, arguing that Nirvanas’s greatest contribution
to Modern Greek literature was not the “ou)ynua’, but the “xoovoyoaepnua’, as well
as that Palamas, Papadiamandis, Mitsakis and Karkavitsas were much more

competent short story authors.®

In the column “Emti@ecwonoic’ (='Review’) of Akritas Kambanis wrote about the
literary periodicals of his time and actually launched an attack against the most
known of them (Rambagas, Kritiki, Noumas, Panathinaia) and many of their
contributors,* whereas in a later issue of the same periodical he devoted an obituary
to Roidis, wherein he stressed first of all his work’s ironic quality and praised his
writing style.”” However, he claimed that, according to the criteria of his time, Roidis

could not be named either a critic or a novelist. Yet he rightly stated: ‘An6 ta

5 Kambanis 1901e.

5% Kambanis 1901h: 160. Kambanis’s observations here are rather accurate, but it should be noted that
the focus is on living authors, which explains the absence of names such as Vizyinos.

5 Kambanis 1904b.

57 K. A. 1904.
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voapipata tov Potdon n ‘Ilamooa” yoageioa mpo 40 xpdvwv, Oa eive Xwols dAAO
KaL To pokQoBuwtegov’.

Kambanis’s references to the two greatest Modern Greek poets until his time,
Dionysios Solomos (1798-1858) and Kostis Palamas (1859-1942) are frequent and it
could be argued that they constitute a distinct area of his critical output. The national
poet of Greece is a recurring figure in Kambanis’s work and especially during his
early years the critic presents him as a model of the poet per se and his work as the
culmination of Greek poetry. Kambanis had expressed himself in a similarly positive
manner about the poetic work of Palamas, but in a negative way about his critical
output.”

In what is probably his first extensive text about Solomos, Kambanis deals
with the Heptanesian poet from an aesthetic point of view, employing for example
Schiller’s and Hegel’s aesthetic philosophy.®® This thus suggests, first of all, that he
was not a critic merely relying on his own impressions about the text, nor did he
tend to correlate the author’s biography with his oeuvre. Kambanis was primarily a
learned critic that tried to approach the text based on some principles. Moreover, he

showed awareness of the positions, the arguments and the categorisations expressed

% K.A. 1904: 110. It should be noted that Kambanis wrote also the introduction of an edition of
Iamnooa lwavva (Roidis n.d.).

% See for example Kambanis 1905a: 447. About Kambanis’s rejection of Palamas’s criticism during his
formative years see Apostolidou 1992: 382, 387. Nonetheless, Kambanis's History of Modern Greek
Literature is heavily influenced by Palamas’s critical work (see here, chapter 2, p. 59).

% Kambanis 1904e. Kambanis’s influence from Aesthetics was quite significant and his interest in it
culminated in the publication of his History of Aesthetic Theories. After all, as Tziovas claimed, n
AoOnTIKY, axdun KoL 0Tov ELKOOTO audva, amoteAel o povo BewonTikd mMEOBANUATIONO YUQW
amo TV TéXVN, oL avanTuxOnKe kat dNpovEynoe WBayevr) apgadoon otnv EAAGdA (Tziovas
1987: 11). It should, moreover, be noted that the subtitle of the article in question is ‘Znuewpata dix
TOUG aloBNTIKOVG TG AvELOV'.
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by earlier criticism and he actually conversed in his critique not just with Solomos’s
poetry, but with other critics” texts on Solomos as well, such as Kalosgouros. This
dialogue with earlier criticism could be seen as endowing his criticism with a
scholarly aura, especially since his contemporary criticism was mostly
impressionistic. In addition, he provided a pattern of his own: he divided poets into
four categories (sensualist, sentimentalist, formalist and spiritual poets) claiming
that a poet can fit into more than one of these categories and implying that Solomos
had all these characteristics, apart from those of a sensualist poet.

In this article Kambanis treated Solomos’s poetry from a standpoint that
could be related to Greek idealist criticism.® He discussed his work outside the
social and historical circumstances of the time it was written and designated at the
same time the poet’s influence by western European philosophy and poetry, and
mostly authors that have been associated with Idealism, a topic that has very much
concerned later scholars.®?> So he touched upon the Greek poet’s affinity with Kant,
Hegel, Goethe, Schiller, Byron and concluded that Ot EAevOepor IToAopxnuévor

(=The Free Besieged) is Solomos’s masterpiece that summarises his whole oeuvre:

O g o momrg evOvueital kamov OtL 0 Aylog Avyovotivog elme mepl
tov Xplotov: ‘0oa o Inoovg &g toelg xoovoug edidale pe to EvayyéAwov,

61 According to Moullas, there are certain linchpins unifying the representatives of Greek Idealist
Criticism, and Kambanis’s text corresponds to all of them: ‘Baoiwkdc ovyyevikde deopog elval n
weokpatia. [...] ZvpnAnowuatikd ovvdetikd ototxeia [...]: o T0 COAWLLIKO €QYO, TIOOVOLLAKO KA,
TIOAAEC (POQEG, ATIOKAEIOTIKO avTikelpevo peAétng 1) dkaiwong, kat B. [n] yeouaviky moudela,
otV atoOnTKr kat eLAooco@ikr] TN kKupiwg didotaor (Schiller, Hegel, Schelling, Fichte, Kant k.A7t.),
kaBoplotko[c] mapayovia[c] kottikwv pebodevoewv’ (Moullas 1994: 60).

62 Perhaps the most significant study of this kind is Veloudis 1989.
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OAa T avakePaAaiwoe €1C TEELS WEAS ETMAVW 0ToV LTarveov’. O Xtavog
— KQAL TLOTAVEOG KAt HAQTLELOV! — dix Tov LoAwpov vrtrjoéav ‘ot EAev0epot
TIOALOQKT|LEVOL .

The article about Solomos resumed in the following issue and is centred
mainly on the poet’s notes.®® Kambanis began by listing various titles that were given
to the poem The Free Besieged in different stages of its writing process and
subsequently referred to the poem’s fragmentary character, expressing a conviction
that was prevalent mostly during the 19th century: “To moinua [...] xwoic &AAo
eYodpn oAdkANEOV K’ exaO1 lowg dix tavtog’ .

One of Kambanis’s main standpoints on Solomos’s notes is that the scholars
publishing Solomos’s work after Polylas should have intervened in the original texts
in order to structure the notes in such a way that would not only make them more
understandable and rule out any self-contradictions included in them, but would
also produce a text that could be advertised abroad and render Solomos’s work a
respected part of Weltliteratur.®> Following this, Kambanis lashed out against the
improper presence of nationalism in literature and its study and rather predictably
quoted Solomos’s proverbial phrase ‘“to é0vog mpémel va pdOn va Oewpn) e0vikov,

0,tL elve aAn0£éc’ . Moreover, the critic projected some of his own period’s aesthetic

63 Kambanis 1904i. On the topic of Solomos’s notes, see Veloudis 1989: 431 (endnote 79).

¢4 Kambanis 1904i: 129. On different approaches to Solomos’s fragments during the nineteenth
century and up to the 1960s see Kriaras 1969: 110-118. Some more recent views on the issue can be
found in Veloudis 1989: 374-395, Veloudis 2000: 58-135 and Dimiroulis 2003: 201-244.

65 Kambanis 1904i: 129.

6 Kambanis 1904i: 130. To be more precise, this is not Solomos’s original phrase, but Polylas’s
translation, since the prototype is in Italian.
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values to Solomos’s work, the most prevalent of which is the request for subjective
literature.®”

In general, during his formative years Kambanis used Solomos as the
yardstick against which the literature of his time was measured. The comparison
resulted, of course, in the condemnation of his contemporary literary context, but
like Apostolakis some years later, Kambanis often used Solomos as the starting point
in order to express his negative, almost nihilistic, criticism against almost every
aspect of Greek society.®

As for Palamas, Kambanis considered his work the epitome of Greek poetry,*
viewed him as the only poet that reached outside the Greek borders”™ and he often
called him a ‘teacher’.”” What is more, Kambanis claimed that Palamas managed to
revitalise Greek poetry while utilising and renewing the language of the folk
tradition.”? Moreover, Palamas had a prominent position amongst those that

Kambanis invited to contribute to his periodical O Pan.”

67 Kambanis 1904i: 131-132. On the aforementioned request see for example Gounelas 1984: 11, 12, 16
etal.

6 See for example Kambanis 1905c. About Apostolakis’s ‘negative criticism’ see Tziovas 1994 (about
the issue in question here see more specifically pp. 41 & 52)

6 See for example Kambanis 1905a: 453.

70 Kambanis 1905a: 446.

7t Kambanis 1905a: 446 & 1905b: 26 et al. See also here, chapter 2, p. 50 (footnote 43).

72 Kambanis 1905a: 453.

73 See Palamas’s response letter on the front cover’s verso of the first issue.
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His first extensive review on Palamas is found in Akritas and concerns the
1903 drama Tpioevyevn.” Kambanis raved about the virtues of Palamas’s latest

book:

raBuoc dwx v wotoplav NG veoeAAnVvikrg doapatikic Téxvne. H

PovpeAwdtikn avth toaywdia €xet 0Aov T0 KAAAOG Kkat OANV v aAnOetay

uag toaywding Evorrtidiknc.”

Despite the fact that such enthusiastic remarks could be viewed as premature
and exaggerated, Kambanis's view remains valid up to date, since Palamas’s sole
play is still regarded one of the major manifestations of Modern Greek dramatics
and continues to be staged from time to time, more than a century after its
composition.”

What is more, it is rather thought-provoking that in this text it becomes clear
that Kambanis contacted Palamas before writing this review in order to get some
information about his work.” This could be associated with the fact that at that time
it was quite normal for a critic to seek after such things as ‘authorial intent’, which is
nowadays considered an objectionable critical method to say the least.”

Apart from Solomos and Palamas, Kambanis was rather favourable towards

many members of the so-called ‘Piraeus Circle’, a term furnished by Valetas in his

74 Kambanis 1905a.

7> Kambanis 1905a: 446.

76 See for example http://www.critique.gr/index.php?&page=article&id=907.

77 Kambanis 1905a: 448.

78 The whole debate concerning “intentional fallacy’” was initiated by proponents of New Criticism and
survived well into Post-structuralism. One of the first texts written on this topic is Wimsatt &
Beardsley 1946. For more modern approaches, see for instance Burke 2010.
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Brief History of Modern Greek Literature.” The emergence of this group of intellectuals
and writers is associated with the industrial and commercial growth of Piraeus’
harbour at the beginning of the twentieth century. Amongst the members of the
Circle were, apart from Kambanis, the following: Pavlos Nirvanas, Yerasimos Vokos,
Lambros Porfyras, Dimosthenis Voutyras, Spyros Melas, Romos Fillyras and Yiorgos
Zoufres.®

In addition to Greek literature, Kambanis dealt with Western works, authors
and literary debates. It should be stated from the beginning that he demonstrated a
close acquaintance with the western cultural context, especially the French and the
German one, however, this familiarity seems to be drawn in both cases from French
sources. Apart from the regular use of French words, the frequent reference to
French print media and the manifestation of a rather deeper knowledge of the
French cultural milieu, Kambanis’s constant misspellings of German names, which
are actually not typographical mistakes, but seem to follow the French orthography

of these names, could be regarded evidence for the aforementioned assumption.®!

Apart from critical notes regarding Greek periodicals,® Kambanis also pored
over foreign journals. For instance, in another one of his texts he selectively

presented some of the contents of two French journals: L’occident and Mercure de

7 Valetas 1966.

8 Valetas 1966: 129.

81 See for instance K. 1904b. Kambanis misspelled Lenbach’s name as ‘Lembach’ not only in the title,
but every time he mentioned it in the text. Another example, even more blatant, is the way he wrote
Johann Wolfgang von Goethe’s name in the second part of his critical note on Solomos that was
published in Akritas: ‘Jean Volfgang von Gothe” (Kambanis 1904i: 131).

82 See here, chapter 1, p. 26 (footnote 56).
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France® In another critical note, which is in fact the sequel of a previous one
concerning theatre and is part of the same column entitled ‘Erufeconoic’,®

Kambanis provided some information concerning Goethe’s Faust,

mepl Tov €Qyov To omoilov ovvaPloe péoa Tov OANV TNV Cwnv tov I'kalte,
€lG To omolov ovvekevtewOn OA” n mvevpatikr] dvvaug tov Tevtovog
ddaoKAAov, Tepl Tov £QYOoL ekelvov To omolov, kKabwg etve 1) KOELEPT] NG
Tevtovikng Aoyotexviag TOLOLTOTEOTIWG eTtEKPATNOE V& DewPTTAl KAL TO
ooV tov AloxvAkov TlpounOéwg, tov PBiBAov I kot twv dvo
OwLTddWV ToL ZoPoKAEoUG. H

Besides giving an account of the work’s writing process, Kambanis attempted
to sketch out its main attributes and described it as a poetic achievement that
combines the characteristics of all three poetic genres: the dramatic, the epic and the
lyrical.® He also stressed the vividness of the pictures and descriptions contained in
it as well as its musicality. In an attempt to translate the German term Weltepos, he
defined Faust as a ‘koopoémnog’, wherein the female figure plays the main role and

her moves pull the strings of the plot. In addition, Kambanis paralleled Faust to the

8 K. 1904a. The latter periodical’s title is noted as Mercure de Franee (K. 1904a: 64), but this is obviously
a typographical error. The reference is to the historic Parisian literary magazine which was published
with this title (previously it was entitled Mercure galant (1672-1674) and Nouveau Mercure galant (1677-
1724)) from 1724 to 1825 (with an interruption between 1811 and 1815) and reappeared in the 1890s
first as a magazine (1890) and then as a publishing house (1894). At that time both the magazine and
the publishing house were associated with the Symbolist movement. In 1958 Mercure de France
became part of Editions Gallimard. It is worth noting that among others, the literary magazine has
published poems of Yiorgos Seferis. See http://www.mercuredefrance.fr/unepage-historique-
historique-1-1-0-1.html.

8 See here, chapter 1, p. 34 (footnote 89).

8 Kamb. 1904b: 431.

8 Kambanis is apparently influenced here by Aristotle and the classical generic classifications.
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Odyssey and the Divina Commedia,* in that they all include scenes taking place on
earth, in the Netherworld and in Heaven.%®

Kambanis’s profile as a “criticus universalis” could not be completed without a
discussion of his engagement in dramaturgical, sculptural and painting issues.
Kambanis mainly focused on the Modern Greek theatrical and artistic context, but
there are also texts of his that manifest his knowledge of the respective

developments in the West.

He wrote quite a few theatre reviews, and probably his first text of purely that
kind is ‘H dwaokalio tov ®dovot and 1o Baodikdv'.# In this review Kambanis
disparaged the effort of the Greek Royal Theatre to stage Goethe’s Faust employing
as his chief argument the fact that Faust is not a play and was not intended for
theatrical performance. Apart from that, he implied that Faust’s plot is too fictional
and supernatural to be presented in front of an audience and he expressed his
disagreement with this sum of money being spent for such a performance, while it
could have been spent for four or five more appropriate ones. However, he noted
that the work’s rendering into Greek (done by K. Chatzopoulos)® is of good quality,
although Gryparis’s version was superior, and in addition he remarked that Marika

Kotopouli’s performance was quite exceptional.”!

% He refers to a work supposedly entitled ‘awdvia kwpwdia’ (='eternal comedy’), but it is to be
assumed that this was an unfortunate translation of Dante’s poem.

8 Kamb. 1904b: 432.

8 Kamb. 1904a.

% See Kamb. 1904b: 433.

91 Kamb. 1904a: 431
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What is more, one can trace reference to current theatrical events in the very
first editorial of O Pan.”> Therein Kambanis criticised the degradation of Greek
theatre (along with literature) and specifically inveighed against the theatrical genre
of ‘EmiBewonoelc’, whilst castigating the commercialisation of art.”® He concluded

this text with some sarcastic lines about the Royal Theatre:

To BaoAuov Oéatpov éxAewoe. BéPaiax tovto dev eCnuiwoe v TéXVNV:

oUTe KoL TNV wPéAnoe. Yrrjoe yeyovog kad” oAokAnolav adkgooov meog

mv téxvnv. [..] Eixe yiver moutavelo ortioews Twv avontwv Kat Twv

oxoAaotwav [..]. Exet kdmowx onpaociav, otav pévn devOuvtrc tov

KAELOTWGS eQuNTIKWS Oedtoov o k. AyyeAog BAdxog, avrio kaAdg kayaOog,

TOWTV  LTTOVEYOG, TIRWNV TQEECPEVTNG, TEWNV AgEKOYQAPOS, TIOWNV

kaOnynmc e anayyeAlag, mMEWNV TOWTIG, TEWNV CLYYQAPELS TNG

‘Koong tov IlavtonwAov’, mownv VOuaxns kat mooa dAAa mownv!

The same editorial contains moreover comments on Greek sculpture and
more specifically on a new statue by Fillipotis which was placed in Athens.”* In
keeping with a generally negative predisposition that Kambanis had during his
formative years towards the Greek cultural environment, he claimed that ‘n
oUyxeovog  veoeAANVIKY]  yAvmtikr)  dev  evpioketal  eic  a&lolnAevtov
katdotaow'.® Although he characterised Fillipotis the most able contemporary

Greek sculptor, Kambanis considered his work ‘soulless’ and certainly inferior to

some older artists” (namely Halepas’s and Gyzis’s) craftsmanship.?

92 Kambanis 1908: 5-6.
9 Kambanis 1908: 5-6.
94 Kambanis 1908: 4-5.
9% Kambanis 1908: 4.
% Kambanis 1908: 5.
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The praise of Yannoulis Halepas (1851-1938) and Nikolaos Gyzis (1842-1900)
falls within the frame of Kambanis’s belief that his time was a time of mediocrity if
not decadence in cultural terms. This view is expressed several times, on some
occasions directly, on other occasions indirectly. The most common way in which it
is conveyed indirectly is through the praising of the writers and the artists of the
past in contrast to those of the present. As it is the case with Solomos in literature,
Kambanis argued that these nineteenth-century artists had set standards that

remained unsurpassed.

It is interesting that the contents of L’occident which are being presented in
Kambanis’s aforementioned article in Akritas regard the painter Puvis de
Chavannes.”” However, this is not Kambanis’s first text that deals with painting. His
text about the painter Mihail Sigalas is in fact a general comment on the Greek visual
arts of his time.” In this article Kambanis seems to be criticising representational and
naturalistic art” and to be arguing that the milieu of Greece does not favour art; quite
on the contrary, it suppresses it and wears down those trying to practise it: ‘IIécov
Kavelc mapnyoeltat dtav éva tdAavtov dev kovpaoOr) and v Cwnv €dw, 1oL
éxape tov Brtoaonv @0wowov, tov XaAemdv t0eAAGV. 1 Nevertheless, Kambanis

praised Sigalas’s simplistic technique concluding: ‘Sancta Simplicitas! Xv rjcovv kat

97 See here, chapter 1, p. 33 (footnote 83).

9% Kambanis 1904d.

9 See for example Kambanis 1904d: 62: “Ymaoxet évac dagknc EAWTIONOC TTQOG TOUS dXPOQOUS
HAOTOQOUG KAl HAOTOQAKOUS TNG TEXVNG, OL 0OToioL dOTL ATIOTUTWVOLY PWTOYQAPLKWS éva
KOTOTIOVAOV 1] évav dLevBuvTr| eAA. TteELodkov A.x. vopilovtat peydAot kaAAttéxval'.

100 Kambanis 1904d: 62. Kambanis made similar remarks elsewhere, e.g. in Kambanis 1905b: 28.
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ov eloat apxn k&Oe TEXVNG OO TTAVIWY €15 EVAV TOTIOV, TIOL TEXVT] OEV LTTAQXEL

oxedoV kat Lwyoa@ukr] TOAV oArydtegov...” 10

CONCLUSION

Kambanis’s critical outlook during his formative years manifests his wide
range of interests and can be associated with various critical currents. Apart from
Idealism and Aesthetics, Kambanis’s output seems to have been influenced by
Positivism as well, since his critical thought was permeated with the belief that the
social and historical conditions in Greece were not appropriate for or, to be more
accurate, were hostile to the development of art.

What is more, from the very beginning of Kambanis's critical career one traces
his interest in Solomos which steadily recurs throughout his life, while his constant
praise of Palamas’s poetry has to be examined along with his negative comments
about his criticism, as well as the ultimate appropriation of his critical discourse
later. One notices, moreover, his predilection for some of his contemporary authors
who were, as himself, living in Piraeus, such as Porfyras, Skipis and Nirvanas, as
well as that his preoccupation with the language question, which is another
recurring issue in Kambanis’s oeuvre, appears from the very beginning of his career.

Finally, it is worth noting that the frequent use of foreign words and phrases

found in his texts of this period indicates two things: First, that the form of language

101 Kambanis 1904d: 63. Kambanis touched upon painting matters several times during this period.
For instance, in another issue of Akritas he wrote an obituary devoted to the German painter Franz
Seraph Lenbach (K. 1904b).
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Kambanis and others of his time were using, despite not being an extreme demotic,
still was not sufficient for the description and definition of elevated concepts and
sophisticated terms, which rendered the loans from foreign languages (especially
from French, which was perhaps more respected by some demoticists than the
katharevousa) rather necessary; second, that those periodicals in general and
Kambanis in particular were aiming at a well-educated public, which was, either on
an amateur or on a professional level, specialised in literary issues and thus familiar

even with foreign terms.
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-CHAPTER 2-

THE CONSOLIDATION OF KAMBANIS’S
CONSERVATISM AND THE COURSE TOWARDS HIS
INTELLECTUAL ESTABLISHMENT
(1916 — 1925)

This chapter deals with a phase of Kambanis's critical career that is
characterised by the intensification of his involvement in politics. At the same time,
during these years one can trace more clearly the beginning of his course towards
becoming a member of the Greek critical canon of his time. This process is primarily
marked by the publication of his Iotopia ¢ Néac EAAnviknc Aoyotexviac (1000
u.X. —1900), the first complete History of Greek Literature ever written in the Greek
language.! This chapter includes three main sections, each focusing on one of

Kambanis’s major intellectual activities of this period.

INTELLECTUAL ACTIVITIES
Apart from the History of Modern Greek Literature, whose significance has
already been suggested,> Kambanis’s most notable intellectual activities between

1916 and 1925 are the following: the editorship of the periodical Ellinika Chronika

1 Kambanis 1925. Although the first volume of Voutieridis’s History was published a year before
(Voutieridis 1924), the second volume was published in 1927 and yet again it was not complete
(Voutieridis 1927). A complete but more concise version of Voutieridis’s work appeared only in 1933
(Voutieridis 1933). According to Apostolidou “to égyo tov Bouvtiepidn moémet va e€etaotel pall pe
) [sic] emopevn oAoKANEWHEVT] LoE@T] TOV, Tov ekdOONKe To 1933 KoL doa mEémel v BewonOetl
OLOLAOTLKA PLETOYEVEDTEQO ATO TO £€0Y0 ToL Kaprdvn' (Apostolidou 1992: 361).

2 See here, chapter 2, p. 39 and footnote 1.
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(1916) and the newspaper Protevousa (1921-1922) as well as the publication of the
book KaAAvyac xar ZauméAiog (1920). The latter is the published form of a lecture
delivered by Kambanis under the auspices of the philological society ‘Parnassos” and
is part of a series of books bearing the same general title: AtaAéeic mepi EAANVwY
ouynuatoypagpwv (=Lectures about Greek short story authors). It should, however, be
noted in advance that Kambanis in his lecture did not treat short stories, but almost
exclusively novels.

As for the two serial publications he edited in these years, they both
demonstrated a considerable preoccupation with political matters and could be
regarded as ‘engaged’ publications. The periodical Ellinika Chronika has been rightly
labelled a ‘mtoAttikd (pLAoBaciAko) eQLOdKO oL LTTOOTNEILEL TNV OLdETEQOTNTA
¢ EAAGdac’ 3 Indeed, the advocacy of the King's position on the question of
whether Greece should take part in the Great War or not, along with the reprimand
of Venizelos’s opinions and tactics, is its principal feature. The newspaper Protevousa
that started being published after Venizelos’s defeat in the 1920 elections and was
shut down after the Coup of the Venizelist officers Plastiras and Gonatas in 1922 was
supporting the royalist faction and especially the Premier Dimitris Gounaris.*
However, the format of the newspaper makes it extremely difficult to pinpoint with
certainty which texts were written by Kambanis himself and therefore it was deemed

prudent not to discuss any specific texts included in it.

3 Karaoglou et al. 1996: 424.
¢ The newspaper published 263 issues under the title Protevousa until it was renamed I Apoyevmatini
Protevousa on 2 October 1921.
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Nonetheless, apart from the serial publications he edited himself, Kambanis
did not stop contributing to other newspapers or periodicals during those years,
such as the newspaper Skrip and the periodicals Avyi (1917) and Anthropotis (1919-
1923). Finally, it is worth mentioning that, while being in Egypt, Kambanis
published two books about the country’s history, civilisation and historic
monuments: Naol kat Tapor and H Aiyvntoc twv apaw. Both were published in

1923 and the latter was co-authored with Dionysis Kytikas.®

ELLINIKA CHRONIKA

The very first text of this political journal is an anonymous programmatic
declaration which in all likelihood was written by Kambanis, since he was the
editor.® As the title itself indicates, the journal’s aim was to form or influence public
opinion. The author claimed that the outbreak of the Great War occurred at a
juncture that the Greeks were not prepared to deal with the problems emanating
from it. He characterised the level of Greek public conscience as infantile and
criticised the biggest bulk of the daily press for being rather biased, unorganised and
inefficient for accomplishing this task.”

The text goes on overstating the periodical’s intended objectivity:

5 See Kambanis & Kytikas 1923 and Kambanis 1923. More than a decade later Kambanis dedicated to
Kytikas his History of Aesthetic Theories.

6 Anon. 1916a.

7 Anon. 1916a: 1.
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Xoewaletal avTiKeluevik], aopyntog, npepoc ovlnois, xoewdletatr v’
avaAneOn 1o  éoyov TG €0EUVIG TWV  ATAOYXOAOVVIWV  MNUAS
MEOPANUATWV amod Tovg eukovs. Eig toug edovs avtovg avolyovv tag
otAag twv ta ‘EAAN VKA Xpovikd', ev mn embvpia twv OTws kataAvoovy
TOV PAVATIOUOV, ELEUVOLV TNV YVWOLV TG KATAOTATEWS, CLUTATIQ0VVTA
de To éoyov e avelapTnTov uepidoc Tov kKabnuepLvoL TUTOV.. 8

In this predominantly political periodical intellectual and literary matters
were discussed as well, but mostly from a viewpoint that was linking them to the
ongoing Great War. It is rather interesting, however, that in spite of Kambanis’s
supporting the neutrality of Greece, he devoted many pages in order to rebuke
Romain Rolland’s pacifist views and more specifically his recent book Au-dessus de la
mélée.” Whilst he depicted Rolland as a pacifist who believed that war in general is
not a historical or natural necessity and that the Great War in particular was
pointless, Kambanis’s point of view was that WWI was inevitable.’® On top of that,

he maintained that:

O x6opog dev emAdoOn dwx NV evtuxiav Kol OCOL KNQEUTTOLV TNV
TIAYKOOULOV ELQTVIV €AV deV elve gvuyevelg ovelpomoAol kat YAvKOOLHOL
Avpkol, dvOowmoL He VTTERTEQOVV EVTOS TV TO aloOnua Tov olktov, etve
KQKI)G TIOLOTNTOG alolodool, vIoPdAAovteg v Cwnv €ig apoya Aoyud
oxNUaTa PN duvapeva va TNy meQAdBouy. !t

8 Anon. 1916a: 2 (emphasis added).
9 Kambanis 1916a & 1916b.

10 Kambanis 1916a: 13, 16.

11 Kambanis 1916a: 13.
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What is more, Kambanis claimed that Rolland’s whole book, despite its
humanitarian pretensions, is in reality permeated with camouflaged chauvinism.!?
At any rate, the editor of Ellinika Chronika used Rolland as an occasion or excuse in
order to bring forward his own views on the war that was ravaging Europe at that
time. It should be noted that the advocacy of Greece’s neutrality was in fact a pro-
German act dictated by the country’s geostrategic position and its dependence on
Great Britain that did not allow active engagement in the war on the side of the
Central Powers.!® So it does not come as a surprise that Kambanis manifested an

anti-British stance and a pro-German one in most of his articles in this periodical.

In his first article about Rolland, Kambanis praised the German military
organisation and accused Edward VII of having forced the Germans to engage in an
arms race and extend their arsenal.!* Subsequently, he went on to unfold the causal
nexus that led to the war and attempted to deconstruct Rolland’s admittedly
simplistic explanation, according to which the sole reason was Prussian imperialism.
Nevertheless, Kambanis criticised the British Empire instead and maintained that the
Great War was a defensive struggle for the Germans, indeed adding that even if it
was an offensive campaign, it would have been Germany’s first one of that kind, in

contrast to Britain which had waged many such wars.?

12 Kambanis 1916a: 15.

13 See for example Veremis & Koliopoulos 2006: 335 and Anastasiadis 2001: 126. Cf. Kambanis 1946: 69
& 101.

14 Kambanis 1916a: 16.

15 Kambanis 1916a: 16.
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In a much more dispassionate manner, Kambanis ultimately marked that the
war is the materialisation of conflicting imperialisms. Furthermore, he presented
Rolland’s opinion that the two greatest menaces for civilised Europe are Pan-Slavism
and Pan-Germanism as rather interesting.'® Nonetheless, this article drew to a close
with a defence of Germany’s civilisation and a statement that intended sarcasm
against both Rolland and Venizelos: ‘Q av dev éxgumte TV dlavonTikv @TwXeLoV
kat v ‘EABetikn)v’ agpédeiav 11 Oepuotng g expodoews, o P. PoAAdv Oa
eveaviCeTo OKETMTOUEVOG TEQLTTIOL OTIWS KAt O K. BeviCéAog .7

The beginning of his second article on Rolland’s book centres on the politician
Jean Jaures (1859-1914) and involves a criticism of his political practices. According
to Kambanis, the French socialists obstructed their country’s war preparations and
thus deteriorated France’s defensive capacity and rendered ceasefire and peace an

even more remote option.!®

Subsequently, Kambanis projected some beliefs that seem to contradict the
periodical’s principal position that Greece should not be involved in the Great War.
First of all and in all probability alluding to Heraclitus” beliefs about war, conflict or
discord, he maintained war’s omnipresence in nature.”” As a matter of fact, he

argued that war is as natural as natural disasters.?’ In addition, he claimed that a

16 Kambanis 1916a: 17.

17 Kambanis 1916a: 18.

18 Kambanis 1916b: 110-111.
19 Kambanis 1916b: 111.

20 Kambanis 1916b: 112.
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carefree and irresponsible state of peace is worse than any war.? The latter argument

is postulated in a way that could be associated with pre-fascist ideals.?

Moreover, Kambanis castigated the concept of ‘civilised war’ contrived by
Rolland.? In the opinion of Kambanis, such a concept is a mere utopia, since every
war involves atrocities and damaging of cultural monuments.?* Furthermore, he

claimed that:

[O moAepoc] dev vmokelTal €1G TEQLOQLOMOVG, at O dteOvelc oxetkal
OVUPAOELS, €@’ doov dev vdpxel (kKat dev Oa vTAEEN) vVIeETéQa dVVAILS
ETLPOQTIONEVN va kablotd cePaotrv v monolv twv Oa elvat paxn
XAQTOV, TO omoiov petewpllel Kat 1 pAAAOV Aentt) kol avemaioOnrog
QAVEUOQQLTTT).

Such a statement suggests on the one hand the necessity of an international
regulatory authority, which was indeed established after the Great War (League of

Nations) and foresees on the other hand its ultimate failure.?

Finally, Kambanis supported that Germany, France and the Austro-
Hungarian Empire had to survive the war for the sake of the whole continent, whose
future (and that of Greece with it) would otherwise be threatened by Russian and

Asian expansionism and praised the Germans for their straightforwardness and

21 Kambanis 1916b: 111.

2 Cf. for example the Mussolini regime’s slogans ‘marciare per non marcire’ and ‘la guerra non ci fa
paura’.

2 Kambanis 1916b: 111-112.

24 Kambanis 1916b: 111.

» Kambanis 1916b: 112.

26 About the failure of the League of Nations see for example Fenwick 1936.
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sincerity: ‘Aev a&lovv OtL pdyovtat dwx v eAevBepla Twv Aawv, aAAd dix ta
Cwtka twv ovpgégovta’.” In keeping with Kambanis’s general disposition
towards Britain, this last comment should be interpreted as an implicit criticism of

the British war propaganda.

The last pages of every issue of Ellinika Chronika are covered by a column
entitled ‘TloAtrtika Xpovika’, whose form and content allows the assumption that it
was written by Kambanis, although the column is usually not signed by anyone.?
The column deals with current political matters, the first and foremost of which is
the problem caused due to the defeat of the Serbian army in autumn 1915 and its
subsequent retreat through Montenegro and Albania to the Greek island of Corfu.?
After the outbreak of the Great War during the summer of 1914 Greece had
remained neutral, in fact breaking thus the defensive treaty that it had formerly
signed with Serbia.* Nonetheless, following the collapse of the Serbian defence the
Greek state was not only obliged by the Allies to accept the evacuation of Serbian

troops and civilians to Corfu in early 1916, but a few months later it was further

27 Kambanis 1916b: 112.

% Only in the first and the last issue of the periodical the text is signed with a capital A, which is the
initial of Kambanis's first name.

2 See Gordon-Smith 1916 & Mitrovi¢ 2007: 149-161.

% On the authority of the treaty, in the event that Serbia was attacked, Greece was obliged to send
90.000 troops to Serbia’s aid and mobilise its fleet. Despite Venizelos’s suggestion that Serbia’s
obligations be met with the help of allied troops (British and French soldiers would make up for the
lack of armed force on the Serbian side, in order for the country to reach the limit of 150.000 units that
was anticipated according to the Serbo-Greek treaty), King Constantine ultimately rejected the
proposal. The excuses were that Greece should assist Serbia only in case the latter was being attacked
by a Balkan state (and more specifically by Bulgaria), and not by Austria-Hungary, which was
considered a Central European Empire. On the Serbian-Greek treaty of 1913 see Batakovi¢ 2004: 59-60,
Veremis & Koliopoulos 2006: 325-326; on Venizelos’s attempt to surpass the obstacle of Serbia’s
inability to mobilise 150.000 soldiers along the Bulgarian front and King Constantine’s rejection of the
plan see Batakovic 2004: 65-66, Veremis & Koliopoulos 2006: 342.
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demanded that the rearmed and reorganised Serbian army be transported to

Thessaloniki in order to assist in the battles taking place on the Macedonian Front.®!

Kambanis blamed Venizelos for having prompted or having consented to the
situation created in Northern Greece after the de facto occupation of Thessaloniki by
allied forces and the positioning there of the headquarters of the Entente army that,
under the command of General Sarrail, was directing the war on the Macedonian
Front.® Following a considerably common practice of the pro-German/royalist press
of that time, whose equivalent before the Serbian downfall were the coordinated
attempts to nullify the validity and relevance of the 1913 Alliance Treaty,** Kambanis
tried to deconstruct Venizelos’s argument that the Greek railway system should be
placed at the disposal of the Serbian army in order to accommodate its transport to
Thessaloniki, so that the Greek state makes amends for not having honoured the
Greek-Serbian defence treaty . Apart from the recurring counterargument, according
to which public health would be placed in jeopardy were such a transit through the
Greek mainland to take place, or the fairly common personal attacks against
Venizelos, Kambanis posed the rather cynical argument that the Serbian State no

longer existed.?

31 On the stationing of the remaining Serbian troops in Corfu and their subsequent transportation to
Thessaloniki see Batakovi¢ 2004: 71-74 & Tounda-Fergadi 1991.

2 A.1916: 76-77.

3 See for example Batakovi¢ 2004: 70-71. On Constantine’s main objections to the activation of the
treaty, which constituted the basis for the arguments utilised by the part of the Greek press which
was sympathising with the King’s stands, see here, chapter 2, p. 46 (footnote 30).

# A.1916:77.

~ 47 ~



Kambanis also maintained that the overriding majority of the Greek army
(especially the officers) were openly expressing their support to the King and would
prevent any attempt on the regime.* Nonetheless, he presented it as a constitutional

rather than political matter:

O otoatodg éuetvev exel 0mov etaxOn. Elval motodg e1g tov 0gkov Tov kat
de OBa vmakovon maQ’ ekelvov O00TIC €K TOU TOALTEVHATOS €XEL TO
amOALTOV dKAlWHA TOL KNOUTTELV TOV TOAEHOV KL TOU OUVATITELV

elenvn V.3
Even though these statements correspond to the actual contents of the Greek
constitution in force then, Kambanis (in all likelihood intentionally) did not touch
upon the problem of Constantine’s intervening into politics in a way not conforming
to the constitution.” In other words, he overlooked the fact that King Constantine
had become the leader of a political faction, instead of being the leader of the whole
nation, something that marked the beginning of a division that would plague Greek
society for decades to come, labelled as ‘The National Schism’ (or ‘The Great

Division”).®

35 A. 1916: 77-78.

% A.1916:78.

% Anastasiadis 2001: 127-128 & 132-133 & 135-137. The interventions of the palace in politics and the
use of practices that were against or ‘beyond’ the constitution were common among Constantine’s
successors as well; for a more comprehensive discussion of the phenomenon see for example
Alivizatos 1983: 239-271.

% ‘O Kwvotavtivog kdbe dAAo maga doknoe TMOALTKY “Umepdvw Koppatwv”: [...] eméBade wg
eEWTEQIKT] TOALTIKT] TNV TEOCWTILKI] TOU TIOALTIKT] TNG oMol eKTEAEOTIKA OQyava vmroéav ot
kuPepoviioelc “tov” (A. Zaiun, It. XxovAovdn, N. KaAoyepomovAov, L. Adumoov). Etot to
OTEUHA, YUOW ATIO TO OTIOI0 OLOTELQWONKAV Tt OALYAQXIKA KAL CUVTINENTIKA OTOLXElot TOL TOTTOL
KAL 0 TTAAXIOKOUUATIONOS, €YLVE TO ETUKEVTQEO TG 0EVTATNG TOALTIKTG dxpaxne mov épOaoe
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What is more, Kambanis discussed the question of the protraction of the levy
en masse and rejected Venizelos’s stance on the matter arguing that the aim of the
levy in that case had a defensive and preventive character.®® After that, he added

that:

H EAAnvkr) emiotodtevolg dev mooopiletat dia tov oAepov. AAA av o
MOAEHOG  €lve AVATIOPEVKTOS, OTWS EKNOLEEV EMAVEANUUEVWS O K.
ApxNYos twv PheAevOépwy, datneovvteg abiKToug KAl akeQaiag Tag
OUVAUELS NUWV TIOATTOHUEV O,TL VTIAYOQEVEL 1| OTOLXELWONG AOYIKY] KAL 1)
HAAAOV AoYikT] emtipUAaELS. 4

Albeit extremely rare, there are even texts dealing purely with literary issues
in Ellinika Chronika.* The editor wrote one book review of Palamas’s poetry
collection Bwuoi with the pseudonym M. Skeolas, a hellenisation of the Latin name

Mucius Scaevola, which was borne by many Roman politicians and jurists.*> As it

péxot Tnv dikomaot g keatikng evotntac (Anastasiadis 2001: 137). About the ‘National Schism’
see Petsalis-Diomidis 1988, Yianoulopoulos 2003: 225-248 and Close 1995: 3-4.

¥ A. 1916: 78. About the levy that started as a response to Bulgaria’s levy, see also Kambanis 1946:
142.

40 A.1916: 79. Kambanis here seems to follow Gounaris’s opinion expressed in the Greek parliament;
see Kambanis 1946: 142-143.

4 Saving Kambanis's article discussed here, the only other critical texts in Ellinika Chronika are Spyros
Melas’s book review on Konstantinos Chatzopoulos’s short story collection Taow, 1o okotadt «i
aAda omynuata (Melas 1916) and the translation of Jen Peterfy’s study on Dante’s La Divina
Commedia (Peterfy 1916a, 1916b, 1916c).

# Skeolas 1916. About the fact that ‘M. Xkatd0Aac” was Kambanis, see Delopoulos 2005: 111 & 230.As a
matter of fact, Kambanis had used this pseudonym again before Ellinika Chronika, for example in the
newspaper Akropolis; see Papakostas 1988: 26 (footnote 9). The pseudonym is probably a reference to
the first recorded person with that name, the mythical Roman hero Gaius Mucius Scaevola. The hero
might have been known to Kambanis, if not directly from the Roman historian Livy, at least from
Dante’s Divina Commedia. ‘Muzio’ is a notable example in Canto IV of Paradiso, where concepts such
as free will, resistance to force etc. are discussed (see Dante 1997: 85-86).
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has already been mentioned, Kambanis often called Palamas a ‘teacher” and he also

did so in this text.** On the whole, however, this collection was harshly critiqued:

Ot ‘Bwpol’” numogovoav kat va Aelipouv xwolg n momtucn) dnuoveyila Tov
k. IaAapd va mabn timote. [...] To yvnowov momtikév €gyov Tov
dwaokdAov agyilet pe ta “Toaryovdix g Iatoldog pov” kot teAewwvel — 1
oxedOV — €1g TNV “AcdAevtnV Zownv' .4
Through such an approach not only the importance of the collection Bwoi, which
contains ‘Ot tatépec’, one of the poet’s most accredited poems,* is diminished, but
also every poetic work after 1904, when AcaAevtn Cwn was published, is excluded
from the core of Palamas’s poetic oeuvre. Thus some of his best known poetic

publications, such as O AwdexkaAoyoc tov I'vgptov (1907) and H @Aoyépa tov

BaotAwa (1910), are also quite surprisingly left out of the “Palamic’ canon.

Withal, Kambanis clarified that the part of Palamas’s oeuvre, which was
defined by the poet as ‘Sibyllic’, was not beyond his comprehension, but simply did
not correspond to his aesthetic values.* In conformity with his view that Palamas’s
earlier collections represent the real essence of his work, the critic claimed that even
within this collection the best poems are the oldest ones.”” Moreover, the review
includes an account of the collection’s drawbacks: allusions to science, which are

probably considered as ruining the literariness of the collection, poor structuring and

4 He called him ‘dddokaAo’ twice in p. 31 and once in p. 32. See also here, chapter 1, p. 30.
4 Skeolas 1916: 31.

4 See Kokoris 2007.

46 Skeolas 1916: 31.

4 Skeolas 1916: 31.
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exuberant stylistic variety, which seems to be identified by the critic with
inconsistency or even disorder.* Finally, Kambanis presented some positive facets of
the collection, such as Palamas’s more sensible linguistic choices in comparison with
the past and the poem’s lyrical passion and eloquence. In addition, he expressed his

disagreement with sarcastic comments on the poem ‘Nepdideg” found in the press.

KALLIGAS AND ZAMBELIOS

As most critics of his time, Kambanis would deal predominantly with poetry.
The reasons for that are quite complex and not easy to pinpoint, but perhaps a first
explication could be that the poetic output during that period was more extensive
than that of fiction. It is also highly likely that both the writers and the critics were
still influenced by remnants of the nineteenth-century construct which used to hold
poetry superior to prose or to deem the former the quintessence of literature,
whereas the latter was supposed to be nothing more than a hobby, a trivial free time
activity. Nonetheless, Kambanis applied himself to the study of fiction as well, with
a distinct preference for short stories. This publication is the fruit of his thorough
scrutiny of the work of Kalligas and Zambelios, although, as mentioned above, in

this case he discussed some of their novels and not their short stories.°

48 Skeolas 1916: 31.

# Skeolas 1916: 32.

% See here, chapter 2, p. 40. It should be noted, however, that often until the beginning of the
twentieth century ‘ot éAAN Ve KoLTIKOL dEV €BAeTtaV OLOLWDDELS DIAPORES AVAUETK OTO dUJyNUA KAl
0 HLOLOTOENHA, TTéQaL ATIO T dDLAPOQEA OTNV €KTaoT Kat T ovvBetdtnta g mAoknc. O 6og
duynua eEdAAov xonotpomowvvTay eniong pe v évvolx tng “a@rynong”, e dnNUIOVQOYIKTS
nieCoyoaplac’ (Apostolidou 1992: 229 (footnote 67)).
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The lecture was divided, of course, into two parts: one about Kalligas (pp. 3-
23) and one about Zambelios (pp. 23-40). Both parts began with some biographical
details about the authors (pp. 4-5 & 23-25) and moved on to the discussion of the two
books that are in reality the main topic of this lecture, i.e. ®dvoc BAéxac and

Kpntixoi I'apor.

Kambanis focused on the plot of the novels, but rather interestingly he
sometimes touched upon issues that later scholars have also examined. For example,
before providing his synopsis of ®dvoc BAékac, he talked about the stratagem with
which the novel begins, a topic which has also been discussed by latter scholars. It
seems indeed as if Kambanis had also traced (but did not expose) the pedigree of
this technique, which could be defined as a fictional preface and more specifically a
disavowing authorial preface.®> Moreover, Kambanis repeatedly stressed the social
character of ®dvoc BAékac, which remains a locus communus amongst the posterior
references to the novel.®

The language Kambanis used in this lecture is much more puristic than the
one used in his other texts discussed up to this point. Perhaps this should be
connected to the makeup of the target audience which included mostly members of

the Athenian bourgeoisie and to the idiosyncrasy of the association hosting the

51 See for example Masson-Vincourt 1997: 300-301.

52 Genette 1997: 280-284.

5 See for instance Kambanis 1920: 8, 9, 18 et al. As for the treatment of this subject by modern
scholars, see for example Kalligas 1991: 16-30, Vitti 1991: 15 & 29-36, Tonnet 1996: 109-113, Kayialis
1996, Kalligas 2001: xiv-xvi. As a matter of fact, Tonnet defines the novel as ‘roman social’ and claims
that Kalligas ‘est le premier a s’occuper de I'organisation, ou plutét de la désorganisation de I'Etat
grec’ (Tonnet 1996 : 109), which is more or less the same that Kambanis argues in this lecture.
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event.>* Nevertheless, Kambanis almost obsessively referred to Zambelios’s puristic
language and pompous style in an ambivalent manner.*®> However, just before the
end of his lecture and while recounting the drawbacks of Zambelios in comparison
to some of Kambanis’s contemporary authors, the latter became more revealing of
his true view of Zambelios’s language: he did not have ‘kaOagdv yAwoouwr|v
ovveldnow’ .

The political element is present in this lecture as well, although it is scattered
throughout it and is not always apparent at first sight. For instance, while presenting
Kalligas’s life, Kambanis mentioned the *Anglo-French occupation of 1854’. In 1853-
1856 there was an escalation of the Eastern Question. Greece got involved in this
crisis, known as the ‘Crimean War’, but was forced to withdraw its troops and
declare its neutrality. The term ‘occupation government’ has been used with
reference to the government formed after King Otto declared the country’s
neutrality. Its use emanated chiefly from the discontent with the landing of British
and French troops in Piraeus and the fact that the government’s head was
Mavrokordatos, a politician known for his pro-British inclinations (in fact he was the

leader of the so-called ‘English party’).”” The choice of this term in contrast to the

5 About ‘Parnassos’ see Zoras 1991.

% Kambanis 1920: 28, 32, 33, 35, 37, 38.

5% Kambanis 1920: 39. Cf. his History of Modern Greek Literature, where, from the third edition onwards,
his characterisation of the language used by Zambelios in that novel is ‘xarx6ClnAn agxaikr) yAwooo’
(Kambanis 1933: 180, Kambanis n.d.: 180, Kambanis 1948: 188). Apart from the language of the novel,
the main point of Kambanis’s criticism is identical to the one expressed by Thomas Doulis some
eighty years later: ‘Spyridon Zambelios could not resolve the divergent objectives of novelist and
didactic historian in Cretan Weddings’ (Kalligas 2001: xiii).

57 See Papayeoryiou 2004: 468-479.
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more general terms ‘Crimean Crisis’ or ‘Crimean War’ that are commonly used to
refer to this period should probably be associated with events of Kambanis’s own
time. Namely with the Noemvriana of 1916, when French troops that had landed in
Athens engaged into combat with royalist battalions and the dethronement of
Constantine that was organised and demanded by the Great Powers in 1917.5% Of
course, Kambanis and other Royalists would not take these actions too kindly.

A negative attribute of this lecture - as well as of many of Kambanis’s reviews
or even his History of Modern Greek Literature and his History of Modern Greek Criticism
- is that they focus chiefly on the plot, sometimes reproducing and other times
summarising the original text. Although this belittles the quality of the critical texts,
one should definitely bear in mind that most of the critics at that time (or, to be more
precise, not only then, but especially then) had undertaken the role of the ‘mediator’
between the authors and the public.”? This ‘mediation” was not only of ‘aesthetic’
nature, in other words it did not merely intend to refine the reader’s (or potential
reader’s) aesthetic criteria. It was also of an advertising/promotional and generally

tinancial kind, since the critics did not simply seek to inform the public about the

% Veremis & Koliopoulos 2006: 351.

% About the ‘mediatory’ role of the critics see Tziovas 1987: 323 & Pesketzi 2003: 22. Such conceptions
about the role of the critic have been contested and largely rejected in the post-war period, especially
in the West. ‘O “Odvatoc” tov ovyypagéa , o onoiog “miotorow|OnKe” and tov Roland Barthes,
AAAG Kol 1) ap@LOPTNOoT Tov AOYOTEXVIKOU Kavova, OHHOVE TALTOXQOVA Kat to “Oavato” tov
KQLTIKOU, He TNV évvolx Tov “@utiopévou” kabodnynty g kowng yvwung (Pesketzi 2003: 18).
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books or authors in question, but to steer them indirectly or sometimes directly
towards buying this or that book as well.*

Apart from the concept of the critic as a mediator Kambanis followed another
standard of his time: the one of the critic as a judge, as the person who knows better
than anyone else (even than the author) which are the correct aesthetic criteria, what
distinguishes aesthetic failure from aesthetic success. Within that framework
Kambanis not only made remarks like ‘0 KaAAwydc oOiémoalev éva pikQov

aoOnTudv Aabog’,*! but he even proceeded to provide advice of narrative nature:

0 HLOLOTORLOYEAPOS AVTIOETWS TIQOG TOV JQAMUATIKOV, D&V TQETIEL Vi
OoTevdN TEOS TNV AVOLY L' AWV TOL TV dDLVAEWY, AAAL va dlavOI(ln TNV
APNYNOLV HE XAQAKTNOLOTIKA £TELTOIX KAl wEalag AeTttopeQelng, mémel
Vo KAVT) 000HOV HeT eUTtodiwy.o2

HISTORY OF MODERN GREEK LITERATURE

Since the first two editions of Kambanis's Iotopia tnc Néac EAAnvikng
Aoyotexviag (1000 u.X. — 1900) were almost identical, as mentioned before,® I chose
to deal solely with the second edition, which is slightly improved as far as the

appearance and the orthography are concerned.

60 A relevant issue that has not been properly studied yet is the relationship between critics and
publishers and the conditions faced by the critics who had a column in periodicals promoting the
production of a certain publishing house.

¢t Kambanis 1920: 21.

62 Kambanis 1920: 10-11. Kambanis mentioned that these are Goethe’s instructions, but he did not give
any more details or a more specific reference. What is more, he did not clarify if this name-dropping
was merely utilised as a kind of evidence in order to reinforce his argument or if it was also intended
as an allusion to Thanos Viekas’s eclectic affinities.

63 See here, introduction, p. 11 (footnote 50).
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As it is the case with many other Histories of Literature, Kambanis's book
begins with an introductory account of the history of Greek language outlining the
course from the ancient to its modern form (pp. 5-8). In the introduction the author
also discussed the much debated topic of periodisation, basing the chapter
breakdown on political/historical events, at least as far as the first three chapters are
concerned;* the division between the remaining two chapters of the main part seems
to rely on other criteria that will be discussed henceforth.®® Finally, Kambanis
expressed his preference for demotic texts and stated explicitly that his book’s focus

shall be on the literary output written in demotic language.®

The book follows a rather standard structural pattern, according to which the
following points are provided for most of the books or authors discussed:
biographical data of the author, information about (or, when it comes to early texts,
speculation on) the time of writing, an outline of the work’s plotline or premise
(which sometimes covers the greatest part of the presentation), the particulars
concerning its manuscripts or editions, comments on the language and versification,
passages from the original text itself, details regarding the work’s ‘sources’ or the

author’s ‘influences” and conclusive remarks or evaluative attempts.*

64 Kambanis 1925: 8-9. On this debate see Politis 1978: 1-4, Mastrodimitris 2005: 39-41 et al.

65 See here, pp. 57-58.

¢ Kambanis 1925: 9.

¢ Despite the changes from edition to edition, which stem from the reconsideration of some of
Kambanis’s older views and mostly from the inclusion of more recent periods in the scope of his
History, the structure remains more or less the same in all subsequent editions. As a matter of fact, the
structural pattern becomes even more evident in the third edition, where many of the points
mentioned here were actually printed on the page margins as subsection titles.
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As in much of the rest of his work, Kambanis touched repeatedly upon the
language question in this book. Aside from his preliminary statement mentioned
above,® in the fourth chapter Kambanis placed the authors of the so-called
‘Romantic School of Athens’ in a separate section under the title ‘KaOapoAdyot
nteCoypdgot’, thus actually shelving their contribution to Modern Greek poetry.®
Moreover, he centred on the linguistic form they used in order to furnish a
categorisation rather than expanding on differences regarding the literary movement
dominating the Heptanesian and the Athenian literary scene (that is, Romanticism
and Classic-Romanticism respectively). What is more, in the third chapter one finds
a subsection entitled “To YAwoowo Crjtnua’, wherein Kambanis sketched the origin

of the language question.”

As it was mentioned before, the chronological boundary set between the
fourth and the fifth chapter is not based on historical criteria. In fact, the criteria
seem to be associated with the language question and the progression of
Demoticism. The boundary chosen is 1886 and it could be related to the publication
of Palamas’s first collection Tpayovdia Tnc matpidoc pov. Even though this

collection is still considered as having paved to some extent the way for the

6 See here, p. 56 (footnote 66).

6 Kambanis 1925: 126-135. The discussion of their poetry, which precedes that section and is placed
between the discussion of the authors of the so-called ‘Solomic School” and another Heptanesian poet,
Valaoritis (his work is often presented in many a History of Modern Greek literature as ambivalent
and transitive and therefore, despite his proximity - by descent and by technique - to other poets of
the ‘Heptanesian School’, he is usually examined as a separate case), covers less than two and a half
pages (Kambanis 1925: 115-118). In contrast, the part about the ‘Heptanesian School” extends over
twenty six pages (Kambanis 1925: 89-115) and the one about Valaoritis extends over eight pages
(Kambanis 1925: 118-125).

70 Kambanis 1925: 72-73.
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consolidation of the use of the demotic in poetry, it was not entirely written in the
demotic. Besides, Kambanis only makes a brief mention of it (p. 149) and not a very
positive one. Although the end of the previous chapter was supposed to span until
1886, the year 1888 is indicated as its end date in the headline of the chapter.
Moreover, this last chapter begins with a subsection about Psycharis and the impact
of his linguistically ground-breaking novel To Ta&idét pov that was published in
1888. This should be considered then as the real criterion for the chapter breakdown

in this case.

As it has already been mentioned, Kambanis dealt primarily with poetry in
his critical work.” The same applies to the first two editions of his History of Modern
Greek Literature.” Nevertheless, the treatment of poetry is quite superficial and
descriptive, especially as far as the first centuries of Modern Greek literature are
concerned.” All in all, Kambanis’s History of Modern Greek Literature has been

criticised as not being scholarly and in fact as not being a proper history, like his

7t See here, chapter 2, p. 51.

72 The later editions gradually incorporate more material about fiction, something that may chiefly be
attributed to the expansion of the chronological limits of the work, since the 20th century witnessed a
steadily increasing Greek prose output. Nonetheless, poetry remains dominant even in the fifth
edition of the book. Generally, ‘ot lo0toQLeg TG VEOEAATVIKTG Aoyotexviag [...] elvatl kvlwg oTogleg
¢ moinone. H wrtogla g veoeAAnviknie meloyoa@ilac MaQaUéveL OV MOAYHATIKOT)TA
dyoapn’ (Apostolidou 1922: 227 (footnote 61)).

73 0O Kapmdvng dlatoéxel ta €Qya Twv MOWTwV TEQLOdWY TG Aoyotexviag pag, xwols va ta
xapaktneiCet 11 va ta a&oAoyel, divovtag novo meouAels kat mAnpogopies’ (Apostolidou 1992:
362). However, Apostolidou’s claim is not exactly accurate: Kambanis evaluated many of these early
works, but mostly from a viewpoint associated with the language question, characterising several of
them only linguistic - but not literary - monuments, while totally dismissing other works due to the
use of a very archaistic and ‘formal” language.
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History of Modern Greek Criticism has been considered as not dealing with criticism so

much as with the language question.” As Yiannis Papatheodorou argues:

O oVVTAKTNG TNG, OTNV MEAYHUATIKOTNTA, eMeEeQYALETAL €VA VAIKO TIOUL

éxet mMEOéADEL amo AEORA KAl KOLTIKES ETUPUAADES, TO OTIOIO 0QYAVVEL

OTNV TEOOTITIKN LG oToplag g Aoyotexviag. [...]JO Kapmndvng éoxetat

TLEQLOOOTEQO VA OQYAVWOEL T DEDOHEVA TNG KEKTNHEVNG YVWONG KAL TNG

dOKIHAOHEVNG atoONTIKTG Tapd va YoaeL pia totopia g Aoyotexving.”

All in all, Kambanis’s history relies largely on the literary canon formulated
by Palamas and on the latter’s historiographical schematisations. Despite
Kambanis's frequent objections to Palamas as a critic, especially during his formative

years,”® but even in this very book,” Kambanis’s History of Modern Greek Literature

could be seen as a ‘Palamic” history.”

CONCLUSION

The above analysis presents Kambanis’s multifaceted activities during the
years of the National Schism as well as the Asia Minor Catastrophe and its
aftermath. At such a turbulent time, Kambanis remained really active as a critic and

intellectual, while intensifying his involvement in politics, mainly through

7 Apostolidou 1992: 362, 364. About the critique of his History of Modern Greek Criticism see here,
introduction, p. 1 (especially footnote 5), as well as chapter 3, p. 64.

7> http://www.greek-language.gr/greekLang/literature/studies/grammatologies/guide.html.

76 See here, chapter 1, p. 27 (especially footnote 59).

77 Kambanis 1925: 156.

78 See Apostolidou 1992: 360-364. Nonetheless, her argument that Kambanis ‘yxonowomotet to
TIAQILKO €0Y0 OLVEXWS KAl oLOLXOTIKA XTilel éva PIBAL0 Tdvw 0TO dATKOQTIOUEVO avTo €0Y0,
Xwols va meooBétel Timote dwkd tov” (Apostolidou 1992: 363) is rather exaggerative and not based
neither on the book itself nor on Kambanis’s previous critical output.
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journalism. In fact, he undertook to a great extent the role of a political agitator,
becoming an advocate of the royalist faction and the King himself. The beginning of
his wider recognition as a critic can also be traced in this period, since Kambanis had
started being invited by various associations to give speeches on literary issues, such
as the one which later took the form of the book discussed in this chapter (KaAAvydc
kar ZauméAoc). Finally, his History of Modern Greek Literature, the first complete
book of that kind ever written in Greek, was the culmination and systematisation of
his critical work thus far and paved the way for his further establishment as one of

the main specialists on literary matters in the Interwar.
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-CHAPTER 3-

THE YEARS OF RECOGNITION
(1926 — 1936)

The aim of this chapter is to analyse Kambanis’s work during the period that
his establishment as an intellectual was completed. In reality, the first important sign
for Kambanis’s recognition is found in 1929 when it was recommended by Bastias
that he be appointed a professor of Modern Greek Studies at the University of
Athens.! The chapter is divided in three parts: The first one contains an overall
presentation of Kambanis’s intellectual activities during that period, whilst the other
ones deal with two of his most significant books, the History of Modern Greek
Literature, which was supplemented and republished in the 1930s, and the History of

Modern Greek Criticism.

INTELLECTUAL ACTIVITIES

The interwar years and especially the 1930s constitute the period of
Kambanis’s most significant activity. Apart from the publication of his History of
Modern Greek Literature, which was discussed in the previous chapter, and his
activity associated with the periodical To Neon Kratos, which shall be analysed in the

following one, Kambanis published his most important books during this time.

1 See here, introduction, p. 8 (footnote 35).
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In 1930 he wrote the introduction to Kondylakis’s short story collection Otav
nuovv dackaloc ki * aAda dimynuata (1930), which he called ‘Kottwcr| Boyoagia’,
whereas four years later two 1919 articles of his from the newspaper Valkanikos
Tahydromos were reprinted in the book Ta napaxaipa tov Kwotn HaAaud (1934),
along with texts by Rigas Golfis, Yangos Iliadis and Louis Roussel.?

In 1933 the third edition of the History of Modern Greek Literature was
published as an appendix to the periodical Nea Estia. This edition was a revised and
supplemented version of the first two editions and it was soon followed by a
supplement, the History of Modern Greek Criticism (1935), while it was reprinted as a
fourth edition just a few years later.

As it was the case with the first and second editions of his History of Modern
Greek Literature, the third and the fourth editions are almost identical to each other.
The only differences of the fourth edition compared to the third edition are the
following ones: First, the introduction has been reedited and became somewhat
more succinct, without, however, any major alterations in the meaning; second, there
is no preface; third, it contained a twenty-page index (pp. 353-372); finally, it is
dedicated to Nikos Veis. It is interesting that even the table of typographical errors
appended to the book is the same in both editions, which constitutes a clear

indication that the fourth ‘edition” is nothing but a reprinting of the third one. As a

2 Kondylakis 1930: 5-11; Kambanis 1934.
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matter of fact, probably the only difference in the main text is merely an omission of

the initial of Zambelios’s first name.3

In 1936 he edited the Anthology of Thracian Poets and published the History of
Aesthetic Theories. In the latter, one can notice Kambanis’s preoccupation with the
didactic character of literature and the pedagogic aim of his own book.* Despite its
significance, however, the History of Aesthetic Theories shall not be discussed here,
since it deals with philosophy, and for the biggest part ancient philosophy, which
does not fall under the scope of this thesis. Nonetheless, it should be noted that this
book does not only demonstrate Kambanis’s erudition and wide range of intellectual
interests, but it can also be associated with his critical approach, which, as that of

many other Greek critics of his time, was influenced by aesthetic philosophy.®

At the same time, he was contributing to various serial publications, such as
the magazine Ergasia (1930-1941) and the newspaper Ethnos, while in 1935 he edited
the periodical Filoloyikos Neos Kosmos.

Finally, Kambanis’s engagement in the demoticist cause becomes even more
apparent in this period with his involvement in the founding of Glossikos Syllogos
in 1934.° What is more, the Histories he published in the 1930s have a distinctly

demoticist character. Nonetheless, the same cause of promoting the demotic is

3 Compare Kambanis 1933: 13 with Kambanis n.d.: 13.

4 It is indicative of this ‘obsession’ that four such examples are found in just one page: ‘ekelvo Tov Ba
pmogovoape va dwalovpe ota mawwk pag’, ‘M Oa pmogovoape va dwafovpe ot mAWdA pog’,
‘avTimadaywyud tapapvdi’, ‘oAéOpLeg dinynoets, kavés va diapbeipovv ta mawdd’ (Kambanis
1936: 15).

5 See here, chapter 1, p. 27 (footnote 60).

¢ About ‘Glossikos Syllogos’ see here introduction, p. 9 (footnote 39).
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served by many of his earlier works, such as the first edition of his History of Modern

Greek Literature or his translations of ancient Greek authors.”

HISTORY OF MODERN GREEK CRITICISM
The History of Modern Greek Criticism was published as an appendix of Nea
Estia and was presented by Kambanis as a supplement to his History of Modern Greek

Literature:

Amo v ‘lotogia g Néag EAAnNviknc Aoyotexviag’, Toltn kat
tétaQn €kdoot, éAsnpav dvo amagaltnTa yix TNV OAOKANQWOl Tng
kepdAata. To mMEWTO, OV LOTOQEL TIC TTEQLTTETELES TNG KQLTIKTG Mg oto 19°
kat tov 20° awwva, divw onueQa.

Oa dwow, Owg, aQyoTEQR TO KEPAAQALO Y To ONUOTIKA
TEAYyoLdLA.®
Kambanis, however, never published a book on Greek folk poetry, as he

preluded here.® As for this book, its content does not really meet the standards
ostensibly posed by the title. The text is essentially a linguistic and metalinguistic
one, not so much a critical or metacritical one.®

What is more, it is rather manifest that the book consists primarily of passages

from and quotations to other authors” works. This could be explained in the

7 About the language-oriented aspirations of Kambanis’s books see also Tsakonas 1989: 346.

8 Kambanis 1935: 5

? Something similar happened with the History of Aesthetic Histories, where it was announced that the
aesthetic debates during the twentieth century will be the topic of another book, which in the end was
never published (Kambanis 1936: 7).

10 At some points Kambanis even used a ‘meta-metalanguage’ or a ‘meta-meta-metalanguage’ (in
other words, metalinguistic analyses of a second or third degree), e.g. when he discussed the views
Kodrikas had about Katartzis’s linguistic views (Kambanis 1935: 37).
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following two ways: First, it might be an indication of Kambanis’s poor synthetic
ability. Second, it is highly likely that Kambanis went to all lengths in order to
provide the public with as many original texts as possible. Besides, this last
conjecture can be associated with the pedagogic and popularising/simplifying
character of the book, something that seemed to be Kambanis’s aim with all the
books he published during the Interwar.

The book is structured in two parts, one about the nineteenth century and one
about the twentieth century. The first part, which is naturally much bigger than the
second one, is divided into three chapters, one about the cultural phenomenon and
the historical period that Kambanis terms ‘Greek renaissance’, one about the
Phanariotes and one about ‘Kontism” and ‘Psycharism’, viz. the theories formulated
by Kontos and Psycharis respectively. Apart from the chronological arrangement of
the material, the structure of the book revolves mainly around some major figures
associated with the language question, so it could be seen as “person-oriented’. This
applies to the whole book, i.e. to the second part as well, which is divided into two
chapters, the first one being about the ‘Psycharian’ period, ceteris verbis the first
decade of the 20th century, and the second one about the Great War and the
interwar years until Kambanis’s own time.

The first chapter commences with an attempt to delineate the lineage of

European literary criticism. In turn Kambanis maintains: ‘H véa Aoyotexvikr] pag
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KolTkt) nydlel ant’ ) @iAodoyixkn kot .t The term “philological criticism” is
used here in the sense of Textkritik and so Kambanis goes on to discuss the case of
the most able pre-Revolution Greek critic of that kind, Korais.!? His presentation of
Korais covers several pages (pp. 7-32), but only in the last few pages (26-32)
Kambanis actually engages critically with him. Most of the text until this point is
comprised of Korais’s own passages or summaries of his texts made by Kambanis.
The section of the chapter where Kambanis presents his own view on Korais
begins with a reference to another book of his, the History of Modern Greek Literature:
‘Znv “lotopia tng Néag EAANvrc Aoyotexviac” yoapape ) yvoUn Hag Yix T
YAwooa tov Kopany.’* Initially his approach contains mainly elements of
biographical criticism and positivism, but it could also be associated with viewpoints
pertaining to sociolinguistics or even psychoanalysis, as he explains Korais’s work as
a result of his personal experiences, his social and linguistic environment and of a
self-imposed ‘exile’." Nonetheless, the critic soon deviates from Korais’s
presentation in favour of a preaching of his own linguistic vantage, wherein he
utilises the arguments and views of linguists known and acknowledged at his time.*

He writes from an openly demoticist point of view, which in the final analysis

11 Kambanis 1935:7.

12 The choice to start his analysis with Korais could moreover be associated with the fact that it has
been sometimes considered that the language question began with Korais’s attempts to rectify the
Modern Greek language (see for example Kambanis 1935: 109-110)

13 Kambanis 1935: 26

14 Kambanis 1935: 27

15 From today’s point of view these linguists would not be reckoned as the most dependable sources
on the subject; nonetheless, one has to bear in mind the time of writing and the level and diffusion of
linguistics in Greece at that time. The most significant of these linguists are mentioned here, in p. 72,
footnote 38.
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practically abolishes Korais’s contribution to the Modern Greek civilisation and
projects as the latter’s sole positive asset the fact that he proclaimed the rights of the
‘Modern Greek’ (=demotic) language.®

After Korais, Kambanis engaged in the discussion of some other major
participants of the debate over the language question until the years of Greece’s
independence: Panayotis Kodrikas (pp. 33-41), Yiannis Vilaras (pp. 42-51), Dionysios
Solomos (pp. 51-72).17 All three of them were in favour of the people’s language and
Kambanis used their examples along with others in his attempt to formulate a
genealogy of the demotic movement. For instance, he characterised Katartzis as one
‘am’ Tovg o TaALOUG BewEnTiKoUS ToL druoTkiopoV’.®® However, the use of the
term “demoticism’ here could actually be regarded as anachronistic, since Kambanis
suggested the existence of a theory of demoticism even before the emergence of
demoticism itself; in reality the term demotic can only be seen in juxtaposition to
katharevousa and it would probably be imprudent to use these terms for periods

before the second half of the nineteenth century.?”

16 Kambanis 1935: 27. ‘Xto evepyntiko to Kogan eivat, [sic] mawg [sic] diakrjouie xwols @oBo kat
0oYn ta dkawwpata e véag EAAnvikng, mwg [sic] ékave mpomayavda ywx T ouVAYWYT] TOUL
YAWoOKOU NG TAOVTOV, Mwg [sic] eykawviooe o DL0g T HEAETN) TWV HECALWVIKWVY KELLEVWV, KAL
TG [sic] elxe T davonTikr) xonototTnTA va eE0poAoyn01) Tic ap@BoAiec Tov 600V APoEA aTNV
aAnfeta Tov YAwootkov tov knovypatog’ (emphasis added). Kambanis, however, did not seem to
follow Korais's example in being doubtful about the verity of his own linguistic beliefs. As for the
significance of Korais’s contribution to Modern Greek culture, see for example
http://www britannica.com/EBchecked/topic/322120/Adamantios-Korais, where it is mentioned that
“his influence on the modern Greek language, and on Greek culture more broadly, has been compared
to that of Dante on Italian and Martin Luther on German’.

17 In the analysis of Solomos’s contribution to the language question, Polylas and Zambelios are also
discussed.

18 Kambanis 1935: 35.

19 See also Kambanis 1935: 41, where the term katharevousa is anachronistically used.
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In this book one additionally notices Kambanis’s preference over certain
authors, a preference that is also manifest in some of his reviews or in the History of
Modern Greek Literature. Apart from the recurring laud of Solomos® or the emphasis
on Palamas’s importance,?! another significant example is that of Vilaras. Kambanis
was explicitly in favour of this poet’s linguistic stance and he even juxtaposed him
with other major figures in the history of the language question, such as
Christopoulos, Korais and Psycharis.?? What is more, he presented him as the
precursor or the main source of Solomos’s linguistic views.?

At some points he also expressed in a positive way with regard to linguistic
views that were deemed quite extreme and which he reconsidered later, such as the
‘absolute logic of phonetic orthography’;** in To Neon Kratos, however, he attacked
harshly those in favour of such views, presenting them as ignorant enemies of the
Greek tradition.”® Elsewhere he exclaimed: ‘O @etixlopog twv TOVOWV KAl TWV
TIVELVUATWV TIRETTEL Vo KaATaAvOT). TToémel va eAevBOepwO1) to T'évog amo 1 dimAn

tvoavvia’.?

2 For instance, in Kambanis 1935: 56 he called Solomos a ‘great linguistic prophet’. Nonetheless, he
did not hesitate to rightly criticise some of Solomos’s linguistic views that were wrong. However, he
attributed them mainly to the fact that the poet was of a rather young age when he expressed them
(Kambanis 1935: 55).

21 In reality the first chapter of the book’s second part (Kambanis 1935: 145-152) treats mainly Palamas
as a critic. It is worth mentioning that in this case Kambanis did not centre so much on Palamas’s
linguistic views, but gave a more comprehensive picture of his critical output and method.

2 Kambanis 1935: 47.

2 See for example his comment about Solomos’s At@Aoyoc in Kambanis 1935: 54.

24 Kambanis 1935: 46.

» Kambanis 1938c: 379.

26 Kambanis 1935: 54.
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What is more, Kambanis also discussed some literary matters that have
preoccupied Greek critics, one of the most significant ones being that associated with
the fragmentary character of Solomos’s poetry.” Kambanis dealt with this issue on
several other occasions in some of his articles or books, however, his views did not
remain unchanged over the course of time.?® In addition to specialised questions,
such as the one about Solomos’s fragmentary poetry, Kambanis also treated more
general literary issues, such as the reception of Western literary movements in
Greece. For instance, after presenting Vlachos’s study H @voiodoyixn oxoAn kat o
ZoAd (1880),% he condemned Naturalism per se, but argued that it constituted a
fertilising precursor for latter Greek fiction.*

Dealing with the language question naturally led to the discussion of some
heated debates and disputes that various intellectuals were engaged in. It is
interesting that the analysis of these controversies through the prism of Kambanis’s
Demoticism led to the deconstruction of the very grounds for dispute in some cases.
For the ‘adversaries” who were not conforming to the Neodemoticist standards were

often considered as having more or less the same linguistic practices:

Mrmogetl [...[ va vtootnoi&el kavels mwg 0 aywvag peta&V LovTtoov Kal
Acwrmiov dev eixe BabvTEQO VONUa, YTl kat oL dvo elxav TapapeQioet

7 See Kambanis 1935: 63-65, where mainly Zambelios’s arguments are presented.

26 Kambanis’s view during that period is implied by the expression ‘Solomos’s poetic “failure”” which
is used in order to describe his work’s ‘fragmentariness’. Kambanis’s earlier view that Solomos’s
poems had been completed, but some of the manuscripts were stolen, lost or destroyed has already
been abandoned (see here, chapter 1, p. 29, especially footnote 64).

2 Kambanis 1935: 93-95.

3% Kambanis 1935: 96.
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ovolaotikd Tnv Kopaikr) dwdaokaAia kat 0 Zo0To0g, TOL KATNYOQROVOE TOV

Kooan kat o Acwmiog, mov oxvolldtav mws akoAovBovoe ‘tnv péonyv
0dov’ .3

Kambanis moreover discussed known critical disputes, such as the one

between Emmanouil Roidis and Angelos Vlachos.??> However, he criticised harshly

the way this debate was conducted:

OAn avt n ovlmoig, 0Aeg avtéc ot avadooués otov ‘Eyelo, oto
Yomevaovep, otov Kappiép, oto Aeféx, oe Teppavovg kar I'dAAovg
TOWTNG Kol deVTEQNG OelRAS aloOnTKovg Kal @LAocopoLS patvouvtat
onpega oav emidelEls MTwXAAALOVWY DIKNYOQWV EMAQXLAKOV TOLVLKOV
dwkaotnelov, ot omoiot BéAovy va ekmANEovv Tovg evogkovs. AAA” avtod
Ntav to ovoTNUa ¢ emoxrs. Kat yia moAAéc axoun dekaetiec ot EAAnveg
koLtkot — ot EAANveg Adyot OaAeyeg [sic] mwg okemTdOVIAV HE AVAUVIOELS
OLAPACUATWY — LE TIAQATIOUTIES. S

Be that as it may, the practice described above could be seen as an indication of
theoretical self-consciousness of Greek criticism and as an attempt to endow critical
discourse with scholarly attributes.

Despite the book’s focus on the language question, it contains also a sufficient

presentation of some authors’ critical views and methods as well as demonstrates to

some extent Kambanis’s own critical skill.* Finally, it includes metacritical

31 Kambanis 1935: 74.

%2 Kambanis 1935: 84-89.

3 Kambanis 1935: 88.

3 Kambanis actually approached the preoccupation of criticism with the language question from a
rather deterministic perspective. See for example the following passage: ‘Ot kQttikég duvaelS TV
Aoylwv pag, oto 19° awwve, eEavtAndnkav [...] omv éoevva Tov YAwoowov TEOPANjHATOG.
Kavéva oofagd mvedpa de yAUtwoe art’ aut ) polga — dev Hmogovoe va YALTwWOT). AKOpT Kat
ofpega ekatd-Tooa Xoovia boteQ” am [sic] To Odvato tov Kopar, to YAwoowd {tnpa anaoxoAel
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comments pointing to Kambanis’s theoretical opinions about the methodology of

criticism and the role of critics, such as the following ones:

ITowto kaBnjkov tov kQLTkoV [...] dtav avtipetwnilel TNV molnot etvat va

umoen va Bavpaln. Agvtego va Paln ovvooa oto Oavuaopd tov. H

KOLTLKT) D&V elval avatopio — 1] TOVAGXLOTOV HOVO avatopio kot avaAvoelg

TEXVOAOYLKES.S

In general, the book combines theoretical and practical, educational and
propagandistic aims. Kambanis’s desire was not just to inform about or provide an
analysis of the language question up to date, but also to propagate his own linguistic
views and to influence the public in favour of the positions of the “Neodemoticist’
circle. Thus, even opinions expressed in previous centuries by intellectuals that
Kambanis tried to ‘enlist” in the demoticist genealogy are sometimes associated with
the present and with his own views or with those of other members of his circle,
such as Tzartzanos.?* Nonetheless, in some cases this linking is less explicit and can
only be deduced from the author’s stylistic choices.®”

All in all, Kambanis’s profundity of knowledge and awareness of the

theoretical discussions taking place in the West (especially in the field of linguistics)

v EAANvu duavonon, Aoyotéxves, @LAOAGYOLG, ekmatdevTikovs, moAttevopévous’ (Kambanis
1935: 145).

3% Kambanis 1935: 57.

% See for example Kambanis 1935: 36. About the attempt to formulate a ‘neodemoticist genealogy’,
see for instance the following passage: ‘O veodnuotikiopdc, wg Bewpla, mnydlet and tov IToAvAa
kat tov KaAooyovpo, wg mpdéis apxilet amd 1o LoAwnd tov Carmen Seculare’ (Kambanis 1935:
139).

% For instance, the bold letters used by Kambanis in the following passage suggest that, apart from
being Vendryés’s opinion about the French language, this is also Kambanis's own opinion with
regard to the Greek language: ‘Xoewxletat pia mEoodevTikn petagoLOuon. M kKAakwTh
aAAdaryr) e opBoyoapiac” (Kambanis 1935: 46).
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becomes quite apparent in this book, in spite of some exaggerations and some

hypothetical arguments that degrade the level of his work.

HISTORY OF MODERN GREEK LITERATURE

Kambanis considered the literary historiographical attempts, such as
Rangabé’s Histoire littéraire de la Gréce moderne (1877), as part of criticism.* In his
preface in the third edition he wrote something about the previous editions of his
own History of Modern Greek Literature that applies to the later editions as well:
‘Ta&wvopnoa tic MAALEG KAl TIC KALVOUQYLEG EVTUTIWOELS MOV Y T TTQOLOVTA TOV
veéov EAAN VKOV évtexvouv Adyov 0’ €va moAL ovvtopo eyxepidwo’ .2 As the word
‘evivmwoelg” indicates, the author employed in this work impressionist criticism,
whilst the word ‘ta&wvounoa’ suggests that this is a collage or pastiche of critical
reviews. Therefore, Apostolidou’s claim that this work is not a proper
historiographical one seems to be reinforced by Kambanis’s own statements.*!

Despite being a ‘collection of impressions’, as were the previous editions, and
despite following the same more or less structural patterns,*? the third edition

possesses some more ‘academic’ attributes, especially should one take into account

% See for example the citations to Bopp, Vendryes (Kambanis 1935: 28), Jespersen (p. 29) or his
mention of morphological and phonological developments (p. 30), which shows knowledge not only
of theoretical, but of historical linguistics as well, or even his reference to the artificial languages
Esperado and Volapyk (p. 31). Furthermore, it is quite interesting that Kambanis incidentally
formulates a research proposal: ‘kamote BéPaia Ba peAetnBolV akQIPEOTEQR OL OUVIAKTUCES
ETIOEATELS TwV Eévwv at’ Tov katd twv ERdourkovta éwg twoa’; this, of course, is an indication
that he is aware not only of the literature of linguistics, but also of its voids and deficiencies.

¥ See for example Kambanis 1935: 145.

4 Kambanis 1933: 5.

41 See here, chapter 2, p. 59 (footnote 74).

# See Kambanis 1933: 5 and here, chapter 2, p. 56 (footnote 67).

~ 72 ~



the period it was written in. For example, in the preface Kambanis argued that his
book aspires to be an ‘epitome’, a concise history of Modern Greek literature, since
the time for a more comprehensive work had not come yet. According to Kambanis,
such a study would require the preliminary work of many a scholar of distinct
specialisations.® What is more, ‘) oUvtoun avtr] wotogia dev magovotdletatl wg
£€0Y0 “0QL0TIKO”, KAl YoA@eTal HeE T oTolXelar oL dlxO€Tovpe ONUEQR, KAl T
oTtolar LTTOEOVY avELo V' avENBovV 1) var TtpoTtoAoynOovv’ .4

The aforementioned and some other reservations he expressed in this preface
with regard to the requirement of chronological distance from the literary output in
question and the need for reconsideration of previously formulated arguments (since
there is no “absolute aesthetic truth’), are indications of a rather scholarly approach.
In any case, some of the book’s drawbacks, such as the excessive focus on the plot of
the works under consideration as far as the earlier periods are concerned and the
resemblance to a list of names as far as the recent periods are concerned, are found in
latter histories of Modern Greek literature as well, e.g. in those of Dimaras or Linos
Politis.®

However, the preoccupation with the language question remains. As a matter
of fact, even Bruno Lavagnini who wrote a review of the fourth edition so positive
that was republished in To Neon Kratos, pointed out that: “lowg etvat dvoavaAoyn

oG T0 TMAatoo tov PBPBAlov N wToEKr] ékOeoic Tov YAwoouwoL (NTruatog —

43 Kambanis 1933: 5.
4 Kambanis 1933: 5-6.
45 Dimaras 1948, Politis 1978.

~ 73 ~



¢kBeolc mov amAwvetalr oe TOAAEG Oekadeg oeAdwV'.* Nonetheless, as
Papatheodorou argues, ‘oL LOTOQLOYQAPIKES ATOTEIQEG TOU  UECOTIOAEHUOL

kaOopiCovtal and T dKalwaor ToL aPNYNUATOS TOL dNUOTIKIOHOU, KAl &Qa TNV

TEOdQOUN YeveaAoyla TOL Kat TTEOBOAT] TOL 0TO AOYOTEXVIKO TTAQEAOOV .Y

CONCLUSION

This chapter outlined the consolidation of Kambanis’s recognition as one of
the main intellectuals of his time. Though his contribution to serial publications did
not cease, this was the time of synthetic work for Kambanis and most of his books
appear during this period. What is more, his constant interest in the language
question and his support to Demoticism take on a more official character with the

founding of the association ‘Glossikos Syllogos’.

4 Lavagnini 1937: 302.
¥ http://www.greek-language.gr/greekLang/literature/studies/grammatologies/guide.html.
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-CHAPTER 4-

TO NEON KRATOS AND O EIKOSTOS EON:
FROM THE “THIRD GREEK CIVILISATION’ TO THE
‘“THIRD REICH’

(1937 - 1944)

The aim of this chapter is to analyse Kambanis’s contributions to the periodicals
To Neon Kratos (1937-1941) and O Eikostos Eon (1942). Although both these
periodicals, edited by Kambanis, could be termed political, strictly speaking the
political element is absent from his own texts in the latter one.! The chapter is
arranged in three main sections, the first of which presents Kambanis’'s major
intellectual activities during the period spanning from 1936 to 1944 and the other
two deal with Kambanis’s contributions to the periodicals To Neon Kratos and O

Eikostos Eon respectively.

INTELLECTUAL ACTIVITIES

The publication of To Neon Kratos is aligned with the efforts of the 4th-August
regime to reach towards the public in various ways and propagate its political
positions and ideology. However and despite the fact that To Neon Kratos often

included Metaxas’s speeches or texts written by other officeholders of the regime, it

1 Nevertheless, Kambanis’s articles in O Eikostos Eon regard the language question, an issue whose
political implications have already been mentioned(see here, chapter 1, p. 25 and especially p. 20
(footnote 26); see moreover below, p. 79, especially footnote 13). Cf. also here pp. 77 and 88-93, where
the articles in question are discussed.
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would be more appropriate to consider it as the semi-official instrument of the

dictatorship.?

After Fascist Italy declared war against Greece on 28 October 1940, To Neon
Kratos, along with the other serial publications of the country, partook in the
‘intellectual levy’ that was initiated by the government.®> What is more, Kambanis
was among the intellectuals that signed the protest against the Italian invasion that
was issued on 10 November 1940 in Nea Ellas.* Even though that protest is presented
as being against Fascism, Kambanis was not only supporting the fascist facets of
Metaxas’s regime, but also collaborated in his own way with the Germans after the
country’s occupation by the Axis troops.

The periodical O Eikostos Eon, which was published at the beginning of the
second year of the German Occupation (1942), was explicitly pro-Nazi. Since the
Tsolakoglou collaborationist government, which was in power at that time, was a
mere puppet government appointed by the Nazis, it could be argued that this

periodical too was a politically engaged one supporting the authorities. However, as

2 See here, introduction, p. 9 (footnote 41). As for the contributions by state officials, see for example
Nikoloudis 1937, Mantzoufas 1937, Maniadakis 1939, Metaxas 1939.

3 After the war with Italy broke out, Metaxas called on a ‘mvevpatikr] emoteatevon’, asking the
intellectuals to participate in their own way in the struggle. Some of the activities resulting from this
‘intellectual levy’ were the writing of poems extolling the Greek army’s efforts, tours in the Greek
countryside (especially the regions near the war front), speeches throughout the country and the
publication of texts praising the government, the army or the common people and encouraging them
to keep on their fight. For Kambanis’'s own contribution to the ‘levy’, see for example Kambanis
1940d.

4+ On the following website one can find also the text of the protest (note 8):
http://www livepedia.gr/index.php/%CE%9A %CE%B1%CE%BC%CFE%80%CE%AC%CE%BD%CE%B
7%CF %82 %CE%86%CF %81 %CE%B9%CF %83 %CF %84 %CE %BF %CF %82.

~ 76 ~



http://www.livepedia.gr/index.php/%CE%9A%CE%B1%CE%BC%CF%80%CE%AC%CE%BD%CE%B7%CF%82_%CE%86%CF%81%CE%B9%CF%83%CF%84%CE%BF%CF%82
http://www.livepedia.gr/index.php/%CE%9A%CE%B1%CE%BC%CF%80%CE%AC%CE%BD%CE%B7%CF%82_%CE%86%CF%81%CE%B9%CF%83%CF%84%CE%BF%CF%82

it will be demonstrated below, unlike most of Kambanis’s articles in To Neon Kratos,

his texts in O Eikostos Eon are not of an explicitly political nature.’

Despite backing and being backed by the Nazis, this periodical did not
manage to survive long and it only published two double issues. Kambanis appears
as its editor, but its “‘mastermind” seems to have been Evangelos Kyriakis, the person
responsible for the political orientation of the periodical. As a matter of fact, even
though the first text of the periodical is presented as an “editorial’, it has been argued
(and even the style of the text suggests this) that it was written by Kyriakis and not
by Kambanis.® By that time Kambanis had already been established as a respected
intellectual and it is probable that his involvement in this project was requested by

Kyriakis for advertising reasons.

It was perhaps against this backdrop that Argyriou claimed, albeit in a
somewhat exaggerated way, that Kambanis was forced to undertake the role of the
editor or, to put it better, that he did not undertake this role willingly. Argyriou’s
claim is largely based on the fact that Kambanis only published critical texts in this
journal, which seems peculiar, especially should one take his past habits into

account.”

5 See here, chapter 4, pp. 88-93; cf. p. 75 (footnote 1).

¢ This editorial has been considered as depicting the very essence of O Eikostos Eon and is quoted in
full or in part in most of the few works that refer to the periodical. See Argyriou 2003: 59 and Boufea
2006: 510. The latter refers to it, however, as if it is granted that it has been written by Kambanis.

7 Argyriou 2003: 59-60
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All in all, both these periodicals align themselves to the extreme right
ideologies of their time. This is indicated even from their titles which are associated
with the aspiration for a New World Order and the belief that Fascism, Nazism and
the like were the paths to modernisation and the dawn of a new Civilisation, either
on a national or on a universal scale.?

In spite of the fact that this chapter is centred on Kambanis's texts in these two
periodicals, it should be noted that during Metaxas’s dictatorship he contributed to
other serial publications as well.” Nonetheless, it should be mentioned that during

that time Kambanis published neither literary translations nor original literary work.

To NEON KRATOS
In To Neon Kratos there is no text written by Kambanis that does not deal with

(and praise) his contemporary political status quo.’® As a matter of fact, his sole

8 About Germany’s Neuordnung see for instance Mazower 1996. Another example of New Order
aspirations is that of Japan (see Duus 1996 & Coble 2003: 33-48). Nonetheless, the New Order that
Metaxas’s dictatorship desired to establish had an important difference from the plans of the Axis
Powers, inasmuch as it did not encompass expansionist ideals, in contrast to Germany’s Pan-
Teutonism and Japan’s Pan-Asianism or Italy’s aspiration to create a New Roman Empire (about the
abandonment of irredentism and the focus on the country’s ‘cultural mission’ see Angelis 2006: 176-
178; cf. Veremis 2009: 16).

% Such as the newspaper Ethnos and the periodical Nea Estia.

10 Andreiomenos classified Kambanis’s thirteen contributions to To Neon Kratos as follows: eight are
placed in the category of ‘Politics’, two in the category of ‘Social philosophy — Propaganda’, two in the
category ‘History — Archaeology — Laography’ and one is considered as pertaining to two categories,
‘Politics’ and ‘Civilisation’ (see Andreiomenos 2010: 217, 219, 222, 228, 232, 233, 236, 237, 240).
Nevertheless, Andreiomenos’s distinction between propaganda and politics seems rather unjustified,
since on the one hand propaganda is part of politics and on the other hand all of Kambanis’s political
texts in To Neon Kratos do not just treat political topics, but contain propagandistic elements as well.
As for Kambanis’s two texts that Andreiomenos classified as historical, they are not merely historical
essays. These two texts are actually the written form of two of Kambanis’s lectures at Panteios and
their propagandistic (and thus political) character is evident. For instance, the first one (Kambanis
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contribution that was announced and presumably would have been closer to his role
as a critic rather than a political propagator was never published.!! Nevertheless, that
article was going to revolve around the figure of Adamantios Korais, which allows
the assumption that, in all likelihood, it would have to do with the language
question. Against this backdrop, even this unpublished text could probably be
deemed as a politically inclined one. As it has already been mentioned on more than
one occasion, the language question was an issue with political implications.> What
is more, in the same year that the publication of Kambanis’s article on Korais was
advertised (1939), Metaxas, who had taken charge of the Ministry of Education,
proceeded to an educational reform in favour of the demotic. This reform
demonstrated clearly the regime’s decision to adopt the demotic as its official
language in order to attract the public, which seemed to remain fairly indifferent
towards its rhetoric (despite the assurances for the opposite provided by advocates

of the dictatorship, such as Kambanis).'

1940b) is about Kapodistrias, whose exploitation in the regime’s rhetoric will be discussed here below
(see pp. 80 (footnote 17) and 84-85), and the parallelism between him and Metaxas is constant.

11 [t was announced on the front cover verso of the issues 24 (August 1939), 25 (September 1939), 26
(October 1939) and 28 (30 December 1939).

12 See here, chapter 1, p. 20 (footnote 26) & p. 25 and chapter 4, p. 75 (footnote 1).

13 In accordance to that reform, the demotic was to be taught in all the stages of the 12-year-long
compulsory education. About ‘Metaxas’s demoticism’ in general and the reform in question in
particular see http://metaxas-project.com/%CE%B4%CE%B7%CE%BC%CE %BF%CF %84%CE%B9%C
E%BA%CE%BEF-%CE%BC%CE%B5%CF%84%CE%B1%CE%BE%CE%B1/ and Ploumidis 2010: 74-75.
What is more, Delmouzos referred in a positive manner to some of Metaxas’s educational reforms in
the issue of Nea Estia devoted to the fiftieth anniversary of the publication of Psycharis’s To Taksidi
mou (Delmouzos 1939: 1470). About the disappointing results of the regime’s efforts to earn public
acceptance and support, see Angelis 2006: 274-309, Veremis & Koliopoulos 2006: 381 and Petrakis
2006: 176-190. For some of Kambanis’s affirmations with regard to the regime’s popularity see
Kambanis 1938e: 872, as well as here, p. 81 (footnote 21). Cf. Nikoloudis 1937: 3.
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The first issue of To Neon Kratos starts with an article by the Deputy Minister
of Press and Tourism, Theologos Nikoloudis, bearing the same title as the
periodical.’* In this text Nikoloudis attempted to justify the coup of 1936 by
demonstrating the reasons that presumably had rendered it necessary, as well as
mythologising the regime while exhibiting its main achievements up to date and its
goals for the future. Within the framework of this dissertation the most interesting
characteristic of this article is that it introduced some basic concepts and ideological
principles of the regime’s propaganda, several of which are to be found in some of
Kambanis’s texts in To Neon Kratos, as it shall be shown hereinafter.’> The main
themes found in Nikoloudis’s text are: anticommunism, antiliberalism and
antiparliamentarianism,'® the laud of Kapodistrias,” the depiction of Metaxas as a
gifted governor that the nation was blessed to have as its leader, the divinisation of
the common people, the projection of the regime’s theoretical background,’® the
state’s authoritarian and at the same time ‘fatherly’ character, the assertion that a
mere handful of men does not appreciate the dictatorship’s achievements, the

exaltation of Idealism (in contrast to Materialism) and the aspiration for a national

14 Nikoloudis 1937.

15 See here, pp. 81-88. See also Argyriou’s claim that ‘onuavtikdé oo6Ao otov WeoAoykd
TEOTAVATOALOUS TOU TEQLODLKOV €matée o LTIOLEYOS B. NikoAovdNnc’ (Argyriou 2002b: 564).

16 Although anticommunism and antiparliamentarianism were fascist principles as well, they could
also be attributed to the Greek ideological tradition of the Right-wing; see for example Sarandis 2009:
47.

17 Kapodistrias was the only political figure of the past that seems to be totally accepted by the regime.
The reasons are presumably his authoritarian rule and his independence from the traditional political
circles of Greece (therein also lies the motive for his assassination) that could associate him with
Metaxas and with the dictatorship’s efforts to present itself as a landmark in the nation’s history
parallel to that of the Revolution and the first years of independence (see also here below, pp. 82, 84).
18 Jt is eloquently stated that ‘to kpdtog etvat éva ddypa ev evegyela’ (Nikoloudis 1937: 3).
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renaissance that would create the “Third Greek Civilisation’, following the ones of
Ancient Greece and Byzantium."

Kambanis’s first article, entitled ‘Ecwtegkr) moAttkr)’, used the celebrations
for the first-year anniversary of the 1936 coup as a starting point,® but could rather
be seen as a political manifesto. Amongst the various indications that prove the
propagandistic quality of the text are the assertion that the enthusiasm shown by the
common people during the celebrations was utterly sincere,?! the averment that,
apart from a few hundred “professional politicians’, there is no one in Greece longing
for a return to the pre-1936 polity,”? as well as the use of extremely positive
adjectives about Metaxas and his actions® or the employment of pompous
expressions regarding the state’s achievements.?

The fact that Kambanis’s articles in To Neon Kratos pertain in reality to the
sphere of political propaganda allows a discussion of them based on some themes
that were commonplace in the regime’s rhetoric.”> One of the most basic such

themes, which has been associated with the influence that Fascism exerted on the

19 On this notion of ‘renaissance’” and the “Third Hellenic Civilisation” see Sarandis 2009: 48-50.

20 Kambanis 1937a: 15.

2t Kambanis 1937a: 15.

2 Kambanis 1937a: 15.

2 See for example the following phrases: ‘o k. Meta&ag, o Aapwv TNV npwikiy mMEWTOROVAIXV TOUL
Avyovotov’ (Kambanis 1937a: 15) and ‘o axatafAntoc x. I[TowBuvmoveyds’ (Kambanis 1937a: 16);
emphasis added.

2 See for example the following phrases: ‘H Bia tov Koatovg eOavuatovpynoe’ (Kambanis 1937a: 16)
and “éxape v EAAGda vriodoyioipov napdyovta 6iefvry’ (Kambanis 1937a: 17); emphasis added.

» Interestingly enough many of these motifs were also used in propaganda aimed at the country’s
youth; see Angelis 2006: 171-236.
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theoretical discourse of the 4th-August dictatorship, is the presentation of the regime
as a milestone of Greek history often paralleled to the 1821 Revolution.?

Already in his first article Kambanis presented the ‘New State’ as the
tombstone of the National Schism and in this case he was not proven wrong, since
the dictatorship was followed by the German Occupation and even before the
liberation the conflict between the Royalists and the Liberals had become a thing of
the past.?” During the Occupation the National Schism was transformed into another
division, that of Leftists (predominantly Communists) and Right-wingers, which led
to the Greek Civil War. The following passage is rather interesting, due to the fact
that it corroborates the differentiation of Kambanis’s political stance from the one he
had during the Great War, when he was a fervent advocate of the King’s standpoint
and an extremely active participant in the debate on the question of the country’s

involvement in the war or the maintenance of neutrality:?

Elkootr mepimov xpovia petd to Téouar tov MeyaAov Evowmnaiikov
[ToAépov, Odexarévre €t petax v ovuntvéty tov EOvouvg &g ta
EVEWTIAIKA TOL OVVoEa, Oa 1)T0 YeAolov kat ovyXEOvVws 0A£0Qov va
oLCNTOVHEV TIEQL TOV AV ETOETIE VA HETATXWHUEY, T) VO U HETATXWMEV ELG
v debvr) ovpoaly, kat va ovlntovpev dx tag evOLVAS TG
KATAOTQOPNG. >

Apart from doing away with the dispute between Venizelists and Royalists,

the dictatorship’s historical significance lies in yet another achievement according to

26 Angelis 2006: 181.

¥ Kambanis 1937a: 15-16.

% See for example the discussion of Ellinika Chronika in chapter 2.
» Kambanis 1937a: 15-16.
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Kambanis: it managed to eradicate class struggle and fostered national unity.®
Moreover, the government resolved two distressing problems for the Greek interwar
society that had emanated from the 1922 Catastrophe. These problems were the
provision of the necessary means for the survival of the country’s population that
had drastically increased after the 1923-1924 population exchange between Turkey
and Greece,® as well as the restoration of the national bonds amongst all the
inhabitants of the country.3

Elaborating on the issue of national unity Kambanis pointed out that:

LTO TV aryda Tov TaALVoEBwWO évtog Baoléwe, o k. Metalag 1) vwoe toug
‘EAAnvac. Awx g Pilag; ‘Eotw! AAA& onpegov evAoyovpev 6Aol T
amoteAéopata e Plag avtic: AOtL orjpegov avteAn@onuev Aol T
ayaBa g evotnroc.®

The authoritarian features of the regime is a subject touched upon in Nikoloudis’s

aforementioned text too and state violence is a recurring motif in Kambanis’s articles

in To Neon Kratos.3* Nonetheless, Kambanis did not regard neither the New State as a

% Kambanis 1937a: 16-17 & 1938a: 149, 150 & 1938b: 260. The elimination of class struggle and
concepts such as ‘class collaboration” were basic parts of the New State’s rhetoric; see for example
Sarandis 2009: 54-55.

3 Kambanis 1937a: 17. On the population exchange see Close 1995: 4, http://www.
todayszaman.com/news-314148-nansens-solution-revisiting-the-turkish-greek-population-exchange
by-sener-akturk-.html and Clark 2006.

3% Kambanis 1937a: 17.

3% Kambanis 1937a: 17.

3 Nikoloudis 1937: 4. See for instance Kambanis 1938b: 261 and also the passage quoted here, p. 81
(footnote 24): ‘H Pia tov xoatouvg eBOavpatovgynoe'. The encomium of authoritarianism by
Kambanis reached such a degree, that even Venizelos was praised for being autocratic during the
Balkan Wars (Kambanis 1938a: 147). Although Venizelos was not named in that article, the reference
to him is clear and in any case contradicts not only Kambanis’s usual negative disposition towards
the Liberals’ leader that was manifested as early as the 1910s, but also the regime’s common practice
not to mention Venizelos at all when it came to the territorial expansion of the Balkan Wars and to
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dictatorship nor Metaxas as a dictator. Quite to the contrary, he juxtaposed it to the
coups and military dictatorships of previous years claiming that the interventions of
the armed forces in political life have ceased and that the coup of 1936 was an
“uprising from above’.%

A doctrine that the Greek dictatorship borrowed from the interwar fascist
states is the so-called Fiihrerprinzip, the ideologeme of charismatic leadership.%
Metaxas is presented as the nation’s leader, something that could be related to the
appellations duce and Fiihrer used in Fascist Italy and Nazi Germany respectively,
but he is also endowed with fatherly attributes, which calls to mind another
authoritarian state of the Interwar, USSR, where Stalin was called ‘Little Father of
the Peoples” or ‘Papa Stalin’.?” Furthermore, this doctrine is evident in some of
Kambanis’s articles in such a way that allows its association with the regime’s
attempt to link itself to the heritage of the first years after the outbreak of the Greek
War of Independence: Kapodistrias, the first Governor of the independent Greek
State is paralleled to Metaxas.®® The first laudatory mention of Kapodistrias in
Kambanis’s texts is actually a quotation from Anastasios Vyzantios, a nineteenth-

century journalist whom Kambanis attempted to ‘enlist’ in the regime’s genealogy.®

extoll King Constantine’s role as head of the army and liberator of the ‘New Lands’ instead (see
Angelis 2006: 192).

% Kambanis 1937a: 16.

% See Angelis 2006: 193 & Kokkinos n.d.: 76-77& Petrakis 2006: 32-63.

% One of the principal components that constituted the ‘myth of the perfect leader’ in the extreme
right-wing regimes of the interwar period are, according to Angelis, industriousness and
infatigability (Angelis 2006: 195). See for example Kambanis 1938b: 263: ‘Injpegov vmaQyet
KvuBeovntng odnyds, aoxnyos egyaoiog kat xaAkévteQog eQyAaTng o dLog’.

3 See also Kokkinos n.d.: 77.

% Kambanis 1937b: 212.
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Moreover, the stark similarity between Kapodistrias and Metaxas is stressed by
Kambanis himself in later texts.*

Another cardinal component of Kambanis’s contributions to To Neon Kratos is
the concept of freedom. He repeatedly associated freedom with authoritarianism
and presented the imprisonment of members of the Communist Party or of leaders

of the Labour Unions as a basic part of the kind of freedom he advocated:

Amektrjoapev 0AoL TV akoPprv évvowrv g eAgvBepiag. ATt o I'Anvog
dev elva eAevBepog va eykAnuat kata e EOvumc Tawelag. Awdtt o
AOVAANTITOC Zaxapladng — ovveAneOn — dev etvat eAev0egog va povein.
A0TL oL goyatomatéQeg dev elval eAevBepol va mpomayavdilovv Tov
TOAEHOV TV TAEe@V.H

In general Kambanis maintained that the notion of freedom had been
misconceived before Metaxas’s rule and in reality only started to exist after 1936,
when it was associated with the notions of hierarchy and the submission of the

individual to the whole, i.e. to the society and the state.*

40 Kambanis 1938b: 263 & 1938e: 869-870 & 1938f: 1022, 1940a: 502. Moreover, in 1938f: 1022 the notion
of Metaxas as the successor of Kapodistrias is evinced: ‘To Kodtog mov wovoapev tnv 4w
Avyovotouv elval exetvo mov elxev exBepeAwdn and tov kotlapunmaclopdv v npéoa Tov
Bavatov tov Kamodilotowa'. It should be noted that Kambanis’s interest in Kapodistrias existed well
before 1936; as a matter of fact, in the early 1930s he was planning to publish a historical study on
Kapodistrias, but, as it was the case with several other projects that Kambanis announced, this never
happened; see Bastias 1999: 71.

4 Kambanis 1937a: 16.

£ See for example 1937b: 210, 216& 1938a: 149 & 1938c: 378, 380, 381& 1938e: 869, 872, 876 & 1938f:
1023-1024. Kokkinos properly described the phenomenon as a ‘new signification of the meaning of
individual liberties” (Kokkinos n.d.: 69-71). Cf. also Kambanis 1939: 127, where Kambanis talked
about the notion of freedom in Ancient Greece in juxtaposition to that introduced by the French
Revolution of 1789.
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The absence of freedom before 1936 is linked to the two predominant political
ideologies prior to the 4th-August coup: Liberalism and Communism. However, it
should be made clear that the influence of Communism as presented in Kambanis’s
tirst article is merely an exaggeration, because Communism was not a truly
considerable ideological current in Greece before WWIL#

Kambanis attempted to deconstruct both ideologies and chiefly Liberalism.*
He accused the latter of being too individualistic, encouraging the existence of a very
weak state and propagating a fictional majoritarian system where nominal majorities
were rendered almost omnipotent.* In several articles he equated the political
parties with gangs concerned only about their own interest or he castigated the
corruption that was prevalent among the MPs and the professionalisation of politics,
phenomena that were plaguing the Greek political scene since the nineteenth
century and continued to do so even after Kambanis’s time.* What is more, he often

argued that the parliamentary system, which was transplanted from Britain, was not

4 Kambanis 1937a: 17-18. ‘It was during the 1941-44 that the Greek Communist Party witnessed the
most rapid and spectacular rise in its political influence. From being a small insignificant party during
the interwar years with a membership which had reached a maximum of 14.000 members in 1936,
[...] it had grown rapidly and by the time Greece was liberated, had become an organization with
almost 300.000 members’(Loulis 1982: xiii; see also the table showing the ‘'KKE membership from 1931
to 1944” in p. xiv). On top of that, in the last elections before the 4th-August coup, those of January
1936, KKE’s percentage was just 5.76 %, allowing it to elect only 15 MPs; on the contrary, the Liberals’
percentage was 37.26 % (126 MPs) and if one adds up the percentages of all the Venizelist parties,
then an impressive 43.86 % (141 MPs) is reached (see Dafnis 1955: 402). Cf. Richter 1989, where both
the course towards the massive growth of KKE during the German Occupation and the party’s
gradual weakening after the ‘Decembrians’ of 1944 are analysed.

# Cf. here, chapter 4, p. 80 (footnote 16). On antiliberalism and antiparliamentarianism see also
Angelis 2006: 211-214.

4 See for example Kambanis 1937a: 17-18 & 1937b: 209, 212 & 1938e: 875, 876 & 1938f: 1024.

4 See for example Kambanis 1937a: 18 &1938a: 146, 147, 152. See also the passage from Anastasios
Vyzantios in Kambanis 1937b: 211, where it is mentioned that: ‘to ent{ Tovgkiag appatwAikt éteke
YVNioloV TékVoV To BovAevTikov adlopa.
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suitable for a nation so politically immature and he equated Parliamentarianism to
meaningless and void verbalism.*” Nevertheless, his attack against Liberalism was
not only relative to the pathology of Greek Parliamentarianism, but to the excesses
and deficiencies of the liberal economy as well, and chiefly to the concept of the free
market.*

As for Communism, he marked it as the opposite extreme of Liberalism, as a
‘reverse Liberalism’, where the individual vanishes, society is militarised and
citizens are expendable.* In addition, he referred to the abolition of private capital
and property and depicted USSR as a society of beggars. His criticism against
Communism often contained a direct or indirect preaching of ethics, such as the
following: ‘moA¥ meQLooOTEQOV ATtd TG KatevBUvVoeLS Tov elval évoxa ta péoa
¢ dpaoews tov. AvtiBeta Eog TNV @LOLV Tov avBpwmov. AvtiOeta Eog kabe

NO v’

Some other notions constantly invoked in the New State’s rhetoric to which
Kambanis referred are the trinity of religion, family and nation either discussed as a
whole or separately, but at any rate bringing to mind the even greater obsession with

these notions that the Colonels” Junta showed some decades later.”! In the very first

¥ See for example Kambanis 1938a: 150, Kambanis 1938f: 1021.

4 See for example Kambanis 1937a: 18. Cf. Kambanis 1938c: 380 where the two are explicitly
associated: ‘O kowofovAevtiopds améBave pall pe v @uleAevBégav oucovoptiay'.

4 Cf. here, chapter 4, p. 80 (footnote 16). About anticommunism see also Angelis 2006: 206-210.

5% Kambanis 1937a: 18.

*! In Vangelis Angelis’s discussion of the topics of the regime’s propaganda which was aimed at the
country’s youth the notions of nation, religion and family cover the three first sections (Angelis 2006:
172-189), which could be seen as an indirect way of stressing their significance. Specifically about the

~ 87 ~



issue of To Neon Kratos Kambanis claimed that the regime would not allow these
concepts to be questioned by anyone, that according to it these are matters not to be
part of a debate.®

Despite its apparent influence from other totalitarian regimes of the interwar
period, Kambanis maintained more than once the New State’s independence and
originality.® As a matter of fact, he even supported that the regime is not part of any
bloc, not even an anticommunist one.>* Indeed, explicit references to Mussolini or
Hitler are rare in Kambanis’s texts, however quotations from Salazar appear more
than once and even Mussolini’s known phrase ‘Tutto nello Stato, niente al di fuori
dello Stato, nulla contro lo Stato” is used once, but modified and without any

mention that it was borrowed from him.%

O EIKOSTOS EON
In both issues of O Eikostos Eon Kambanis’s texts make their appearance

under a column entitled ‘Ilpocwna — INodypata — 10éec” and in both cases they

role of religion in the dictatorship, see Kallis 2007. Cf. the slogan ‘Tlatoic, ®gnokeia, Owoyével’
used to excess by the 1967 dictatorship (the history of the slogan until the Interwar is discussed in
Gazi 2011).

52 Kambanis 1937a: 16. At least as far as the institution of family is concerned, Kambanis was hinting
first of all at the members of KKE; see for instance Kambanis 1938d: 637.

5 See for example the following assertion: ‘Hpeig dev modkertal v/ avirygapwpev kavéva. Ovte Tov
MovooAivi, ovte tov XitAe, ovte tov LaAalag.” (Kambanis 1938a: 150); see also Kambanis 1938f:
1020. However, even that statement is indicative of the regime’s ideological affinities, if not
influences.

3¢ Kambanis 1938f: 1020.

5% Salazar is quoted in Kambanis 1937b: 216 & 1939: 133. As for Mussolini’s aphorism, it appears
without its first part (which in any case is deduced from the other two parts): ‘Ovdév é£w ToL
Koatovg. Ovdév evavtiov tov Kodtovg' (Kambanis 1938c: 381). The original speech of Mussolini
containing that slogan can be found in Mussolini 1928: 157.
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focus on matters associated with the language question. His first text is occasioned
by the recent death of scholars and authors, most of whom had contributed to the
discussion revolving around the language question.>® All of them died during 1941
or the first months of 1942.

The first one mentioned is the linguist Yeoryios Chatzidakis (1848-1941) and
this should be linked in all likelihood to the significance of his work and not to the
fact that he died before the others (he is the only one amongst those examined in the
article who died in 1941).5 Therein also lies the reason that Kambanis devoted nearly
four pages to Chatzidakis (pp. 83-86), whilst his remarks for each one of the other
three intellectuals mentioned cover less than a page and indeed in Eliseos Yianidis’s
case merely a paragraph.’®

Kambanis portrayed Chatzidakis as the leader of an academic faction, the
successor of Kontos and the main opponent of Psycharis, in other words he alluded
to a series of quite famous debates regarding the language question, which he also
discussed in his History of Modern Greek Criticism.” Kambanis here rightly pointed to
Chatzidakis’s frequent self-contradictions that resulted in misunderstandings: some

people were led to believe that he was a “devtepo[c] Miotowwt[g]”.®

5 Kambanis 1942a

% About Chatzidakis see Aliyizaki 2007.

5 It should also be noted that Kambanis was Chatzidakis’s student at the University. See for instance
http://www livepedia.gr/index.php/%CE%9A%CE%B1%CE%BC%CF%80%CE %AC%CE%BD%CE%B
7%CF%82_%CE%86%CF%81%CE%B9%CF%83%CF%84%CE %BF %CF %82.

% Kambanis 1935:96-144. See also Minas 2011.

60 Kambanis 1942a: 83
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Kambanis made extensive use of passages in this text, as he had almost
always done when he dealt with the language question. In one of these passages

Chatzidakis says:

av  ONUEQOV AVOQEC £XOVTEC TAC QQEETAC TwV apXalwv Afnvalwv
OLVETAOOOV €V T VEWTATI] YAWOOIKI] @Acel TtavTn  @LUOA0YK&
KaAArtexvijpata avtdéiax twv agxalwv, avty Oa kablotato 1 yoamt)
YAwooa tov €0voug.t!

Should one combine that with Kambanis’s own remark that Chatzidakis “eixe [...]
nioAepunoel kxOe meCoypd@o, mov KUQWVE [E TO TMAQADELYUA TOV TO DNHUOTIKIOUO
tov’,%2 what seemed to be Chatzidakis’s main inconsistency could probably be
deconstructed. In reality the forefather of Greek Linguistics was not opposed to the
use of the Demotic, but he regarded its users as inadequate for valorising it.
Kambanis focused on the way Chatzidakis managed to rebut ‘Psycharism’,
i.e. Psycharis’s linguistic theory and practice. In fact he aligned himself with
Chatzidakis and depicted him as the forerunner of his own linguistic views, as a
precursor of ‘Neodemoticism’. According to him, Chatzidakis provided tools
essential not only for the surmounting of Psycharism, but also for the establishment
of a form of the demotic language capable of being used in every aspect of the

Modern Greek life.®* As Kambanis eloquently concluded:

¢t Kambanis 1942a: 84

62 Kambanis 1942a: 85

63 Kambanis 1942a: 85. For an overall presentation of Chatzidakis’s role in the language question see
Bambiniotis 2011.
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O XatCwddxic pag pordnoe va vrtegvikrjoovpe tov Puxaolopo — va maple

TOOG TO HETAYUXAQIOHO, VO OUVUPALWOOVHUE TO ONUOTIKIOMO e TN

YAWOOIKT] TOAYUATIKOTI T TOL TTAQOVTOG.%

The text, which seems a kind of epitaph, goes on with some paragraphs about
the poet loannis Gryparis (1870-1942), who had died a few days before the
publication of that issue (13 March) and a paragraph referring to Eliseos Yianidis
(1865-1942).% Finally, Kambanis devoted some paragraphs to Dimitrios Gr.
Kambouroglous (1852-1942), who had died some weeks earlier (21 February).®® The
former depicted the latter’s literary output as unappealing,®” he stressed,
nonetheless, the importance of his ‘historical’ work calling him ‘AOnvawdipn’. All
in all, this first article is permeated by a melancholic mood and rather than a critical
text it should be seen as a homage or tribute.

In his second (and last) text in O Eikostos Eon Kambanis used two known
nineteenth-century satirical texts that thematise the language question as a starting
point for more general observations on the modern Greek language. Iakovakis Rizos
Neroulos's Korakistika and D. K. Vyzantios's Vavylonia treat two of the main aspects
of the Greek language question: firstly, the attempts at 'rectifying' the modern
language (in other words archaising it, something that led to the phenomena of
‘purification' that perturbed Greek society for decades and were specifically

crystallised under the term 'Katharevousa') and, secondly, the linguistic chaos that

¢4 Kambanis 1942a: 86

6 About Gryparis see Mitsakis 2007; about Yianidis see Ziras & Petrotou 2007.

66 Kambanis refers to him as ‘Kambouroglou’, but I chose what was probably the most common type
of his surname, i.e. ‘Kambouroglous’. About him see Meraklis & Anagnostopoulos 2007.

67 Kambanis 1942a: 87
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ruled over Greece due to the existence of so many different (and in some cases
mutually unintelligible) dialects.®

Kambanis argued that at least the second problem had almost been solved at
his time as far as the spoken form of the language is concerned and he attributed this
mostly to the centripetal forces that Athens was exerting. Urbanisation, the
confluence and merging of various Greek populations as well as the concentration of
most of the nation inside the state borders, which had eliminated the factors of
distance and remoteness, fostered the homogenisation and standardisation of the
language.® It is chiefly the Gelehrtentradition as imposed through institutions and
mainly through the educational system that led to the extinction of the Athenian
dialect of the “pre-independence’ years and to the formation of the version of the
Greek language that was spoken in Athens at the time the article was written.

As for the written language Kambanis maintained:

TFoagopévn kown yAwooa dev éxovpe: AnAadn éxovue moAAés. Kat vmdoxovv
moAAol mov vouillovv mwg 1) moAvyAwooia eivat mAovtoc. Eva eival ptaxewa. §
Yrnpxe BapuAwvia tov moogoptcod Adyov. Yrdpyel — kat molog EEQeL Yot TOTOV
Kka1o — BauvAwvia tov yoantov. K’ évag katvovpytog Bulavtiog Ba pmogovoe va
KAV KatvoUQyLx YAwookT] kwpwdio. To VAWO etvat dpBovo.”

Hereupon the critic illustrated the fragmentation of his contemporary written
language as exposed by the newspapers and the various print media as well as by

the schoolbooks. Nonetheless, the situation seemed better as far as fiction is

68 Kambanis 1942b.
6 Kambanis 1942b: 64.
70 Kambanis 1942b: 65 (emphasis added).
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concerned: in literature Kambanis noticed some propitious developments. Moreover,
he openly criticised the role of the Academy and claimed that it proved to be inferior
to the expectations that were prevailing prior to its founding.

Finally, he presented the emergence of other modern European languages
(French, Spanish, Portuguese) claiming that it was the dominance of the dialect
spoken in Paris, Castile and Lisbon respectively that led to the standardisation of a

common spoken and written language. And he concluded:

H dnuotikr) twv méAewv, 11 VEOONUOTIKY], TEETEL VA TEOTAVATOALOT] OGS TNV
TOAYUATIKOTNTA TOV YOATTO HAS AdY0. Aev TQOTEIVW VA PWVOYQAPT)COVHE TN
ONUOTIKY] TwV MOAewV. AAAG va TN HeAeTrioovE, va BOOVLLE TOV €0(WTEQO QLOUO
TG, KoL va Tov akoAovOrjoovpe.”!

CONCLUSION

The analysis provided above demonstrates that both periodicals edited by
Kambanis during the rather turbulent period between 1936 and 1944 had a political
character that was not solely limited to the discussion of current political events; in
fact, they could both be defined as politically engaged serial publications. At the
same time, there are no contributions of his in these periodicals purely dealing with
literature, theatre or art. The contributions to To Neon Kratos are clearly politically
oriented, while the ones to O Eikostos Eon revolve around another issue with political

implications, namely the language question.

7t Kambanis 1942b: 66.
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-CHAPTER 5-

A PERIOD OF IDEOLOGICAL RECONSIDERATION:
KAMBANIS’S FINAL WORKS

(1945-1956)

Despite the fact that Kambanis’s activities during that period were rather
limited, they have a totally distinct character from his work analysed in the previous
chapter, and therefore it was deemed necessary that they be studied separately. This
chapter contains two major sections, each dealing with one of the books he
published after the liberation from the Nazis: O Anuntpioc I'ovvapnc xat n eAAnvixn
kpiolc twv etwv 1918-1922 (1946) and the fifth edition of his History of Modern Greek

Literature (1948).

DIMITRIOS GOUNARIS

This book is mainly an overview of the political situation in Greece during the
Great War and the beginnings of the National Schism. As a matter of fact, there are
hundreds of pages where the historical events of that period are presented, but no
mention to Gounaris is made. In other words, the book could be defined as a
historical study rather than a political biography.

Kambanis used various sources for the writing of this book: newspapers
(interviews and articles), parliament proceedings, his personal conversations with

Gounaris or other politicians, oral accounts of other people who sometimes are not
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even named, official documents, trial proceedings, historical studies, memoirs,
telegrams and letters. However, it is sometimes rather difficult to pinpoint the exact
sources, since he neither used a reference system nor did he include a bibliography

in this work. According to a note that he appended to the book:

H BipAoyoapia, mepl g omolag yivetatr A0yog €1g tov TEOAOYOV TOL

nagovtog  PBiBAlov, dev katéotn dvvatov va meQAngon &g tov

TLEQLWOLOUEVOV XWEOV TOL: Oa TeQIANPON €1¢ TO CUUTIANPWHATIKOV €QYOV

Hov dwx tax yeyovota tov 1922 kat v Atknyv twv EE.!
Nevertheless, like on two other occasions that Kambanis announced the forthcoming
publication of a book, the book on the ‘Trial of the Six” was never published.?

There are issues addressed in this book that had been discussed before in
Kambanis’s articles, especially in Ellinika Chronika. However, this time the author
attempted to be more objective and present both sides, but without abandoning his

overall positive stance towards Gounaris and the royalist faction. In a preliminary

statement Kambanis claimed:

O, megiéxetal eic avto 1o BBAlov dev elvar pataia amoAoyntikn
@ oAoYIa, 10TOQIX KOUMEVT] EIG T HETEX TOV KOHHUATIKOV TUHEPEQOVTOG.
Aev avikw TAé0V €16 Kavéva KOS

This statement brings to mind Kambanis’s political attitude during his early years,

for example in his periodical O Pan.*

1 Kambanis 1946: 352.
2 See here, chapter 3, p. 64 and footnote 9.
3 Kambanis 1946: 6.
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Nonetheless, the more dispassionate approach towards the Liberals and
Venizelos himself could be associated with the overcoming of the National Schism
after Metaxas’s dictatorship.® In fact, following the liberation of Greece from the
Germans, Royalists and Venizelists joined forces under the auspices of Britain
against the common enemy, the Communists.® Within this framework, even fascists
or Nazi collaborators, such as Kambanis himself, were often treated by the
establishment in a much more favourable way than the Leftists; as a matter of fact,
sometimes the assistance of the former against the latter was sought by the Greek
governments and the British.” Besides, the Laiko Komma was in power again the year
that this book was published (1946), in coalition with the successors of Venizelos.

Nevertheless, the narrative that Kambanis produced and mostly the
documents that he provided in its support create a picture of the years under
consideration that is clearly positive for the royalist faction. Not only the King's
initial standpoint in the Great War is justified, but the stance of the royalist faction
during the months of Greece’s official neutrality is presented as very favourable
towards Entente. As a matter of fact, from some point on Constantine wanted to join
Entente, according to Kambanis’s account, but he expected a proper handling of the
situation on behalf of the French and the British in order to do it. Yet, the latter chose

to treat Greece as a subordinate country and preferred the option of having

4 See here, chapter 1, p. 23 (footnote 38).
5 See also here, chapter 4, p. 82.

¢ See for example Close 1995: 127.

7 Margaritis 2010: 11, 16, 19, 24, 27, 31.
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Venizelos lead the country to war, and hence favoured the 1916 Ethniki Amyna
movement in Thessaloniki.

In addition to the quasi ‘return’ to the political views of Kambanis’s early
years, the language of this book manifests yet another reconsideration. The advocate
of demoticism that wrote texts in favour of the demotic even in O Eikostos Eon during
the German occupation compromised and set aside his demoticist standards.
However, he attempted to justify his choice to write the book in katharevousa in the

following way:

H [..] dnpotkny v omolav yod@ouvv peQkal epnueQldes otav
xonowonomtat dwx TNV €KAoy  MOAITIKWV  Wewv, elvat tOooV
TIOOXELQOG, TOOOV AVAUEIKTOG e EEVIOUOVS AEKTIKOUG 1] POATTIKOVS, (WOTE
onaviwg va pag wavorow. [...] H kabagevovoa Ba xonowuomowmtan et
TOAD aKOUT), OTIWS ATOdEKVVEL TO YEYOVOS OTL KAL YW, AVTIMaAog twv
kaOapoAdywv, éyoaa to adv BBAlov &g YAwooav, Tov dev ayanw,
oUTe TIOTEVW.8

This book is the result of Kambanis’s close relation with Gounaris and another
proof of this relation is a book published a few years after Gounaris’s death. In that
book, written by loannis Mallosis and published in 1926, Kambanis played a

significant role. Two texts of his appear there: the first one is the reproduction of an

interview he had with Gounaris and was initially published in the newspaper

8 Kambanis 1946: 64.
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Akropolis;’ the second one is a portrait of Gounaris first published in the newspaper

Nea Ellas, which is used as a preface to the second part of the book.!

HISTORY OF MODERN GREEK LITERATURE

Despite the changes, additions and improvements, the fifth edition remains
by and large a ‘person-centered’ history of literature. After all, the use of
‘generations’ or ‘schools” as a structural element and interpretational tool begins
with Dimaras’s history and is used largely by Linos Politis and to a rather

exaggerative degree by Valetas.!!

This edition is not just supplemented and bibliographically informed; it also
integrates some of Kambanis's revised views on much discussed topics and an
interestingly accepting or sometimes positive handling of some modernist or even
leftist authors. For instance, the book contains a much more balanced discussion of
Solomos than the previous editions,’? wherein Kambanis even recants his older
views on the fragmentary character of solomic poetry.’® Characteristic are also his

positive remarks on Konstantinos Theotokis,* Cavafy'® and Elytis.!®

9 Mallosis 1926: 236-246.

10 Mallosis 1926: 301-302.

11 See Dimaras 1948, Politis 1978, Valetas 1966. About the distinction between these two types of
history of literature, see Veloudis 2002: 373-378.

12 Kambanis 1948: 131-158.

13 Kambanis 1948: 156.

14 Kambanis 1948: 307-308.

15 Kambanis 1948: 272-277.

16 Kambanis 1948: 395-396.
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The fifth edition of Kambanis’s History of Modern Greek Literature, like all the
other editions, abounds with quotations and passages taken from the texts under
consideration and it may be defined more as a presentation of these texts than a
historical study. This could be considered to some extent as a remnant of the method
he used in his book reviews, since this book can be seen as a processed pastiche of
them. At the same time, however, this could be regarded as a deliberate choice that
aims at the attainment of objectivity, as Chatzinis, for instance, claimed.”” In other
words, the author’s subjective opinions and ideology are presumably minimised this
way and the problems stemming from his human likes or dislikes are supposedly set
aside. Therefore, Kambanis's work is (self)advertised as ‘descriptive’ and not

“prescriptive’, since the author’s authoritative role diminishes.

CONCLUSION

This chapter outlined Kambanis’s postwar intellectual activities that revolved
around a twofold, yet implicit, effort. On the one hand, he attempted to discard his
extreme political beliefs of the last decade and, on the other hand, he tried to

preserve his prewar status as an intellectual.

17 Chatzinis 1949.
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CONCLUSION

This dissertation outlined Kambanis’s course from a promising young critic to
an acknowledged intellectual and from a tolerant and open-minded youngster to a
rather narrow-minded and politically militant man during the prewar years.
Moreover, it touched upon the years of his ‘downfall” and his attempt to revisit his
political image and retain his prestige as an intellectual after WWII.

Kambanis’s particularity is based mostly on his ideological vicissitudes. The
exclusion of such a prolific and erudite critic from the canon cannot but be attributed
to his political choices. His prolificacy was after all combined with a remarkable
range of interests and topics. For Kambanis was not a ‘criticus purus’, but what
could probably be defined as a ‘criticus universalis’. The selection of his oeuvre
presented in this thesis revealed texts about literature, theatre, painting, sculpture,
politics, international relations and anthropology amongst other things.
Furthermore, Kambanis was also a skilled translator and a litterateur himself (albeit
a mediocre one) and the editor of a great many serial publications (probably more
than any other critic of the Interwar).

Apart from literature, which was Kambanis’s privileged area of activity, a
special reference is required for his general interest in history.! An interest that was
not only restricted to the Greek or European context, but expanded even to the

history of Egypt, as his book H Aiyvntoc twv Papac indicates. What is more,

1 See Kambanis’s own statements about this interest in Bastias 1999: 70-71.
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during the time he was a Professor at Panteios his lectures revolved around
historical topics as well. In addition, his three major books, History of Modern Greek
Literature, History of Modern Greek Criticism, History of Aesthetic Theories manifest his
inclination for historiographical works. Last but not least, even his book on Gounaris
deals more with the historical context of the Great War and the National Schism than
with Gounaris himself

Another principal interest of his was, of course, politics. His aforementioned
book about Gounaris is the culmination of his engagement in the cause of the
royalist camp during the Great War. However, his interest in politics was manifested
well before his affiliation with the conservative faction, but it was an example of
negative criticism against the Greek social and political conditions without the
favouring of any specific political party or ideology. The course towards political
engagement that started in the 1910s climaxed in his active support of the 4th-
August regime. Nonetheless, the editorship of the pro-Nazi periodical O Eikostos Eon
was not accompanied by texts in favour of the political status quo of the time.

Moreover, the language question holds a special place in Kambanis’s career.
Apart from his activity as a member of ‘Glossikos Syllogos’, which promoted the
neodemoticist standpoint, his three histories are also associated with the language
question, since they demonstrate his efforts to provide ‘scholarly’ works in the
demotic, which was probably the most appropriate way to valorise it. Especially the
History of Modern Greek Literature and the History of Modern Greek Criticism manifest

an attempt to establish a demotic canon in the intellectual history of Greece and to
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create a posteriori a demoticist genealogy. After all, the latter book is more a history
of the language question than of literary criticism.

The study of Kambanis’s work leads to the formulation of other questions that
could be posed, but cannot be addressed here. For instance, what was Kambanis’s
relation to other critics of his time as well his place in a critical tradition? He seems to
be to some extent part of the ‘Nationalist’ / “Ethnocentric’ / ‘Idealist’ criticism. Not
only his critical thought bears resemblance to that of his contemporaries, Yiannis
Apostolakis and Fotos Politis, but he was also influenced by figures such as Ion
Dragoumis, Periklis Yannopoulos or Heptanesian Idealist critics, like Iakovos
Polylas and Yeoryios Kalosgouros. A detailed investigation of this issue would
require the comparative study of several other critics with whom Kambanis seems to
share a critical background, such as I. M. Panayiotopoulos and Spyros Melas.

Other issues that could be researched are related to the way in which the
Greek literary and critical canon has been formed. In Kambanis’s case, his late
political choices are taken as a window to the approach to his earlier critical output.
This applies much more to his, so to say, collaboration with the Nazis, than it does to
his even greater and overt support to the 4th-August regime. After all, many other
scholars, writers, artists etc. had shown their support to or at least their respect for
JIoannis Metaxas.? As a matter of fact, the members of the intellectual and cultural
elite that advocated, followed or compromised with the regime were a lot more than

usually assumed nowadays. There were, however, certain mechanisms, inherent to

2 See for example the contributors of Nea Estia 340, which was dedicated to Metaxas.
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the literary field or related to the political and financial context, that enabled some of
the former ‘collaborators” either of the 1936 dictatorship or of the occupation forces
to become or remain part of the canon, whereas they excluded others, the most
striking example for the latter category being perhaps Kambanis himself. This
phenomenon is covered by a haze of rumours and hearsays, but there is neither a
concrete picture of it, nor has it been studied properly. Its study and the designation
of its mechanisms could be the aim of future research.

In conclusion, it should be stated again that this dissertation aimed at a non-
ideological approach to Kambanis’s work in an attempt to evince that the exclusion
of an author from the canon for political reasons should not be confused with the
importance or the quality of their output. To my mind, approaches that take
Kambanis’s condemnable support to the extreme right-wing ideologies or regimes of
his time as a starting point and hence reach the groundless conclusion that all of his
work should be condemned too, as if permeated by the same principles and ideas,
should be dismissed. First of all, as this dissertation shows, the spirit and beliefs
expressed in To Neon Kratos are not the same as those expressed throughout
Kambanis’s career. A person’s ideological stance is not something intransient and
atemporal, and therefore it is a fallacy to judge an author’s overall output based on
his late political ideas. Secondly, I am of the opinion that it is not the scholars” duty
to judge or exclude people from their study due to ideological reasons. Nor is it the
duty of a Modern Greek scholar to pronounce an author neither guilty nor innocent,

neither a traitor nor a patriot. If the author and intellectual in question played a
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significant role in his time and influenced the formation of his cultural context, either
in a positive or a negative way, he should be studied regardless. After all, the main
task of such a scholar is to contribute to the understanding of the period under
consideration and to the creation of a more comprehensive (and at the same time
more comprehensible) picture of the past in its entirety, with its positive and

negative aspects.
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BOOKS AND ARTICLES BY ARISTOS KAMBANIS

1. BOOKS

1.1. ORIGINAL BOOKS

1.1.1. STUDIES
1.1.1.1. KaAAwyac kar ZauméAiog, Athens: M. Zikakis, 1920
1.1.1.2. KaAlwyac «ar Zaumédwog, Athens: Filoloyikos Syllogos
‘Parnassos’, 21972

1.1.1.3. H Aiyvntoc twv Qapaw, Cairo: 1. Politis, 1923!

1.1.14. Iotopia tc Néac EAAnviknc Aoyotexviac (1000 p.X. — 1900),
Cairo: I. Politis, 11925

1.1.1.5. Iotopia tc Néac EAAnviknc Aoyotexviac (1000 u.X. — 1900),
Alexandria: Kasigonis, 21925

1.1.1.6. Iotopia tnc Néac EAAnvikne Aoyotexviac (éwc to 1932),
Athens: Nea Estia, 31933

1.1.1.7.  Iotopia tnc Néac EAAnviknc Aoyotexviac, Athens: Nea Estia,

n.d.2

“The listing is based on the chronological order of publication and not on the year that Kambanis first
contributed to each periodical. However, the newspapers are listed in alphabetical order, since it was
not always possible to find the exact years of publication. Although effort was made so that as many
of Kambanis’s contributions and publications as possible are traced, this record does not have the
ambition to be exhaustive, but rather to constitute the basis for a bibliography that will include all of
Kambanis’s oeuvre. In cases that I did not see myself the publication in question, I note the source
where the information about it is found.

1 The book was co-authored with Dionysis Kytikas.
2 No date is mentioned on the book, but it was in all likelihood published between 1935 and 1937.
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1.1.1.8. Iotopia tnc Néac EAAnviknc Aoyotexviac, Athens: Estia, 51948

1.1.1.9. Iotopia tnc Néac EAAnvixnc Aoyotexviac, Athens: Karavias,
19713

1.1.1.10. Iotopia tnc Néac EAAnviknc kprtiknc, Athens: Nea Estia, 1935.

1.1.1.11. Iotopia twv aoOntikwv Ocwprwv, Athens: Nea Estia, 1936

1.1.1.12. Iotopia twv aoOntikwv Ocwpiwv, Athens: Galaxias, 21963

1.1.1.13. O Anuntproc I'ovvapnc xat n eAAnvikn kpiolc twv etwv 1918-
1922, Athens: Pyrsos, 1946

1.1.2. INTRODUCTIONS TO / EDITORSHIP OF BOOKS

1.1.2.1.  Poidng, E. H I[Iamooa Iwavva, Athens: Y. Vasileiou, n.d.*

1.1.2.2.  Valaoritis, A. Epya, vol. I, Athens: Eleftheroudakis, 1924

1.1.2.3.  Valaoritis, A. Epya, vol. II, Athens: Eleftheroudakis, 1925

1.1.24. KovdovAakng, Otav nuovv odaokadoc «ki” aAda Owumynuata,
Athens: Eleftheroudakis, 1930

1.1.2.5. AvOoldoyia Opakwv momtwv Twv vewTépwy xpovwv, Athens:
Ekdoseis ‘“Thrakikon’, 1936

1.1.2.6. Amnavta BaAdawpitn, vol. I & II, Thessaloniki: Filoloyiki, 19615

1.1.3. CONTRIBUTIONS TO BOOKS
1.1.3.1. Kambanis, A. Chatzidakis, N. & Korres, S. Emetnpic
Aaoypa@ikne xat LoToPLKNG eTalpelas KUKAadIKoV TOALTIOUOD Kat
téxvng, vol. I, Athens: A.Freris & Co, 1935
1.1.3.2. Kambanis, A., Golfis, R, Iliadis, Y. & Roussel, L. T«
Mapaxaipa’ tov Kwotn [aAaud, Athens: Estia, 1934

3 This book is characterised as a ‘fifth edition’, yet it is inaccurately mentioned that it is based on an
edition published in 1935 (probably this was meant to be a reference to the fourth edition), whilst in
reality it is just a reprint of the 1948 edition.

4 There is no date mentioned in the copy found, but this book was probably published in the early
1920s, as most of the books of the series ‘exAekta éoya’ of Vasileiou editions. There is also a mention
of the 1920 as the year of publication in the following website, but the source cannot be considered
totally trusted: http://www livepedia.gr/index.php/%CE%9A%CE%B1%CE%BC%CF%80%CE%AC%
CE%BD%CE%B7%CF%82_%CE %86 %CF %81 %CE%B9%CF %83 %CF %84 %CE%BF %CF %82.

5 This publication contains an introduction by Kambanis and a “critical analysis’ by Palamas.
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1.1.4. CONTRIBUTIONS TO ENCYCLOPAEDIAS
1.1.4.1. MeyaAn EAAnvikn EyxvkAonaideiwa, vol. 1-24, Athens: Pyrsos,
1926-1934
1.1.4.2. EyxvkAonawdixov Ae&ixko EAevBepovdakn, vol. 1-12 (& 2
supplements), Athens: Eleftheroudakis, 1927-1931

1.1.5. LITERARY WORKS
1.1.5.1.  Ilpoopopa otov Hpatoto, Alexandria: Nea Zoi, 1914

1.1.5.2.  Naoi kat tagot, Alexandria: Grammata, 1923¢

1.2. TRANSLATIONS

1.2.1. ANCIENT GREEK LITERATURE AND PHILOSOPHY
1.2.1.1.  Epictetus, Emuxtntov eyxetpidiov, Athens: Fexis, 1910
1.2.1.2.  Plato, Kpttiag, Athens: Fexis 1910
1.2.1.3. Plato, Avoig, Athens: Fexis, 1911
1.2.1.4. Plato, Aaxnc, Athens: Fexis, 1911
1.2.1.5.  Sophocles, Owinove Topavvoc, Athens: Fexis, 1911
1.2.1.6.  Sophocles, Tpayiviai, Athens: Fexis, 1911
1.2.1.7.  Euripides, Tpwabdec, Athens: Fexis, 1911
1.2.1.8.  Euripides, EAévn, Athens: Fexis, 1912
1.2.1.9.  Euripides, Prjooc, Athens: Fexis, 1912
1.2.1.10. Sophocles, ®iAokTnTnc, Athens: Fexis, 1913

1.2.2. MODERN EUROPEAN BOOKS
1.2.2.1.  Felix Alexandre Le Dantec, O aO¢iouoc, Athens: Fexis, 1910
1.2.2.2.  Armando Papalardo, H tnAenaOeia: uetafifacic tnc oképewc,
Athens, 19117
1.2.2.3. Giacomo Leopardi, HOtxa épya, Athens: Fexis, 1912
1.2.2.4. Ernest Renan, Bioc tov Inoov, Athens: Fexis, 1915
1.2.2.5. Cesare Lombroso, O peyadopurc, Athens: Y. Vasileiou, 1923

¢ This book could be classified into the genre of travel writing.

7 The information about the existence of this book was found in the following webpage, where no
reference of the publishing house is made: http://www livepedia.gr/index.php/%CE%9A%CE%B1%
CE%BC%CF%80%CE%AC%CE%BD%CE%B7%CF%82_%CE%86%CF%81%CE %B9%CF %83 %CF %84
%CE%BF%CF %82.
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1.2.2.6.  Auguste Emile Faguet, H mayxoouioc Aoyotevia: eyxetpidiov

YVEVIKNC ypapuatoloyiac meptAaupavoy Tnv cUVOTTIKIV LOTOPLAY
OAwV TV apxaiwv kat vewTépwy Aoyotexviwy, Athens: Y.
Vasileiou, 1920

2. CONTRIBUTIONS TO SERIAL PUBLICATIONS?

2.1.
2.1.1.
2.1.2.
2.1.3.
2.1.4.
2.1.5.
2.1.6.
2.1.7.
2.1.8.
2.1.9.
2.1.10.
2.1.11.
2.1.12.
2.1.13.
2.1.14.
2.1.15.
2.1.16.
2.1.17.
2.1.18.
2.1.19.
2.1.20.

PERIODICALS

Attixn Tpic (1898-1914, 1915;Athens)

To mteprodikov pac (1900-1901, 1901; Piraeus)

Ta IavaOnvaia (1900-1914, 1914-1915; Athens)
QvAAdic (1901-1904; Athens)

Zw1 (1902-1903, 1909, 1911, 1920-1922; Athens - Constantinople)
Axpitac (1904-1906;Athens)

Kprtikn (1903; Athens)

Novpuac (1903-1917, 1918-1924, 1929-1931; Athens)
EmuBewpnoic/ Emibewpnon (1904-1907, 1919-1920; Athens)’
AmoAAwv (1904-1909; Athens)

Néa Zwn (1904-1927;Alexandria)

HAvowa (1906; Athens)

Hynow (1907-1908; Athens)

Néoc PvOuoc (1908; Athens)

O Ilav (1908-1909; Athens)

Kaumnava (1908, Piraeus)

Adapvn (1909-1910, 1911; Athens)

O Ewovoypapnuévoc Iapvacooc (1910-1923; Athens)
Avepawvn (1910; Athens)

Xpovika (1911-1912; Athens)

8 Apart from the periodicals and newspapers listed below, a reference was found that Kambanis
contributed in 1917 to a publication called I1pdodoc under the pseudonym ‘Homunculus’ (Delopoulos
2005: 230). However, this publication has not been identified. The same applies to the publication Néa
I'paupata (it should not be confused with Karandonis’s periodical Ta Néa I'pauuata) (Kokkinos

n.d.: 91).

% The initial title of the periodical (in 1904) was in katharevousa, but later the demotic form of the word
was adopted. See Karaoglou et al. 1996: 129.
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2.1.21. I'papuata (1911-1919; Alexandria)

2.1.22. EAAnvixa Xpovika (1916; Athens)

2.1.23. Avyn (1917; Athens)

2.1.24. NeoeAAnvikn emBéwpnotc (1917-1920; Athens)™®
2.1.25. AvOpwmnotnc (1919-1920, 1921, 1922-1923; Athens)
2.1.26. Ta INapaoxnvia (1924-1928; Athens)

2.1.27. H ewxovoypapnuévn tne EAAadoc (1925; Athens)
2.1.28. Epunc (1926; Alexandria)

2.1.29. EmupvAAidec (1926-1929; Athens)

2.1.30. [ovioc AvBoAoyia (1927-1941; Zante, Athens)
2.1.31. Néa Eotia (1927-nowadays ; Athens)

2.1.32. EAAnvixa I'pappata (1927 — 1930; Athens)
2.1.33. Ta Néa (1930; Athens)

2.1.34. Epyacia (1930-1941; Athens)

2.1.35. PvOuoc (1932-1934; Piraeus)

2.1.36. Mnviaioc Néoc Koouoc (1934; Athens)

2.1.37. D1tAoAoyikoc Néoc Koouoc (1935; Athens)

2.1.38. I[Ivevuatixn Zawn (1936-1941)

2.1.39. To Néov Kpatoc (1937-1941)

2.1.40. Etxootog Atwv (1942)

2.2. NEWSPAPERS
2.2.1. AxpomoAic
2.2.2. BaAxavikoc Taxvdpouog
2.2.3. EOvog
2.24. Evwoic
2.2.5. Néa EAMAac
2.2.6. Néov Aotv
2.2.7. Néog Koooc
2.2.8. llpwia
2.2.9. Ipwwnt
2.2.10. IIpawTevovow

10 The information that an article by Kambanis appeared in April 1919 in a periodical named
NeoeAAnvikn EmiBewpnoic is found in Palamas n.d.: 493. The periodical was not identified with
certainty, since I did not manage to find any issues. It is very likely though, that the periodical in
question is the one published by Pournaras between 1917 and 1920.

11 Varelas 1997: 221 (footnote 190).
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2.2.11. Xxpim*?
2.2.12. TnAéypagpoc®

12 Kambanis 1946: 221.
13 Varelas 1997: 218 (footnote 174).
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