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ABSTRACT

This study aims at exploring the social position of women and their role in the
community, as they are represented in Papadiamantis’ oeuvre. In the first chapter I
discuss women’s position in Greek society between 1830-1910, giving a brief
overview of the position of women in Greece’s historical development. I also present
the general pattern of the era that most affected Papadiamantis’ writings. In the
second chapter I examine women’s position in family and society, as it appears in
Papadiamantis’ novels and short stories, emphasizing the two biggest cycles, which
most preoccupy a woman’s life, those of marriage and maternity. In the following
chapter I discuss the physical representation of women in Papadiamantis and refer to
their characterisation and social behaviour. In the fourth chapter I focus on religion,
examining women’s religious activities and their relation to the supernatural and
magic powers. In the fifth and last chapter the discussion centres on eroticism, and I
comment on the elements which contribute to the creation of the erotic atmosphere
some of the stories display. This exploration leads us to the conclusion that although
Papadiamantis writes at a time when women were playing a very secondary role in
society with their lives downtrodden, by using them as his major characters in his

stories he attributes to them the importance they should have in society.

40, 000 words approximately.
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INTRODUCTION

I first became aware of the role of women in Papadiamantis’ fiction during my
third year at the University of Athens, where I wrote an essay, as part of my folklore
course, on women in Papadiamantis’ island stories. That brief essay triggered my
curiosity to further explore Papadiamantis’ writings and I therefore decided to go deeper
into this question. Moreover, it gave me the opportunity to see that the sources related
solely to Papadiamantis and women were very scarce. Thus, the basic difficulty I had to
face at the very beginning of my research was to find adequate studies relating to the
social position of women in Greece during the second half of the nineteenth century. For
that reason I had to use folklore studies mainly to find this kind of information.

Voula Lambropoulou’s book entitled O1 yvvaikec oto épyo tov IMamadopudvin

(Athens, 1992) is the first study to deal with this subject. The writer presents separate
chapters, each on different topics related to women as they appear in Papadiamantis’
fiction. The whole book is based on the citing of facts followed by long quotations,
accompanied by very brief analysis, something that makes the study heavily descriptive
and rather monotonous.! The fact, too, that each quotation is followed by the title of the
story only without any indication of page number and volume, makes the quotation
incomplete and the study rather unscholarly.

On the other hand, Maria Gasouka’s study under the title H kowovikn 6éon tov

yovak®v oto £pyo 1ov Tlamadwapdven (Athens, 1998) provides us with a more analytical

study of women when discussing their social position in Papadiamantis’ fiction. The
writer divides the book into four chapters, since she chooses to examine the novels in the
first one, the island short stories in the second, «<H ®ovicoa» in the third, and the
Athenian short stories in the fourth. M. Gasouka’s book constitutes the first study to deal
with the social position of women in detail, but yet only states conclusions derived from

the short stories without examining their further relation to their plots.

! Voula Lambropoulou declares in her introduction that she chose to follow this method of writing since her
book was designed for teaching Papadiamantis to Greek University students, adding that a detailed analysis
would have made the edition of the book impossible.



The above two studies are the only ones which deal solely with women and their
presence in Papadiamantis’ stories. Other scholars, whilst discussing some aspect of
Papadiamantis, might have made a brief reference to women, but nothing more than that.

My intention in this thesis is to explore the matter further. The overall aim is to
elucidate the importance women had in a society that regarded them as inferior beings.
Although Papadiamantis writes at a time when women were playing a very secondary
role in society, by using them as his major characters in his stories attributes them the
importance they should have in society. Additionally the aim of this study is not only to
arrive at social conclusions derived from the presentation of women in Papadiamantis’
stories, but also to examine the purpose of presenting in his stories societal information
through the actions and behaviour of his characters. I will also discuss Papadiamantis’
depiction of society in his writings as a reflection of what the society of that time was. In
this way it will enable us to judge whether his views are consistent with the
representations of society as they are presented and analysed in anthropological studies. It
will also enable us to see whether he remains consistent in his own views on a number of
matters related to women as his writings mature. Therefore, I believe that the present
approach to the subject is quite different from the above two studies, since it examines it
in a more comparative and literary fashion, contributing as a result to a more complete
account of women throughout Papadiamantis’ oeuvre.

To be more specific, what I shall attempt to do here is to study the way women
are presented in Papadiamantis’ novels and short stories and examine to what extent this
presentation contributes to a better understanding of their role in nineteenth-century
Greek society. I will do this by dividing this study into five chapters. Every chapter,
although descriptive to a certain extent, besides presenting data deriving from
Papadiamantis’ stories, analyses those which have a special function with reference to
their plots, contributing in this way to the general conclusions. Each chapter is a separate
study of Papadiamantis’ position as regards women’s everyday lives. In each chapter I
will cite certain quotations taken from the short stories and determine whether they
contribute to the development of the plot of the story or are merely reporting current

social conditions. A comparison between the island and the Athenian short stories will



also be made, as well as reference to the development within the novels and the short
stories of the presentation of women as regards each individual subject dealt with.

The aim in writing the first chapter of this thesis is to give a brief overview of the
position of women in the historical development of modern Greece and also to present
the general pattern of the era, part of which Papadiamantis’ lived through and most
affected his writings. In the second chapter I shall examine in detail women’s position in
family and society during the second half of the nineteenth century, emphasising their
daily tasks and the two biggest cycles which preoccupy most of a woman’s life, those of
marriage and maternity. In the first part of the third chapter I shall comment on women’s
physical appearance, giving emphasis to the facial and bodily characteristics,
commenting on how the external appearance of a woman may affect the behaviour of the
characters in the story. In the second part of this chapter I shall discuss the positive and
negative characteristics Papadiamantis’ attributes to his female protagonists and in what
way the external appearance of a woman may be connected with her social behaviour. In
the fourth chapter I shall highlight an area of particular interest to women: that of religion
along with the supernatural and magical powers. In this chapter the reader becomes
familiar with Papadiamantis’ perceptions concerning certain religious matters, as well as
female religious duties and the extent to which magical powers affected people’s lives. In
the fifth and last chapter I shall focus on the erotic atmosphere some of the novels and
short stories display. I shall also suggest the factors which contribute to the creation of an
erotic atmosphere in the story.

Each of the above chapters is based on different aspects of the representation of
women in Papadiamantis’ stories. Papadiamantis presents his characters as acting within
the framework of different cycles of everyday life according to the needs of the narration
and the form he wants the plot to develop. These different cycles encompass the birth of a
child, everyday tasks, marriage, love, and finally, death. The writer was a member of a
family of modest means in Skiathos, having a brother who was mentally ill and four
unmarried sisters, only the eldest of which managed to get married and whom he never
actually helped financially. He used to follow his mother in her rural occupations and
accompany his father, who was a priest, in the ecclesiastical liturgies. Thus, he met

devout women since the church domain was, as we shall see, dominated by women. This



background provided him with the opportunity to observe women closely and present
them in much detail. Therefore, all his stories are close to reality, a reality he experienced
either on his island or during his stay in the capital.

Nevertheless, I am not implying that what is going to follow will be an exhaustive
study since I do not comment on the relation of women to supernatural beings and such
phenomena, the various female names which appear within the stories, and female
clothing. It will, however, highlight some aspects, which have not been mentioned by the
two studies which have appeared so far on the female characters in Papadiamantis’
fiction. My belief is that the particular topic may be amenable to various approaches and

interpretations, according to the background of each scholar attempting to deal with it.



CHAPTER ONE

WOMEN IN GREEK SOCIETY BETWEEN 1830-1910

The aim of this chapter is to present the social position of women in Greece
between 1830-1910. The reason for choosing to examine this particular period is to
provide the social and historical framework in which the analysis of the role of women in
Papadiamantis’ fiction will be carried out. In the process of doing so, we shall try to
illuminate their presence in the social system during the period specified and, moreover,
we shall examine the oncoming changes which appeared in it and were mainly due to the
westernization of post-revolutionary Greek society after Independence.

The so-called westernization had serious repercussions on the formation of the
social classes in the newly established state, as well as on Greek morals, since it
transmitted western European models of life to Greek society. Such models would not
only move the country away from all vestiges of the oriental influences of the
Tourkokratia, but would also bring it closer to its classical roots, by emulating a West
whose civilization was based on ancient Greek philosophy and culture?

Greece, after four hundred years of occupation and almost continuous hard
struggle for freedom against the Ottoman Empire, succeeded in regaining its
independence in 1828. The contribution of women to overcome this struggle, even
though of great rnagnitude,3 brought about no significant change in regard to their social
position. Neither men, nor women valued their contribution to the national struggle.
Thus, they continued to be seen, always in comparison to men, as an inferior category
and even worse, as objects of possession, constrained to fulfil their responsibilities within

the house, as well as outside.*

2 See M. Anastasopoulou, ‘Feminist awareness and Greek women writers’ in Philip Carabott, (ed.). Greek

Society in the making 1863 - 1913. Aidershot: Ashgate, 1997, pp. 161-162.

3 The names of Laskarina Bouboulina and Manto Mavrogenous are very well known as they distinguished
themselves in the national struggle as well as the women of Souli, Mani and Naousa.

4 K. Xeradake, To oguvictikd Kivnua oty EAMGSa: Tpotondpeg EAAnvidec 1830-1936. Athens: Glaros,
1988, p. 23.



It seems that the ideology of the Enlightenment, which declared, among other
things, freedom, the right to be educated, and equality between the sexes,’ had no actual
effect on the upgrading of the current social position of women. For a woman, the
ordinary course of things through the centuries was known in advance. By the time she
was born, she was under guardianship and always treated as an inferior being dependent
on the powerful sex.® This statement is confirmed by E. Martinegou’s autobiography
although this was written one century earlier and is related to how women were treated in
the Tonian Islands.” That was no different from what prevailed for a long period during
the nineteenth century in the rest of rural and urban Greece. E. Martinegou was one of the
first to struggle to become educated in an environment which was against women’s
education. Her strong will allowed her to realize her ambitions, and thus what she
considered to be the purpose of her existence. Her aim was to become useful to human
society through her writings.g She can therefore be considered retrospectively as the
vehicle of Greek feminist thought. The same occurred with Eugenia Kairi, as we can
conclude from a letter sent to her by Adamantios Korais.’

The marked stagnation in relation to women’s social position was even more
intense in nineteenth-century Greek society for the reason which I previously mentioned:
the introduction of the western lifestyle. This invasion, instead of upgrading women’s
position, worked the other way round for several years. In a newly established state
where everything was under reconstruction and constant change in regard to the political,
economic and social sectors, the role of women in the latter strike us as a residue of a past
time,!? as if Independence referred only to half the population of Greece, that is men. As
a result of this, women continued with their traditional tasks, which confined them to the

narrow, unimaginative domestic sphere. Their confinement in a wider sense was some

3 M. Kitromilides, ‘The Enlightenment and Womanhood: Cultural Change and the Politics of Exclusion’,
in Journal of Modern Greek Studies, John Hopkins Univ. Press, vol. 1, 1983, pp. 44-45.
6 K. Xeradake op.cit, p. 23. Only in primitive societies were women dominant and respectable persons due
to motherhood.
7 E. Moutzan-Martinegou, AvtoBwoypaoia. Athens: Keimena, 1983, p. 37.
8 Tbid, p. 44.
? For A. Korais the education of women was highly desirable, since it would be helpful for the Neohellenic
revival, as well as for the appropriate adjustment of the female character to the new moral climate. See
P.M. Kitromilides, op.cit., pp. 45-46.
10E, Varika, H e€éyepon tov kupidv: H yéveon mac gepwviotikng suveidnong otnv EAAGSo 1833-1907.
Athens: Institute of education and research of the Commercial Bank of Greece, 1987, p. 58.




kind of antidote'! to the invasion of western mores. Greek people believed that by
keeping women well away from the foreign models of life was tantamount to protecting
traditional Greek values and morals, which suffered blows after Greek Independence.
When Prince Otto of Bavaria undertook his duties as King of Greece!? the
influence of the western way of life became more intense. Furthermore, it brought about
the formation of an elite class, which consisted of people belonging to the diplomatic
corps and of those attached to the foreign monarchy. The wives of men who constituted
the above categories used to participate in festivities organized by the palace, or attended
theatre performances. Women, of course, were not allowed to attend these social events
on their own. They were always escorted and under the watchful eye of their families.
Apart from their small participation in the public sphere they spent most of their time in
their domestic realm. Anything apart from that led to the conclusion that their husbands
or families did not have adequate means to offer them enough comforts and luxuries. In a
few words, because women preoccupied themselves with the house (whatever that work
might have been) it enhanced the husband’s and family’s status. Moreover, the main traits
women had to have were conscientiousness (philotimo) and modesty (semnotis)”™¥ The
first encompasses submissiveness to all the male members of the family, as well as
loyalty to husbands. Women should always support their husbands’ views and actions
and be responsible for the house and the children. The second, in addition, implies
absence of personal desires and a sense of shyness. The emulation by socially elite

women of western manners defined their position in the social system. Thus, showing off

1 Tbid, p. 39.

12 King Otto’s arrival at Nafplion, the provisional capital of Greece, in early February 1833, was hailed and
greeted by his new subjects as he was regarded as the true personification of their freedom. As he was not
yet of age to rule his kingdom, a council of Bavarian officials was set up for that purpose. This arrangement
excluded the Greeks from government and, moreover, it symbolized the influence of the western way of
life that the new state would be under. When the capital moved from Nafplion to Athens, Otto, who
meanwhile had undertaken his duties as King of Greece, governed the country as an absolute monarch until
September 1843, when a bloodless revolution took place which forced Otto to grant a constitution and the
dismissal of the Bavarian faction. From then until 1862, when he abdicated, he governed the country as a
semi-constitutional monarch, incapable of creating the basis for a stable government.

13 The first theatre was established in 1835. For more details about theatres and actors see G. Kairophylas,
H Afnva xor ot AGnvaior 1834-1934: H {o1) omv mpmtedovca 1o tpdto ekatd ypovia me. Athens, 1978,
vol. 1, pp. 31-44.

14 Definitions of the terms ‘Philotimo’ and ‘Semnotis’ are given by A. Pollis, ‘Gender and Social Change in

Greece’ in Kariotis, C. Theodore, (ed.). The Greek Social Experiment: Papandreou’s Greece 1981-1989.
N.York: Pella 1992, p. 281.




and the degree of their idleness describe the ideal woman of that period; two features that
in former times were thought to be the very worst.

From the 1860s to the end of the 1880s the kingdom made real economic
progress,'> which had an immediate reflection in the development of the capital, as well
as on the formation of the social classes. Many famous buildings were constructed during
this period, which dominate the city of Athens up to the present day. Squares and roads
were under construction as well. Means of transport like trams, buses and just a few cars
made transportation from one place to another easier.

The growth of the urban middle class came about as a result of the relative
economic prosperity Greece was experiencing. The middle class, which subsequently
became part of the elite class, consisted of artisans and small merchants, with a
significant number of professionals, such as doctors, teachers and lawyers. In this way the
bourgeoisie became an important class in Greek society.

During the same period cultural and educational associations, along with the
‘Philologika Kafeneia’'® and ‘Philologika Salonia’'” made their appearance. The
members of those associations used to organize lectures and discussions about scientific,
literary and social matters. In the framework of social gatherings, the wives who were the
hostesses of the particular houses were entitled to mix with their male guests, though this
cannot be generalized for every woman belonging to the middle class. As a result also of
the invasion of European music, conservatories were established. R

The presence of women in the vortex of social changes depended on which class
they belonged to. Explicitly elite and middle class women had the opportunity to enter the
public realm much more frequently, participating in various social events - as long as
they had the requisite social status and consequently the economical discretion to do that-

whereas women belonging to the lower class did not have that opportunity. The daily

15 In 1863 George I ascended the throne and his reign lasted for half a century. The form of government set
up, after the constitution of 1864, has been well described as a Monarchical Democracy. Before the
disastrous war of 1897 the Greek political system was to undergo an important transformation due to one of
the most remarkable politicians, Charilaos Trikoupis. When he took over as Prime Minister, he introduced
the principle of the ‘dedilomeni’, that is, the government could stay in power as long as it was supported by
the majority of the deputies in the parliament.

16 See A. Papakostas for more information on ‘Philologika Kafeneia’ in «®idoAoywcd Kagpeveio ko Xtékia
mc AOnvac» (1880-1930). Athens: Estia, 1988, pp. 22-41.

17 1bid, pp. 45-90.

18 G. Kairophylas, op.cit., pp. 113-124.




struggle to live, in addition to their responsibilities in the house, made that impossible.
Women experienced the injustice that housekeeping was not considered to be a proper
job, although they catered for such essential human concerns such as children, elderly
people and cooking around the clock. On the contrary, men, who worked outside the
house, had the advantage of having proper working hours. In a society where unsalaried
work was equivalent to idleness, women were thought to be idle, thus in a beneficial
position. Additionally, since they performed manual work a rise in their social standing
was impossible. Nineteenth-century Greek society underestimated this kind of work,
because it was a reminder for most of the people of their rural origins.'®

In the wake of Independence many peasants emigrated to the ‘urban’ centres to
find a better life. The majority of women coming from the rural areas of Greece were
employed by elite or middle class women as servants taking over all the household
chores, whilst, at the same time, as governesses, they had the responsibility for the
upbringing of the children. Consequently, this allotted more free time for upper-class
women to keep themselves busy with reading and embroidery and, inevitably, the
preparation of their trousseaus. Being a maid or a servant in a well-off family was
recognized to be the very best occupation for a young girl coming to Athens from the
rural, or island regions of Greece. Parents believed that in this way their daughters had a
secure occupation, on top of which they were under the watchful eye of another family.
Usually, families for whom the maids worked undertook the responsibility of finding
husbands for them, and what is more, providing them with a dowry.

The relative development of industry that occurred in Greece in the second half of
the nineteenth century in the framework of the Industrial Revolution had as a result the
growth of factories and the production of manufactured goods$’Male workers were not
enough to fill the vacancies, so that women from the lower strata had also to be
employed. People began to realize that women had to earn money outside the house in

case something happened to the head of the family and they would have to support their

19E. Varika, op.cit, p. 43.
20 G. Dertilis, EMAnvucy Oucovopia (1830-1910) kot Biounyavue Enovdotacn. Athens: Ekdoseis A.N.
Sakkoula, 1984, p. 39.
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families."However, women of the upper class did not have the right to work since it was
thought to be an insult to their families. Educated women had the opportunity to work as
governesses and teachers, but those were few, since women’s education was neglected
and thought to be unimportant for almost the whole of the nineteenth century.

During Otto’s reign, very little progress had been made in women’s education
although a royal decree established primary education for both sexes. Parents did not pay
any attention to their daughters’ education, since it was viewed as of no value or as
insignificant at best regarding their upbringing. Education was thought to have a
decorative purpose or to be a dowry supplernentz,2 whereas for men it indicated better
working conditions, since educated men could gain access to the civil service. On the
other hand, a significant percentage of young women coming from wealthy families
attended private schools along with other women coming from lower classes. This kind
of social mixing really irritated pedagogues.??> Obviously, education was the privilege of
the well-off family. The fact that mixed education was forbidden in itself excluded young
women from education, since in several parts of Greece the maintenance of two separate
schools was impossible. Yet at the same time there were some women who tried to
surpass the decorative purpose of education by using their knowledge to improve both
their position and their sex’s position in the social system. To that end, some educated
ones started publishing articles in journals or periodicals supporting the belief in equality
between the sexes, as well as the necessity of being educated. Many of them, as
schoolteachers, proved that their contribution to education was of great magnitude,
especially among the unredeemed?* Greeks and in the process of identity-building. For a
woman to be called as a teacher among the unredeemed, although a very dangerous thing
to do considering the difficulties she had to deal with?’proved not only to herself but to
the opposite sex as well that she was not the inferior being the majority of that sex

believed she was. Furthermore, she indicated the demand for higher education for

21 Tbid, pp. 110-111.

2 See S. Ziogou-Karastergiou, H mnéon ekmoidgvon_ tov _kopucidv oy EAAGSe (1830-1883).
Thessalonike, 1983, p. 267. The word ‘unredeemed’ refers to the Greeks living outside independence
Greece.

2 E. Varika, op.cit., pp. 64-65.

24 M. Anastasopoulou, ‘Feminist awareness and Greek women writers’ in Philip Carabott, (ed.). Greek

Society in the making 1863-1913, op.cit.- p. 163.
25 For the difficulties of female teachers in the unredeemed provinces see E.Varika, op.cit, pp. 183-190.
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women. At this point it is worth saying that the monthly wages of a female schoolteacher
were less compared to the monthly salary of a simple bank employee.?

In the 1880s a number of women applied for places of study at university, but
most faculties rejected them. At the same time, women from well-off families, who had
already graduated from foreign universities, arrived in Athens looking for a job.?” This
propensity to exceed the limits of the domestic sphere reserved for women provoked
mocking criticism by some men,?® whilst others dared defend the equality of the sexes.?
In the framework of such a hostile environment women were always under the threat of
marginalization for penetrating the ‘men’s world’.

Even though, as we move towards the last decades of the century, conditions for
women concerning work and education changed relatively for the better, certain features
such as marriage and the dowry remained unchanged. The choice of the ‘proper’ husband
had always been a parental issue. Marriage for love was non-existent. Love was reckoned
to be foolish and dangerous. A ‘good marriage’ was based almost solely on economic
criteria leading to social ascension.

Dowry-hunting dominated the bourgeoisie. A woman without a dowry was
condemned to stay unmarried, or, if she was ‘lucky’ enough, she might find an old rich
man to marry in order to avoid social condemnation. Besides, marriage was the only
means of obtaining a certain social status and becoming ‘someone’. On the other hand,
divorced women, deprived of the custody of their children, were forced to return to the
parental home, where they were always pointed at for immorality, since divorce was not
actually acceptable to nineteenth-century Greek society.

Women, entrapped as they were in their foreordained lives, gradually developed
an awareness that they were in fact treated like objects of possession, since everything
was decided for them. Furthermore, that they were nothing more than imprisoned slaves,
who had lost their own voice and identity in compliance with the model their husbands

imposed on them.*

26 Tbid, p. 179.

27 S. Ziogou-Karastergiou, op.cit., pp. 264-265.

28 K. Xeradake, op.cit., pp. 61-64.

2 Ibid, pp. 67-75.

30 M. Anastasopoulou, ‘Building, Awakening and Self-Redefinition in Contemporary Greek Women
Novelists’, in Modern Greek Studies Yearbook, University of Minnesota, vol.7, 1991, p. 259.
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The only change that was made in the framework of the family was the new role
the woman was given as a mother, and, moreover, as the ‘guardian angel of the house’.3!
That came about as a result of the current threatening political developments,*? which
aroused the demand for a strong identity-building among the unredeemed, as well as
among the new generation of Greeks. This would be achieved not only by women as
school teachers, but also by women as mothers who were responsible for passing on to
their children the Greek language®? and culture and also Greek moral values. This new
role of women as bearers of national ideals was reflected in late nineteenth-century
literature.?*

The same situation befell women in rural Greece with a few variations due to the
different environment and therefore different responsibilities. Women in rural Greece,
although associated with the house - the location of many of their basic tasks - also had
important duties outside the house as producers of economic goods or as providers of
household needs. On seafaring islands, where men were absent for extended periods of
time, women had to take over their husbands’ duties in addition to domestic chores. They
were allowed to enter the public sphere only when social events were taking place, such
as saints’ days celebrations, christenings, weddings and funerals.

In rural areas women were together at all times, from childbirth to death and
mourning. They sang whilst working, combining labour with entertainment, telling
stories, and above all gossiping. After all, that was their only means of escaping social
seclusion and loneliness.

All the preceding traditional social relations were altered in the urban
environment. The walls of the inner courtyards between the houses symbolized the
alienation of women and the beginning of a new form of socialization derived from

western European models of life. As a natural consequence, women who migrated from

3LE. Varika, op.cit., p. 81.

32 Such as the question of the unredeemed Greeks, and the annexation of the region of Eastern Rumelia to
Bulgaria (1885), and by extension the attempted ‘bulgarization’ of the Christian inhabitants of Ottoman
(at that time) Macedonia and Thrace by Bulgaria, aroused the demand for a strong identity-building.

33 Psicharis strongly believed that mothers were the only capable persons of passing on to their children the
Greek demotic language. E. Varika, op.cit., p. 100.

34 M. Anastasopoulou refers to K. Palamas’ short story «Ta vidto tng yroyidey, A. Karkavitsas® novel

O apyorodoyog Y. Psicharis’ Zw# ko ayarn oty povaéia concluding with one of Palamas’ poems called Me

™ untépo yAdooa pog. See ‘Feminist awareness and Greek women writers’ in Philip Carabott, (ed.). Greek

Society in the making 1863 - 1913, op.cit., pp. 163-164.
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rural areas with the purpose of finding a better life did not have the opportunity to
become educated, neither had they the small privileges already mentioned of women
belonging to the upper classes. Due to their financial status they were deprived even of
those small amenities they were entitled to as females.

Women from either rural or urban areas of Greece came to realize that in
substance their function as productive members of society was set aside, since most of
their tasks were confined to the domestic sphere. They perceived that they had to struggle
towards emancipation, if they wanted to change their distressing situation.

The first movement towards emancipation, although not as systematic as in
America or the rest of Europe, was made at the end of the 1880s, mainly after the
publication of the weekly feminist periodical ‘Ephimeris ton Kyrion® under the
auspices of Calliroe Parren.3¢ This periodical through its articles, co-ordinated women’s
struggle towards emancipation, since most of the women protested about their
downtrodden lives. They complained about the necessity of the dowry as an essential
means of getting married, at a time when marriage was much like a ‘profiteering
business’. Additionally, they claimed that a woman needed to have a job outside the
house, so that if something happened to her husband she would be able to support her
children. She was also to be educated to provide the proper moral and educational
fashioning of her offspring. Another shared issue was sexual abuse, as well as family
violence.’” They did not of course claim the right to sexual pleasure, satisfaction or love,
due to the acceptance of virginity before marriage and the asexuality of woman’s nature.
This self-definition shows the degree to which feminism was still trapped in the Victorian
Puritanism.*®

In some of the articles of ‘Ephimeris ton Kyrion,” women denoted as the cause of
their exploitation the deprivation of their civil rights. Although the Greek constitution
declared equality of rights for all Greeks, women did not even have the right to
participate in any arbitration or be present as witnesses in any legal procedures. Such

denials were anticonstitutional, but yet nobody had any intention of changing the system.

35 For details on ‘Ephimeris ton Kyrion’ see E. Varika, op.cit., pp. 205-208.

36 For Calliroe’s Parren biography see K. Xeradake, op.cit., pp. 56-61.

37 K. Xeradake, H A0fva mpwv 100 ypdvio. Prroroyucdc Mepinatoc. Athens: Kedros, 1982, pp. 57-58.
38 See E. Varika, op.cit., pp. 232-238.
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Obviously, since women had no right to vote, politicians had no reason to be concerned
about them nor did they care about changing the legislation for their sake. Women
obtained this essential right for the municipal elections of 1930, and later, in 1952,
universal suffrage was granted to them.*

In the framework of their struggle towards emancipation and social elevation,
women all over the country set up numerous associations called ‘Syllogoi Kyrion’ which
assembled women from different social strata*® and whose activities ranged from the
founding of orphanages and remedial learning centres for illiterate male and female
workers to mobile hospitals at the war-front during the Greco-Turkish war of 1897.4!

Furthermore, they began contributing to literary life. The first poems written by
women were clearly an intense imitation of those of male poets. Afraid of adverse
criticism, they made vast use of ‘katharevousa,” and what is more, filled their poems with
rhetorical figures.*> Some women wrote novels, short stories, theatrical plays, or
schoolbooks.* Not a few managed to become eminent for their contribution to sculpture,
music, folk art, as well as the theatre.** C. Parren’s living room was very well known for
literary gatherings, where men of letters participated, men who actually supported the
women’s movement.*

Obviously, such women did not keep to their ‘proper sphere’, that is, the home,
thus they provoked male criticism. The most severe was that of E. Roides*¢ who believed
that women should not try to surpass their confines by trying to enter into ‘territories’
dominated by men. He agrees that women should take part in cultural events, but not at
the expense of their natural gifts, for these are sensitivity, charm, kindness, and even
craftiness. Furthermore, he characterised their claim to education as sacrilege. To this

severe criticism women responded accordingly, in the same ironical spirit. They

39 K. Papadopoulou, Ay@veg kon vikeg g EAMvidag. Athens: Pyli, 1978, pp. 13-16.

40 E. Varika, op.cit., pp. 102-103.

41 M. Anastasopoulou, ‘Feminist awareness and Greek women writers’ in Philip Carabott, (ed.). Greek
Society in the making 1863-1913, op.cit.. p. 164.

42 E. Varika, op.cit., p. 160.

“Women distinguishing themselves in all these sectors were C. Parren, A. Papadopoulou, A.
Vartholomaiou-Palli in prose, and S. Lambisi, S. Leontias, An. Oikonomou and E. Samartzidou in poetry.
See. S. Ziogou-Karastergiou, op.cit., pp. 257-258.

4 K. Xeradake, To gemwiotik6 Kivnua otnv EAMGSa, op.cit., pp. 91-93.

4 K. Xeradake, H A9fva mpwv 100 ypdvia. drdoroyucdg Tepimatoc, op.cit.. p. 60.

46 See E. Roides, Amavta, Filologike epimeleia Alkis Angelou. Athens: Ermes, 1978, vol. 5, pp. 121-131.
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expressed the view that they had the ability to combine their roles as mothers and wives
with education,” highlighting also the fact that even their writings, which deserved merit,
were rejected because of their sex. A fierce response as well, was that of C. Parren’s*
who actually insulted men’s literary production, and that of S. Kalisperis’,* who
attributed Roides’ insulting behaviour towards women to the absence of a woman in his
life. Consequently, what women attempted to accomplish was not that easy, since they
always had the fear of society’s disapproval. This venture created a conflict between the
qualities attributed to them and their traditional ones which of course rendered them as
inferior beings subordinate to men.

In conclusion, the feminist movement arose in Greece towards the end of the
nineteenth century and helped women to gradually transcend their downtrodden lives.
Through this they gained their natural right to work outside the domestic realm, as well as
their right to education. The progress made in regard to upgrading women’s position
during the period examined in this chapter refers to individuals rather than women in
general, due to the different factors prevailing in each case which could be either urban or
rural, or financial ones, thus according women the opportunity or not of taking part in this
change. It was a slow process, with few males supporting it, and was abruptly broken off
because of the Metaxas dictatorship of August 193 6,°° but yet very important because it
was like the cutting of a path through a tropical forest.

It is in the framework of the preceding developments that Papadiamantis produced
his fiction, several parts of which reveal his views on specific matters related to women
and will be discussed in the following chapters. However, neither his correspondence nor
his articles, which constitute a reliable source for his views, reveal whether the writer was
in favour of the gradual improvement of women’s position in Greek society. Only in his
text that takes the form of a dialogue between a husband and wife, under the title «I16c1g

Kot Aauap»,’! does the writer refer to equality between the sexes, his view being that

47 K. Xeradake, To @gpuviotuco kivnua otnv EAMGSa. op.cit., p. 63.

48 Ibid, p. 62.

4 Tbid, p. 63.

30 As a natural consequence of Metaxas’ dictatorship all ideas of equality and social justice were not
welcomed. Thus the vehicles of such progressive ideas were violently forced to fall silent. Ibid, p. 159.
315,277-281.
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even though the man constitutes the head of the family he should love his wife, and his

wife in turn should respect him.
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CHAPTER TWO

WOMEN'S POSITION IN THE SOCIETY AND FAMILY

After the brief, rather general, overview of women’s position in Greek society
during the second half of the nineteenth century, the first part of this chapter examines the
role of women in the rural areas of Greece and in Athens, as it appears in Papadiamantis’
novels, and short stories (island and Athenian). This chapter focuses on their everyday
jobs within or outside the domestic realm, as well as on their educational level, which
partly defined their role in society. Additionally, in the second part of this chapter we
shall discuss an issue of primary importance in women’s lives that of marriage and
maternity.

Our concentration on everyday life emanates mainly from the fact that
Papadiamantis’ heroes are humble people, part and parcel of everyday life, and through
their day-to-day actions their characters come to the forefront, illuminated by the author’s
presentation.’In this way, even minor details can be of importance, so failure to observe
them may result in an incomplete picture of the portrait of the heroes and the
development of the plot of the story. The majority of Papadiamantis’ stories depict the
daily life of his contemporaries, as can be verified by the social studies of the period.
Each one of his stories comprises a link in a chain of events in the social life deserving of

our attention.

52 J. Hawthorn advocates the view that we learn many things about the character of a hero through his/her
actions. These actions, which in this case are related to the performance of daily tasks, may be reported by
another character of the story or the narrator. See ‘Analysing Fiction’ in Studying the Novel. London:
Arnold, 1985, p. 50.
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a. Women in the Social System

The general idea, as it derives from the short stories, is that a woman was forced
to spend her life within the narrow borders of the domestic sphere. Usually from the age
of eight or nine she would start contributing to the well-being of her family. As a child
her mother or grandmother would teach her the duties of the proper housewife that she
was going to be. Education for her had nothing to do with learning, that is, how to read
and write, since this kind of education was not thought to be useful for her future life.>?
The most important thing was for her to learn how to cook, clean, embroider, knit,
cultivate the fields and everything else related to these matters.’* The following quotation
from the short story «H Ztoryeiopévn kapdpo» demonstrates the attempt of older women
to teach the younger how to acquire all the necessary knowledge in relation to their duties

inside and outside the domestic realm.

At ovyyevelg TG UNTPOg TG, TTOY0L OTMG ALTY], BEAoVGIL U
Bélovoat, v ekpdtnoay TAnciov tov, v pabay kad’ dcov
eueydlmve, va mAOv, va ceovyyopiln v’ acPectavn €ig Eéva onitia,
pocétt va, fotaviln, va Oepiln va cuALEYN ehaiag, KAT’ ETOYAS, Kot

VoL TPEPT «KapoTePO», . petatookmdinkag, to Bépoc. (3, 638).5°

In the above quotation the writer presents some of the chores a woman had to learn from
a young age, although it seems that their relevance to the particular story is minimal.>® To

be more specific, Aretoula, who was under the guardianship of her dead mother’s

33 G. Lixouriotis. Kowovuég kot voukéc aviAyelg yio 1o maidi 1oV mpdo aidvo 1ov veoehvikon

kpdrovc. Athens: Dodoni, 1986, pp. 65-66.

5 Even C. Parren who fervently supported women’s education believed that women should not stop being
taught how to become proper housewives, as long as this was not being done at the expense of their
education. Bakalaki-Elegmitou, H exmaidcvon «eig 1o._Tov ofikou» koi ta yvvaikeio kabnkovioa. Athens:
Genike Grammateia tis Neas Genias, 1987, pp. 38-39.

35 Throughout the thesis all references to Papadiamantis’ stories appear in brackets and refer to title, volume
and page number respectively. They are made to the edition of Azmavia by N.D. Triantaphyllopoulos,
Athens: Domos, 1997-1998.

% It is what R. Barthes names as catalysers the functionality of which is ‘attenuated, unilateral, parasitic’ or
in other words ‘weak but not nil’. R. Barthes, ‘Introduction to the structural analysis of narratives’ in
Image-Music-Text, trans. S. Heath. London: Fontana Press, 1990, pp. 94-95.
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relatives, had to learn how to mop and whitewash the houses, not only to use her
knowledge as a future wife within her own house but outside the domestic realm as well
in order to earn her living. In other words, these chores were regarded as qualifications
for an ordinary woman.

A woman’s primary purpose in life, as is apparent in the framework of the
sociological studies of the period and in Papadiamantis’ stories, is to serve the male in
whatever capacity he needs her, either as lover, mother or housekeeper. Her duties would
start from childhood. They would continue after getting married, and would be extended

after her children had their own children.

E1¢ toug Aoyiopotg g, cvykeparatovoo OANV v {onv g, £PAemev
Ot Toté dev elye KAUEL GAAO TimoTe gy vo vaNPETH TOLG GALOVG.
Otav Mto mandiokn, vanpérer toug yoveic e Otav vmovdpevon,
&yve okAdpa tov ovlhyov G... OTOV AMEKTNGE TEKVA, £YIVE OVAL
TOV TEKVOV TNG, OTOV TO TEKVO TNG OMEKTNOOV TEKVO, £YVE TOAWV
dovAeVTPLY TOV EYYOVOV TNG. («H Ddvicoor 3, 417).

(emphasis added)

In the above quotation, considering the verbs and nouns the writer uses to present
Frangoyiannou’s thoughts on reviewing her life, the general concept of society is
revealed, which regarded women as servants. Frangoyiannou is one of the female
characters who realized that during her life she did nothing but serve others. The fact that
she became aware of her downtrodden position constituted the reasoning behind all the
murders she committed; thus this realization, which constitutes one of the ‘hinge-
points’570f the narrative, is of paramount importance in the development of the plot.
Instead of letting other women suffer the same fate as hers, rather than allowing them
such an unpleasant experience, she killed them.

Undoubtedly, women had many responsibilities to fulfil throughout their lives.
Furthermore, women on the island of Skiathos had the double burden of fulfilling their

‘husbands’ responsibilities as well, due to their long absences from the island or their

57 Ibid, p. 93.
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inability to stand up for their families. Frangoyiannou, since her old man ‘Logariasmos’,
«dev démpenev emi dpdotn podtTyy (3, 444) she had, on top of her well-defined
responsibilities as a woman, to take over her husband’s as well. Thus, she had also to be a

father to her daughters. Hence:

Opeirer n 1Bl Kot vo VITEVOPEHOT KoL VA TPOIKIoT Kot Tpo&eviTpia

Kot Tavopordyiooa va yivn. («H @dvicoor 3, 444).

Quite often when the husband is useless and his wife is unable to take over due to
illness or death, the mother of the wife takes over everything, as can be seen in another

story entitled «H Onrteio tg mevBepdoy.

H XappoAiva ekatoikel mAnciov g KOPNS NG, €15 £V XAUOYEIOV TNG
ueyaing owkiog. Eiye «ypaon oxdapo» €1 tov yauPpdv tmg. Onwg
1ooPimg Epepe ™G ynpeiog Ta deopd, 16oPimg elyev avorapet kot Tov
Cuyoév g Onteiog TAnciov g KOPNG TG Kot TOV Yauppov tg.

(3, 407).

Even though Charmolina was very well aware that all her life was to serve others
she did not react in the same way as Frangoyiannou did. It seems that Frangoyiannou
who follows Charmolina chronologicallyfgis a reaction towards this inequality between
men and women, which the writer seems not to approve. However, Frangoyiannou, by
committing the murders, murders which no sensible person could commit, went too far
because she had chosen the wrong way to protest her endless sufferings.

In the same position as widow-Charmolina, and even worse, was Aunt-Ahtitsa in
«H Zrayopaloytpa», who not only had an incompetent son-in-law but had also seen her
dead daughter’s dowry being sold at an auction. Therefore, in order to cope with the

apparent difficulties she had to perform various tasks.

> The short story «H ®Onrteio g mevBepdc» was written a year before «H ®ovicoo».
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... M Bew-Aytitoa eiyev el Vv mpoika g KOPNG TG TOAOVUEVNV
eni dnuompaciog Tpog TANPOUNY TOV Xpedv ovatiov youppov, 610t
NTO €PMUOS KoL yNpo Kot O10TL avETPEPE Ta dVO 0pPaVE Eyyova NG

petepyouévn motkida emayyéipata. (2, 115).

Consequently, she had to work in the fields for the daily bread and go to the island of

Evia every summer to gather the leftover ears of corn.

..MOYOAEITO GLAAEYOVOO TOVS OGTAYVG, TOVG TMTOVTIOS OO TOV

dpayudtov TV 0epoTdV, and TOV POPTOUAT®OV Kol Kappwv. (2, 116).

We respect the female characters because they appear to be the ones to take over
all the responsibilities within the home either due to the fecklessness of the husband or
the indifference of the son-in-law.>® Moreover, it shows that the writer was aware of the
fact that in these circumstances a woman was acting at the same time as both the man and
woman of the house. Thus the writer is not only sympathetic, but praises in his own way
the role of such women and approves their initiatives.

Whilst the island short stories do not display any division of tasks between men
and women, outside the home certainly only women carried out the household tasks. The
writer in the short story «H Onteia g mevBepac» gives in detail a typical daily woman’s

schedule.

Elye xobnuepwvov mpodypoppa epyaciog... v'aviAn vepov, va yepiln
™V oTépvay, va To SavEUN 6T’ owAdKLa, va ToTiln... va Tailn Tig
KOTTEG... VO TPEPN TOL OVO YOLPOLVOTOVAL... Vo EAYN PO POCKNV...
TNV KOTGIKOV, VO 001Ny TNV YOIid0upiToay e TO TOLAXPAKL TNG €1 TO

xopapta... (3,409-410).

% M. Gasouka has pointed out that in case the husband or the son-in-law is incapable or absent from the
house for any reason then the wife or the mother-in-law respectively are the ones to undertake all the male
responsibilities. See M. Gasouka, H kowwvin 0éon_tev yvvakdv oto épyo tov [loamadwudvn. Athens:
Philippotis, 1998, pp. 119, 125.
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Before all else, of course, she had to wake up the children, wash them, dress them,
feed them and prepare the boys for school. Usually, the children would go out in the
fields with her. At the night she had to put them in bed, persuading them against their will
to go to sleep. Finally, around midnight: fjpxeto ka1 06U avtv 1 dpo ™G ToheNC
avarovceng (3, 411). The details mentioned in regard to Charmolina’s ‘habitual actions’
have a ‘cardinal function’®® as they tend to reveal the character’s unchanging or static
aspect.®! Her daily schedule also clarifies the meaning of the word «®nzteio» in the title.
She was truly sacrificing herself for others.

Women also had to undertake seasonal work in the fields, either with their
husbands or alone. An example to this is Kratera, a forty-year-old woman who remained
unmarried. The fact that she had to cope alone all these years made her develop a
masculine character and take over duties she might not, under different circumstances,
have done. Therefore, she did not mind staying alone in the countryside. Additionally she
was the one to provide her younger sister with a dowry since they were orphans.®? Thus
Kratera, in her own way, undertakes the role of mother and father for her younger sister,
something that contributes greatly to the emergence of her personality as the main
character in the story.

Consequently, the defined borders of what was to be done by men and what by
women were very flexible, since women’s contribution could be observed in many areas
outside the house and very much depended on the family structure. Thus, there was no
differentiation in relation to strength and stamina between men and women. We would
say that women’s numerous tasks as they appear in the short stories require even more
expenditure of energy and skill than those of men and contribute to making the females
the dominating figures of the stories.

Other tasks were ascribed solely to them, such as washing and baking. Thus,

they used to wash their clothes in groups:

%0 R. Barthes, op.cit., pp. 93-94.

1 As S. Rimmon-Kenan argues, saying that they can belong to the category named as ‘act of commission’.
See Narrative Fiction. Contemporary Poetics. London: Methuen, 1983, p. 61.

02 «H ®wvr tov dparov» 3, 607-608.
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Ta pudppoapo 1 ot TAGKES a0TOL EXPNGILEVOV ol TOG TTYAG YUVOIKOG
vo AevKaiveot Té aképota VEAVTE TaVid, Vo TAOVVOGL TG GTAPYVaL, TO.
ovdOVIa, Kot To paKN TV €15 TO KOO, Kol va Té EeyAvkaivooty gita
€15 TO YALQOV VEPOV, TO PEOV A0 TIVOG POYUNG OVOUECOV TOV
KpNUvoo... («Bapdibvog ota Zndpkoy 2, 541-542).

or individually by the sea.
... KotéParve 10 Bpadv-fpdov n yprd-AovKava, Lo YopoKopEVN
nTOYN Ypoia, Kpatodoo vd TV pocydAny piav afactaynyv, oo vo
TAOVT To LAAAVA GIVOOVIOL TNG €1C TO KOULOL TO OALLPOV, elTa va TaL
EeyAvkdvn €1¢ TV pikpav Bpooty, to IAveovépt...

(«To porpordyt g Ko 4, 297-298).63

They used to take their bread to the bakery and while waiting for it to be baked
were chatted to each other. When the writer presents women in conversation with each
other washing their clothes by the sea or baking their bread in the bakery it gives him the
opportunity, in the context of the conversation, to reveal the evolution of the plot.
Therefore, incidents such as these, which seem to have no importance in the narration,
become functional .

Various other women are presented sitting in the house or outside their porches,®
preoccupying themselves with the loom or the distaff, or in general with mending,
embroidery or knitting. When Captain Stelios visits Kratera Papadiamantis presents the

following picture.

... £pBacev eumPOg €1G TNV TOPTAV TOV 160YEIOV TOL GTITIOV

TOV, OTOL NTOV 1) ATOON KT, KOl AVTIKPDY E1G TNV TOPTAY TOV

9 In the novel H I'veromovda we also get the picture of the tasks gypsy women had to perform, which are
much like those in the short stories, both Athenian and island ones. For example «H Aiud, yopig v’
avayyeidn g v yoeTiooay, gixe @optwdn mpod 600 wpmdV KAveov TANPES Popepdtov kol ammAbev €1g Tov
ayledlov, oKomovsa VO TAOVY avTd €1G TO oALLPOV VOP Kot akoroVBmg va ta EeyAvkavny. H Tvetomovia
1,436.

% For more examples see «O ABackopdg tov Aya» 3, 142-143 where the women while waiting to bake
their bread chat with each other, providing information in regard to Aghas’ personality and appearance as
well as about his harem.

% «H Amocmotpor 4,51.
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katoyeiov g Kpoampag, omdbev mkoveto e06vpog kot
CLompog o0 durhovg KpOHTOG TG KEPKIOOG Kol TOV KTEVIOL NG
YNPOS, OTOL KaBNUEVN OANV TV Nuépav, ¢ AAAN TInveddnn
voove. («O IMavopordyoo» 3, 376).

Women would usually judge each other by their handiwork. This is a female habit
that the writer used in order to promote the plot of the story «Xpfiotog MnAdovne».5¢ In
this story if women had not been curious about each other’s handiwork, Aunt-Kyparissou
would not have been in a position to lie to Vaso telling her that her mother needed the
new sheet she had made in order to wash it. In which case she would have had no excuse
to get her out of the house for Chalil-Aghas to kidnap her.

All the tasks performed outside the house or in a much broader area, connected
the house in a way to public life. Hence, women had the opportunity for social mixing.
They could talk over their problems, exchange opinions on different matters, or even help
each other in difficult circumstances.

Women divided their labour in order to get jobs done quicker and more easily.
Krinio, for example, would bring the split peas and the bread prepared by Amersa, who
was responsible for the tasks inside the house but not outside.%” Frangoyiannou also used
to go out in the fields and pick herbs for her remedies.®® The latter preoccupation is
mentioned by the writer not only as an additional task, but as a task which presupposes a
versatile person who had the ability to entangle herself in many activities and convince
the others that she was actually capable of being a midwife, or, as the writer says, of
being a «yevooyidtpiocon. The fact that the writer attributes so many abilities to
Frangoyiannou justifies her «avopwdv 0oc» (3, 417) and, therefore, that she was the
dominating figure of the house instead of her husband.

Another thing that women used to do frequently was to go together and pray for

their fathers, brothers and husbands to come back safely from the sea.®®

662, 15.

67 «H ®dvicoor 3, 470.

683 432,

% I will comment in more detail on women’s relation to religion in Chapter Four.
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Tov dAdov kaipdv fpyovto, oy TV dvol&ty, Yovaikes VOUTIKOV
Kot Quyoatépeg, KAT® amd TV YOPAV, HE OKOMOV V' OvVAWOLV Ta
KavonAa, kot mapokarécovy v [Hoavayiav v Kotevodotpav va
001 YNoN Kol KATELOIMGN TOVG BUANGGOJUPUEVOLS GVLDYOVE KOl TOVG

natEpag Tov. («T7 Ayvavtepo» 3, 200).

Going to pray was part of their religious duties. Through the latter they could make their
public appearances, since church itself is a public place where males and females have
the chance to get together. Women were more regular church-goers than men, since they
had, on top of their attendance at the liturgies, important public ritual duties. The
maintenance of the church was their responsibility. They would go and sweep its yard,
whitewash the walls, light the small hanging oil-lamps and take over the preparations for

the big celebrations.

... KOl f)pyLoay Yopyd Kol 6TpmTd vo. 6KoLTILmoty GAAAL TO £50¢pOG

TOV VoL, dALat To Tpoavitov. («Aaumpidtikog Yaimo» 2, 518).

As for Malamo in «To Xptotdg avéotn tov ['dvvn»
... IT0 amapAIALOG €1¢ TV OpnokevTIKnV gvAdfetav. AAAN dev fTov
®G VTN vaL TPEYN OPKADS &' OAa To EOKAN oL, Vo T acfecTdvn, va

10 KOAA®TICN, V' avdetn ta kavonl... (4, 531).

The responsibility of the spiritual well-being of the family rests therefore with the
woman, who ‘holds the house together’’’She is the one who is going to urge the
children to go to church, thus the person who is going to transmit to them Christian

religious values.

70 Juliet du Boulay depicts the women in Ambeli (Evia-Greece) as those who hold the house together. See
Juliet du Boulay, Portrait of a Greek Mountain Village. Oxford: Clarendon Press, 1974, p. 131.
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H Aogévtpa e&dmvice o Tandid, o Eviye, To EVEOLGE, TO EKTEVICEY,
€0TOAIGON Ko oVt pe O,TL TPOHYEPOV ELYEV €15 TOV LOAOV, KO
AaPovteg o pavdprov eekivnoay kot ot tévte dwd v Havayiav.

(«Ot Ehagpoickimtow 2, 498).

She is also responsible for the religious fasts and the performance of all the religious

customs.

.. v Meydhnv [léuntn npwi, aeov eydpioav and v exkAnciov,
o6mov elyov petoAdpet 6AOL, M KOAN Kol TPOKOUUEVT UNTNP, KOiTOl
dyovca ON Tov £BOOHOV UMVEL TNG EYKVIOGUVNG TG, OVEGPOLYY®OON
KoL NPYLGE Vo, BAmTn €V TN X0TPA T, QLY.

Kot v Meydhnv Iapackeunyv, mept v 60ctv tov niiov, n uqmp
wdnynoe ta 600 TodLd €1 TNV eKKANGiay...
(«ITondwen Mooyarrd» 2, 171-172).

Morpho’s mother, although close to giving birth, as a «rpoxopupévn» woman still
preoccupied herself with the Easter preparations. Therefore, in the framework of
explaining the adjective ‘prokommeni’, the writer cites some of the tasks every woman
should perform during the Holy Week.

On saints’ days celebrations women would make different kinds of food and treat

everybody to sweets if someone from their house had his name day.

H npépa tov Ayiov Baotieiov ewptdodn kolog €1g tag okiog g
wog kot g dAANg ovumedépag. H Mvupoovda dev empdpbave va
eTidvn @ovokdkia (1 Aokpddeg) omd mpowiag péxpt peonuPpiog. H
kupd-T'addtoowva dev empdeBave va @ukedn OAOV TOV KOGUOV
(OVOKAKLN, YOUOALL, OTPAYOALD, YALKO KOl HEYOAES OTOOIOES Omd

palaxi otaeOAl. («Ta Zvyapikia» 3, 37).
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An overall view of women’s tasks, as they appear in the short stories, shows that
women young and old dealt mostly with tasks within the domestic realm, since that was a
domain which provided them with most of their duties. They had, however, to
accomplish tasks outside the house, such as working in the fields, washing clothes by the
sea and baking bread in the bakery. Additionally, whenever needed, women, the majority
of them elderly, engaged in religious pursuits connected either with the house or the
church. It seems that regardless of age, women had almost the same duties to fulfil. Being
old, however, encompasses additional responsibilities since the woman moves from being
wife to becoming mother-in-law and grandmother.

On the island of Skiathos women worked either individually or in groups in order
to fulfil their duties. Explicitly, when their tasks had to be accomplished outside the
house they inevitably met other women with whom friendships, evolved. Friendship had
for most of them a psychological meaning, since this kind of relationship made them feel
recognized, valued and supported. In a friendly environment women had the feeling of
being understood and of being able to express themselves freely. This friendship was
comforting and empowering, adding to their self-esteem. Such a friendship was
Frangoyiannou’s and Marousa’s, which developed when the former helped Marousa to

have an abortion in complete secrecy.

Avt Ntov M moAoid ekdOVAEVOIG, KOl OVTH 1 EVYVOUOGLVY TNV
omoiav giyov vmoviydn onuepov ot Ovo. Avtd Noav NG
®dpaykoyloavvodg «ta moAd To A TNE», KU ovtd MooV g

Maoapovcag «ta Bdcava ey. («H dovicoa» 3, 483).

This kind of relationship was lost, among lots of other things, in the urban
environment, or better it was non-existent. People emigrating from the rural parts of
Greece to the capital looking for better living conditions were obviously in a bad way

financially.”! The anxiety of looking for a job, along with the damp apartments they had

! The bad financial status of people emigrating from the rural parts of Greece to the capital is confirmed by
the following studies: A. Papadiamantis, AAAnioypaoia, Introduction, Athens: Odysseas, 1981, p. k0. See

M. Doumanis, Mothering in Greece. From Collectivism to Individualism. London: Academic Press, 1983,
p. 131.
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to live in made them, as would be expected, more aggressive and inconsiderate. Group
activities, which on the island could fill them with joy, in the capital provoked quarrels.
An example of this is the following quotation from the Athenian short story
«Amokprdtikn voytié», which realistically describes a typical washing-day at the wash
house situated in the inner courtyards of the buildings, which was much different from a
typical washing-day on the island of Skiathos by the sea. The lack of space was the main
cause for the quarrels frequently taking place in the Athenian stories. After such quarrels
there was no place for the development of any intimate relationships. Instead, there was a
place for malicious gossip. This picture of the Athenian women probably serves an inner
drive of Papadiamantis who regarded the island life as more attractive. He thus thought of

presenting the imperfections of life in the capital he was able to observe in a lively way.

Tag 8¢ kabnuepvog, dAlote ot 600, AAAOTE KOl oL TPELS, ELYOV
UITovyada., Kot OAOV T0 TAVGTAPLOV, Kot OAOG 0 YDPOS TNG AVANG, OEV
TOG NPKEL O V' OMAMGMOGL TG LOGYOTAVUEVA TOV.... EpdAmvay dwo

KGO mpdypa... («Amoxkprdtikn Nuytié» 2, 301-302).

Women’s domestic tasks in the Athenian short stories were similar to those of the
island women. Women of the Athenian stories ought to fulfil all the duties ascribed to
them as females as well. Poverty added to their household work, since most of them had
to find jobs in small industries, regardless of the fact that their job was underestimated
and less well paid than men’s. An example of this is seventeen-year-old Vaso, who had to
work in a shoe shop in order to endow her sister, since her family was poor and they had

no brother to do that instead. Therefore, Vaso,

...l€ OAOV W TO TO POSIVOV KAALOG TNG, TN £1PYALETO KOONUEPIVAC
€15 TO £PYOCTHPLOV VITOONUATOTOLOV TG TOAVTEAEING, TTOPE TNV 0OV
>tadiov. 'Hro Bromoraiotpla €€’ amaidv oviywv, 1 Tty KOPT.

(«ITola ek tav dvox» 4, 107).
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As it is apparent from the stories women were not engaged in professions related
to science or commerce since they were not thought to have the appropriate mental
ability. Their usual preoccupation was to work in their houses on their sewing machines
and, by extension, with whatever had to do with sewing.”? It took them a long time and
constant struggle before they were able to enter into the area which was forbidden to
them. The writer seems to share the general concept since he presents women
preoccupied with underpaid jobs that did not presuppose any educational knowledge.

The differences observed between women who lived on the island and those who
lived in the capital should be seen in relation to the prevailing living conditions. This
means that women in the capital did not have any seasonal work, neither had they to work
out in the fields, nor to accomplish their household or religious tasks by working as a
group and as a result became more self-centred.

All the above chores apply mostly to the women of the lower class and less of the
middle class."As we get to know from the social studies of the period, there was no way
for the women of the elite class to preoccupy themselves with any kind of work, as such a
thing did not fit their status. Those women felt more under pressure in not going out of
the house at all, and even when they did they were always under the watchful eye of
someone from their family or one of their servants. For the reasons I have already
mentioned, Papadiamantis refers rarely to women of the upper class mostly in his
Athenian short stories - probably he was not in a position to get to know them and their
way of life deeply - and thus we, too, are not in a position to come up with general
conclusions about them. He does, however, refer to some well-off women who had the
financial comfort to enjoy themselves in some ways. In this circle, shopping in Ermou
was a must, for some well-off women and entertaining as well, like Melpo and

Kyriakoula in «Amoxptdtikn voytidy.

72 «On Mopamovepéveey 3, 193, «Ta tedevtaia Tov yépovr 4, 579.
73 The division of classes came about as a result of the economic progress made from the 1860s to the end
of the 1880s, details of which are already given in the first chapter, on page 8.
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Avotoydg at dvo veapal kopat Edewmay. Eiyov e£€A0el cuvodevudpeval
VIO SVO AVEYLIOMV TNG UNTPOG TV Sl VO, KAUMGTY OY OV E1G TNV
006v Eppov. (2, 304).

Papadiamantis makes clear this class division when he refers to women who were
employed as servants or maids by rich people taking over many of the household
responsibilities. It seems that women or young girls coming from the rural areas were
employed in this kind of work. This of course does not mean that local women were
excluded from this form of work.”

Their tender age was not surprising at all since childhood was very short in those
times. Adverse circumstances forced young girls to undertake responsibilities, which
could correspond neither to their age, nor to their physical condition.”” The writer
portrays this division between upper-middle class and lower-class women when he
describes an Easter service in the short story «Xwpig otepdvy. The so-called second
Easter liturgy was for the servants, whereas the first one was for the ladies. The above
example provides us with an indication of the division of the social classes during the
period we are examining. This information, however, constitutes an opportunity for the
narrator to tell us that Christina the teacher, being of humble origin, saw herself as having
more in common with the servants and therefore attended the second Easter liturgy. The
nurses were responsible for the children of their mistresses while the spruce-looking

servants (ot dovAec) were chatting with each other and looking around.

O1 000AeC e TOG KOPOELOS TV KOt LE TAG AEVKAS TOOLAG TV
EPAVAPOVY TPOG OAMANG... Ol TOPAUAVVEG MONYOLV ot TNV Yeipa

TPIETN Ko TEVTAETY Todia Ko kopdota... (3, 133).

74 The institutions on the island of Skiathos prevented young girls from going to work in the urban centres
as servants or maids as it was thought to be embarrassing for them to leave their families and work for
strangers somewhere else. See M. Gasouka, op.cit., p. 80.

B «H ypaia... enéfarhev g TV Mopew, TNV IKPAV €yyOVAV NG, £PYOciag avetépag Tng MAKiog Tov
TTyo0 Kopactov» in «Ilodwr| [Macyakd» 2, 169. Mr Periandros had two female servants (Bgpomovidoc)
of the age of 13. See «O Xopodg €15 oV k. Ileptvdpov» 4, 14. Flora had to work as a maid at the age of
eight: «Oxtaémng, ydocoaco tov matépo g, €000m, Yaplg € TV oKANPOTNTE TOL AdEAPOL TNG, G
Bepamarvig e1g EEvov olkovy. See «H Blayomovro» 2, 372.
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On the island of Skiathos, some women had domestic assistants. In a way, this
distinguishes them as being better off than others who had to work hard to earn their
living. Aunt-Sophoula had one of her godchildren as her assistants.”® Kyra-Lymberaina
had Old-Photeini as her assistant, since she always felt ill and tired, but despite this the
appreciation she had for her maidservant was not more than the appreciation for a sheep

although she was getting invaluable assistance from her.

Kot avtdé 1o peyddn KaAoovvn ek HEPOVG TG, oveloyileTo 1
Ddwtewvn, 10t 1 wpoPativa NEWLE Tpdypatt TEPIGGOTEPOV ATO GOV

evopileto. («®@¢poc-Epocy» 2, 203).

This is the only case in an island short story where the house assistant takes over all the
household tasks, and on top of that she functions as a nurse for the children, something
that allows her to become intimate with them, thus advising them in a way their mother
could not.”Therefore Old-Photeini has the leading part in the story.

No doubt, there was always a possibility for jealousy to evolve between a mistress
and a servant, especially when both of them were young. Archontoula brought her
maidservant from Egypt. Archontoula’s relatives suggested that she should not have
brought her along since there were many poor girls on the island who would feel obliged
to be her servants without threatening to steal her husband.”® In this case, although she
does not speak, her presence has the effect of subverting the peace between the couple.

More frequently in his novels than in the island and the Athenian short stories the
writer presents women working as maidservants. More specifically, the novels refer to
high-class women of former eras, who had attendants and servants as well, and had
basically no work to keep them busy. Marina’s attendant Anthousa in H Megtavdotig

followed her when she had to emigrate to Smyrna after the loss of her parents. The love

76 «H televtaio fantiotikniy 2, 92.

7T «®époc-Epoc» 2, 186.

78 «-Ag 6€ GLEEPVEL, TAMO, TodAKL W, 1 S00AN va glvar opopedtepn om’ v Kupd» in «Epun ota E&vax
4,79.

79 Here we refer to the novels H Metavaotic and OlEanopot twv Efvav.
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and devotion towards her mistress did not allow her to abandon her at such a difficult
moment.®® Anthousa was her advisor,®! since she was in a position to know the

conspiracies which were going on behind Marina’s back.?? In the novel Ot ’Eumopot tev

EBvav Augousta’s anxiety is overt while talking to Sanoutos, whom she was meeting for
the first time. The fact that her maid was about to come and would see her talking to a
stranger made her feel nervous. Hence what we infer from Augousta’s reaction is that
maids have the power to provoke rumours about their mistresses’ thus it was important
for them to earn their maid’s loyalty and sympathy.34

Throughout his stories the writer gives female assistants servants and maids a
certain function within the plot, since according to their sympathies they are in a position
to influence situations positively or negatively. The maids are the persons who are going
either to complicate or simplify various situations within the plot. Furthermore, they may
constitute the main characters of the story, as well as the cause of an incident that takes
place. They can also act as wise advisors and protectors of their mistresses.

In the framework of women’s everyday duties Papadiamantis mentions that some
women were engaged in teaching. It could be argued, however, judging from the
following quotation that women were not the appropriate persons to teach, nor were their
brains designed for such a purpose. Therefore they should rather stick to their traditional

tasks.

Ag mapn ent téAovg Eva dimhopa ki avt. Oa mite dev pabe apkeTd
ypdppota. AAG PITTOG 0 YUVOIKEIOS EYKEQPAAOG givart
KOTOOKELOGHEVOG dta Ypaupata; Epyoyeipa kdAiiov va n&eopn.

(«H Oeodwcia g daokdiac» 4, 112).

Education for women was regarded as of no value. The great majority of them did

not even know how to write their names, let alone read.

01 25.

81.1337.

821,94,

83 Ov'Eumopot tov EQvav 1, 155.

84 1, 150. For the purposes of a character in the novel see J. Hawthorn, op.cit., pp. 48-49.
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H Aiud mpooemdBer eic pammv véd oviiafion td ypdupota...
EvBounto ot giye dwdaydq avdyvooty, ev PBpepikn oxeddv nikia.
AN eni pokpd £t ovdév PiAiov elyev avayvadoel, Kol EANGUOVIOE

10 6TOLYEIDOON ekeiva pabfpata. (H Tvetonovia 1, 564).

Since Aunt-Ahtitsa could not read her son’s letter, the priest read the letter instead.

O 1epelc €Pare Ta YOAALH TOL Kot EGOKILOCE V' AVAYVAOOT).

(«H Zrayopalaoytpa» 2, 120).

The older generation of women is presented as completely illiterate. This was due
to the diminished importance people placed on women’s education and to the fact that the
maintenance of two separate schools - something indispensable for those years - was
impossible for financial reasons, especially in the rural areas. The gradual change of
attitude in regard to women’s education, which took place towards the end of the century,
is illustrated in Papadiamantis’ works, particularly those which were written at the
beginning of the twentieth century. Parents seemed to becoming more concerned about
the education of their daughters in the capitalffsas well as on the island of Skiathos, and
for these reasons schools for girls were established, in connection with which the writer
mentions, in the island short story «Tng dackdrag ta pdyww», that in one school there

were sufficient pupils for two teachers:

1 Evavbia, n veapd dookdiicoa...

N EvBaAia, 1 devtépa dackdiaoaca. (4, 326-327).

meaning that the number of students attending, demanded the presence of two teachers.
At this stage education for women who lived in the capital was a privilege for women of

the middle and upper classes. Usually, education among the elite class had a decorative

85 «Kotd tag mphtog Muépas Tov eBvoTdpov... fpxovio Kob’ EKGOTNV KOPAGIOL HE TOVG KNSEUOVAS TmV
S1d va eyypapadcow. See «H Ogodwkia tng dackdiacy 4, 113.
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rather than functional purpose.? As is apparent in the short story «Meyokeiov oydvion
the knowledge of French and music was essential if such women wanted to find a
husband from a well-off family, and of course it was one of the ways of demonstrating
the level of their westernization®This was not the case with women of the middle class,
who used their degrees for practising the teaching profession. We can get an idea of how
common teaching was from the number of graduate teachers given by the writer in «H

Beodicia TG Sachkag».Sg

AoV édmkev e€etdoelg K1 emnpev dptota Kt avtn, pali pe tocog
dAhag 214, vopilw, iyoav eEetactn v ypovidy eketvny... SiwpicOn

KL oVt daoKAGAa. (4, 111).

Women teachers did not limit themselves to teaching knowledge but also urged women’s
emancipation, a development which was at least as important as learning and had a

radical, although at the beginning, timid impact on social life.

H xvpd dackdio morhd ypdppata dev o £3i000KEV, OKOUN
OALYDTEPA YEPOTEYVNLATO, OALAL LOVOV TO EpLaVOavVE «va Adovv
06ppoGy KoL VoL UMV KAVOLV «G0V CKIAGHEVOY KOl GOV «Bovvicton, Kot

EKNPLTTEV OTL NTO KoPOG TAEOV vaL «xelpapeTnODctvy. (3, 470).

The presence of the verb «va yepapetnOdotvy implies that Papadiamantis was aware of
the existence of the movement towards emancipation by the end of the nineteenth
century. The wording the writer uses in the above quotation shows that he is rather
bewildered in face of this social movement. Consequently, education is regarded as the
means of changing women’s position in society, as well as the means of making them

realize the unfairness taking place at their expense.

86 S. Ziogou-Karastergiou confirms that education was a privilege for women of well-off families and had a
decorative purpose rather than a functional one. See S. Ziogou-Karastergiou, op.cit., p. 267.

87 «Me tov xaupdv, Otav gueyGhovev 1 KOpN...avhykn mhoo vo v gpPfdoovy €1 Tov KOGHOV Slo TNG
peyéing 0opac. Tng empav Sackdrov 6To TAvo, ota YaAlKo». See «Meyolelmv oymvion 4, 426.

88 To be a teacher was the means for women not only to support themselves and their families financially

but also to escape from their ‘proper sphere’ and gain social elevation.
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From what we have seen in this chapter, Papadiamantis vividly presents all of
women’s duties and occupations, and daily routine, which was much alike whether they
lived on the island or in the capital. By presenting images of everyday life, the writer
places his writings in the sphere of realism. The performance of the domestic chores
serves the function of revealing character features. Papadiamantis uses the presentation of
women’s tasks as an important opportunity to develop the plots of the stories, as well as
simply an embellishment to the fabric of the narrative.

An overview of women’s contribution to the family and society leads us to the
conclusion that women are attributed qualities that conflict sharply with those attributed
to them as inferior beings.8 ’Therefore, there is an apparent contradiction between the
things women can achieve and to the way they were regarded by society. Although they
were thought of by men to be incapable of achieving many things, they constantly prove
through their actions exactly the opposite. Their contribution within the house, as well as
outside it, was of great magnitude. Men, however, as they appear in the stories did not
seem to have appreciated that, since their behaviour, as referred to in the following part of
this chapter, shows that they felt it was quite normal for women to be preoccupied with
innumerable tasks from early morning till midnight.*®

The fact that Papadiamantis presents women’s duties in such detail proves that he
is aware of the amount of tasks women had to fulfil. He seems also to be aware of
women’s type of employment which depended on their educational level. Thus women
from the lower classes did not have the luxury of becoming educated before being
employed only as maidservants, seamstresses or work at a shoemaker’s. In cases where
they were educated then, most commonly they would be to be employed as teachers. The
writer seems to be aware of the lack of literacy, which was extremely intense before the
end of the nineteenth century, yet he does not make clear, either in his literary output or

in his correspondence, whether or not he deplored women’s illiteracy.

89 J. Du Boulay came up with the same ascertainment in her study on Ambeli. See J. Du Boulay, ‘Images of
women’s nature and destiny’ in J. Dubisch (ed.). Gender and Power in Rural Greece. Princeton Univ. Press,
1986, p. 144.

% The writer in an expression of his is likely to be aware that a house without a woman is like a desert

without an oasis. «Xmpwkn 3¢ owia ywpic yovaika Oa fto g epnuia yopic dacwvy. See «H Blayomovion

2,363.
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b. Marriage and Maternity

In Papadiamantis’ work, one can become acquainted with most of the problems
facing the Greek society of his time. Some of those problems were related to women who
had to face the harsh realities of life, with no gleam of light anywhere on the dark horizon
of their fate. Such problems faced by the female population were mainly marriage and
maternity, two topics that were of primary importance in women’s preoccupations and
consequently frequently mentioned in Papadiamantis’ writings, which are full of female
characters. Concerning women, the writer presents the marriage process and the
consequent social problems that arise from this without, however, any direct criticism
apart from a few cases.

Being a wife and mother occupies the greater part of a woman’s life. During the
period we examine marriage and maternity were the two important events in her life, if
she wanted to gain respect, enter the public realm, and of course fulfil the purpose of her
existence. The establishment of a family in Greece was of great significance since the
family constituted in itself a kind of small society, which each human being enters at the
time he/she is born. It is in this small ‘group’ that each person will learn his
predetermined role in the extended society.

Women'’s role in the late nineteenth, and the beginning of the twentieth century, is
described in all its aspects within Papadiamantis’ stories. By the time females reached the
age of eight or nine they would start undertaking duties allotted to them by their parents,
although most of those duties were not appropriate to their age. In the nineteenth century
childhood did not exceed the age of fourteen, since by that time girls were thought to be
mature enough to have entered into womanhood, and thus ready to get married and have

families of their own.%!

%1 To get married from a very young age was very usual in all parts of Greece. The written testimonies we
have in regard to this refer to the end of the seventeenth century onwards. See G. Thanatsis, Appafdveg Kot
X6 . Aooypaoik eEétoomn. Adaktopikn Swtpifn, Athens, 1983, p. 16. Reference to
Skiathos in particular, ibid. p. 24. The so-called ‘pnpadia’ married when she was fourteen and became a
widow when she was eighteen in «H Xnpa mamadi» 2, 85. Ouranitsa was sixteen when she got engaged in

«To vnoi g Ovpavitoac» 3, 383. Frangoyiannou married when she was seventeen in «H ®évicoa» 3,
420.
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During the period we examine, woman had no part in the choice of husbands. The
parents, and the fathers in particular, were responsible for finding the proper husband on
her behalf, always according to their own wishes and not hers, since she did not have the
right to express any opinion. In this way, she had always to obey whatever her father’s
wishes were. In a few words, she was subject to alien decisions, which not only affected
her personal life, but dictated her marital status as well.

The reputation of a daughter,her dowry and beauty defined her value as a future
bride. It was of vital importance for a woman to have dignity and chastity not only for her
own sake but also for her family’s. All her actions had to bé confined within that
framework and she did not have the right to behave carelessly, because that would ascribe
to her a bad name and her family would be insulted, as well. It was through women
chiefly that the family’s good name was sustained, and through them that honour might
be lost.”?

Consequently, women from a young age were confined to the domestic sphere, in
order not to have many chances of lapsing from virtue.”* Even for engaged women it was
embarrassing to leave the house alone, without their fiancé.”> As is obvious from the
following quotation, engaged women knew that it was not right to go out without being
escorted by their fiancé, even if it was in order to fulfil a request by a close relative. So,
when Aunt-Kyparissou attempted to persuade Vaso to go from the house to the place
where her mother was doing the washing, so that it would be easy for Chalil-Aghas to
kidnap her, this request seemed to Vaso irrational. However, her obedience to something
she found absurd, resulted in the first and vital spark for the creation of the story. In the
following example we observe in what way a social prohibition may constitute the

‘hinge-point’®® of the narrative.

92 The virginity of a woman was a prerequisite for the wedding. See M. Miligou-Markantoni, «H 8éon tng
yovaikag g ovldyov kol KOpnG oty eAANVIKN Topadoctakn owkoyévela péxpt to 1940», in I. Markanotnis-
V. Rega, Oucoyéveron, Mntpdtntae. Avadoyn. Athens: D.D Mavromati, 1991, pp. 297-298.

%3 J. Du Boulay, ‘The meaning of Dowry: Changing Values in Rural Greece’ in Journal of Modern Greek
Studies, issue 1, May 1983, p. 254.

94 The writer presents women’s confinement in the house as part of the local customs and not as something
unusual in «Aywo ko teBapévar 3, 121.

%5 The custom of hiding young women faded with time. See G. Regas. Zxid0ov Aaikdg modMtioade, vol. 4,
Thessalonike, 1970, p. 231.

% See R. Barthes, op.cit., p. 93.
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Kopn veapd, o, pepvnotevpévn, va mopevbn Lovn €1g To HEPOG
TOV TOTOUOV OOV AEVKAIVOVGT; ... AAL’ apoD TNV EUVIGTELGOY, dlaTi
ATOLTOVGL IO’ ALTHG TOTNV aviKovosTtov ekdpouny; TIog va 1o

néon o pvmotp mg; («Xpnotog Mniovne» 2, 14).

The fact that the reputation of a woman was of great significance to her meant that
the best weapon for someone who wanted to act malevolently towards her was to ruin it,
regardless whether what was said was a lie or not’ People in general did not want to be
connected in any way with reproachable women, and it was embarrassing, as well as
insulting to remain passive towards their actions. That was the reason why Kyra-
Yiannaina in «O yeitovag pe to Aayovto» could not accept Vangelis and his supposed
cousin Stavroula living together, because that would tarnish the apartment which he
rented and no one would be willing to rent it in the future. Demure women in «To
wWwoktnton were afraid that the prostitutes who lived in the neighbourhood were very bad
examples for their daughters and that they offended common decency. However, this
attitude of the women who appear in the story was a pretence as they were ready to close
their eyes to immorality if there was an opportunity for any personal profit. Therefore the

writer presents their priggishness with a sense of irony.

Al kolol owokvpddeg TG Yertovidg eTtaAdvifov TNV KoTdoTaoty
avtv. Tt koA Tapadeiypata mov Ba 1800V Ta kopitola pog! Tt cepva
NN mov Ba pabovv ta Tandd pog! AL’ ol kedoi otokvpadeg elyov
dwuatio 6V evoikiov péco €1 Tog 0WAAG TV, Kot Ta gvotkialov ue
adpdv evoikiov 1 OAeg Tig Aovileg ko T1g 'olepives kat Tic Mapikeg
... (4, 570).

Parents felt that they had to protect their daughters and keep them away from any
indecent morals, thus they confined them in the house, which in their opinion was the
only virtuous environment. Within the domestic borders, with their mothers and

grandmothers as teachers, they were getting ready to take over the responsibilities as

97 «H BhoyomoOio» 2, 366.
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future married women, and consequently undertake all the predefined duties attributed to
them as females. If women fulfilled the qualifications demanded, then they were much
coveted. Thus, there were several prospective grooms and the father had to decide who
was the most suitable for his daughter. In the following example Seiraino, a virtuous
young woman, was preparing her trousseaus day and night. As a result there were quite a

few men willing to marry her.

[Totov amd Tovg TOG0VG YauPpovg va ekAEEN o Tathp Te; Ev
apnyoavio Tov avéBaiie. Téhog vreoyEn 011 B anepdoile vo ekAédn
éva, apa Ba eyvpile, cvv Bed, amd to Tatiot.

(«Aywo ko eBapévay 3, 118).

In the above situation, there was a degree of competition between the grooms, and the

father would promote whoever proved that he was worthy of his daughter.

AAN vpyov aymves kai 6OLot frotikol, Kot 0 TAEOV TPOKOUUEVOG,
6ot Ba evika ToOg AALOLG gig TO 6TAd10V TOL Pilov, ekeivog B 1O O

exhektog yapPpos. (3, 119).

After the husband had been selected, marriage negotiations would start no matter if the
bride, who might not have even known in advance whom she would marry, was absent.
The fact that her parents and relatives knew was considered enough. This is vividly
presented in the following example. Myrsouda, the future bride, was at home while her

parents and relatives were negotiating her marriage at her fiance’s house.

H Mvupoovda dev giyev OTvov... ot AoYIGHOL TNG... ETETOVCAV TPOG
™V olkiav ekeivnv TOV apPAP®VIOGTIKOV TNG, OOV EVPIGKOVTO TOPO

N unp g Kot ot Bgiot ko ai Oeion ™. («Ta Zvyapikia» 3, 35).

It was thought to be a great insult for the relatives not to be asked for their opinion

on the future marriage, whether they were on the groom’s or the bride’s side. The
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following example describes this custom, which used to take place in the case of a future
marriage, and justifies the reason why Stamo’s aunts had an argument over whom he

should marry.

Ivovtor moté avtég o1 doVAEEG YwpPic va ep@TBOVV 01 CLYYEVELG
petalhd Tovg; Mepikoi cuyyeveilg pdiiota gival moAd avotnpol €1G 10
KePdAaov 10010, MOTE €GV 0V epwTNHOVV Vo SDOCOVY YvOUNV TTePT
TOV VITOYNPIOL TPOCHTOV KAl TNG OKOYEVELNG TOv, Kot dev KANBovv
€15 T0VG appafmvag, €1¢ To Uraciow, €1g ToV Yauov, ovte BEAovy va
avayvopicouv tov véov &' ayyoteiog ovyyevn, eite vouen eite

Youppog sivat.9(84, 58 «O Ilevtappavocy).

The relatives also had the right to become the guardians of young women in case the
parents were absent or dead. In the latter case, the relatives themselves made the selection
of the husband.

H EXévn giyev appaPoviacstn tov Iavayn tov Nikouteikov... tov
omoiov g elyov ekAéEet ot eEadéA@at TG UNTPOS TG, O KAAOV VEOV

Kot Tpokoppévov. («H Toyn an’ v Apépika» 3,336).

Despite the fact that the future groom was a fine man, he did not hesitate to
express his preference for Eleni’s sister when the so-called «pufacidw» took place." In
the context of the plot, the selection of the particular man subverts the natural course of
events, since he changed his mind, thus the plot develops accordingly.

In exceptional cases in Papadiamantis’ writings, if the father was not that strict
about selecting his daughter’s husband himself, he could be more condescending to his

daughter, and thus agree to listen to her wishes and let her marry the man she wanted.

98 This particular quotation contains ‘informants’ thus pure data in regard to a future marriage approval. See
R. Barthes, op.cit., p. 96.

9 «MBacidia» was the official entry of the groom into the bride’s house. From that day on he had the
permission to visit and go out with her. See G. Regas, op.cit., p. 233.
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However, because of their rarity, there are few examples in Papadiamantis of this type of

situation. One such example, though, is the following:

O xometdv Ayumépng Epade o cvuPepnroc €’ enedn 1 Matovra
opoAdyNnoe 6ti, avev g fondeidg tov Kwotn, Ba eyiveto Bbpa tov
aypoikov Pflactod, v npodtnoe ov Tov 1feie 6o suluyov. H kopn
APEAMG amNVINGEV OTL, POV £EATAVTOG EPEALE VO LTTAVOPELOT,

«KOAOTEP” 0TOG, Tapd dAlogy. («®époc-Epoc» 2, 209).100

In the case where the father was dead, the mother would take over the responsibility of
finding a husband for her daughter, being as strict and as inflexible on that as her husband

would have been.

AAN 1 ypréd-Mapovditoa, | pnnp ™g Apyxovimg, eoivetal 6Tt
efraleto va kovfainon v KOpNV TG mEPAV, Kabng elxe Pracon kot

VoL TNV «KOLKOLA®ST piav opav apyvtepa. (KEpog-Hpwoy» 3, 171).

Kyra-Zafeiraina is an example of a mother who forced her daughter to marry

Yianginis, despite the fact that he was worthless:

Tov mepacpévov ypovov 1 Zageipava giyev vavopevueel TV KOpM

™mg W' €va véov, oyedov o1d g Plag. («O1 Kovkhomavtpeéo» 3, 565).

This wedding constituted an event for the neighbourhood to gossip about and was the
cause of many quarrels between Zafeiraina and the women of the courtyard, who
believed that the wedding had never taken place and therefore insulted her daughter.

A custom which prevailed in nineteenth-century Greek society was the attempt at

matchmaking, the so-called Proxenia. In this affair, third parties were involved in order

100 For a similar example see: «O yépov fi0eke va tv avefdon ol vynidtepa. Exeivn enépeve. O k.
[epiavdpog evédmke, Kot 0 Yapog eteréatny. «O Xopdg eig tov K. Iepiavdpov 4, 14.
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to get the man and the woman acquainted with each other. How the third party presented
either the future bride or groom was of great magnitude.

In fact, as the following example shows, the recommendations could either lead to
a wedding or prevent it from taking place. Old-Sideri in «H BAayomobio» went herself
on behalf of her daughter to take the Proxenia to Old-Sarantis’ sons. The matchmaking,
though, was not successful, because of the bad rumours about her daughter Flora’s life.
The rumours were caused by another would-be matchmaker, Giorgoula, who went to
Old-Sarantis’ house with the sole aim of discrediting Flora, and furthermore attempting to

promote her widowed sister’s marriage to old Sarantis himself.

H TNowpyodria vAdymg eokénteto, 6Tl £V O0m EUevoV Ayapot ot dVo
VEOL, EVKOAMTEPOV Bal NTO VO KATAPEPT TOV YEPOVTO VO VOLLPELON
avtdc. Kat 91 o010 aviénpattey €1¢ maoav TPOTUGY YIVOUEVTV, OlaL
oV ZTapov, K’ £Tpeye va «POAN Hovo@ovKioy, 0GAKIG TPoLevid Tig

dia Tov véov emapovotdleto. (2, 367).101

In the above account we see that matchmaking constitutes the starting point for the
plot, as it is placed at the very beginning of the narration.

For customary reasons, instead of the man going to propose marriage directly to a
woman, he sent the so-called Proxenies to her by a third person. Captain Savas in «O
[Tavopordyooy» sent the Proxenies to Kratera using his friend, Captain Stelios. He told
him exactly what to tell her, including the fact that with him she would be like a queen.
Captain Stelios was the third matchmaker («wavopordyog») to be sent to her by him and
the last one, since after her refusal Captain Stelios himself proposed to her and they
subsequently married. This example shows again that a matchmaking process may carry a
‘cardinal function™®ithin the narrative, as it constitutes the main issue with which the

characters are kept preoccupied.

101 , . . , , , , ,
«..n yp& Ieppayod..fpyioe vo Tpéyn de&id kot aplotepd, mpog avalntnow cvlvyov dw tov I'dvvny

¢ Havtehovg. «Kar av gpofépllav va PyGAovv To VTOGTOTIKA TOV 6T Onuompacio, Téyo ti; Avtdg eiye
TOAD P, Ntov Ko Tpokopévog...» See «H Xtommuévny 2, 141-142.
102 R, Barthes, op.cit., p. 93.
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The frequency of the Proxenia depended mainly on the diligence and the dowry
of the woman. The Dowry in general is a prevailing subject in Papadiamantis’ short.
stories. The writer was very well aware of how important the dowry was for women if
they wanted to get married, due primarily to the fact that he himself had sisters. Each
family who had daughters was obliged to provide them with a dowry if they wanted to
see them get married. Lack of a dowry deprived the woman of the right to get married. In
those years, it was very difficult for the families to endow their daughters, since most of
them did not have the adequate financial means to do that. Thus, they were forced to give
everything away and remain basically with nothing for the sake of their daughters.

The male members of the family, particularly the brothers, contributed to the
endowment of the daughter.mfn «H Toyn amo mv Apépway, the Proxenies came one
after another for Afentra as soon as her brother came back from America, bringing his
savings with him, something that meant a big dowry for his sister. Thus, the prospective

grooms began increasing in number.!'%4

Apo nroven €1 1o ywpiov 0Tt Epyetar pe to Pamdpt o Oavaong,
eépoV Kot AMpeg pali Tov, Tévie TpoLeviég £0TEhY Ol LIOG E1G TNV

unTépa Tov dtoL TNV KOpNv g, TNV Agévrpav. (3, 341).

Papadiamantis confronts the dowry issue, which constituted an indispensable
institution for nineteenth-century Greek society, as a substantial problem, as it bothered
all families fundamentally who had daughters to marry. The dowry figured prominently
in marriage negotiations between any two families who actually met each other face to
face before the wedding, as discussions would take place in order to determine the size
and the quality of the dowry. Thus, they made out the marriage contract usually in the
presence of a third party who might be the relatives of the bride or the groom. If the
groom’s side remained satisfied with the dowry provided, then the wedding was secured.

If there was a difference of opinion on the content of the marriage contract, then the

103 See N. Skouteri-Didaskalou, AvOpwmoloyukd yio To yovoukeio (Ammua (4 pedetuata). Athens: O
Politis, 1984, pp. 183-184.
104 See also «...81011 giyev iowg TOc0VC Aatpentds, doag YMadag Tpoikay in «Owvoe» 5,251.
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marriage was either called off or postponed until the two sides could reach an agreement
on the dowry.!03

The marriage contract made the girl’s family responsible for providing her with a
furnished house with all the household articles. If the groom’s side was not pleased with
the dowry, it could easily ask for a supplement, «zavwrpoixi»'? something which made
things really hard for the bride’s family since most of the times this additional demand
included cash.!%” The following quotation conveys, in part, Frangoyiannou’s thoughts on
observing that the dowry custom had become even more demanding, since apart from the
immovable property, cash should be added to the marriage contract.'® If not... ag eiye
T0G KOPAG TOV va, Tog Kapopavn. Ag tag £fale oto pdot. Ag tog ékiele 610 dOLVAATL. Ag
t0G éotedve 6to Movoeiov. (3, 434).

If family could not afford to provide her with a house, then the girl was obliged to

leave her village and follow her husband to wherever his house was.

To va un AaPn onitt og Tpoika 1 vOEN eonpotvey O6tL dev Ba Epevev

€YKATOKOG €1¢ TNV Tatpioa te. (3, 175).

The above quotation examined alone tells us what used to happen if the family did not
have the wherewithal to endow their daughter with a house. Thus, the information
provided by the above quotation bears a ‘cardinal function’,!%® which in this case has as
its consequence Giorgis’ emotional conflicts while transporting the couple to their new

home.

105 G. Regas, op.cit.,, pp. 231-232, refers to the so-called «Mmovketi», which was the preliminary stage
before sealing the official marriage contract (Ibid, p. 235) and was indispensable to the marriage
negotiations. For examples see «Iloia ek tov d0o» 4, 107 «EtehécOn pvnoteio, ahd’ o yapog éuerdre v’
apynon, Ommg AGPn kopdv n ehdmovog péMcoa, 1 voen, vo gpyoctn koi duvndn va copmAnpocn Tnv
mpoika Te». «Ta Podwv’ axpoydiion 4, 264 ..o IlatcootdBng Oev eiye CLUPOVACEL OKOUN UE TNV
evhePAV G TPOG TO KEGAAALOV TNG TPOIKAG, Kot d10 TOVTO Téya aveBArAeTo eml TOGA £TN O YELOG.

196 «H 1oy omd tnv Apépucar 3, 352.

1073 343-344,

108 See also «O Tlavtapdhtagy 2, 143 «Kar gixev oikot 800 «adOvato pépn», v Opo Yapov, Kot ot youppoi,
KatdAaPeg, TO-GNUEPO, YVPEVOLUV TOAAA. XZMitTL, OUTEAL, EAOLMOVO, TOAOXOPAQEQ, To Ypewlodpeva Tov
OTUTION OAQ, KOL TO LETPTULOL XOPLTTO».

109 The term is provided by R. Barthes, op.cit., p. 93.
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There was also the possibility of the bride staying temporarily at her husband’s

parental house, until her father was able to build or renovate a house for her.!!?

YVVVEGE KOl 1] Ypoiol M UNTNP VO KATOWKN 1 VOUQN TAnciov Tig,
BéPara TPpocwpIvAdS £cOTOV EVKOAVVON 0 CLUTEDEPOG VAL EKKEVAOOT
Vv TpoKdOV owkiov, Kot 00Tt dev Mppole vo KATOIKNGN GAAOL O
LOVOY0YV10G TG, WG EEVOG, TANPOV®V EVOTKIOV.

(«®dvatog k6pno» 4, 183).

What we infer from Papadiamantis’ stories, and the folklore and anthropological
studies, on Greek rural society is that it was virtually impossible for anyone to ignore the
concept of marriage as a financial transaction, since the idea of money predominated. The
size of the dowry defined not only the wealth of the bride’s family, but also the
potentiality and capability and tidiness of the future bride, since many of the things which
constituted the dowry were made by her own hands.!!! The institution of the dowry and
its significance resulted in the girls preoccupying themselves day and night with the
preparation of their trousseaus from a very young agé!’The bride herself was expected
to have prepared in advance all the table and bed linen and all the embroidery needed for
the house, as well as different sets of clothes. Moreover, preparation of the trousseaus
was an area where a lot of competition was apparent, since the future brides were trying
to prove through their achievements how capable they were!"

The significance people placed on a sizeable dowry was the reason why all the
families did whatever they could, no matter how poor they were, to endow their
daughters with everything they needed to set up a new home. Brothers often sought work

in foreign countries in order to help their sisters with the dowry.!!4

110 The house was the first component demanded in a marriage contract. G. Regas, op.cit., p. 232.

TN, Skouteri-Didaskalou, op.cit., p. 197.

112 The neighbours felt sorry for Akrivoula who had prepared her trousseaus, but there was no one willing
to marry her, although at the very end of the story her life changes and the marriage she wished for takes
place «H ITitpémoocar» 4, 311.

113 There is competition between Malamo and Seiraino on the trousseaus preparations in «Ayto Kot

[eBapévar 3, 120.

114 Sisters would pray for the safe return of their brothers. See «T” Ayvavtepay 3, 200.
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O AmooTtOAg £dmKEV €16 TNV AOEAPNV TOV, Oyl LOVOV TOV WIKPOV
owiokov oAAG Kot mevtakooiog Spoyuds, Tog omolag &iyev omd Tig

TAATES TOV KUPLOAEKTIKAOG. («O Kaxoungy» 3, 562).

Sisters also endowed their sisters in order to help them get married, especially when the

parents were dead.

H Kpatpa... og koA pnmmp, vavopevce K’ Xpoikice TV 0dEAPNV
™. («H @pwvn tov dpdiov» 3, 608).

We see from both the above examples that other members of the immediate family had
the responsibility of endowing their sisters when the parents could not or were dead. The
fact that both Apostolis and Kratera took over the responsibility of endowing their sisters
enhances their character.

It is apparent from the stories that the bigger a dowry a woman had, the more
prospective grooms would knock her at door, and the easier it would be for her to marry a
desirable husband. An example of this is Seraino in «Aywa kot [TeBopévay, who was

greatly sought after because of her good reputation and large dowry.

Tapppot vroymeiot vanpyov oyt 300 N TPELS, AALY dWOEKEG
oAdKANpoc. H kdpn glye kadlov dvopa, 1Tov HeYOAOTPOIKOVGA.
(3, 118).

In contrast, a woman without a dowry could hope for any notable young man to marry
her. The fact that someone might be willing to marry her, even if he was considerably
older than her was enough. Hence she should not ask for anything better than that.!!

If a husband could be found asking for a small dowry or no dowry at all, then no
matter who the man was, parents would soon take the opportunity and marry off their
daughter to him. That was the only thing Chadoula’s parents took into account when they

were about to marry her off. The would-be suitor’s contentment with a small dowry was

115 This was Lalio’s opinion in «H NoctaAiyoc» 3, 59.



47

the only criterion for his selection and not his character. This however, had a detrimental
effect on their married life, since the wife felt contempt regarding his ever achieving

anything.

Ortav tov €idev 0 YépV TOCOV AMAOTKOV, OALYOPKY| Kl HETPLOPPOVA,
Tov e€eTiunoe, Kol aneQAcIoE Vo ToV KAun yauppov.

(«H ®6vicoar 3, 421).

In such cases the man might be much older than the bride,'!¢ since his selection
was based on his non-dowry demands. Most of the time parents married their daughters
without thinking of any possible problems that could arise from having a husband who
was the same age as his father-in-law. That was quite usual in Greece and particularly on
the island of Skiathos, where the majority of young men were away in order to find a
better life. Thus, only old men were left on the island and because of this women had no
alternative but to marry the so-called «yepovtomoilnkapo».!'” The big age difference
was not surprising at all''ft was rather an established norm, having its roots deep in the
past and based on the belief that women get old earlier than men.!!®

A strange form of dowry, as can be seen in Papadiamantis’ stories, was the so-
called "Koritsiatiko’. This was offered not by the bride’s family but by a man much older
than the girl he was seeking to marry. The would-be groom offered this sort of dowry to
the prospective bride’s family, especially if he was wealthy and much older than her, and

her family was too poor to provide her with a dowry.

Kot topa, v eiye {nmoet ei1g yapov dAlog Pookog, o Kootag g

Tapovearivag, ympevpévog, pe 600 madd. Eixe dnidoetl 6t1 ndeke va

116 An indication of a big age difference is the following example: «H veoapd yovi fto eni Tov e£doTov TNg
owiag, v omolav &iyev gvowKidoel Omwe Ogxdn avtiv o ovluydg g, TPECPUTNG MEVINKOVIN KOl TPLOV
etwv...» See «H Nootalydo» 3, 45.

17 «H @nrteia tng mevbepdcy 3, 405.

118 This view is also supported by M. Gasouka. See her article «ITpwv ) Xado0Aa fjtav 1 Xappoiivay in
Aofilw, no. 373, 1997, p. 58.

119 For this see V. Lambropoulou, Ot yvvaikeg oto £pyo tov [Moradiaudvir. To yévog kot 1o gOro. o
(elwvioTiKy) mpoosyyion kot epunveia. University of Athens, 1992, p. 74.
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mv mapn yopig mpoika, Tng £010e pOAMoTA Kol gikoot il ®G

kopitotatiko. («To Kapivy 4, 208).

The above situation was an exception to the rule since it happened very rarely, and, what
is more, it was unusual for a woman to reject such a good opportunity. However, for a
strong and independent character such as Tsoula was, the lack of a demand for a dowry
did not mean that she should marry a widower with two children, as she was already in
love with someone else.

All the foregoing examples related to the dowry issue, lead us to comprehend the
anxiety felt by families who had daughters, since each female was a byword for expense,
something which did not make families happy as it concerned their financial status.

In Frangoyiannou’s thoughts the dowry issue prevailed, as well as the treatment
she received as a young girl from her parents. Although she was the only daughter in the
family, the financial status of which was good, she was given a humiliating dowry, and
on top of that an incompetent husband. Thus, she had to take over his responsibilities, and
act like a man, along with her own womanly ones, which were already many.
Consequently, as a child she served her parents, when she married she became her
husband’s slave, and when her children had children of their own she became her
grandchildren’s slave.!0

An overview of her tormenting life, while sitting next to her sick newborn female
grandchild and her daughter who was in confinement, was enough to convince her that
females could not expect joy in their lives, and caused too much trouble to their families
as well because of the dowry. Obviously, Frangoyiannou strongly believed that she
herself was a major trouble to her own parents. The humiliating dowry she was given was
an obsession of hers. It was so strongly rooted in her mind that in the last minutes of her
life, before being totally covered by water, she looked back at the dowry given to her
saying: «Q! va to mpowktd pov!» stressing once more the major problem of the dowry,

which was not only hers but other women’s as well.

120 (H ®ddvicoon 3, 417.
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Justifiably, Frangoyiannou had the conviction that by killing young girls she
would liberate their parents from the trouble caused by them. In other words, the primary

idea behind the killing of the innocent girls was the dowry.

T1 AevBepid Ba g Ekavay g eTayids, e [epPorotc, avicwg
EMeQTaV HEC 0TN oTéPVA KU ekoAvpmovoav! (3, 462).

«Oho koprtovdia, 1o Eppo, OAo koprtoovdtal» Kat Tt Eaddepopa Oa
nrov topa YU avtdv, Yo TNV QUOPT T YUVOIKO TOV, VO TOV T0

naipve Topa, 0 Meyarodvvapog! (3, 498).

Having these thoughts in mind, she did not oppose her daughter Amersa’s decision to
remain unmarried. Amersa’s choice was due to her wish to avoid the commitments a
marriage encompassed. What other women experienced was enough for her to hold

marriage in disregard.

‘Epewvev n kompévn, n avopokopn n Apépoa, ovomovdpn (oG £xn v
evynv mcg). Eide v yAdka. To 6vti, pdviun véa. T1 0° amAiavey
amo to facova Tov KoGpHov Kot out’ elnAeve kav! Tt va {nAéyn;
"EPAeme v peydAnv adepenv g Kot TV EAVTEITO-TNV EKOUETO.

(3, 445).

The fact that Amersa is presented as an «avopoxOpn» implies that she was an
independent personality and that she could very well live alone without any man
controlling her life. Her decision not to get married is thus linked to her strong
personality.

Amersa and other women, who ended up being spinsters,!?! were looked upon by
society with contempt, as if they were doing something wrong. Moreover people felt

sorry for them for being spinsters.!?> The decision of some women to remain unmarried

121 To end up being a spinster is not that common in Papadiamantis’ works.

122 Akrivoula’s wedding was a miracle, since everyone believed that she would never get married: «H
[Mpémooar 4, 311.
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was against the general conception, which is revealed through the words of Vaso’s father
in «Xpnotog Mniwovne»y: who wanted the girls out of the parental house as soon as

possible.

Ocov ypnyopmtepa 1000V kKaAvtepa. Tt 1o BELEIS TO BApog avTd €1g
v owkiav; Agv givar kKaAdtepov va 1o Eepoptmbng; Omolog gupioket
TPOBLOV AvAdEKTIV TOV PopTiov, Kat dev To petafifalet evOig,
dpav epmoTocHVNV EXEL €1 TOVG 1310VG BHOLG, OV deV gival avonToc.
(2, 12).

The above quotation refers to the burdensome presence of the females in the parental
home. This burden should be transferred to the future husband.!?* Thus, parents’ priority,
or, better obligation, was to marry off their daughters to whoever was willing.'?*

In the following example, the writer presents men as waiting for their sisters to
find a husband first, and only then could they start thinking of finding a wife for
themselves. This is what Alexis and Gogos were planning to do after their sister Seiraino

had married.

Ta 600 adéria TG, 0 AAEENG K1’ 0 TdyoG... «To éppréav EEm» e’
evkarpio o0 ydpov ekeivov... HobBdvovto 01t elyov Eepoptmdn ev
Bapog amd v pyv Twv, Kot 6Tt ToL Aowmov Ba eEnpyovto KU
ool €1G TOV KOGHOV TP Onpav vOUPNG.

(«Ta 600 kovtoovpar 3, 627).

Thus each one in the family, for different reasons, was eager to see the females get
married. Because of this they did not care much about the quality of the man who would
marry their daughter or sister. This attitude, as can be seen from the stories, was the

reason why most women were married to incompetent men who most of the time

123 In «O TMovtopdtogy 2, 143 Barba-Alexis’ daughters are named by the narrator as «advvora pépny», ev
®PO. YALLOV.

124 The burdensome presence of the woman in the family is marked in Frangoyiannou’s thoughts: «H
doévicoa» 3,433. See also M. Miligou-Markantoni, op.cit., pp. 293-294.
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maltreated them and had no respect for them. The power allotted to them as males, and
the fact that none would condemn their actions, gave them the right to behave brutally.
As a natural consequence of a marriage decided arbitrarily by a third party, the couple did
not actually have the chance to get to know each other before marriage, and thus they
were not in a position to know if they were suited to each other or not. Hence, many
problems arose after the marriage.

The conflicts between the couples were frequently due to the bad behaviour of the
husbands towards their wives. Papadiamantis’ world is full of the maltreatment of
women. Most men are presented by Papadiamantis as drunkards and gamblers, passing
their time in the coffee-housesfzilaving their wives waiting for them at home. Thus,
women had even more responsibilities, as the incompetence of the husband demanded
them to be mother and father at the same time. Apart from their tasks as housewives, they
had to work for the sake of their children if the father did not have a job, or spent all the
money he earned on drinking and gambling,'?® being indifferent to the problems of his

family.

Tov Mpeoke va KoMétow €1 To  oQayeio, g oAndwov
«YOCOTOGKVAO», VO TPAYT KoONUEPIVA YIOVPETLA, Kot YopTaivy Tov
otvov kot tov HIVov, aPNVOV ®G £l T0 TAEIGTOV VNOTIKNV Kot olkov
mv ovopuPiov opod pe ta mévte madia tg. H Apet, ypnot ki
QPOVIUT, VTEPEPE LE LOPTVPIKNV LITOPOVIY, K' €foboev, OTmg TG
Ao, owovopovoa Kot EEvodovAiedovaa.

(«H Ztoyeimpévn kapdpo» 3, 634).

In the above quotation, the writer praises Areti’s patience in tolerating her useless

husband who was nothing but a burden to the family, as well as her efforts in supporting

125 The coffee-house is an area strictly for men. See N. Dimitriadou, «To Zkwbitica xogeveio» in
Homadwopovrxd Tetpddia, no. 4, Autumn, 1998.

126 The problem of gambling and gambling scandals was much intense by the end of the nineteenth century.
See G. Kairophylas, H A6nva tng Mnél Emdk. Athens: Philippotis, 1985, pp. 83-84. Papadiamantis’
attitude towards gambling is clearly given in his correspondence in a letter to his brother «... dev givan
KoAOV va. mailng yaptid, 6t 0 dpduog ovtog ivar olcbnpodg, 6t PAAmTES TOV €0LTOV GOV, OTL TO TAOOG
tovto gtvatl pBopomoldv, oréBprov. See A. IMamadiopdving, AAAnAoypoic. Athens: Domos, 1992, p. 61.




52

her family financially. Areti’s character is thus highlighted by sharply contrasting it with
that of her husband’s.

Papadiamantis describes a similar situation in the short story «Ilatépa 6to omiti!»
more vividly, by using short sentences, a method that presents the measure of the
problem realistically. Manolis, a gambler and a drunkard who totally neglected his
family, had such disrespect for his wife that he told her on several occasions that he used
to have a girlfriend whom he had started seeing again, something that explained his

absence from home night after night*’

O Mavoing dev émavoe va pedim taktikd omd 1o ZapPatdfpadov Emg
10 eénuépopa g Agvtépag. H Tavvovra dev giye mAéov debtepov
eopepa. To modid dev eiyav mdvrote youl. H eotia omaviog nto
avappévn. H yovn eyoyyoule. O Mavoing, 6tav Npyxeto, v £Tpwye
a6 v ypivia. Ta moudid Ekhatay. H ayvpootpopvi 1o tpoma. H

KOVPEPTO dEV NPKEL VO, GKETAGT Ta Tpia peyadvTepa mondid... (3,91).

Such types of men, apart from being insensible towards their wives, used force against
them, becoming really violent and injuring them. The following is an example from the
short story «Ot Avo dpdkowy, which describes the way Mastro-Achilleas maltreated his

wife regardless of the fact that she was pregnant.

A, Bg€ pov, Tt Bupodg MTo ekeivog T avopog ... Tnv €depve, TV
E0TOVUTOVCE, KOOGS NTO YEPUEVT GTO KPEPATL, ApPmOTY, VOTEPA TNV
EpPLyve KAT® GTO AT, KOL TNV XTUTOVCE LE TA XEPLO, TNV
KAwtoovoe pe To Toda, TNV apdvile, Tnv EéAveve. Kat Bappd Tdg nTo

KOl yYOoTPOUEVT), SVO-Tpim unvov. (4, 104).

1273, 93. Papadiamantis seems to be aware of, and not keen on, the people’s laxity in regard to the marriage
institution whether they were of the upper, middle or lower class. See «I'A®cca Kot kowvaviay 5, 290.
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The expressions the writer uses in the above examples to describe incidents of ill-
treatment shows that he did not approve of the bad treatment women had to face from
their husbands.

Men not only maltreated their wives, but also neglected them completely as if
they did not exist. They were absent at many difficult moments of their wives’ lives, such

as when they were pregnant or had a serious illness.

..M Xotliva aviyyeike pootpuoddg €1g Tov odluyov g Ot giyev
acBavOn péoa g «éva Tpapa va tda». O Xatlng ontwoovv exapn,
kot gime: - Kodd. No prnapkdpo pudv opoa apydtepa. Nao TEAEIOo® T0

1a&idt - kel Tavm, kot va’ pOd To yAnyopatepo. (4, 411).

Men might also disappear for no reason, even when engaged, having a good time
with other women away from the island while at the same time their fiancées were
waiting for them, hoping that one day they might return. The strict morals of the time
deprived them of any right to look for another man. They could wait for their fiancé for a
very long time without having any news from them or without even being sure that they
would return to them. To wait faithfully for an absent fiancé was their duty, even though
their youth was fading as the years went by. A faithful fiancée was Melachro, who
although she was much sought after could think of no one else but her fiancé€, regardless

of the fact that she had not heard from him for a long time.

O Eevitevpévog youppog, o omd e1K0cAETIOG MV, 0 ad dEKAETIOG N
eMOTEIAG, 0 aO OEKOETIOG LT OLPNCOG TTOL TyVv1)... ElXE YVUpicEL TOALA

pépn eig tov Néov Koopov... k° emaviAbe pe yiidadog Tivag ToArnpov
€15 TOV TOTOV TG YEVVIGEMG TOV, 6oV emavedpev nAkiwbeicay, aAl’

aKpoiov aKoun, TNV TGTNV TOV UVNGTIV.

(«O Apepwcdvoo» 2, 272-273).

Women in situations like that were, in fact, the victims. Things, however, became worse

when men deceived their wives overtly. A tragic figure who suffered in silence was
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Christina, the teacher who lived for several years together with someone without being
married, but expecting that some day he would take her in matrimony. After a long time
she realized that he had no intention of doing so, since he was not only sleeping with
other women but having children by them as well.!?8

Women in Papadiamantis’ stories whose husbands had to go to sea soon after the
wedding, usually with no knowledge or certainty when they would return, had also no
right to say anything, but suffered in silence. It was as if the sea was their second wife,
the justification for their absences for extended periods of time.'?® During such absences,
their wives kept waiting for as long as necessary, regardless of the fact that most of the
time they had no clue as to whether were alive or dead.

When men left the island, they forgot that they had a family to care for. They used
to be absent during their wife’s pregnancy or even when she was giving birth. The fact
that their wives were going through a difficult period did not bother them. Their wives
were expecting to hear from them day by day, but to no avail. Despite this, they were
hoping to see them again and praying for their safe return. Few men would remember at
the beginning of the absence that they had families, thus they would send them a small
amount of money, but then they would forget them completely.!’® The writer, by
presenting men maltreating and being indifferent towards their wives and families, not
only sets off the female characters who endure such circumstances but additionally
overtly shows his sympathy towards them.

The dimension of the problem is vividly given by the written complaint of
Captain Johnny’s mother-in-law, who regretted the fact that her daughter was married to
him. According to her, he did not have the generosity to even bring her a trifle of a
present from his travels. The fact that she, along with the rest of her daughters, had to live
with his wife was entirely his own fault, because whether he was back from his travels or

not it was all the same since he was never at home; thus she and her daughters had to

128 Surprisingly, Papadiamantis, although being an adherent Christian Orthodox, suggests for such cases the
adoption of the civil wedding.

129 1. Beopoulou claims that the sea is an element defining the role of a woman and a man in the
community. Consequently, since the man is the one to leave the island the woman will be the one to stay at
home and take over all the responsibilities. See «Otav ot Gvdpeg to&dedovvy in E. Papataxiarhis-Th.
Paradellis (ed.) TawtétTeg Kot @OA0 ot cVyypovn EALGSa. Athens: Panepistimio Aigaiou, 1992, p. 194.

130 Yiannios’ sister, although married, was still financed by her brother since her husband forgot that she
even existed. «<H Mavpopavinioo» 2, 157.
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keep his wife company. The only solution, if he wanted them to move out of the house,
was to hire a servant for his wife so that she could have a second helping hand as she
could not cope with loneliness and the household responsibilities.!*! One must not forget
that women had to take over additional responsibilities like the cultivation of fields, the
handling of money, and attention to the elderly when their husbands were away. In the
island short stories it is not very clear if women were responsible for any financial
transactions during men’s absence. It is more likely that the older members of the family,
or the closest relatives available, accomplished the latter.!3?

For women who had husbands working at sea, life was full of anxiety as they
were always expectantly awaiting their return, staring constantly at the sea along with
other women who might have their brothers and sons out there as welf’Men had to go
abroad in order to provide their families with money, since they could find jobs more
easily. On Skiathos they would have never have had the opportunity to obtain a proper
job. Some of them would return for short periods of time, while others would remain
abroad, forgetting their families for good. Because they were male, such behaviour was
not condemned, as if the moral rules applied not to them but to the wives faithfully
awaiting them.

Mothers tried desperately to obtain the slightest information about their ‘lost’
sons. Usually such an attempt was hopeless since it was very difficult at that time, in the
prevailing unfavourable circumstances, to obtain such information.!3* The pain for
women who might lose their men in this way was great, since most of the time emigration
was looked upon as being similar to death. It was, however, very usual for women to
literally lose their husbands or sons in accidents at sea, which were very frequent.'3>

The loss of a husband or son left women in emotional distress and filled them
with anxiety. For married women this led to widowhood and all the possible difficulties
the status of widowhood might bring. Such a turn of events was especially tragic for

young girls newly married. The status of widowhood resulted in certain restrictions,

131 «Kokkdvo Odraccor» 3, 288.

132 M. Gasouka, H kowovikf) 0¢on 10V yovakdv oto §pyo tov Marnadiapdvn, op.cit., p. 125.

133 «T” Ayvavtepo» 3, 200.

134 The narrator wrote a letter after his aunt’s request to her son who had not given any sign of life for
almost six years in «To ypappo oty Apepwrn» 4, 358.

135 M. Gasouka, «IIptv tn Xadovra fitav n Xapporivay, op.cit., p. 57.
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which although not as strict as in the case of unmarried women, were still strict enough to
cause social isolation.!3¢ A widow was supposed to be dressed in black, symbolizing her
grief and her alienation from the social events in which, because of her mourning, she
was unable to participate. For young women who were married to much older men the
possibility of widowhood was great, because of the husband’s age. In such cases the
widow inherited her husband’s fortune, and so was the only person entitled to handle
it.137 Additionally, she gained full custody of her children.

For some women, becoming a widow did not always mean that their lives were
over. Remarriage could be a natural consequence, although not warmly approved of by
society.!® When a woman did thus remarry had to forsake all signs of her former
mourning and begin a new life with her new husband.

Chrisi in «H Xnpa tov Neopdptvpogy did not hesitate to get married three times.
Her first two husbands and the children she had with them died, so she moved on to a
third marriage, as she was only thirty. Rather strange in this particular story is the fact
that her relatives were the ones who convinced her she should get married for a third
time.' ¥or a remarriage the contribution of the matchmakers was significant, since they
encouraged remarriage for widows and especially for widowers.!4°

Women who lost their husbands, having experienced only hardship and suffering
with them, instead of remarrying - and according to them continuing to live a life full of
torment - preferred to remain widows. One such woman is Widow-Charmolina in «H
Onteio g mevBepdc», who describes her married life as a foolish mistake, which she
could not avoid because of her parents who, like every parent, wanted her to marry. And
so, now that she had the opportunity to decide for herself, she would never repeat such a
mistake. She even believed her daughter’s marriage was a mistake as well, but
unfortunately an unavoidable one. According to her the only solution to the problem was

the following: ...to va punv &ym yevvnn kovelg Toté 1 va €xn amobdvel pe v odpa

136 Tbid, p. 57.

137 When Sophia’s husband died she inherited his fortune, provoking a protest on the part of his relatives,
who took action, unsuccessfully, in order to change things: «Ta Zvpupdvta oto poro» 4, 520.

138 M. Gasouka, «ITpwv tn Xadovia ftav 1 Xappoiivar, op.cit., p. 58.

139 «H Xnpa tov Neopdptopogy 4, 44,

140 Widow-Papadia married Chatzi-Yiannis after the mediation of the old matchmakers. «H yfpa momodid»
2, 87. See also «O Ilegvtappavoc» 4, 58.
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700,'4! a view that does not differ essentially in its first half from what Frangoyiannou
believed.

The aforementioned examples relating to widowhood provide the writer with the
opportunity to present information of a sociological nature in attempting to explain the
reasons of widowhood, how a woman’s life changed when she became a widow, and why
some women did not wish to remarry.

Respect and love could rarely be observed between the couple, but if it existed, it
could provoke the jealousy of other people. For example Yiannakis provided everything
he could for his wife Archontoula, so that when she came back to the island everyone
admired her wealth and the treatment she had from her husband.!#?

A diplomatic course is followed by Barba-Monachakis in order to bring his wife
back. Instead of being angry, at her escape, he follows her and suggests it would be better
if he went with her so that nothing bad could happen to her.'4> Consequently, he put his
theory into practice, maintaining that the purpose of a Christian Orthodox wedding is for
the husband and wife to be together at all times.!44

Apart from these exceptions, the reality was harsh. Many women bore their cross
in silence, accepting all the blows of fate without protest, since they knew they would not
find justice in a society where men were in charge. Only a few of Papadiamantis’ heroes
disregarded the unwritten rule and stood up for themselves. Sinioritsa in «Muwpd
youyoloyioy was very angry with her husband who could think of nothing but drinking all
day long. Because of this she waited for him to return home from the daily drinking bout
with his friends and proceeded to shower him with abuse.'* Obviously such protests
were very uncommon, since women, as weaker beings, were afraid to cross words with
their husbands, even when they had every right to do so.

What we conclude from the facts adduced so far is that apart from very
exceptional cases of women who protested against certain things they could not accept,

the rest slavishly followed the traditional moral and social unwritten code. In view of the

1413 409.

142 «Eppn ota EEvor 4, 78.

::j «H Nooctakyoo» 3, 69.
3,55.

453, 605.
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fact that the majority of the customs which I have already mentioned, follow the
traditional conceptions that prevailed, we may say that this in itself shows that the writer
is very aware of what was demanded of a woman in order to get married, and how her life
would be transformed after getting married. The writer does not, however, seem to
directly approve or disapprove of what was happening, even when it comes to matters
such as abandonment or violent behaviour. He would rather present certain situations
instead of criticizing them, although there are instances where one can discern by the
expressions he uses, albeit very subtly, his sympathy towards those suffering.

A general comment to be made in comparing the Athenian with the island short
stories is that moral values and customs do dominate in the island ones. To be more
specific, apart from female chastity and the husbands’ negligence which appear in both
island and Athenian short stories, all the other concerns, connected with parents choosing
the right husband for their daughter, matchmaking, the dowry problem, the husband
working at sea, are mostly mentioned in the island short stories.'*® Maybe that was
because, as is usually the case, the customs in a rural area were more conservative than in
the capital where morals began to be slightly more flexible due to the invasion of foreign
cultures.

After the selection of the husband and the marriage negotiations and the
possibility of having an insensible husband, the future bride had an additional worry, her
mother-in-law. Naturally, a mother-in-law was an old woman who had great experience
of life and she felt she had the right to be in charge of the couple’s relationship, having an
opinion on every single thing relating to them.'4” This was usually the attitude of the
mother of the groom, because of the power gained from the fact that she had given up her
son. From that day on she sought to have all her daughter-in-law’s actions under
censorship. She was able to exercise her influence over her son by accusing her daughter-
in-law in the worst possible way.

An example of such behaviour is Old-Kantakaina in «To Xpiotéympo», a short

story that has as its central character a bad mother-in-law who is actually trying to break

146 The novels do refer to some of the subjects mentioned, but not to the same extent as the short stories.
147 M. Miligou-Markantoni points out the conflict in the relationship between the bride and the mother-in-
law. See M. Miligou-Markantoni, op.cit., pp. 291-292.
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up her son’s marriage by accusing her daughter-in-law of untidiness and inability to have
children. We see how a social demand, which in this case is related to female fertility,
affects the mother-in-law’s behaviour towards her son’s wife. When she realized that she
could not achieve what she had in mind, she decided to poison her daughter-in-law by
offering some poisoned bread, «ypiotOympo», at Christmas. By mistake, though, her son
ate the bread which the old hag had prepared for her daughter-in-law (2, 81).

The old mothers-in-law belong to the category of the ‘old women’, whom
Papadiamantis sees differently from the way he sees young women. The writer usually
ascribes behaviour that includes maliciousness and constant complaints to old women.

Some exceptions to the rule do take place, for example in «®dvatog kOpNG»
where Kyra-Sophoula took her daughter-in-law’s side when she had a dispute with her
own daughter, Seiraino, cursing the latter so she could not speak.'¥® Moreover in «To
vnot g Ovpavitoagy mother and daughter-in-law were very close to each other until
Ouranitsa claimed that she had been exploited by her fiancé and made pregnant. For
Bernitsa, that was outrageous, as according to her calculations her son could not be the
father. Their relationship was consequently ruined, and what is more Ouranitsa
committed suicide following the confrontation she had with her mother-in-law.!4?

We can conclude from the above that the majority of mothers-in-law in
Papadiamantis’ short stories behave badly towards their daughters-in-law. Even if at the
beginning things seem to work properly for them, something happens in the end and the
mother-in-law becomes a typical hag, a stubborn old woman, making herself unbearable.
On the other hand, however, when it comes to sons-in-law things change, since their
position did not permit mothers-in-law to make any complaints towards them. This was
because the majority of mothers-in-law lived under the same roof as their children and
thus felt a kind of obligation, although it should not have been so, as they helped a lot
with the household and their contribution was of great value. Most of the time they took
over tasks their daughters were responsible for, if the latter were ill or had recently given
birth. Charmolina is a very good example of a mother-in-law who played the role of

father, mother and grandmother at the same time. She was actually a slave in the service

1484 187-188.
1493, 385-386.
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of her incapable son-in-law, and took over all her daughter’s responsibilities, since «H
veapd vopuen gixe yevvioel Non evvéa tékva, Ki' eEnkoAovdet va yevva axoun.»'>0

Obviously, old women due to the experience ascribed to them, became the
censors of younger women, criticizing all their actions. Their age permitted them to feel
powerful and free since certain restrictions were no longer applied to them. The increase
in the amount of power wielded by them on account of their age involved additional
responsibilities, since from the status of being a mother they would move on to that of a
mother-in-law and, consequently, to that of a grandmother. The partial authority they
seemed to have over the younger women did not mean fewer responsibilities for them or
an upgrading of their current social position.

To become a mother as soon as possible was the primary objective after the
wedding.!>! Motherhood was and is one of the most important states for women since it
transferred them from being a worthless ‘object’ to being a respected person,!? especially
if they gave birth to male offspring, so that the family name could carry on. The care of
the children would be exclusively her responsibility, naturally constituting the most
demanding one.

A great deal of information is given throughout Papadiamantis’ short stories in
relation to childbirth, with reference to methods,!>? calculations regarding time of
delivery,!>* as well as to the nursing of women in confinement and newly-born
children.!>> The difficulties related to labour were many and were hazardous, concerning
the lack of doctors as well as the absence of a sterile environment.

Women who were thought to be experts on childbirth helped other in delivery.
They used methods such as prepared remedies with herbs,!3¢ which they believed were

appropriate for pain relief. They even turned to religious rituals for the quick recovery of

150 «H Onzteio g meviepag» 3, 407.

151 This is the prevailing expectation regarding a wedding. See M. Miligou-Markantoni, op.cit., p. 284.

152 M. Doumanis, op.cit., p. 35.

133 «KaBopon ota oxapvidy is the method of delivery used mostly at that time on the island of Skiathos. See
G. Regas, op.cit., p. 57.

134 «H ®wvi tov dpdxovx» 3, 608, «To Xatlomovio» 4, 413.

135 «®dT0 OMOQTON 3, 42-43.

156 D, Loukatos, Etcaymyn gtnv EAAnvikn Aaoypoia. Athens: Morfotiko Idrima Ethinikis Trapezis, 1977,
p. 135.
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the woman in labour.'>” We may determine from Papadiamantis’ short stories, especially
the island ones, that women would take over the healing of the sick, as the presence of a
doctor on the island was most unusual or very rare. People seemed to trust the so-called
«yutpiocee» and, by extension, the old traditional methods of treatment which these
women practised.!>®

The fact that women would be the ones regarded as natural authorities was
attributed to them as nurturers of children to mediate with the divine figures or as
‘yiatrisses’ responsible for the healing of those who suffered, gave them the opportunity
of reinforcing their position within society. Their supremacy in the area of healing is not
observed in the Athenian short stories, as doctors and their scientifically approved
methods replaced them.!>®

As can be seen in Papadiamantis’ stories, it was common for women to die in
childbirth, due to complications during labour which could not be cured by a simple
midwife or by the blessings of a priest.!° Consequently, many children became orphans
from the very beginning of their lives, if they were lucky enough not to die during
delivery or in infancy. In spite of the difficulties a pregnancy involved, which were well
known by the future mothers, women in Papadiamantis’ stories sought to become

pregnant and have as many offspring as possible.

157 For examples see «...0KOUTN 1 YoV} €KOIAOTOVEL.,.KOL O KOAOYEPOTOTAG.,.£lxe AGPeL EvIOMV vo WAEAAN
pipav kor peydinv Ioapdkinow mpog Pondeiav g wdivovoney in «Pota Ordeota» 3, 39. «O mamdg
gepopovoe t0TE TO emTpoyNAL, Avolye to Evyoloywov, k¥’ edidPalev emdved €1 v OEANY TOL VEPOL TOG
«Buydc e1c yovaika Aeyad» in «H Zvviékvicoa» 3, 584.

138 See for example «OAlon ot yidrpiooor g TOAE®S, pe Ta Gappoka kou To. povi{odvia, etédnoav g
evépyelav» in order to prevent Glezo from dying. See «Ta povpo kovtoovpo» 4, 466. See also «..m
Dpaykoyloavvoy, ovdEV eKOAVE VO KAUVI) CLYXPOVOS KOl TNV HOUURV 1 TV yevdoyldTpiocay... €010
Botava, ékapve knporowpds, egetéher evipifac, ebepameve v Packaviav, mopeokedale Appoko S Tog
TAoY0V00G... Ol TAG €YKVOVG Kot Tag Agyovg..» See «H ®ovicoor 3, 432. «.m Xadovia MEevpev Gl
Botava, ypnowa og eapuaka...» 3, 458.

159 Tn the Athenian short story, Iotpeio g Bapoldvog the writer refers to the new discoveries of medicine
related to methods of contraception, as well as to the sexually transmitted diseases. His views on health
matters are clearly given in one of his texts under the title «Katd 1o mpémov {fjv» with the subtitle «H
aAnOng vyweio». As for his opinion on doctors, he seems to appreciate them in very rare cases, since his
general belief is that besides their immorality doctors are not to be trusted, since they do not know how to
do their jobs well «Ymnpétpa» 2, 98, «@dvarog Kopne» 4, 189. This, of course, does not mean that he
trusted the so-called yiatrisses more, who sometimes feature as pseudoyiatrisses: «Iloudwn Iaocyaid» 2,
170.

160 For cases of women who died soon after labour the following passages are characteristic: «Eiye ko piov
KOpNVv, ™V AAeEoVOpd... X0BEg Eytve vopen v GAANY Muépav punmnp, Aexm, vekpd» in «H Tiviopiiodcor
3,78. «Eoydtmg n adepen tov, veapd axoun, eixe amobdvel Aexm, aprioaca 600 oppavd. O ATOGTOANG dev
NdLVVNHON va Khavony in «O Kaxdune» 3, 562. «T” Mnode’ tov m’Al» 3, 650. «H Anocdotpa» 4, 52.
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The birth of children gave stability to the relationship of the couple, since the
main purpose of the wedding was fulfilled and the bride could not be accused of being
barren, either by her mother-in-law or by society in general. Inability to bear children
rendered women useless, since they were thought to be solely responsible for any
problems related to child bearing. Moreover, it gave the husband the right to divorce her
or marry another woman with whom he could have children.!®!

The strong wish of women to bear children is very well projected by
Papadiamantis, mainly in his island short stories. It was a demand for a couple to have
children, not only one or two, but as many as possible.!9> As at that time methods of
contraception were non-existent, it was easy enough for any fertile couple to achieve this
goal. Consequently, it would appear that the majority of women fell pregnant almost the
moment they got married. The writer refers to husbands who went abroad soon after their
wedding; by the time they came back their wife already had a baby in her arms.!¢3

For some couples it was easy enough to have children. Thus, many families
consisted of as many as five or more children. Papa-Kyriakos’ wife gave birth every year
without any difficulty.'®* Charmolina’s daughter in «H Onteio g mevbepdc», who was
married for fifteen years, had had nine children, as we have already said, and she kept on
giving birth.!63

To support so many children was not an easy task in the late nineteenth century,
due to the low financial status of each family. Money was earned mainly by the husband
but it was not enough to satisfy the needs of a large family, members of which were also
often parents-in-law. Needless to say, the wife did not have the opportunity to have a job

and earn. money, especially on the island of Skiathos. Besides, her household tasks, along

161 The demand a woman to be fertile and have many offspring constitutes the general concept, not only of
the period examined, but further back. If a woman was unable to have children then the husband had the
right to marry another woman who could bear children (see O ydpog tov Kapoyuétn. Karahmetis married
for a second time in order to have children, since his wife was unable to do so) or divorce her. D.
Petropoulos, «H oxinpio €1g o €0ipno tov edinvikov Aaod» in_Epetiris tou Laographikou Arheiou, Athens,
vol. 7, 1953, pp. 42-43.

162 For examples see «E&oyikn Aaumpi» 2, 131, «Zto Xpiotd oto Kdaotpo» 2, 278. «Avaykn mhoo vo
kaproyoviion N Xatliva, va kaun éva pikpd Xotloémovro, dwa va kKAnpovounon to Pt tov Xatinotopdtn»
See «To Xatloémovro» 4, 413. «H Nrtavid... Bo fjto 161 capavtamevidpo. AMG Toté dev €mavce va OGAT
v eAmtida 61t Ba anékta tékvovy in «H Acmpogpovotavovsay 4, 563.

163 «<H ®wv1 tov dpdrkovy 3, 608, «Pdto OAdQwT» 3, 42.

164 «EEoywcn Aapmpi» 2, 131.

1653, 407.
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with the great number of her children, did not allow her time to occupy herself with any
additional work. Frangoyiannou’s words present the difficulties clearly regarding the
supporting of a big family: «Ocov nb&avev m owoyévela, tOcov MHEavov Kot To
eapuakioy. (3, 429).

In spite of the fact that having children involved numerous responsibilities, and
their rearing was difficult due to the prevailing living conditions, women always sought
that goal. Their anxiety to have children can easily be surmised from their efforts to
succeed in this. Thus, women who were incapable of having children participated in
magic rituals or tried different kinds of herbal remedies made by women who were
thought to be specialists in such a field.!%® These rituals, of course, were not effective at
all, since women’s inability to have children had nothing to do with superstition.
Naturally, the way of thinking during that period and the lack of scientific knowledge did
not allow them to see things objectively and spot the cause of the problem. Under these
circumstances, they saw everything from an unrealistic point of view, hoping that an
abstract power would solve their problem, which was always thought to be an exclusively
female one.

The unlucky young woman, Dialehti, as the writer characterises her, in «To
Xplotéympo», although married for seven years had no children. Consequently, she tried
everything possible that could help her become pregnant, but without result. She tried
many herbal remedies, she went to the hot springs of Aidipsos, and she wore talismans
given by some gypsies. She even tried the religious path, but unfortunately everything
turned out to be hopeless. Hence, when her despair had subsided, she accepted the idea
that there was no chance whatsoever of having children. The situation made her mother-

in-law really unhappy because the absence of an heir would lead to the loss of the family
name (2, 77-78).167

166 See M. Miligou-Markantoni, op.cit., pp. 285-286. See also D. Petropoulos, op.cit., p. 33.
167 The only remaining solution in regard to problems of infertility was the adoption of children. See
«To Xatlomovro» 4, 417.
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Families not only wanted to have offspring, but the demand was to have male
ones; ' if not all, at least the first child had to be male. The birth of a baby girl was seen
not as a blessing but a punishment. Besides, male offspring did not have the problems of
the females due to their sex, thus they could only benefit the family. As a natural
sequence, this social perception related to child bearing defined Papadiamantis’ heroes’
actions and behaviour and formed the plot of the story accordingly.

It was thought to be a curse when during the engagement someone, usually an
enemy of the couple, «£ptyve ta kopitoion,!6? as it was taken for granted that when they
got married they would only have girls, and thus endless worries. The fear of having been
cursed by someone so that she would only give birth to females made one of the so-called
witches in «O1 Mdyiooeo» practise witchcraft in order to break the spell. Hence, the fear
of such a curse defines the character’s actions within the story. The parents and the
relatives of the couple were in the position «va g piEovv ta moAnkdapio» so that she
would give birth, as they believed, only to male offsprin’Papadiamantis mentions in
«Aaumpratikog Waktne» that on his island the majority of families had girls instead of

the wished-for sons.

Ouyatépag, To ApBovov TOVLTO TPOIOV TOV TOTOL -KOL TNG LEPATIKNG
EYYALOL TAEEWG LAAGTO- TOV ELYEV APTOEL TANGUOVIV 1] LoKopiTIooa
N TpecPutépa, TéEVTE TOV apBpd, ag iyoav Lonv, omov dev Eravay

AEVAMG VaL LEYaA®VOLV, vo unv afackaboov. (2, 517).

What can be derived from the whole chapter is that the writer, throughout his
novels and short stories, presents the whole life-cycle of women from the day they are
born until the day they die. Consequently, we can easily form a picture of what their lives
used to be like. The writer describes their social position very clearly, as well as their
position in the family. A comparative reading of his oeuvre, with studies referring to

nineteenth-century Greek society, proves that Papadiamantis presents, in his writings, the

168 Women would try different kinds of rituals in order to give birth to male offspring. See G. Regas, op.cit.,
p- 49.

1693234,

170 G. Regas, op.cit., p. 241.
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prevailing attitude towards particular matters concerning the female population; parents
greeted the birth of daughters with laments and mourning because they could foresee
what sort of lives the little infants would have by the time they undertake duties. They
could also anticipate how this would affect their own lives and the lives of the rest of the
family.

As their childhood did not exceed the fourteenth year of age, parents had to start
worrying about the marriage of their daughters from a very early stage. Certainly their
endowment, for which they had basically to give away their property and remain without
anything almost, began causing headaches soon after their birth.

From the moment they got married, sometimes with an incompetent or very old
husband, women had to tolerate their husbands’ imperfections, and if it were the case,
their mothers-in-law’s censorship as well. The duties of women inside marriage were
very much like those they used to have before getting married. The only difference was
that they had the responsibility of not only looking after their parents, but also their own
families, usually consisting of many children. There was no mercy for them, since it was
thought to be their obligation to be on the alert twenty-four hours a day.

Papadiamantis seems to acknowledge women’s contribution to and importance in
the family. It is for this reason that he dedicates a considerable part of his work to
presenting in such detail, and to such an extent, the duties and obligations women had
towards their families and, by extension, to society. The writer, however, avoids a critical
examination of the topics to which he refers and therefore his views can be seen only
indirectly through the expressions he uses to present each topic related to marriage and
maternity. The details mentioned emerge mainly from the short stories; the novels, being
part of the writer’s early literary output, contain scant information in regard to the topics
examined in this chapter. However, the short stories help us to reconstruct the role and
the position of women in nineteenth-century Greek society. Undoubtedly, Papadiamantis’
oeuvre constitutes an additional source, providing folkloric and sociological information
in regafd to women’s moral obligations and responsibilities within the framework of
marriage and maternity, and therefore it may considered as reflective of the society of his

time. Nevertheless, direct critical examination of customs and morals was not his main
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concern, since they were used only as the background to his heroes’ lives, which  were

always subject to the restrictions this background dictated.
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CHAPTER THREE

WOMEN’S DESCRIPTION AND CHARACTERISATION

Having examined the morals and customs, which formed the background defining
and influencing the behaviour and actions of Papadiamantis’ characters, as well as the
position of women in the family and society, we shall proceed in the first part of this
chapter with the examination of the female characters in respect of their physical
appearance, and in the second part with their behavioural characteristics. The importance
of examining the aforementioned topics derives from the fact that the physical
appearance or the character traits of a hero bear direct influence on the rest of the
characters, therefore on the plot and its development. He/she acts according to his or her
personality, which either conforms, or transgresses the rules and norms society imposes.
The examination we put forward is also important for the reason that no one before has
systematically examined either the female external descriptions or the female behavioural

characteristics of Papadiamantis’ female characters.

a. Physical Description of Women

In Papadiamantis’ fiction the female figure is seen from every side. Woman’s
external appearance and the complexity of her character was for Papadiamantis an
appealing stimulus, since, as I have already mentioned, his family as well as his island
background consisted mostly of women, thus he was provided with plenty of females for
observation. The men on the island of Skiathos were quite few due to the fact that most of
them were engaged at sea and consequently absent for long periods of time.

Papadiamantis had the opportunity to observe women from different points of
view and represent them in his short stories by emphasizing, according to his purposes,
either their external or character traits. G. Ioannou holds the view that Papadiamantis’

ability to describe the female figure was, amongst other reasons, due to his curiosity
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about the opposite sex.’G. Toannou continues by saying that, along with his ‘crafty’
friends, he observed women, when they were preoccupied with their washing by the sea,
when he was a youngster in Skiathos. While performing this task, the women’s posture
was quite revealing, exciting the boys’ curiosity about the female body, which they
examined closely. They could listen to the women conversing with each other on many
different matters. They could also watch the young shepherd girls wandering around.
What the above statement suggests is that the writer experienced in his own way the
women he portrayed. My opinion, however, in regard to G. loannou’s suggestion, is that
Papadiamantis did not necessarily observe in real life the women he described since the
descriptions provided in the novels and short stories might very well constitute imaginary
projections.

In our effort to comment on the physical appearance of women we shall take into
consideration N. Dimitriadou’s classification in regard to the female descriptions
occurring in Papadiamantis’ stories. For the purposes of this chapter we shall comment
only on the first type of the classification made, where the external characteristics
dominate.!”?

Starting with the first type, which refers solely to external characteristics, we shall
comment on the facial as well as corporal descriptions of young and old women. This
analysis with regard to women’s external appearance, will reveal how elements of nature
help to formulate a description, how the age factor defines the variety of descriptions, the
function of description in the plot, the language used and how a description is

constructed.

171 See G. loannou, «Em{mypoapiopévng ewovog amokatdotoactny in_Odta Oldewta: Eve opiépwoo otov
[loradomdvn kot tov kéopo tov. Epimelia: N.D. Triantaphyllopoulos, Elliniko Ke Istoriko Archeio.
Athens, 1981, p. 82.

1"2The second type refers only to internal characteristics, hence it structures the ‘ethos’ of the story’s
protagonist; and the third combines external and internal characteristics. The last two categories deal
mainly with the inner features of the characters. My view is that we cannot name as inner features
behavioural characteristics which are formed each time according to the social context in which the heroes
act. Therefore our examination in regard to the characterisation of women in the second part of this chapter
will not be based on N. Dimitriadou’s second and third category mentioned above. N. Dimitriadou,
«ITorodwapaviikés [pocomoypagpiec» in @ota OAOQ®Ta, op.cit., Athens, 1981, p. 67.
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The writer presents women dressed, half-dressed or even naked according to the
needs of the plot. In the following example he chooses to present clothing details as they

are of interest concerning the progression of the story.

... o¢ Kativag, g vootipovlog, £tuye va Aginr 10 andve Koupiov
T0V Agvkol mepoTnBiov TG, TO O€ VWOKAUICOV NG MTO AVEL
nepthaipion, Kot gvievbev epaiveto yopvog o TpdymAog g Kot LEPOG

t0v otBovg tg. («O Kardyepoo» 2, 334).

In the above example the given details in reference to the missing button and the absence
of the ruff from Katina’s shirt justify the old lady’s concerns for Father Samuel. It could
be observed of her that

.. elyev eEepebotn ex g eyyvg emapng Kot opAog HETA TV dVO
veavidowv... (2, 334).

The area of the neck, the scapula, the bosom and the waist, and by extension the
whole body, is ‘praised’ in Papadiamantis’ descriptions. The quotation to follow

emphasizes these particular parts of the body:

"EPAema v apovpdv Kot Opmg xpuoifovsav apudpdg KOUnv e, Tov
TPAYNAOV TNG TOV EVYPOLLOV, TOG AEVKAS MG YOAN MUOTAATOC, TOVG
Bpayiovog Tovug TopvenTons, OO CLYYEOUEVA, LEALYPE KOL OVELPDIN €1
10 P£YY0S NG 6EMVIG. APAena TV 0GPLV TG TNV EVAVYLGTOV, TO
woylo TG, TaG KVAUAG, TOVG TOd0S NG, METAED OKIIS Kol QMTOG,
Bantilopueva 1 to kOpa. Epdvreva 1o otépvov g, Toug KOATOLG NG,
YAOPLPOVC, TPOEYOVTAG, OEYOUEVOLS OAAG TNG OPAS TAG PUTAS KOL TNG
Bardoong to Bglov apopa...(«Ovelpo oto Kopa» 3, 269).

(emphasis added)
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In the above description, which in my opinion is one of the best, it is necessary to
comment on how elements of nature are involved with the cited descriptions, as well as
the function of shadow and light. The involvement of nature, and particularly the sea, in
regard to Papadiamantis’ portraits, and by extension his characters’ psychological state is
a feature of the romanticism which was dominant in Greek literature from 1830 to
1880.173

The details mentioned in reference to Moschoula’s nude body'’# not only enhance
the title of the short story, which refers to Moschoula featuring her as a dream among the
waves, but also explain the feelings aroused by it in the shepherd’s soul which
determined his behaviour and therefore his actions. Moschoula’s nude body under the
pale light of the moon is definitely a temptation for the young shepherd, who felt some
kind of fear when looking at Moschoula’s body. A temptation that was not to be indulged
in, only admired from a distance. In this case the main character of the story, who in this
case is the same person as the narrator, is directly observing the female person described
and it is through his own words that the description is provided.!”>

Nature combined with light and colours creates very beautiful and vivid images,
reinforcing the description provided. The following picture is an example of how

moonlight colours the waves by night, making Moschoula’s silky body bewitch any male.

Tnv aveyvopioo mhpovto €1 T0 PO TS GEANVNG TO HEAMYPOV, TO
TEPLOPYVPOVV OANV TNV ATEWPOV 00OVIV TOVL YUANVIDOVTOG TEAAYOVC,
Kot KAUvov va yopgvovv pmceopifovta ta kopata. Elxe fubictn drad
KaBdg eppiepdn €1g v Bdkacacav, elxe Bpé&et TV KOUNV ™S, 0md TOVG
Bootphyovg g omoiag g motapdg and popyapitog Eppee t0 vepdv,

Kot glyev avadvoet. (3, 268).

173 E. Costantinides, «H nopddoon tov upomaikod popaviicpod» in Hpaktucd A' Aevoig Zuvedpiov yio

zov AAéEavdpo MMamadiaudven. Skiathos 20-24 September 1991. Athens; Domos, 1996, p. 399.

174 Ovepo 610 KopO» 3, 268.

175" G. Farinou-Malamatari, in the framework of studying the different forms under which a description
might appear, pointed out that the main character or the narrator of the story provides us with the majority
of the descriptions of human beings. She also pointed out that a description of a human figure could be
given in rare cases through a sequence of a dialogue as well. For that see «O ABackandg tov Aya» 3, 142-
143, where Aghas’ description derives from a dialogue (gossiping) among women. See G. Farinou-
Malamatari, Apnynuotikéc Teyvikéc otov Mamadiopdven 1887-1910. Athens: Kedros, 1987, pp. 111-112.
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In addition, the use of similes deriving from nature aim chiefly at enhancing the whole
female image. In the following example, the image of Lalio is enhanced by the
moonlight, which sets off her facial characteristics, in the sight of which made Mathios

feel shy.

Exetvn, g1 v mpOpvny kabnuévn, edéxeto kat’ dyv 10 wypdv Mg
™G GEAMVNG, TO OTOIOV EMEYPLEV MG LE APYVPOV KOVIV TOVS 0fpong

YOPOKTNPOG TOL ®paiov Tpocs®dTov TG. («H Nootaiydo» 3, 48).

Young good-looking women like Lalio in the above example tend to have blond hair,
which shines. Furthermore, their skin is white, smooth and silky. Their faces blush, their
cheeks redden, as well as their lips, along with their sweet smiles. Men get truly
discomposed when looking into their big eyes, which have either dark or light colours.

Lalio’s dazzling beauty was enough to arouse Mathios’ feelings of love towards her.

H Adpyig tov Babéomv Kot povpmv 0@Baiidy g £KoLEV apovpd, Vo
TOG KOUOPOTAG 0QPPVC, Kol To TopPLPa xelhn g eppodilov emi g
@YPAg Kol dwyods YPOiG TV TOPEWDY NG, aitveg efdmntovio W
eAappOV eplNUOL €1 TOV TOPAUIKPOV KOOV M €1 TNV €AayioTnV
ovykivnotv. AAAG 10 AemTdV KoL NPEUOV TVUP TV OPOOAU®Y TNG EKOLE

v Kapdiav Tov véov. («H Nootalyogy 3, 56).

At this point I would like to comment on Papadiamantis’ way of presenting young
women’s hair. The majority of his descriptions illustrate his preference for the way young
women arrange their hair. An example of this is the description of Mati’s hair in «®¢poc-

"Epog», her beautiful hair adding beauty to her whole external appearance.

H Mart... elxe Egvikd dtevBetnpévny v KOunVv mge... 1 tAodoio
EavOn koun g PaAiveTo GYEOV OAN, LEYPL TNS OGPVOC KATEPYOUEVN

€1g 0vo mayelag TAe&idag, mg oTahaktitag ypucovc. (2, 184).
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What one deduces from the above descriptions is that Papadiamantis’ spontaneous
lyricism seems to well up in the face of youthful female beauty.'’® All of the
aforementioned descriptions do serve a certain purpose within the stories, as they
influence accordingly the behaviour and actions of the characters who see the females
described. Moreover, we observe that the descriptions are given either by the narrator of
the story or by the protagonist himself, who may be the same person as the narrator. As
for the natural elements, when they are present in the description they contribute to the
creation of a sensuous atmosphere and enhance the description itself.

As we observe from the descriptions already cited, Papadiamantis proved to be
well cognizant of the female body. It was said that his descriptions, especially the longer
ones, give to the so-called «yvypn» katharevousa a more poetic style, which in a sense
breaks the strict borders of katharevousa, providing a feeling of rhythm and harmony.
According to K. Liapis «O mpmtopdotopag Tov eAANviKod neloypaeniaTog Tpe 6TV
Gpn TG mEVVAG TOV [ AVOOTH YAMGON Kot TNG £0MGE GLYKIVNGLOKN TTvon.. »!77

Sometimes consecutive words give a very brief description of a female character

as is shown in the following example:

N MeAmopévn kaotov, KovtoOAa, EVTPAPNC, YAMUY|, LCONUATIKY,
pouavtiky, N Kvplakodra, otaktepdEaviog, vymin, Atyvn, 1oV Le
Compotdtoug novmadeic 0POUALOVG ...

(«Amokpratikn voytid» 2, 307).

Albeit the description of the two women is very brief and accomplished by the
sequencing of adjectives, the writer gives only the characteristics which are thought to be
indispensable and helpful to the narration. In the above example the characteristics of the
two women are linked to their attitudes, which appear later in the story. Melpomeni being

short and plump with a degree of sensitivity did not reject any man’s invitation to dance;

176 See G.N. Kalamatianos, «O Avpiopog tov Momadwapdviny in EApviks Aquiovpyio, AAEEavdpog
Homadwpdaving, ApiEpmpa vol. 10, no. 117, Dec. 1952, p. 708.

177 See K. Liapis, «H povadwdtnto tov [anadopdveny in Zxidbog, Apiépwpo otov AAEEavSpo
[omadwpdvn, vol. 5, April-June, 1977, p. 54.
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whereas Kyriakoula with the powerful eyesight had the ability to make whoever she
wanted ask her for a dance.

Non-analytical descriptions such as the previous and the following ones are not
tiring and, what is more, in one or two sentences all the main points are given in such a
way that the attention of the reader is focused on the features which are thought worthy of
note. This is exemplified in the description of Splenoyiannis’ wife, for whom few, but

essential, features are given in the framework of the narrative.

..M obluyog TOL, wWpaio, TPWKOVIOVTIC, VYNAY, poddYpovG,
yYAvkOTdTn, He peBLOTIKOV TO PAEUIO Kot TO pewdiapa...

(«O1 Xaroooympndeo» 2, 417).

All the above cited adjectives not only form a very beautiful image of the described
woman but, furthermore, justify the phrase «xpipa otn yvvaika!» which comes at the end
of the above paragraph, because she was married to Splenoyiannis, who was on the
contrary «1oyvog, Kitpwvog, 1’ eofecpéva dppota, tpoevov oiktovy (2, 416).

G. Farinou-Malamatari claims that the above is a parallelism of two antithetical
portraits, which suggest the way they should be read’*Consequently, the reader makes
an impulsive comparison between these two antithetical portraits of Splenoyiannis and
Splenoyiannaina in his mind, since the writer presents them consecutively. Hence, the
phrase «kpipo ot yovaika!» acquires an intense meaning with a sense of irony, and the
function of the adjectives is neither decorative nor explanatory.

The use of verbs is also significant; take for example Polymnia’s description in
«OAOyvpa ot Alpvny, where each verb makes the description even more vivid and
complete, adding to it details which provide the reader with the opportunity to form her
picture in his mind in all its magnificence. However, the description itself justifies the
fact that the two males of the short story «OAdyvpa otn Adpvn» could not remain

indifferent when seeing such a beautiful woman as Polymnia, and thus were unable to

178 See G. Farinou-Malamatari, op.cit., p. 151.
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refuse whatever she asked them to do. Polymnia’s imposing presence is given by the

following quotation:

Omnolov Aemtopuég ocopo eokémalev mn Awvopétagog opevr eoBnc!
[Mog deYPAPETO APUOVIKMDG 1 HOPPY| TNG HUE YVODON TAAALELKOV
YPAOTO KOl TO EPLOPE UAAGL TOV TOPELDY, LE TOV UEATYPVGOV ACIUOV
Kol pe 10 eAappds KoAmovpevov otinBog tg! [locov afpai oav ot
YelpES, Kol TOGOV HEA®OIKT EMAAAEY €1C TO OVS GOV 1 Beomesia pwvN
¢! H EavBomdokapog kéun amuéAntog oiiyov, wg va gfudedn va
KoAAOmo0 oo va €EEAON ko amorlavon v Bolocoiov avpav Kot
TOV TEPTVOV NG OUUOVILIS TEpimaTov, agpileTo amd TV VOV TOL
Boppd, kot to dppo g, pe tor podpa LatOKANSO ¢ TTEPOPOPOG

01010G, 6° e6diTEVE YAVKA £1¢ TNV Kapdiav. (2, 389-390).

(emphasis added)

Often, we get the feeling from certain descriptions that the woman is a delicate
creature, who cannot be captured by anyone. She remains something that can only be
admired, forbidden to be touched. A vision that appears for a few seconds and soon

disappears, leaving behind a sweet remembrance:

H npdt dwpPdoa poper nro mepikaring. ‘Hto 1o mpdowmov g
Aipdg, Adpmov g aoTip, Kol T0 GO0 0VTHG VOIALOV MG Kpivov.
Towvnv Vv éPAemev 0 Mdytog €1g TOLG OVEIPOLS TOV.

(H I'vetomovia 1,421).

Aima could not be more than a vision for Mahtos, due to the fact that he could not find
the courage to express his feelings towards her. The fact that he had not become
acquainted with her is made even more intense by the similes describing her face; a face

shining like a star and smelling like a lily.
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Papadiamantis’ portraits do not only include young women of exquisite beauty;
old women are portrayed as well. They are usually fat and short, or very tall and bony.
Since they are old they have wrinkles on their face; a face that has lost its freshness very
early, usually because of hardships. The metaphors and similes tend to emphasize such
descriptions in such a way that the reader easily accepts the writer’s comment, usually
ironical, which follows them. For example, when Papadiamantis presents mother superior

Pia, he writes:

H pqmp Iia opoialev ovyl anpooeudg pe dyplov Tt dvhoc... dvbog
Agvkov, doopov katl apopeov. To 6Aov Tov cOUNTOC TNG lxe oYU
KOO®VOC. Agv glye Aoy, dev glyev oovv, dev giye moeiov. Ta kdTm
LOVOV TOV GOUATOG TG MOV TAATVTEPA TOV AV, AL ayvoeital av
TOVTO NTO TOV GMWATOG 1 TOV EVOVUATOG {O10V...

(H I'vetomovia 1,538).

The writer in the above quotation, by the use of adjectives, the similes and sense of irony
emphasizes how fat mother Pia was, not only with a simple word, but by describing,
various parts of her body, and, on top of that, by pointing out that it was impossible to

make out her figure.

Ao va Vv TepAAPn Tig pe o PAEppa, nvaykdleto va xopdén €1 To
KEVOV KOUTOAO YEOUETPIKA GYNLLOTA, Kol TAAY Oo uploKeTo €1G

apnyoaviov av akpipog emetvyyove e oavtiAnyens. (1, 538).

We could say that her appearance as a whole, along with her strict looks, constitute a
signalling board, which is suggestive of her occupation as mother superior having
authority over the rest of the nuns. At the same time, the fact that further on the writer
refers to her strong dislike of men does not surprise the reader.

Another female character, who comes under the category of ‘old women’, is the

mother of the two gypsies in the historical novel H 'vgtorovia, who is a wrinkled sixty-

year-old woman...
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pe 000 HeEYAAOVG KUVOSOVTOS KPEUAUEVOVS €K TNG v claydvoc. Eite
nvoltye 10 otOM0, €ite KAEOTOV €lxev avTd, Ol VO KLVOSOVTEC
ovdénote mMovvavto va  kpuPdowv. Ote eguedia  (pewiopo o’
EVVOOUEV TOV GLVHON aVTN HOPEAGUOV TOV TPOGMIOV), EXPOEEVEL

TPOUOV €1 TNV LIKPAY Tpootatevopuévny ts. (1, 372-373).

It is obvious that neither mother Pia nor the gypsies’ mother had red lips or delightful
smiles. Their role in the story, however, would not require such looks, especially for the
gypsy woman who was exhausted by the hardships of life.

Aunt-Kyparissou in «Xpnotog Mniovney is also a seventy-year-old woman...

pkvi, kekveoia kot araictog. To pewdiopd g, ot ov elntel va

Bomedon v Kdpnv, evenoiet ppikiacwy. (2, 14).

Her looks are linked to her malicious untrustworthy charactel”” Hence, there is an
apparent connection between her appearance and her character. Her smile, with which
she tries to cajole Vaso in order to lend credibility to her story so that she can get her out
of the house, might, in a way have been convincing for Vaso, but gives one the shivers.
Papadiamantis also presents antithetical portraits of young and old women in
alteration. An example of such presentation is the description of Augousta, while waiting
for her husband to come back, along with her maid Sentina, who kept her company.
Although Augousta looked like a lily and all the similes used enhance her beauty,
Sentina, on the other hand, was «vynAn Kol 06TEDOING KOPM TPLAKOVTO KOL OKTD ETAV,
eMOVN kot avtiouoOntikny. 80 In spite of her less beautiful presence, she was devoted to
her mistress and was even ready to become a spy for her sake, since she was not fond of
her master, Mouchras. She is described in such a way and attributed such positive

characteristics that the sympathy of the reader towards her is aroused.

1792 13.
180 O1'Eumopot tov EQvay 1, 150.
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What we can derive from the above examples is that the age factor is taken into
consideration when formulating the description. Therefore, young and old women are
described accordingly. Papadiamantis’ preference for young women is obvious, since
they are attributed the nicest features as compared to the old women. Young women
usually tend to have white skin, long light-coloured hair, very delicate facial as well as
bodily characteristics.*The younger a woman is the nicer the appearance she has. As
she gets older she is attributed with adjectives such as portly or skinny, short, and pale.
When she is old enough she is attributed unflattering comments related either to her facial
or bodily characteristics. This is due to the author’s admiration for and attraction to the
young body full of life. When this body starts losing its freshness and youthfulness a
corresponding description is required. A number of descriptions, short or long, possess
essential features which may constitute a unity with the aspects of character of the
protagonists described."*Therefore the external appearance may suggest character traits
of the person described.

In any case, the description of a woman, young or old, has a certain function in
the narrative. A description, besides justifying the comments which follow the
consecutive descriptive words!% also related to the plot as a whole. Here it is of great
importance if the described character is a minor or a major one. The description of a
minor character is usually brief:*or sometimes deliberately longer if the narrative
requires it.%n regard to a major character, the whole narrative evolves with her as
reference point; therefore it is natural to have a longer description devoted to her.'®¢ In

some cases, however, it is not in itself the length of description that decides the

181 «O Inuoadioxocy 2, 109, «@époc-Epocy 2, 184.

1821 shall make a detailed analysis of this statement in the second part of this chapter.

183 3, 56.

184 Augousta’s maid Sentina in Or' Europot tev E@vav 1, 150. Papa-Kyriakos’ wife in « EEoyikny Aaumpni».

185 Mother-Filikiti requires a more detailed description because of the intimate relationship she had with the
main character in the story, Augousta. See O ‘Eumopor tov EOvov 1, 162. Elpiniki and Katina whose
ag:ﬁ;pearance tempted Father Samuel in «O KaAdyepoo» 2, 334, 337.

1% Mati in «®@époc-Epog» 2, 184. Flora in «H BAayomoviax» 2, 369. Moschoula in «Ovelpo 6to kbpom

3, 264, 269-270.
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importance of a person but also the power conveyed by a few lines, or even a few words,
characterising her.'®’

As well as descriptions of females, Papadiamantis also presents male characters.
Although not described to the extent female characters are, the writer delineates the
features required by the narration! "The repetition of certain features allows us to form
an idea of the external appearance of a man coming from Skiathos. Men are usually
described as dark coloured due to their work in the fields as farmers or shepherds.!8?
They are tall, strong and muscular,'®® especially if they are connected with the sea.

The writer does not show any preference for young or old men. His admiration is
devoted completely to the female sex, thus his descriptions of males are not so
impressive. A comparative reading of a male and a female description taken from two
different contemporary short stories, «O Apepwcavoor!®! and «H BloyomoOroy,!®?
supports the above statement. Although both short stories’ titles refer to the protagonists
of the narration, Flora’s description in «H BAayomobAia» is more imposing than loannis’
in «O Apepikdvocy. This conclusion does not derive from the description itself, but from
the comments which come immediately after it. In the case of Flora, despite the fact that
the description of her is not as detailed and rich as, for example, that of Polymnia in
«OAMdyvpa ot Adpvny, the expressions of admiration, A! onoia momrtikn epedvicig! Al
TePIKAAANG popeny! Al dvelpov! Al ontacio! Q! kadhipopeog ywprotomovia,!*? which
follow imply the sensualism which in Polymnia’s case is achieved by the description
itself and not the comments which follow it. This difference between the descriptions of
males and females is due to Papadiamantis’ preference and admiration for the young
female.

An overall assessment of Papadiamantis’ descriptions would be that all of them

serve certain purposes in the narrative and that the majority of female characters whom

187 Aima in H Cvgromovda 1,421. Aunt-Kyparissou in «Xpfiotog Mnidvne» 2, 14. «H Nootokyoo»
3,47-48.

188 «Tpein Bpaduaw 3, 315, 319, 321.

189 «@1y6¢ Ayloo» 2, 216-217.

190 «¥10 Xpiot6 610 Kdotpo» 2,281.

91 «O Apepikdvooy 2, 259.

192 «H BhoyomoOio» 2, 369.

1932,370.
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the writer describes in detail appear in his island short stories.!** The youthful beauty of a
woman, or in some cases the ugliness of an older one, has a direct effect on the other
characters who take part in the action, especially the males.!®> For example, it is easy for
a young or old man to fall in love with a beautiful young woman or get carried away for
a few moments'®® by their own fantasies in a way that the story will focus on.

Young good-looking women tend to have blond hair and white silky skin, while
old women tend to be either tall and bony or short and fat. In any case, however, the
image of a woman is reinforced by similes that derive from nature or from metaphors. In
each description, long or short, the narrator presents.only the characteristics which are
thought to be indispensable and helpful for the narration. Therefore, the reader is focused
on the features to which the narrator wants to draw attention: features that may be linked
to the attitude of the characters that appear in the story if the narrative requires it.

Each description, whether brief or detailed, along with the behaviour and actions
of each character, provides the reader with a complete picture of the characters involved
in each narrative. Although the descriptions seem in the first place to interrupt the
development of the narrative, they do exactly the opposite, in fact, by highlighting the
character whose presence and actions affect the behaviour and actions of the rest of the
characters in the narrative. Therefore, the descriptions do not have a decorative purpose,
since they contribute to the coherence of the narrative. According to C.P. Cavafy

Papadiamantis’ descriptions are given with great dexterity.

«Me @aivetot 6Tt givol Aaumpd acKnUEVOG GTNG TEPLYPOUPNS TV
TPUTANV IKOVOTNTO TO TTOL0. TPEMEL VoL AeyB0oVV, TO ol TPETEL VoL

ToporelPBOVV, Kol €1 TTOL0L TPETEL VO, oTapaThON 1) Tposoyn».!°7

194 G. Toannou suggests that the women whom the writer met during his stay in Athens did not make that
impression on him, since they were far removed from his teenage pure visions. What is more, the ease of
getting acquainted with them, and thus becoming knowledgeable about their characters, kept him
favourably disposed towards the women of his island, as they were actually the first to move him. See G.
Ioannou, «Emmypapiopévng eikovog anokatdotoon» in @dta OAdewTa. op.cit., p. 82.

195 «@époc-Epogy 2, 184, «OLdyvpa ot Apviy 2, 389, «Ovelpo 6to Kooy,

196 In the view of the provocative appearance of the two sisters Father Samuel was carried away in his
thoughts «O Kakoyepogy» 2, 334. The schoolboys watching the girls playing could not pay attention to class
«Qy Bacavaxio» 3, 13-15.

197 C. P. Cavafy, «Kpurikfiy AvBoroyio» in Néa Eotia, vol. 30, no. 355, 1941, p. 177.
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According to G. Farinou-Malamatari the descriptions attest to the writer’s ‘painting
abilities’, since a literary description of a person is generally compared to a work of art.
Both literary description and traditional representational painting portray external reality
and thus, in this aspect literature, can be linked with portraiture. The difference lies in the
means used by each one, as well as how someone conceives a written description or
understands a painting of a person. The more detailed a painting or a portrait is, the more
it conveys, whereas the more detailed a written description of a person is the less easily
apprehended it is.'°® In view of all this, we can conclude that if Papadiamantis was
devoting longer descriptions to characters, one might have been lost in the details and at
the same time the text would have been too cumbersome.

Through the development of his writing Papadiamantis provides us with the most
beautiful descriptions. Polymnia in «OAdyvpa otn Aipvny, Lalio in « H Nootalydoy,
Moschoula in «Ovepo oto kOua», and of course Frangoyiannou in «H ®évicoay, are
some of the characters of his mature stories who come directly to someone’s mind when

referring to Papadiamantis.

198 If the description of a hero is long and detailed then the reader will find a difficulty in conceiving the
description as a whole. A brief description is more preferable since the reader himself is able to fill in the
missing features unintentionally. G. Farinou-Malamatari, op.cit., pp. 149-150.
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b. Female Characterisation and Social Behaviour

Apart from portraying women’s external appearance, Papadiamantis presents
them in a way that also reveals their characters. Negative features, or in other words
shortcomings, such as craftiness, maliciousness, jealousy, mockery, as well as positive
ones like prudence, modesty and diligence, are the distinguishing characteristics of
women who move through Papadiamantis’ novels and short stories. The writer’s
presentation of women’s characteristics is often drawn from his experience and close
contact with women of his immediate circle in his capacity as son, brother or neighbour.
In other cases the characters he presents are not objects of direct observation, but
products of the creative imagination.

Papadiamantis presents women who live and act either on his island or in Athens.
The way they behave to each other, or to their husbands, and the way they confront
certain difficulties, defines women’s social behaviour in the roles they are allotted in the
plot. The aim of this chapter is to present the female negative and positive features, as
they appear in the novels and the short stories, and to comment on women’s behaviour as
it accordingly unfolds in the stories. In brief, this chapter will refer in detail to the
behavioural characteristics presented in the stories, the formation of which depends on
the social context.

My view is that the social behaviour of women as it appears in Papadiamantis’
fiction is not far from stereotypical female behaviour. The difference lies in the frequency
with which certain female features, constituting the stereotype appear in the narrative,
and their significance for the plot. We would suggest that the malevolent comments,
gossiping, curiosity and quarrelling,'®® which appear in great frequency, mainly in the
short stories and less in the novels, are some of these features, that they have an effect on

the characters’ relationships and actions in the narrative, and thus on the plot as a whole.

199 A study was made by M. Mike in regard to gossip, as it appears in the stories of several Greek writers.
Papadiamantis is one of them. See «Ta Amdimta Kot Svcenue cTOpATH TOV KOGHOLY, in H Aoyoteyvia Kol
ot mpobmoféceic . Tumtkd apiépoua oty Tliva Iority. Thessalonike: University Studio Press, 1999,
pp. 199-223.
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Before examining this point further, I would like to clarify that gossip in the
framework of community life is likely to be linked with criticism, accusation, slander and
speaking ill of others, most of the time in a crafty way. Ponirid, (craftiness), as can be
seen in Papadiamantis’ stories, along with gossip, were capable of disrupting
relationships and causing trouble through actions which were disapproved of.>%° Gossip is
mainly caused by curiosity and most of the time results in quarrelling. In addition, the
nature of gossip is determined by the nature of the value system. The following example
shows how malevolent comments can affect people’s lives, making simple things a lot

more complicated.

Kotomy and tv mpodtv mpolevidv, HeTd TOAAL Adywo Kot
«poavaeodkion?! kot okdvdaia, Hotepov omd TOAG Yi-yi Kot ToAEG
afaviég kKot katnyopies, apov padiovpya yovaia Efalov ot Adyla Tov
YouPpov kot teg cvpmefépeg Kot EYAALOV TOAAG OVATOO0 EYKMLLO
evavtiov g mevlepdg Kat TnG VOUONG, KatwpBdon téhog va opietn n
eomépa Tov ZaPPaTov, TS deVTEPAG NUEPAS TOV XPIGTOLYEVV®DV, Ol0L

va «0écovv mavdpelEdy. («Ta Zuyapikion 3, 31).

The above quotation explains the delay in setting a date for Myrsouda’s wedding. The
secrecy her mother was seeking is perfectly justified by the effort of the intriguers to
break down the possible marriage in a sneaky way. Therefore, in this case the malevolent
comments defined Myrsouda’s mother’s decision to proceed with the official

engagement late at night, so that the curious neighbours would not see her and her escort,

200 Tn my view ‘ponirid’ can be seen under two aspects. The first one is linked to malevolent gossip and has
the ability to subvert normal social relationships. The second aspect of ‘ponirid’ is attainable on a more
personal level. Women who wield things in a crafty way aim at achieving something for their own benefit
without any disruption or causing trouble to anyone. In this case ‘ponirid’ has as synonyms the words
dodge or wile, that is kolpo in Greek, instead of craftiness or cunning. Vaso disguised herself as a man in
order to escape from the harem of Chalil-Aghas in «Xpfiotog MnAovne» 2, 58. Aunt-Skevo pretended also
to be a man, because that was the only way for her to get a job as a guard, «Bopdiévocy on the island of
Tsougrid in order to find out if her son was alive or dead, since he suffered from cholera: «Bapdiivog ota
onopka» 2, 577. Frangoyiannou, when she was still young, used to steal a very small amount of money
from her father’s savings, so small that he could not suspect his daughter was doing that: «H ®6vicoar» 3,
430.

201 The word «pavaeodkio» means false accusations, which in ordinary Greek is translated as

«OVKOPAVTIES.
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while heading to the groom’s house. In the narrow confines of the island, however,

nothing could be kept as a secret, in view of the fact that,

Ei¢ toug poyordadec, xotaAdPote, €1 TOVG HIKPOVS TOTOLG, 1 pia
yeuwoviooa &ivor Katdokomog tng GAAng yeudvicoos. Ot toiyot
aKpomvTaL, Ta Topdbvpa PAETOLV, at BOpar pupiloviat, ol «ITETEWVODY
TOV Komvoddymv celovv Tag AOQLiG HE TOOVTOV TPOTOV MG V.

KOTAVELOVV TAY0 OTL evonoav. (3, 31).

Several times the malevolent comment is made openly for all the neighbours to hear; this
is especially true of someone like Kyra-Kostaina, whose characteristic habit was

disparagement.

Tote an’ aviwpd pia tov yertovicoav, n kupa-Kootouva, ayornodca
™V Kakoloyiav, 66ov Kot Tdoa GAAN, Eleye: -Na ot mamadiég! Kot o
dwafdrtng, 66TIG NTO amd AAANV GLVOIKioY Kot TuYaimg cVVERatve va
nePVa am’ ekel, akovwv TV AEEY TadTny, £YVpile pe amopiay TPog To

- HEPOG TNG LECHALKOG YUVAIKOG... («O Koaidyepooy» 2, 315).

In the above example we are ‘told’ that Kyra-Kostaina was keen on making malicious
comments about others. Therefore, her characterisation is defined directly by an
authoritative narrator and we as readers are called upon to accept it. Her ironical
malicious comment «Na ot Tamadiég» given at the very beginning predisposes the reader
to the type of the relationship the two sisters had with Father Samuel.

Someone would expect that gossip would occur only in a small society like that of
Skiathos, where whatever disrupts the silent and peaceful village atmosphere whips up
the curiosity of all the women around and signals the beginning of gossip. However, in
Athens, although it was the capital and had a population of 250.000,2? gossip could

easily take place as well, especially in the inner courtyards of the buildings where it was

202 E, Varika, op.cit., p. 73.
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impossible to keep any secrets. Consequently, gossip had the same possibility of
spreading, either in the capital or on the island.

In the story «O1 Xoahiacoydpndec» the neighbours were easily able to hear the
quarrel between Splenoyiannis and Splenoyiannaina, which arose from their different
political beliefs. Thus, they provided the women of the neighbourhood with the
opportunity to start gossiping about the cause of the quarrel. In the following
conversation we can see how, indirectly, the women who participated in the conversation

. .. . )
were ‘shown’ as having curiosity as one of their traits>®

- T’ axovg, yeitoviooa;

- Tvv’ akovow, yertdovicoa,

- Na, Tov poAdvovy, T’ avdopdyvvo.

- Tt téyo;

- Naoa, amd GAlo koOppa, etvat, Aéet, 0 avopog k' amd GAAO 1 Yovaika.
- Mn yepdrepa.

- Eivon ko dAAa yepotepa, yeITOVIGOQ,

(«Or Xaroooympndeo» 2, 416).

Quarrels, like the one above, constituted an amusement or an interesting interlude,
someone could say, in the daily routine. When women were gathered together to do their
washing by the sea, or met outside on their porches, or even at the bakery, due to the fact
that their lives had nothing interesting to show, they found everything which deviated
from the established norms notable, thus worthwhile enough to keep themselves ‘busy’
with. A picture of the women gathered together exchanging ‘information’ is given in the
short story «Bapdibvoc ota Zndpkar. Justifiably, Aunt-Skeuo thought of the bakery as

the proper place to search for the information she wanted.

203 The writer here presents curiosity by means of conversation. This is what S. Rimmon-Kenan names as
an ‘indirect presentation’ of a trait when she talks about the basic types of textual indicators of character.
See S. Rimmon-Kenan, op.cit., p. 59-61.
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Kot &g tov @oOpvov, OcTic Mvamte 01 Kot TP TG MUEPAS,
ouvnBpoilovto dAat ot YUVOIKEG TNG YEITOVIAG... KOl OVEKOIVOLV TTPOG
aAMA0G To VEDL TNG MUEPAG, KOl MPAOTOV Kol gHavOovov Kot

duyovvro, kat «afydtiovy Kot «amocmvavy.2% (2, 549).

Naturally, no one could make gossiping an accusation against women since beyond that
they had nothing else to do to entertain themselves. ‘Social comment” was an outlet for
them. Although the writer presents women as mostly doing all the gossiping, he does not
leave out the fact that men who had nothing better to do preoccupied themselves with
gossip as well, when they were gathered at the coffee houses (2, 550).2%

Women’s ‘tittle-tattle’ was not always so innocent, having as its sole purpose the
satisfaction of curiosity. It could easily be harsh and full of rancour and all too easily
provoke hatred and misunderstanding. This kind of gossiping had to do with what J. du
Boulay calls ‘slander’ (xatnyopia) and involves the conscious will to harm another
human being.?% Therefore, the act of slander was really horrible and capable of making a
person truly unhappy and creating serious problems for him or her. Bad rumors could
easily spread and the truth was often distorted, as well. In the case of Sophoula in the
short story «H ¢mvn tov Apdxov» the old ladies of the village, «ta ypaidio g yertovido»
(3, 608), after making calculations about Sophoula’s pregnancy, were led to the

conclusion that Sophoula became pregnant during her husband’s absence.

Evtevbev oxdvoalov kot duvcsonuia. Eita emdvodog tov cvlbyov, kot
dwlvyov. Eimav 6tt 1 Zogovra elye @épel otov KOGHO TO TOdiovV
avtd pe Tov pKpov Belov TG, £va GUYYEVT] O0TIC ENNYYEAAETO €V LEPEL

TOV TPOSTATNV O1d TaG 000 oppovdg. (3, 608).

204 The word «ofydtilov» means that they added inaccurate details to several matters. An equivalent phrase

in Greek is «£€xave Tov yorlo kapnio». The word «omdowvavy» means to cast aspersions on someone.
205 N. Dimitriadou points out that the coffee house was men’s domain and that it was equivalent to the
bakery, which was women’s domain. See N. Dimitriadou, «Ta Xxkwitika koaeeveio» in [Homadiopovtid,
Tetpdoia no. 3, Athens: Domos, Spring, 1995, pp. 144-145.
206 See J. Du Boulay, ‘Gossip, friendship, and quarrels’ in Portrait of a Greek Mountain Village, op.cit., p.
203.
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The spread of the above rumours cost her child the stigma of illegitimacy which
resulted in his being mocked by children of the same age.??” The mocking made Kotsos
suspect he was an illegitimate child, and as a result he asks for explanations from his
mother and his aunt. He could even hear a voice coming from the dragon’s cave calling
him by the same nickname his friends used. In this short story we observe how malicious
gossip may affect not only the life of one character in the narrative but also the lives of all
the others related to him.

The so-called «ypaidia ¢ yertovidg» are also well known in the short stories for
becoming involved in other people’s lives in a devious way. The above phrase carries an
ironical meaning, revealing Papadiamantis’ dislike for the old women who have a word
for things that have nothing to do with them. They were capable of meddling in affairs
like matchmaking (mpo&evid), and they had the ability to either make or break a match. It
can be said that Kyra-Giorgoula was one of the so-called «ypaidioa g yeirrovidc»

overhearing the conversation next door and waiting for the appropriate time to interfere.

Ticog emr’ avt); Mnv 1pbe va cag poptdon v teovmo te; Ta
patio cov téacepa, Xtapo! Tnv E€pete T macTpiKid glvar 1 KOp1 TNG;
H mopmopévn, mov kvAidtave toécsa xpovia ota EEva omtitia, PG oTNV
ABMva, kKo oo EEpet Tt umoumég, Tt peCihikio Emade... Kot Thpa
BéLel va pog ki v tip, vo vowkokvpeuth, kioAag! To vov cov,
Ytapo! Koitage, un o€ KatapEPOuV Kot GOL THVE POPTMOGOLVVE.

(«H Bloyyomovia» 2, 366-367).

In the above example, Giorgoula’s speech is indicative of her traits. Giorgoula had a very
good reason to prevent Old-Sarantis’ sons from getting married and thus call off Old-
Sideris’ matchmaking. She knew that if his sons eventually got married, their father
would have no reason to find a wife for himself, hence, her widowed sister would not
have the chance to find a husband. When trying to affect matchmakings, the strongest

weapon was to cast a slur on the future bride’s reputation, as Kyra-Giorgoula attempted

207 An illegitimate child, as well as his mother, were on the fringe of society. See M. Miligou-Markantoni,
op.cit., 300-301.
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to do.2%® In a society where a woman’s esteem meant a lot and her virginity was
demanded,?” the slightest defamation could ruin her future.

Malicious comments could also be made within the family in order to break an
already existing marriage. Old-Kantakaina, due to the unreasonable hatred she felt
towards her daughter-in-law used to accuse her behind her back of infidelity, untidiness,
inability to have children and much more, whenever her son came back from his sea

journeys.

Exdotote ocdkic o vidg g enéotpepev €k TOL TAEWSOD TOVL... 1
ypaio Koavtdrkoatva fpyeto €1g mpoimavincty avutol, ToV wdNYEL €1G TOV
owiokov g, Tov ed1dfale, Tov exatyel, ToL ERale pavapovkia, Kot
00T® TOV TPOEMEUTE TOPA TN Yuvaki avtod. Kat dev éheye pdva ta
EATTONATA TNG, OAAG To ovYATICe' dgv NTO HOVOV «UOPUAPOY,
TOVTESTL OTelpa... aAl’ Mto dmaoctpn, anacodiwmtn,?!? Eetoinm,
KTh. Oha ta glyev «n moica, N d&i&a, 1 AkAnpn».

(«To Xprotoywpo» 2, 78).

The above quotation, apart from providing us with traits in regard to the person who
makes the malicious comments, makes us also imagine traits, although untrue, of another
character in the story, which in this case is Old-Kantakaina’s daughter-in-laxz)\}.1 In the
particular story the writer’s dislike of Old-Kantakaina is obvious from the very beginning
of the narration, where he defines what the short story is going to be about: Ilepi pog
Kok™g mevlepdg onpepov o Adyog (2, 77). Additionally, with this statement he presents us
directly with an adjective revealing protagonist’s main trait which in this case is

malice.?!?

208 J. Du Boulay, in her study in regard to the village of Ambeli, points out that in the context of
matchmaking ‘slander’ is most frequently heard. In such case the act of slander consists in going
deliberately to a third party and speaking evil of the man or the girl concerned. See J. Du Boulay, ‘Gossip,
friendship, and quarrels’ in Portrait of a Greek mountain village, op.cit.. p. 203.

209 M. Miligou-Markantoni, op.cit., pp. 297-298.

210 « Anootpr» means dirty, «anaccGiot» means untidy.

211 In this case we have direct definition of traits which are referred to by adjectives. See S. Rimmon-

Kenan, op.cit., p. 59.

212 Tbid, p. 59.
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What emerges from the above examples is that we understand the malicious
comments may be made directly or in an underhand way by the characters, and that they
do affect the progress of the story. Moreover they provide us with information as to the
character of the particular female character who makes such comments. This is confirmed
if we take into consideration the roles of Giorgoula and Old-Kantakaina in the stories
they appear in.

Gossip within the novels and short stories, whether it includes malicious
comments or not, made directly or indirectly, is social behaviour practised by the
majority of women. This is mainly because the spheres of activity and leisure in which
women pass much of their time are conducive to gossip. Gossip seen in the framework of
the stories provides information in regard to the characters’ relationships, albeit most
often inaccurate as it usually contains lies and exaggerations about the characters in each
story. Often it subverts relationships and defines the unfolding of the narration
accordingly. It must also be added that in a society where people do not have much to do
to entertain themselves, gossip is regarded as a form of entertainment.

The character of gossip is determined by the nature of the value system. Therefore
criticism, accusation and slander, which are part of gossip, aim at attacking women’s
moral reputation, as this was thought to be their weakest point. In this sense, even though
men had the upper hand, women had the ability not only to control their lives, but the
lives of others as well. In the rural communities of Greece where the reputation of a
family was of great importance, the behaviour of women could not be ignored. Women’s
good reputation depended upon their behaving appropriately. They did not have the
luxury of either breaking the established moral boundaries or transcending the ‘areas’
defined for them. The breaking of such boundaries resulted in the husband’s, as well as
the family’s, acquiring a bad reputation. This dependence of Greek men upon their
women for the maintenance of their reputation gives women a sort of ‘latent power’ in
the relations between the sexes.”!> A man granted respect by his wife at home, gains
prestige and influence in the public world. That was the reason why most women would

base their accusations on moral grounds when they wanted to cause trouble.

213 Jill Dubisch, (ed.). Introduction, Gender and Power in Rural Greece, op.cit., p.17.
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Women could easily find themselves involved in a quarrel that might arise
through gossip and slander and could equally rally in different camps according to their
own self-interest. In no time at all they could change their attitude about a matter without
any particular reason and it was their belief that whatever they had in their mind was
right. The power of majority offered them the flexibility and the potentiality to cause
problems for others. In the following example, we observe that through social interaction,
in this instance a quarrel, aspects of the characters of the women who take part in the

quarrel are revealed:

Al téooapeg yovaikeg, 1 omtovokokvpd pali pe v kopnv g, M
Katepvid n Lovioynpa, K 1 Kupd-Mrtpava, n pimmp g UIGNG
dovlivag modumdv, Ekapay HEYOV GLUVOCTICUOV Kol GTOVPOPOpiov
evavtiov ¢ ZtavpovAias. Agv enictevov €1g Vv €£adepPochivny g,
™V €okVAOPBplav, Vv Eheyov OTL glvarl KU auT) Pl «omd KEIvEQy.
Agv Vv denvov va Ttpokoym €15 v Bvpav, yopic va {ntioovv va
edpouv apopuv  kKavyd evoviiov e Téhog omoutodoav va
EexovumicoOn, va Toug adeldon v Yovid, va Eefpounon an’ kel

avt K’ ot kotteg . («O Ieitovog pe o Aayovto» 3, 301).

Papadiamantis makes very telling similes when it comes to women’s gossip. Their tongue
is usually like a distaff, or it grinds every single thing like a mill.?!# He presents this with
a sense of irony, and we can readily conclude that the writer was opposed to this kind of
entertainment the women of his time indulged in.

The beginning of a quarrel arrives as a natural consequence of false accusations,
sneering and taunting comments, as well as offensive insults. Women’s quarrels are
usually made over trifles. On the slightest pretext they would start arguing and creating a

disturbance. They would also start wrangling, over an insignificant disagreement:

214 (H Amosdotpar 4, 51, «Tng dackdrag ta pdyio» 4, 326.
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O 10tpdc e€ntace o Tpavpa... Hto mpopavdg amd daykmpotidy
avOpdToL, Kot HAAMGTA YOVOIKOS oAAd To BdBog Kot To £0pog TV
yvov omedeikvoov OtL giye 0001 oYedOV petd Onpiddovg opungs.

(«O ITevtappoavocy 4, 57).

Papadiamantis begins the story with the above incident, explaining further on in the text
the reason that caused the quarrel.

In the small inner courtyards of the Athenian buildings, where people of the lower
classes are presented in the stories as living, disputes were very frequent. This was
mainly due to lack of space, which created a feeling of inconvenience and discomfort,
and thus made people over-sensitive and easily upset. It could also be said that disputes

helped to relieve the drabness of the daily routine.

A1 tpelg evokapiocal Tov woyeiov, n kupd-Katiyko n Xpictowa,
HeTd TG aydpov adedong e Opocme, Kot 1 ypro-BayyeAn n
Agpovov... gpdlmvay ol kdbe T, cuyvotata, oxedov TPIG TG

efoopdo0s. («AmokpraTikn vuytid» 2, 301).

Women could distort everything other women would say in order to provoke quarrels.
AAlote ol 1 Ztapoatovra n Fepevitoa Emapve Aoyl amd v piov
K1 €fale povapovkia €1G TNV GAANV, Kot €lTa €V avECEL EVETPHQ E1G

TOV KOYAv, wotapévn tapapepa. (2, 302).

For some women, provoking quarrels was quite an enjoyable thing to do. They would

stand back and watch the dispute, full of malice.

"Hpyioe tpmpepog, aterelmwtog kavyds HETaED TV dVo yuvoukdv. H

[ToAvtiun avélaPe pépog mpotaymviotplag. H Zageipava apéomg
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nepMABeV €1g devTEPEVOV TPOCOTOV, K’ £Xape LEGA TGV’ AKOLN TOG
dAhag va vBpilovtal pe 6Aov To yuvaikeiov Aeddytov.

(«Or Kovkhomavtpetécy 3, 569).

An offence against good morals was another ‘excuse’ for a quarrel to begin. If other
‘irreproachable’ women felt that something was an offence against common decency they

would not accept it, and certainly they would not hide their feelings.

O1 dAleg 500 VOIKAPIOGEG NPYLOAY VO TVEOLV TTLP KOl LOViKY EVOVTIOV
™™g Mapyop®d' £ytvav «to éva Tougy e TNV Zopeipotvoy Kot omntovy
LEYOAOQOVAOS VO UYN 1 EKPLAOG YLV Otd TNV aVANV. AVTO fTOV OOt
Kakov mapaderypa! Hrtov evavtiov gig ta ypnotd nom.

(«Or Kovkhomavtpetécy 3, 568).

A general comment would be that this particular story quoted from is structurally based
on brief incidents that lead to the provoking of quarrels. As Papadiamantis writes, women
were capable of not speaking to one another purely on account of a small

misunderstanding. They even had a kind of a war-cry amongst themselves.

Ovte ta KOKKOAG pog va P opi&ouy NTo 1 TOAEUIKT KPOVYN €16 TOG

16&e1c TV Yovorkov. («Ot Edagpoiockioton 2, 493).

In the above short story Papadiamantis writes that men also had disputes and fought over
disagreements.?!> Thus the writer shows that it was not only women who involved
themselves in quarrels.

The invective used by the writer in «O yeitovog pe 1o Aayodtoy is a bit unusual.
As the narrator says, it cannot be found in a dictionary. The ‘shower of abuse’ was
created by the female neighbours and the ‘etymology’ of the words revealed the reason

Stavroula was abused. The following stream of invectives illustrates the above statement:

215 «Towobrovg modépovng dienyov mpog allfrlovg ot avdpeg, kot Totodta Adeupa arekouiovy. 2, 493.
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[Toté avtn dev fkovse T° dvoud tg. Ola to Tapeykdpa, 0G0 dev
VINPYOV E1G KavEV ekded0UEVOV AEEIKAV, TNG £PPITTOV KATAUOVTPO.
- H xottapov, n kokottapov, 11 Kokovpol! 1 yopyaiov, n
netevapov!, n povpAovrov, n {ovprlovAiov!

(«O yettovag pe 1o Aayovton 3, 302).

All these reproachful adjectives show that Stavroula’s fowls greatly irritated the
neighbours. Some women, because of their quarrelling and continuous abuse towards
other people, gained a bad name. They were known as the shrews of the neighbourhood.
Old-Kakavaraina and her daughter Melachro would have an insult for every single

woman passing in front of them.

Koateokevalov kot AéEelg 101kag Tov, aAnbelg yAwocomildotpiol,
Yopic va to nEevpovv... O avtd apEIPAAL® av gupicKOVIoL €1G TO

Aoy Tov abncavpictov. («Mdavva kot k6pn» 4, 512).

The whole neighbourhood was afraid of them. Only a few mettlesome people made fun
of them, something which drove them into a frenzy.

The grumbling and the quarrels between women reveal, in a way, the women’s
view of themselves. As the writer says, women possessed word-making abilities. They
made words that constituted an extended invective. This invective revealed how women
measured other women. Juliet du Boulay claims that the phrases often heard on the lips of
women referred to their known propensity for shouting and arguing and for stirring up
trouble in quarrels and gossip.2!'® It is obvious that not only men thought of women as
inferior beings, but women as well treated each other as if they were.

We would suggest that the frequency of quarrels in the form of fights is mostly
observed in the Athenian short stories and less in the island ones, and shows lack of
family and social harmony. Women tend to entangle themselves in quarrels for

insignificant reasons. What most infuriates the parties concerned are the insults that

216 Juliet du Boulay, ‘Images of women’s nature and destiny’. In Jill Dubisch, (ed.). Gender and Power in
Rural Greece, op.cit., p. 148.
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accumulate during the heat of the moment rather than the original causes of the quarrels.
We would assume that quarrels are due to the increased aggressiveness people usually
have when they live in urban areas, which the writer had possibly noticed. This
aggressiveness can easily be anticipated by the reader, considering the vocabulary and
expressions - in this case the invective - the writer puts in the mouth of his protagonists
when referring to a quarrel. Quarrels may also constitute the sequence of false
accusations, sneering and taunting comments which are recognised as harming the people
involved. Therefore quarrels may arise through gossip and slander, especially when
aspersions of a moral nature take place.

The writer, by presenting women entangled in quarrels/ constitutes a way of
indicating several female traits such as aggressiveness, petulance and malice. Thereason
why he presents the quarrels and the disputes between the female characters in so much
detail is attributable to the fact that since he presents his heroines in action in the
humdrum routine existence of daily life, and knowing that quarrels provoked by
accusations and insults or even by insignificant things are part of this daily life, we
realize that is only very natural that quarrels should take a sizeable part in his stories.

Jealousy is another main female characteristic, which affects women’s social
behaviour and can bring about only negative consequences. Jealousy can make someone
blind and unable to confront things with objectivity. It is one of the basic ingredients of
quarrels and disputes. An example’!” of what jealousy can cause is the case of
Archontoula in «Epun ota &éva», who was unreasonably jealous of her maid,
Vanthoula. Actually, the comments made by other women, in regard to Vanthoula’s
beauty, placed at the beginning of the narration, resulted in making Archontoula jealous
of her maid.?'® In this short story the sequence of events is defined by jealousy provoked
by gossip, which consequently affects the relations between the characters. Thus,
Archontoula, after the comments she heard in regard to her maid, became suspicious of

the relationship between her husband and the maid. All she managed to achieve was not

217 Other examples of jealousy are observed in the following short stories: Kakia feels jealous of Marina for
attracting Zennos’ in H Metavdotng 1, 47. Seiraino and Malamo consider as a competition the dowry
preparation and thus feel jealous of each other in «Ayw kot mebapéva» 3, 120-121. The main cause of the

quarrels among women in the courtyard is jealousy: «Ot Kovkhonavtperéo» 3, 568-569.
2184 81.



94

only to ruin her relationship with her husband and make Vanthoulas’ life one long
misery, but, the greatest tragedy of all, Vanthoula went to the length of committing
suicide in order to get away from the misery she was in.?!?

It was thought to be trendy among women at the end of the nineteenth century to
feel dizzy or to have a slight headache2.2%railty is something like a must if women want
to attract men’s attention or get something for their benefit. Their sensitivity can easily be
hurt and most of the time they really are touchy. They can display peculiarities, which not
only cannot be understood by the opposite sex, but by other women as well. Furthermore,
they can be seen acting and reacting very strangely even to normal situations. This
‘unexpected’, and therefore odd reaction, can easily cause problems for other people and,
what is more, can make women unbearable*'

The way Papadiamantis presents these oddities encompasses a sense of humour.
A case in point is Diamantireizaina, in the short story «I"wa ta ovopata», who would not
accept anyone into her house, because she was afraid of dirt. As the writer says, the fact
that she accepted the presence of guests on her husband’s name-day was a big sacrifice,
since she could not pout when people stepped into her extremely clean house. Therefore,
her oddity regarding cleaning is apparent from her actions as described by the narrator

and not by a direct statement saying that Diamantireizaina was an odd character””

Tnv nuépav exeivnyv ékapve Buciov To KAT® TATOW TNG OKiNG TNG.
Elyev opoc dioutépav vanpeciov S1opyovopévny €1g TNy aviny,
£voobev g aviomopTog, dto T ELTOALTA KOl TOVG HAYKES TNG
ayopds, Tovg omoiovg epidevey kel da xepOG TS UNTPOG 1 TNG
AOEAPNG TNG, XWPIG VAL TOVG EMTPENT VO EIGEAB®GIY €1 TNV OKio.
(3, 400).

219 4, 81-83.

220 E, Varika, op.cit., p. 57.

221 Examples of women who display odd and troublesome behaviour, which consequently affects others
negatively, are those of Eftaloutrou in H T'veromovia. Aunt-Kyparissou in «Xphotdg Mnhdvne», Zogara
in «ZtpiyAo Mdvay, Old-Bekioina in «Ta Ado Kovtcovpo.

222 Therefore in this example we have the so-called indirect presentation of a trait. See S. Rimmon-Kenan,
op.cit., p. 57.
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Diamantireizaina can be considered rather more as a hypochondriac than just a lady who

liked her house clean:

H xvpa-AapoavinpeiCova tocov to dompile, 10 acPéotwve, T0
€6QOVYYaple, TO EMAPAKAUVE -GYEIOV KAOMUEPIVAG- TO OVOPEPEG
ekelvo AdVTOV TOL 01KOV... MOTE TOVTO NOTPANTE KUPLOAEKTIKMG OO

Vv Agvkotnta Kot v kabapiotra. (3, 398).

She was the only person permitted to enter that «advtov» room. To do so she had special
shoes, which she would change when leaving. Her vagary not only caused extra expense
for her husband, but also rendered her conduct beyond all bearing! The narrative evolves
around the main character’s major oddity, providing us with a humorous story.

As I mentioned previously, it was acceptable for a woman to adduce, for various

reasons, health problems.

H xvpia g, n Aumépava, yovi eiadoBevog kot eidantog, g OAot ot
JPKMG TAGYOVCOL YOVAIKES, GYEIOV VITOYOVOPLUKT)...

(«®¢époc-Epocy» 2, 203).

The selfishness attributed by the writer to Kyra-Limberaina is not accidental since it
explains the distant relationship she had with her daughter, Mati, which resulted in the
affection of Mati for her governess Old-Foteini.

Most of the time the claim to be feeling sick was a kind of quirk on the part of
women to either draw attention, or avoid unpleasant situations. Women’s eccentricity on
health matters gets worse the older they grow, something that the writer seems to be
aware of in the following quotation from the short story «Iloudwkn IlacyaAiid», where

Morpho gets really tired of her grandmother’s oddities.

Topa N Kopacic eiyev avti TG KAANG Kot TOVETIKNG UNTPOG TNV
HAUUNV pe v apdpntov mapacevid g, NTIc, evo efefaiov 6TL OAL

™G EMOVOLV, KEPAAT, AOC, YelpES, TOOES, TAATOL, KOIAlD, LECT) KOt
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T0 Aowtd, Tviyopévn g amd Tov Prye Kot yoyyvlovsa duvatd Kot
Bariovoa kpavyds aypioc, EPeldETO Vo dMON €1 1TPOVS Kot

eappoxa... (2, 171).

The last sentence of the above quotation shows clearly that the old lady, Komianakaina,

was not only a hypochondriac, but stingy as well.

Agv gfdota n youyn ™S vo dMon KATL TL €15 oy TTOYV yuvaiko ot
VoL TNV «Kortaény, K’ eméPfarde Papeiav ayyapeiov €1 v Moépow,

oktoe™ Toudiokny. (2, 170).

It is obvious that Old-Komianakaina felt sick when she had to give money away. Thus,
she would rather have died than pay someone to look after her. The fact that the
grandmother embodies so many negative features makes Morphos’ dead mother even
more admirable, thus justifying all the positive features ascribed to her by the writer”

The oddest character is Aunt-Moriso, to whom Papadiamantis dedicated a whole
short story, «H Amocdotpa»,??* which relates how strangely a person can react,
especially when having a life full of misfortune. Under these circumstances it is very easy
to become psychologically affected and consequently whimsical. Aunt-Moriso would
argue with the priests, the church-warden, the women who pretended to be good
Christians. She was afraid of adopting a child, because she was certain she would call it
‘bastard’. The only joy left for her was to sit by the cobbled road commenting on
everything and everyone.

Those of Papadiamantis’ characters who act in a peculiar and odd way are usually

old women, who are in sharp contrast to the freshness of harmless young women. Having

223 Examples of more characters presented in the narratives, who have something to display in the shape of
oddities and whims are the following: Kyra-Koimtzi, who would not allow her washerwoman to hang the
washing up on the same clothes-line as that of her skivvy’s in «Meyodeiov Oydvian 4, 425. Kyra-
Yiannaina could not bear anything to happen that could disgrace the reputation of the house and the
neighbourhood in «O yeitovag pe to Aayodton 3, 295. Melachro entertained utopian dreams, along with her
mother, about the man she would marry some day. The two even reached the point of trying to bewitch
Trikoupis, the then Prime Minister of Greece, so that he would come and propose to Melachro: «Mdavva kot
kopn» 4, 515-516.

24 4, 51-55.
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in mind the writer’s preference for the latter, the negative features attributed to the
majority of old women are but a natural outcome. Papadiamantis presented women who
were well known as the shrews of the neighbourhood, women, who were quick-
tempered, cursed people and quarrelled with everybody. Towards these women, who
were full of malice, Papadiamantis shows no sympathy, and we can observe this by the
phrases he uses to present such women. For example: piov extdxrwg mopdlevny
yepovTIGGQAYV, TNV yptd-Kowrof)Gawowfstcav oTpiyleg Pe OVOUQ, HE TO VAUL TOVG
Byoduévo, emipofor alnB®G yuvaikeg TOLAGYIOTOV €1 TNV YEITOVIAV €npo&évouv
@OPov...»%% His lack of sympathy for these women is also evident in his ironical
comments,??’” which are invested with a sense of humour??® and made by the narrator
himself. The aforementioned examples directly define the negative traits of these women
through the use of adjectives or abstract nouns’?

The various characters which parade through Papadiamantis’ fiction are not only
endowed with negative features but positive ones as well, such as prudence, diligence,
modesty and patience. Commenting on women’s positive features, as they appear in
Papadiamantis’ novels and short stories, I shall refer to the combination of external and
behavioural characteristics. An example of this is Augousta’s description in Ot Eumopot

tov EOvav:

AA®G g, NTO PLAOEEVOG KOl EVTTPOCT|YOPOS TPog Thvtoc. H
oLluydc Tov, mpaia kot afdo ¢ TEPIGTEPE, 1)TO TO GEUVOUA TNG
owiag. Apyovca dmdekddas Oepamavidmv devbuve epovipmg ta

tov oikov. (1, 137).

In the above quotation, which appears at the beginning of the novel, emphasis is given to

Augousta’s virtuousness and good manners.?3? Therefore, the reader would not expect the

225 «H ZEopmhactipor 4, 170.

226 «Mévva, kot k6pmp 4, 512.

227 «H Amosdotpar 4, 51.

228 «O Teitovag pe o Aayovto» 3, 302.

229 See S. Rimmon-Kenan, op.cit., p. 59.

230 In this example we have a 'direct definition’; thus the narrator names the traits of the heroine by means
of adjectives and abstract nouns. Ibid, p. 59.
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heroine to yield to temptation, especially when this temptation was related to a man other
than her husband. In fact, Papadiamantis presents his heroine in this way in order to
differentiate her later attitude, which is contrary to the character attributed to her at the
beginning of the novel, when she yielded to sin repeatedly, a very human attitude, even

for saintly figures when temptation knocks at their door.

"Hto ov pévov mtpog toug EEVOVS VTPOGTYOPOG KO EVEPYETIKT TPOG

TOVG TTWY0VS, OAA’ gvoePng mepl ta Oeia... (1, 138-139).

The only adjective, which describes Augousta’s image, is «wpaio» (beautiful). The

noticeable absence of more adjectives is due to the fact that O1'Eumopot tov EQvéev was

Papadiamantis’ second historical novel and his descriptions were in some way unrefined,
although, according to P.D. Mastrodimitris,?3! towards the end of the novel the writer
presents almost all the features that are going to dominate his descriptions in the future.
In relation to this, even though Augousta is just a beautiful and devout woman at the
beginning of the novel, her inner character acquires more significance towards the end,
especially when she confesses her sins (1, 227).232 A slightly different combination of
external and internal characteristics is observed in the following quotation from «H

Dovicooy

21 P.D. Mastrodimitris, «Ataypagn yopaktpov ota pobistopiuata tov AdéEavdpov Tamadapdviny in
Ipaktikd A' AeBvoidg Xvvedpiov yio tov Aré€avdpo IToamadwupdvin. Skiathos 20-24 September 1991.
Athens. Domos, 1996, p. 222.

22 With regard to the development of Papadiamantis’ descriptive methods as his writing matures, in
moving from the novels to the short stories, we cite the following. It can be seen in his first novel H
Metavdotig that the writer presents only the basic features of his characters, avoiding those that would give
his heroes a more permanent characterisation. For example, even though Marina is the main female
character of the novel she is nothing more than the decent daughter. A similar thing occurs for Kakia as
well as for Anthousa, whose name is a title for a whole chapter.

Moving on to his third novel H I'vipronodra there are three dominant characters: Aima, Mahtos
and Plethon. The descriptions referring to Aima are brief but penetrating, since they relate to her behaviour
and reveal her spirituality. The presentation of Eftaloutrou constitutes a model, which encompasses all the
features that are going to evolve when creating Frangoyiannou in «H ®évicca».

N. Dimitriadou’s classification, which makes use of examples from his mature writings, proves
how a brief, simple description becomes longer and more detailed, and all the more so combined with a
psychographical analysis of the hero. The culmination of this progress was ®6vicoa where all the features
attributed to Papadiamantis’ writing can be observed. P.D. Mastrodimitris. Ilpoontikég ka1 mpoceyyicelg.
Melétec NeoeAnvikne @idoloyiac. Athens: Nefeli, 1992, pp. 66-75.
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H XadoOAa, n Aeyouévn @pdykicca, 1 GAA®G DpayKoylovvoy, NTo
YOV G6YEJOV EENKOVTOVTIC, KOAOKOUMUEVT], LLE AOPOVG YUPOKTIPOS, LE
NBoc avopikdv, Kot pe 00O HIKPAG GKPAG HOGTAKOS GV TOV XEIAEDV
me. (3, 417).

Her rough facial characteristics are related to the most important feature of her
character, the «ovdpicov n0oc». Her virile attitude, diffused over the whole narration,
defines her actions. Thus, she is the one to have control over her incompetent husband
and her children and have the audacity to protest in her own way against the social
constraints. Therefore, we would suggest that Frangoyiannou’s external features are
related to her behaviour and actions. In the above quotation, the fact that Frangoyiannou
does not display any delicate feminine characteristics, this is not in itself a disadvantage
because the purpose of the author is to portray a woman full of stamina, for the reasons
we mentioned above. Therefore, the dynamism Frangoyiannou displays can be
considered a positive feature.

Another heroine with a similar virile attitude is Aunt-Mario Christaina in «H
Ntelnoveépo»,>®3 whose stoutness and vigour, as well as her whole presence, is
indicative of the fact that although she was a woman she had to be the father and mother
at the same time to her two children. Additionally, she had to defend herself and her
family from those who wanted to take advantage of her supposedly weak situation.
Therefore, she did not hesitate to beat five or six men, who tried to take advantage of her,
but she also did the same to women if the need arose.

Another feature which can be regarded as positive is the patience some women
displayed in unfavourable circumstances. One such female character is Charmolina in «H
Onreia g mevBepdg» who patiently suffered in silence, serving her indifferent son-in-
law by undertaking all the responsibilities of his family of ten.

Another female character in a similar situation is Aunt-Ahtitsa in «H
Yrayopaldytpor, who although she had a life full of hardships and had every reason to

be quick-tempered and irritated by other women’s taunting comments, acted in exactly

233, 642.
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the opposite way. She disdained the intense jeering, of other women who seemed to be

critical of her because of her actions.

JOTL Hveldog akoun eBempeito To va TAEN YOV €1C T TEANYT).

(«H Zrayopoaloytpa» 2, 116).

Although Aunt-Ahtitsa’s travelling with men at sea is not approved of by the prevailing
moral laws, the writer does not hesitate to show through the narration his admiration for
her courage in doing that.

Very rarely in Papadiamantis’ writings do we see a different attitude towards
malevolent comments. This was done by Aunt-Areto, who always advised her daughter

Alexandro:

«Znong, ypoviong, Buyatépa, g éleye, TOTE cov va pn nAéyng to
EEVO OTOAIOL, VoL UMV TG KOKO Yo TV YEITOVIGGA, VoL UV Kortdlng Tt
Kavel n mhoywn cov, va pn BAANg povaeovkia, va un Eguynome, va pun
BAactnunong.» («H T'lvkogilovoar 3, 78).

Such advice springs from the wisdom of an old lady who strongly believed that it was for
the benefit of all, for each one to mind her own business, so that no disputes or quarrels
could be caused.

We would suggest that the variety of positive features is not as great as the variety
of negative ones. Papadiamantis’ stories, regardless of being island or Athenian ones,
present mostly negative features since the majority of them encompass characters whose
actions and behaviour turn out to be negative, subsequently provoking a similar reaction
by the rest of the characters in the story. We observe that negative behaviour contributes
progressively to the creation of the appropriate atmosphere for something bad to happen.
As for the novels, they present a number of negative and positive features, which
progressively become more detailed within the stories, negative ones sometimes

constituting the core around which the story evolves.
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The features attributed to women in each story contribute accordingly to the
creation of complicated or simple characters without any peculiarities, as well as tragic
and demoniacal ones. The general picture emerging from the stories is that some women
are presented by the writer as having the tendency to entangle themselves into quarrels,
malicious gossip, act in a crafty way, feel jealous or act strangely, whereas other women
are presented as having adopted exactly the opposite behaviour, displaying diligence,
modesty, patience. Both types of women fulfil certain purposes in the narrative. Each trait
of the above-mentioned leads to certain social behaviour, which in turn defines the
actions of the characters and forms the plot.

The writer uses ‘direct definition” and ‘indirect’ presentation as indicators of
character.?3* He chooses rather to portray several of his characters’ traits through their
‘action’ or ‘speech’ than ‘tell’ them. The fact that Papadiamantis associates the majority
of the features analysed with women is due mainly to the fact that most of these features
are more likely to be part of the female nature and not the male.235

What makes Papadiamantis a distinguished writer is that he represented characters
along with their merits and imperfections. Someone could easily say, considering that the
writer presents mostly negative features rather than positive, ones, that Papadiamantis
paints a bleak picture of Greek society. This ‘bleak’ picture, however, constitutes part of
real life and if the writer presented ideal characters then we would be in no position to say

that his writings move in the sphere of realism.

234 The terms are analysed in detail by S. Rimmon-Kenan, op.cit., pp. 59-67.

235 The characterisation of the male heroes follows the same methods as the female characterisation does.
Therefore we have traits given through a ‘direct definition’ or ‘indirect presentation’. What emerges from
the male characterisations is that the majority of external and character features is given through ‘direct
definition” by the narrator. For examples see «O AMBdaviotoo» 3, 523, «Anpopyiva voen» 4, 381,
«®davatoc kopno» 4, 183, «O yapog tov Kapayuémny» 4, 495.
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CHAPTER FOUR

WOMEN, RELIGION AND RITUALS

It is apparent from Papadiamantis’ stories that one cannot make a distinction
between everyday life and religion since the latter impregnated the former in such a way
that they cannot be seen separately. Therefore, it is firstly necessary to examine in this
chapter the female characters’ relation to religion and comment in detail on women’s
religious activities. We shall also discuss their relation to the supernatural as well as to
the rituals, the performance of which sometimes remind us of the ancient Greek pagan
practices. The latter will be examined in a separate section of this chapter for more
detailed consideration in order to see how easily magic can take place in the framework
of the performance of a religious ritual.

Before, however, examining this point further, it is necessary to comment on the
religious stimuli which formed Papadiamantis’ conceptions of religious matters, and in
what way these appear in the novels and short stories. As it has already been mentioned,
Papadiamantis’ family upbringing and his ‘social context provided him with many
religious stimuli. His childhood was filled with religious experiences, since his father was
a priest>influenced by the preachings of the so-called Kollivades’’and he would
naturally follow him to the rituals. Being a priest’s child made him feel embarrassed
among his friends whose fathers were struggling at sea to earn a liVin2g3.8Papadiamantis’
short stay on Mount Athos was also significant and certainly influenced his religious
attitude. The months he spent there introduced him to the demands of the ascetic life and
the experience he gained made him realize that to become a monk was not actually what

he wanted from life.?3°

236 A. Keselopoulos, H Agrrovpyikn mapddoon otov AréEavdpo [Manadopdven. Thessalonike: Ekdoseis P.
Pournara, 1994, p. 16.

237 G. Valetas. Ta Amavza tov AAéEavSpov Hamadioudvn. Introduction, Athens: Dimitrakos, 1960, vol.l,
p. kB’. Details on Kollivades’ movement are given in V. Skouvaras, O ITanadwaudvin:; 6neg tov
Ipayovdnoce o wkehavog. Athens: Asteros, 1981, pp. 70-71.

238 K. Papagiorgis, AA&é€av8pog Adaudvtiod Eupavouni. Athens: Kastaniotis, 1998, pp. 88-89.

239 Ibid, p. 95.
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The part that the extended social environment played in the formation of his
religious character was also significant. Skiathos, which has been featured by A.
Karantonis as the cradle of monastic life,>*° had one monastery called ‘Evaggelistria’ and
many churches. Most of them were small, situated in the country, with bigger ones in the
town and icon-stands in various scattered spots.?*! It seems to me that the number of the
existent sacred spots contributed to the creation of a sacred environment; an environment,
which imposed respect and devoutness on the people living in it. Moreover, the name
Skiathos itself, examined from an etymological point of view, defines the location of the
island, which actually is ‘in the shadow of Athos’ (Mount Athos), intensifying in this way
the sanctity of the place.?* It seems that the stimuli provided by his family and by the
environment of his island constituted an inspiration for Papadiamantis and consequently
affected his writings.

Within Papadiamantis’ novels and short stories certain questions arise related to
the Christian Orthodox doctrine. The prominent ones that can be seen as links in a chain
are the question of evil, the question of what was considered to be a sin or not, the
question of punishment, and the question of repentance. These four religious concepts are
related to one another in the sense that an evil action constitutes a sin, which in turn may
result in punishment, though not always in repentance. The way the writer perceived the

above concepts is illustrated, as we shall shortly see, in the stories.

a. Women and Religion

Commencing with the question of evil, we observe that his characters perform
evil actions and consequently commit sins with a different reason each time. Therefore,
the writer does not present ideal relationships among humans or between humans and
God. Possible difficulties and problems, which his heroes encounter, result in reactions

featuring as evil and presented so in the novels and short stories. As A. Kotzias observed,

240 A, Karantonis, «O Taradwapdving kor 1 Opfodo&io» in Amd 1o Todoud o¢ tov Muoinkn. Athens:
Estia, 1965, p. 155.

241 G. Regas gives the exact number of churches and monasteries on the island of Skiathos. Op.cit., pp. 377-
388.
242 K., Bastias, Q ITomadwaudvinl, Aokiao. Athens: Ekdotike Athinon, 1962, p. 35.
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Athenian and island short stories carry almost equal incidences related to evil acts. All the
actions performed by the characters, which encompass attempted murder, exploitation,
avarice, deceit and insensibility and which can naturally be featured as evil constitute a
st 43

Scholars have widely discussed the meaning Papadiamantis attributes to the idea
of evil and by extension to the idea of sin. In his short story «Apoptiog @dvtacuoy» the
writer posed the question «I160gv 10 KpdTog TG apoptiog»,”** wondering about the
existence of sin, since God created everything in perfection. Nowhere does the writer
give a direct answer to this.?*> His novels and short stories only indirectly reveal through
the characters’ actions, what the writer considers being a sin or not.

It would appear that in the novels and short stories, the reason female characters,
end up committing evil actions?* is mostly due to adverse circumstances, such as
poverty, and oppression, that are a feature of their lives.?*’” Within Papadiamantis’ stories,
there are two categories of evil acts. The first consists of those acts which are committed
for a ‘benevolent’ purpose, while an outsider may consider this evil. The second category
consists of evil acts that are purely malevolent and are motivated by feelings of jealousy
or hatred.

In order to clarify the above statement, we shall examine Frangoyiannou’s
character who commits an evil action, having the conviction that the outcome of it will
have a beneficial effect on others. Frangoyiannou is one of those characters who resort to
any means possible in order to make her life better regardless of the fact that in this way
she jeopardises the possibility of eternal life.?*® Her actions constitute a protest against
the social establishment, which reckoned females to be a thorn in the flesh causing
constant trouble to their families from the day they were born. The idea that the presence

of females is not necessary to the family convinced Frangoyiannou that by killing young

243 See A. Kotzias, To AOnvaikd diynadra ko d0o dokioia yio to ypovo, Athens: Nefeli, 1992, p. 57. In
pages 57-59 examples of evil acts are given.

2443 230.

245 D. Mavropoulos, «Apaptio kot petdvoloy, in Hpaxtikd A’ AieBvoig Tyvedpiov, op.cit., pp. 588-589.
246 Tn this chapter I will only examine the actions which refer to attempted murder and not other aspects of
evil behaviour.

247 1 am only referring to Frangoyianou and Old-Kantakaina since they are the only female characters who
attempted murder.

248 S, Ramphos, H Holvodia tov Moradoadvn. Athens: Kedros, 1976, pp. 78-79.
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girls she was lifting a heavy burden from their families. Her actions could easily
characterised as evil since their outcome was the loss of innocent lives. Despite this, the
differentiating factor in her case is that the perpetration of evil had as an original purpose
the perpetration of good.?* Frangoyiannou commits the murders out of compassion.?>°
Because of this she is not seen as a cruel criminal who kills for no reason. On the
contrary, when she asked for Saint John’s approval she was basically asking for a sign,
which for her would indicate the continuation of the murders. Thus, she interpreted the
presence of Yiannis Perivolas’ little girls as the divine sign she was looking for; a sign
which in her mind made God an accessory to her crimes>'

In Frangoyiannou’s case the freedom of will allotted originally by God to human
beings gave her the right to do what she felt right. Frangoyiannou’s death was actually
due to the entrapment of herself in her attempt to dispense justice in the way she felt to be
right, taking the law into her own hands, and she avoided repenting, for the murders she
committed.?>> The way she died reveals that her sins in the first place, and above all her
not repenting, were not left unpunished. Her death was similar to the one she inflicted on

her victims.?>* She was drowned while heading to Ai-Sostis.

Kapdc 110, av eyAdtove, va eayopevdn to Kpipatd g €15 Tov

vépovra, tov acknty. («H ®ovicoa» 3, 519).25

While Frangoyiannou committed evil in order to change things for the better for
some families, Old-Kantakaina, in «To Xpiotéywpo», committed evil for the sake of
evil, so retribution could have been the subsequent repayment for her actions, as the
committing of sin should accept proportionate punishment. Although Old-Kantakaina

fulfilled her religious duties as a proper Christian, she did not hesitate to premeditate the

249V, Athanasopoulos, «O IMomadiapdving Kot To kokdy, in diafdlm, April 1987, no. 165, p. 74. See also

L. Kousoulas, AvBphmovg kon ktivn. Athens: Nefeli, 1993, p. 20.

250 7. Oikonomou, O IMawadiauéying Kor to vnoi tov. Mikpoypagia e avipordtnrac. Athens: Kedros,

1979, p. 63.

251 V. Athanasopoulos, op.cit., p. 74. See also LK. Kolivas, Aoywn_tng aeiynong kar nduch_tov Adyou.
Athens: Nefeli, 1991, p. 76-77.

252 «H ®ovicoar 3, 506, 515, 516.

233 LK. Kolivas, op.cit., pp. 77-78.

254 Papadiamantis is not denying the possibility of Frangoyiannou to repent and be forgiven for her sins.
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poisoning of her daughter-in-law. Her plan, however, proved to be unsuccessful since her
son, instead of her daughter-in-law, ate the poisonous bread by accident and died. In this
case, the death of her son was the worst punishment she could receive as a result of her
evil action. The way both short stories end shows indirectly that the writer feels that an
evil action should not be left unpunishedz.sﬁoth Old-Kantakaina’s and Frangoyiannou’s
actions?*® prove that neither of them perceived the meaning of forgiveness and love,
which is the essence of the Christian Orthodox Church.

Female characters in Papadiamantis’ fiction are presented as sinning, not only as
a result of an evil action but also as a result of transgressing the unwritten moral laws.
Two such characters are Christina in «Xwpig Zteedvyy, who cohabited with a man

without being married, and Augousta in O1 'Eunopor tov EBvav, who was actually a

victim of her weakness to surpass her carnal passion. Both of them do seem to move in
the sphere of sin, but despite this the writer does not condemn them as someone would
have expected, considering the conservative background in which he was brought up and
the importance placed on the morality of women during the period the texts were written.
On the contrary, the writer implies that repentance will save their souls.

An overview of the novels and short stories shows that committing sin, possibly
followed by repentance, or punishment, is present in the majority of them. Evil is an
instrumental element in the evolvement of the plot, especially if the central character, for
example Frangoyiannou, is related to evil and sin from the beginning to the end of the
narration. The fact that evil, sin and punishment are part of the characters’ lives,
constitutes an opportunity for us to see the writer’s viewpoint and definition of the above
four terms. As for the explanation regarding the frequency with which evil appears, this
can only be given on a hypothesis.’

Apart from the female characters who commit evil actions in order to overcome
situations they dislike, Papadiamantis presents another type of character who, despite the

fact that she has to deal with unpleasant circumstances, does not react accordingly. As an

255 In the Christian Orthodox religion God punishes not because of hatred for human beings, but out of love

in order to put us on the right track.

236 In both examples we subordinate character to action since the latter constitutes in this chapter the focus
of our study. See S. Rimmon-Kenan, op.cit., p. 36.

257 V. Athanasopoulos, op.cit., p. 75.
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example of this type of female character we have Widow-Charmolina in «H Onteia g
nevBepdc», who although realizing that she was actually in service first to her husband
and then to her son-in-law, did not protest against the social establishment the way
Frangoyiannou did, and who was in the same situation as her. Charmolina chose instead
to accept her fate and deal patiently with all the difficulties.

What emerges from Papadiamantis’ stories is, as A. Keselopoulos says, that the
framework in which his characters lived and acted was defined by the liturgical
occasion.””® The weddings, the death rituals and the christenings, as well as all the
religious manifestations, constituted the main opportunity for people to get together, and
in some cases the main opportunity for women to make a legitimate appearance in public
along with men.?>® Women, as more regular and avid church-goers than men, dominated
the domain of church with their presence. The greater frequency of women’s church-
going probably flowed from a number of factors related to village life.

First of all, church attendance constituted one public activity in which women
could be engaged without fear of communal or familial criticism.?%? In the framework of
the island short stories, women in groups attend the liturgies or communal prayers held in
a country church, usually in order to pray for their loved ones who were working at sea.

Such a picture is given in «T” Ayvévtepon:

Tov dAhov kapdv fpyxovto, cuVNOOS TNV AVOLELY, YUVOIKEG VOLTIK®OV
Kot Quyatépeg, KAt omd TV YOpav, HE OKOTOV V' OvVAYouv To
KavonAa, kot mopakaiécovv v Tlavayiov v Koatevoddtpav va
odnynon kot Kotevodmorn Tovg Boraccodapuévous cvlhyovg kot

natépag Tov. (3, 200).

It seems that by providing us with the above picture, the writer finds the opportunity not

only to present women performing one of their religious engagements but to raise for the

258 A. Keselopoulos, «Agttovpyicd f0og kot exkAnolactikdg tposavotolMopdc», in H Addntom uaysia.
Honodwpdavine, "Evo agiépopo. Athens: Goulandri-Horn Foundation, 1992, p. 125. See also I.K. Kolivas,
op.cit., p. 56.

259 «E&oyucy Aaump 2, 132-133, « Y76 v Bacstuknv 8pov» 3, 328, «H NteAnovoépo» 3, 646-647.

260 R, Blum & E. Blum, Dangerous hour. The Lore of Crisis and Mystery in Rural Greece. London: Chatto

and Windus, 1970, p. 217.
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umpteenth time the problem of the dowry, since the purpose of men working at sea was
not just to support their families financially but also to provide the female members with
a dowry.2 o

Women would undertake responsibilities when they attended the liturgies in the
country, which took place especially during Easter time. Such responsibilities were the
sweeping of the church yard, the inside of the church, putting oil in and lighting the small
hanging oil-lamps, and many others.?6> Apart from this they would sometimes chant for
liturgical purposes.?®* By the time they were engaged in religious pursuits, they were
allowed to escape temporarily from the domestic realm, since they had no fear that their
husbands would start complaining.264

Within the framework of the short stories we conclude that women’s religious
involvement was even more intense during saints’ days celebrations, Christmas and
Easter. Their religious duties could be seen as an extension of their household duties,
since women had to help the priest?> make the appropriate preparations for the above
festivities. Thus, a close and friendly relationship could evolve between him and the
women, since there was no discrimination of any sort between them. They did not
hesitate to confess to him their hidden thoughts and inner wishes or even speak of the
actions they disapproved of, as he was the only male that was so close to them, and on
top of that always at their disposal for advice. Even for Frangoyiannou, for whom
repentance was a kind of ordeal, the fact that she would go to Father-Akakios, whose

reputation among the female population was such that

... TOAAAKIG EEMUOAGYEL TOV HETAVOOVVTO TTOAD TTEPIGGATEPO 1 OGOV AVTOHG

Nnbeke va e&oporoynOn. («H @évicoar 3, 515).

261 Through the performance of the described female religious activity the writer indicates the place that is
associated with the particular activity. For Papadiamantis’ attempt to conceptualise and verbalize certain
familiar places by transcribing them as texts, see P. Mackridge ‘The Textualization of Place in Greek
Fiction, 1883-1903°, in Journal of Mediterranean Studies, vol. 2, no. 2, 1992, pp. 148-168.

262 « Aapmprdrikog Partneo» 2, 518, 521, «To Xpiotdg Avéotn tov T'iGvvny 4, 531.

263 «Aapmpidrticog Paime» 2, 525-526.

264 J, Dubisch comes to a similar conclusion in her study ‘Sacred or Profane’ on Greek women. See ‘Sacred

or Profane’, in Journal of Modern Greek Studies, vol. 1, no. 1, May, 1983, pp. 192-193.

265 «Z10 Xp1670 670 KAGTPON 2, 275, «Aapmpidricog Paite» 2, 524, «H Twkopilodoa» 3, 79, «Ta
Xpilotovygvva Tov tepuméAn» 3, 157.
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she was encouraged to proceed with the confession of her sins. Therefore, her decision
signalled the beginning of the end of the story.

Women, apart from helping the priest, also had the responsibility for the spiritual
well-being of their families, since they would be the ones to observe the religious fasts,
the frequent attendance at the church of their husbands and children, as well as for
making the appropriate preparations for celebrating the religious festivities.?®¢ Christina,

the teacher in «Xwpic Xte@dav»

Eiye ¢ peydinv xabopiotra €1g to omitt g... Kot dtav EuPoavev n
Meyain EBdoudg, edumiaciole T° aompiopato Kot To TAVGIpOTA,
TOGOV OTOV EKAUVE TO TATOUO V' aoTpAeTY... Hpyeto n Meydin
[Tépmn Ko avt Avaete TNV EOTIAV TNG, £EGTNVE TNV XOTPAV TNG, K’

éPomte KoTOKOKKIVA TO TO.CYAAVA avyd... (3, 131).

In the above example Papadiamantis projects the character of Christina the teacher by
praising her merits from the beginning of the story, merits that were equal to if not better
than those of the rest of the women who kept criticizing her for her ‘immorality’.?6” The
writer is praising her for the quality of her character and her ethics, and this is the reason
why he mentions so many details in regard to her religious activities268

Old women felt even more responsible for the observance of the religious values;
thus they would urge younger women, who would usually be their daughters, to do what
was thought of as appropriate.’®® An example of this is Charmolina in «H ®nteio g
nevBepdc». It was part of Charmolina’s daily duties, among many other things, to urge
the children say their prayers.?’® On women’s shoulders rested also the responsibility for
the observance of memorial services for which they had to prepare the remembrance food

on the appropriate days. Women were also the ones who were supposed to perform the

266 «Mondwen Maoyahdy» 2, 172-173, 175, «Ta Zugapikuoy 3, 30, «H Thvkoeilodoor 3, 73, «Xwpig
Yte@dvwyy 3, 131. See J. Du Boulay, Portrait of a Greek Mountain Village, op.cit., p. 131.

267 «Xwpig Zreedavi» 3, 133,

268 Therefore Christina’s ‘habitual actions’, related to the performance of her religious tasks, indicate her
character traits. See S. Rimmon-Kenan, op.cit., p. 61.

269 «Or Eragppoickioton 2, 485.

270 «H Onteia g mevepdoy 3, 410.
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laments, as lamenting was a realm allotted exclusively to women because women were
perceived as more soft-hearted and as having a natural authority over the rituals of
death.?”!

In case of personal or family problems women would turn to the church as the
only place where they could find consolation. Women often looked to a female
supernatural being?’? for aid and that was the Virgin Mary-Panayia, the Mother of God.
There were also female saints, as well as males, who were thought to be healers of
specific health problems and to whom women or men might appeal. For example, Saint
Eleutherios was the one to appeal to for pregnancies; Saint Marina was thought to protect
women from labour pains, and appeals were made to Saint Charalambos for protection
from the plague.?’> Women would also call on the priest to offer up prayers, blessings and
exhortations.?’* Panayia, however, constituted the dominating devotional figure, as she is
synonymous with virginity and motherhood, thus women felt more attached to her than
any other divine figure. They sought, through their church-going, devotion to the saints
and appeals to the Panayia, for a legitimate relationship with the divine.

Women would sometimes be involved with religion as an extension of their

household and familial role, as we said before. In such cases they seemed to be less

271 For women’s engagements connected with the death rituals see G. Regas, op.cit., p. 250. Papadiamantis
perceived death as the beginning of the true life, as well as the only means of returning to the «Apyaiov
TpOTOKTIoTOV KOALOC.» See A. Keselopoulos «Agitovpyikd NM00g Kot EKKANGIAGTIKOG TPOGOVATOMGUOSH in
H Adwimrom noveio Haradwandving 1991-Eva Aeiépana, op.cit., p. 130.

272 The term supernatural may refer as well to entities beyond existence, such as fairies, water nymphs,
demoniacal figures and elves, which constitute part of the popular beliefs and popular fairy tales.
Supernatural beings such as fairies, demoniacal figures, ghosts and goblins are spread throughout in the
texts. All of them were believed to have certain abilities. Their presence frightened people who were
superstitious about them, as they were believed to cause nothing but trouble.

Papadiamantis, as a person who lived in a society whose people were frightened of those weird
supernatural creatures, although nothing could be scientifically proven, could not exclude them from his
writings. Because of this he presents all the demonic creatures, along with the supernatural powers
attributed to them and the haunted places, as part of a tradition which was transmitted orally. This was a
tradition that he knew very well as a member of his island’s society. We cannot say for sure if he actually
believed in the existence of the supernatural creatures he presented. However, we can be sure that he knew
everything about them.

273 For a list of the Saints and their healing powers see G. Regas, op.cit., pp. 415-416.
274 G. Regas, op.cit., p. 412. See also G. Regatos, «Ta 1otpikd tov Momadiopdveny in Hpaktiucd A’
A1eBvoig ouvedpiov op.cit., p. 520.
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concerned with theology than with the regular performance of rituals,?”> which in the end
constituted part of their duties as wives and mothers and nothing deeper than that.

In other words, what derives from Papadiamantis’ stories is that women were the
basic keepers of certain important kinds of rituals which they mostly performed
mechanically. Their religious roles, either as part of their domestic duties or extensions of
these duties into the non-domestic sphere, meant that women were involved in arranging
and carrying out the traditional customs, thereby maintaining the household’s appropriate
relationship with the spiritual world and its institutional manifestations. Hence, the
numerous religious responsibilities Papadiamantis’ female characters undertake come as
an addition to their daily duties within the house, something which means extra work for
them. Placing this in the framework of the stories, the writer’s effort is to underline the
merits of the female characters he presents performing so many duties.

Men’s participation in the religious sphere was not as intense as the women’s.
Their responsibilities outside the domestic realm, which for men on the island of Skiathos
meant long absences at sea, did not allow them much time for preoccupying themselves
with religious pursuits. It was something outside their nature, too. They would, of course,
attend to the church and take part in certain preparations which actually fit with their
male nature.?’® The tasks apportioned to them were mostly related to their physique, in
that they would undertake responsibilities such as lighting a fire, skinning the slaughtered
animals, roasting the meat on the spit, and so on.

When men faced difficulties they would also seek consolation in the bosom of the
church. Old Fragoulas, for example, in «Pgppacudg tov Aekomevtavyovstovy, for all his
sufferings still represents the man who derives strength through his prayers, the man who
sins but repents in tears for his sins.?’”’ On the other hand, we have men who never repent
although they commit sins, due to the fact that they either preoccupy themselves with

shady profit, gamble, or abandon or maltreat their families.

215 M. Herzfeld suggested that the word ‘Christian’ in Greek idiom is defined by participation rather than
by innate religiosity, M. Herzfeld ‘Exploring a Metaphor of Exposure’ in Journal of American Folklore,
vol. 92, 1979, p. 299. See also J. Du Boulay Portrait of a Greek Mountain Village, op.cit., pp. 62-63.

276 «E&oyucn Aapmpiy 2, 131, «Aoprprdtikog Paimey 2, 521-522.

277 4, 89.
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Although women had more responsibilities concerning the performance of the
religious activities, both of men and women had the same needs regarding church-going,
participating in the religious manifestations, deriving hope from prayers. The difference
can be confined to the preparations of the rituals and the religious duties within the house,
which after all women were the most suitable to undertake, in connection with their
feminine nature.?’®

Where a difference actually does exist, is between the Athenian and the island
short stories in regard to the relation of people to religious matters. People in the capital
do attend the liturgies and participate in the religious festivities. The difference is
confined to the performance of the traditional customs and to the fact that they were
conventionally carried out. Hence, they had lost their deeper meaniné?9 Women ’s
relations towards the priest loosen and become more distant. The duties women had to
undertake in order, for example, to help the priest with a liturgy held out in the country
would eventually establish a warm relationship. However, there was no such opportunity
of a warm relationship to be established between women and the priest in the capital, not
only because there were no similar duties to be undertaken, but because the male church-
wardens were responsible for fulfilling the needs of the church?89

Another difference can be observed in the way the religious festivities were
celebrated. In the island short stories the whole village would contribute to the
preparations for the religious celebrations, which for the women constituted the main
opportunity for mixing with the men, whereas in the Athenian ones only the immediate
family or some close relatives would take part. Easter and Christmas or saints’ days
celebrations were not seen as the only opportunity for escaping from the daily routine.
Balls and parties brought in from the West could serve this purpose as well.

Papadiamantis is opposed to this new spirit and the new attitudes to life which

modernization fostered. He felt nostalgic for the observance of the traditional customs,

278 Anne Parsons, discussing Italy, suggests that religion and adult male sexuality are seen as incompatible,
a view which may be true of much of southern European society. See Anne Parsons ‘Is the Oedipus
Complex Universal? A Southern Italian Nuclear Complex’ in R. Hunt, (ed.), Personalities and Cultures:
Readings in Psychological Anthropology. Garden City, N.York: Natural History Press, 1967.

219 «Xwpig otepdvs 3, 133-134.

280 Papadiamantis makes his aversion obvious towards this new system in «O KoAdygpoo» 2, 328.
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which have lost their real meaning. He also felt sorry for all the more scarce attendance of
people at the church, which in some cases started to be nothing but a formality.?8!
Papadiamantis’ disapproval of the new trends and his disappointment over the
fact that «H ABMva dexdtav avaeopoiota -anpdosinmta, Oo Aéyape o€ po GAAN YAOCGO-
600 kovParovoay ot evpmmaikoi dvepon?d? reveals his nostalgic mood and by extension
his strong desire to find himself back on his island, where the new trends had not yet
invaded to such an extent. The real reason, though, for his turning back to the past is
because he felt nostalgic not only for the traditional customs and morals as he

experienced them during his youth, but also for his past carefree youth itself.

b. Women and Magical Powers

In Papadiamantis’ stories the issue of magic appears several times. It seems that it
preoccupied many people’s minds, since the results of the magic rituals would have a
direct negative or positive effect on their lives. Although the church regarded any
preoccupation with magic a sin,Z&tperstition drew people to magic.

A complete picture of the magic rituals and everything related to magic is given
more in the island short stories than in the Athenian ones, since people in the capital were
more open-minded and thus not very preoccupied with magic. The novels on the other

hand, especially Ot 'Eumopot tov E@vav and H I'votomovAra, being set in an era when

witchcraft prevailed, do contain elements related to magic. Magic rituals have their roots
in the past, being adjusted each time to the current needs. One has to bear in mind that
paganism was never entirely dead in the Greek world since it was so much part of the
pre-Christian Greek religion. The church has tried in the course of time to include as
many pagan elements as possible and adapt them into the Christian traditions as much as
possible. In this way, many pagan festivities changed names and were adopted by the

church. The following example mentioned by Papadiamantis is one of the numerous

281 «H Meydin EBdopds ev ABMvarc. Kupiaxn tov Iaoyo» 5, 185.

282 N.D. Triantaphyllopoulos, Ale&avdpiavé u’ aépa. Athens: Domos, 1991, p. 44. See also «I'Adooa kat
Kowvavian 5, 290.

283 (Ta POSWV’ axpoytdhian 4, 282. See also LK. Kolivas, op.cit., p. 70.
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survivals of paganism in the Christian religiorﬁgﬁ{ecate is no longer the appropriate
figure to appeal to in anticipation of the fulfilment of a wish. This particular figure had its
roots in the heathen world and was eventually adjusted to the demands of the Orthodox

Church, being renamed as Ayia-Anastasia the Farmakolytria.

Ayio Avaotactd ekaleito. Tomg to mdilot va to vaog g Kopng g
€€ Adov M ¢ Exdne e pappakidog, kot ot Xpiotiovoi, ot puoikol
KA\npovopor ¢  Bovodong ewdwioratpeiag, TOvV - gfanticov
petovopdoavteg vadv g @apuakoivtpiog, kat’ avtippacty, 1 g

Popaiog, amAdg katd oyéoty eToporoykny. (2, 347).

Ayia Anastasia was regarded as the saint to appeal to, in anticipation of the breaking of
spells.?®> The procedure for breaking or putting someone under a spell was not that
simple and not always done within a religious framework. A comparable reading of the
short stories «O1 Mdayiooeg» and «H ®@appokordtplon proves the above statement and
additionally shows that the borders between religious and magic rituals were
imperceptible.

In the first short story the magic ritual takes place in some ruins around midnight,
on a peaceful night with full moon. The presence of the full moon and generally the
atmosphere of that particular night lead us to the conclusion that natural elements
contribute to the formation of the mystic atmosphere needed for such rituals, in which the
demonic powers were liberated.?® In this framework the three women who performed the
ritual were naked and they appealed to the moon in order to get their wishes fulfilled. The
first woman’s intention was to break the spells which someone else had put on her: «tng
elyav pi&el ta kopitolon. The second woman’s intention was to put a spell on another
woman, and the third tried to win back the man she loved. The scene constituted an awe-

inspiring spectacle. The women would recite incantations in a strange language assuring

284 D. Ricks argues that it is a marked feature of Papadiamantis, indeed, that he does not reject what lies
behind Orthodoxy but embraces it. See D. Ricks, ‘Papadiamantis, Paganism and the Sanctity of Place’ in
Journal of Mediterranean Studies, vol. 2, no. 2, 1992, p. 173.

285 G. Regas, op.cit., p. 416.

286 Tbid, p. 447.
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Old-Parthenis who saw them that they were witches. For a moment he felt frightened, but
yet found the strength to threaten them and make them scared of being seen. This
particular short story refers to a magic ritual far beyond the Orthodox doctrine but close
to the ancient Greek magic rituals.287

In the second short story «H ®@appoakoivtpio», the magic ritual has religious
dimensions since the figure to which Mahoula appeals to break the spell in favour of her
son is Ayia-Anastasia, the Farmakolytria. After the liturgy and the priest’s departure she
thought it necessary and more effective «va teAécel avty véav Aettovpyiov, mAEovV
pootpddn» (3, 306), which was called «to {doyo tov vaovy, while at the same time
she would appeal to the Ayia. In my opinion, the performance of the above ritual is not
far from the Orthodox doctrine, constituting as a whole the very opposite of the previous
short story.?®® The short stories mentioned reveal how superstitious the women practising
a magic ritual were. They had the credulous belief that the magic ritual might result in
preventing?® or provoking evil, breaking an already existing spell or fulfilling a wish.?%°

The practice of a magic ritual constituted women’s domain, since they would be
the ones to preoccupy themselves with this realm, and by extension the ones who would
wield the supernatural powers. Women, for example, would follow recipes related to
magic for the prevention of being barren or giving birth to female offspring. They would
also take all the precautions needed in order to prevent the so-called «to pi&ipo TV
Koptrolmv».2’! Women would also use magic in order to win over a man they wanted?®?
who might have already been with someone else??3 or perhaps used to be with her but in
the end cheated her. Men believed that women were actually capable of influencing their

lives through their actions, and thus in a way men depended on them.?** Women who

287 7 1. Siaflekis, «To vrepeuowkd otoryeio otov [amadiapdvn kot og opdroyovg I'dAlovg cuyypapeic Tov
déKoTov évatov aumvoy, in paktukd A’ AeBvovg Xvvedpiov, op.cit., p. 415.

288 Tbid, p. 415.

289 Many people would also wear talismans as a shield against evil and magic spells. See V. Lambropoulou,
op.cit., p. 337.

290 G. Regas, op.cit., pp. 447-451.

21 1bid, pp. 241-244.

292 Melahro and her mother were trying to cast a spell on the Prime Minister in order to make him propose
to «Mdavva ko Kopn» 4,516.

293 «O1 Edagppoickioton 2, 494.

294 Patsostathis is convinced that his marriage was due to magic performed by his mother-in-law in

«Ta Podwv’ akpoyidha 4, 254».
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were preoccupied with magic could have been common women or witches as such,
practising witchcraft and by extension divination as a profession. Therefore, their names
were very well known among the inhabitants.

Papadiamantis presents witches in his island short stories, women whose names,
faces and abilities complete the picture of a witch. The name would be either Old-
Gotsaina (4, 317) or Votsaina (3, 17) or Forkina (1, 219), whose appearances would
provoke fear and whose behaviour would be full of malic® Witches were also thought
to be fortune-tellers, specialising in chiromancy and in the so-called ‘avgomanteia’, that
is, fortune-telling by using an egg.?® It seems that even people who were afraid of them
would still go to them, especially if it were to have their fortunes told’ People seemed
to be frightened of witchcraft in general and witches in particular, thus superstition
deeply controlled and influenced their lives. This was mostly due to the ignorance,
insecurity and lack of education that characterised the society Papadiamantis depicts in
his writings. The fact that women would be the ones to practise magic, as well as place a
curse?®® or cast an evil eye?” on someone, made other women,**° but mostly men, really
scared of the supernatural powers some women seemed to posses3so.l Consequently, this
gave a sort of latent power to women, who although subordinated to men, they had at the

same time the means of controlling men’s lives’%*

295 «Qy Basavéxio» 3, 17, QCEunopor tov EGvév 1, 219.

2% «®@époc-Epog 2, 197.

27 «@époc-Epocy 2, 195-200. Dreams were thought of as another means of predicting the future as well in
«O Taydrog kot t’dAoyo» 3, 249. The importance of dreams is very well shown in «H ®6vicco» where
they appear in vital parts of the narration, affecting the course of events. For the analysis of the dreams in
«H ®oévicoa» see the related paper of X.A. Kokolis, «Ovepa kot dAho oty ®@ovicoo», in [Mpaxrucd A’
Aebvoig Zvvedpiov, op.cit., pp. 249-262.

298 «H Thvkopihovoo» 3, 78, «@dvatog xopney 4, 188, «T’ agpikd oto dévipo» 4, 214-215. For the
folklore meaning of the term curse see G. Regas, op.cit., vol. 3, 1968, pp. 167-172. Also D. Loukatos,
op.cit., p. 106.

299 «O ABackapdg tov Aya» 3, 141, 143, 148.

300 «Tng dookdrag to pryion 4, 326.

301 «Ta POdwv’ axpoyidhio» 4, 254, 273, 282. To lift a curse or an evil eye people would definitely appeal to
the church or recite incantations. See G. Regas, op.cit., vol. 4, 1970, p. 412. See also D. Loukatos, op.cit.,
pp. 101-104. Even for the writer who might not actually believe in magic or fortune-telling, the curses and
the evil eye seemed to bother him because the Orthodox church believes in their presence on account of the
power of the devil. See V. Lambropoulou, op.cit., p. 357.

402 Both curses and the evil eye are based on the popular belief related to the magic power released by
expressions coming from the bottom of one’s heart. See D. Loukatos, op.cit., p. 108.
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Conclusion

Papadiamantis, being as he was so involved with religion,>*® succeeded in the
incorporation of the orthodox liturgical tradition into his stories, which made him one of
the most profound religious personalities with literary output. Most of his views on the
area of religion as well, as the religious traditions and the supernatural in the wider sense,
are given through the actions of his female characters, since they were the ones - due to
their female nature and the fact that the religious duties were seen as an extension of their
domestic duties - who were the most suitable for whatever was related to religious
matters.

The details he includes when writing about the area of the supernatural which
appears in much of his work provide us with a lot of information about folklore tradition.
Each short story, especially those featuring Christmas or Easter, constitutes an invaluable
source of information on customs, legends and magic during the last decades of the
nineteenth and the beginning of the twentieth centuries.%

The religious spirit diffused in his short stories reveals that besides the social,
anthropological and ethnographical aspects his texts contain, the religious aspect should
be added as well.>*° The latter aspect is featured as the most important for the additional
reason that the lives of the characters presented are interwoven with, and by extension
defined by, religion. Papadiamantis noticed that Orthodoxy along with folkloric tradition
were the basic elements defining the Greek identity at a time when both received
onslaughts due to the invasion of western mores. Consequently, the demand for a stronger
religious institution was even more intense as Orthodoxy was expected to be the one to

keep the Greeks close to the traditional values.3%

303 A, Keselopoulos, «Agrtovpyikd 1100¢ Kot EKKANGLO0TIKOG TpocavatoMopogy in H Adidrntotn uaysio
Homadwpdving 1991-Eva Agiépoua. op.cit., p. 138.

304 D. Loukatos in his article «To Aaoypogikd ctoygio oto épyo tov Ianadwapdviny in Néa Eotia, vol. 30,
no. 355, 1941, comments on Papadiamantis’ invaluable contribution in providing us with folkloric
information.

305 E.Ch. Papademetrakopoulos, Exi ntilov avpag voyrepwic. ITévee keiugvae yio tov Horadiapudvn.

Athens: Nefeli, 1992, pp. 75-76.

306 G. Mihakis, «ITomadwpavtiky @gohoyion, in [Mpaktkd A’ AgBvoig Zvvedpiov, op.cit., p. 564.
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Papadiamantis was in a position to experience this invasion deeply, living as he
was in the capital under the adverse circumstances which he and most people had to live
through. It was something that made him feel nothing but alienation, thus he had every
reason to look back with nostalgia to the years he had spent on his island, a period which
most inspired his literary output;**” a period from which he derived happiness when he

was most unhappy.

307 K. Papagiorgis, op.cit., p. 105. A. Kotzias, op.cit., pp. 27-28. P. Glezou, «O TTorodiopdving pogy, in
Tetpadia EvBovyg, op.cit., pp. 28-29.
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CHAPTER FIVE

WOMEN, EROTICISM AND SEXUALITY.

Papadiamantis’ religiosity did not prevent him from providing us with stories
which are either based on the evolvement of a love story or encompass erotic elements in
isolation. Eroticism, as it appears in the stories, means the cultivation of certain pleasures
and can develop quite independently of the sexual act.’%® Several scenes in the novels and
short stories are related to eroticism in this sense. In my opinion, eroticism prevails
within Papadiamantis’ erotic short stories as a result of expressed love or desire for
another person although that love might have never been consummated. Sexuality, on the
other hand, connotes the sexual act, which is related to the satisfaction of purely carnal
desires. It is the aim of this chapter to discuss these ideas in terms of Papadiamantis’
novels and short stories.

When dealing with eroticism and sexuality in Papadiamantis’ oeuvre, many
questions arise. Was Papadiamantis, the irreproachable religious person, avoiding women
because they seemed a sinful temptation? Did he share the same feelings towards women
as his heroes? How often does sexuality appear related to carnal desires? Is there a
relation between Papadiamantis’ way of presenting eroticism, and sexuality coloured by
the nineteenth-century moral values? Finally, is Papadiamantis an erotic writer or not?
These questions are about to be dealt with, since they are of vital importance and have
been examined by many scholars studying Papadiamantis.

Before examining these areas any further, it would be better if we clarified the
perceptions of society about love, which determined wome.n’s attitude towards love. It
has already been said that parents, and fathers in particular, were responsible for finding
the proper husband for their daughters, always according to their own wishes and not

hers.’% Society in the late nineteenth century, therefore, would not consider love as a

308 This is the definition M. Weber gave to eroticism in R. Boyne, ‘The art of the body in the discourse of
postmodernity’, in The Body. Social Process and Cultural Theory, (ed.). M. Featherstone, M. Hepworth and
S. Turner. London: Sage Publications, 1996, pp. 301-302.

309 See E. Varika, op.cit., pp. 50-51.
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prerequisite for a successful wedding, neither would it accept the idea of a woman having
a pre-marital love affair. In this way, she did not have the chance to get to know a man
and develop feelings towards him, and, what is more, she was in no position to express
her feelings, so she had to keep her emotions deep inside her in order not to provoke the
slightest bad rumour against her good name.

The writer’s upbringing in a setting that gave him the chance to experience the
above situation, resulted in him rarely presenting women as having the chance to be
guided by their feelings and marry the man they were in love with, and thus breaking
away from the established rigid norm’'ft was only possible for a man and a woman to
be together soon after the engagement. This event allowed a man to visit his fiancée
whenever he wanted to or take her out for a walk until marriage?]1

The above moral rules applied mostly to people living on the island. This was
because on the island of Skiathos people were more conservative than their fellow Greeks
living in the capital, something usual even in our times when comparing life in the rural
areas with life in the capital and the big urban centres.

The moral values in Athens as they appear in the stories were somewhat more
flexible. Of course, women’s desire to have a good name remained in force as well,
especially for the women of the elite and upper middle classed’* The writer does not
present the new attitudes observed in regard to women of the upper class in detail. Thus,
the information we have related to them is scarce. Papadiamantis deals mainly with
women of the lower and lower middle classes, whom he had a chance to observe closely,
since he, too, belonged to the same strata. Consequently, he presents women who did not
hesitate to respond to men’s flirting and behave in a coquettish way/? without, however

transgressing the bounds.?'* They are also presented as having adopted new habits such

310 Mati was asked if she wanted to marry Kostis in «®époc-Epog» 2, 209. Nikos, madly in love with
Tsoula, kidnapped and married her by her own free will in «To Kapivw» 4, 210.

311 G. Regas, op.cit., vol. 4, 1970, pp. 233-234.

312 M. Gasouka, H Kowovikn 0éon tewv yuvaik@v 610 £pyo tov Hamadiaudvin, op.cit., p. 184.

313 Melpomeni and Kyriakoula are examples of women who behave in a coquettish way, in «Amokpiétikn
voytié» 2, 307.

314 «Amokpuitikn voytiéy 2, 303.
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as smoking3!> and attending parties,>'® where they could meet men more easily. This
indeed, was the purpose of a par‘[y.317

As regards the women of the lower class, a laxity of morals is also observed.
Papadiamantis often refers to women who have lovers,*'® or co-habit with a man to whom
they are not married, ’or even Practise prostitution. By presenting some women as
having lovers and others practising prostituti0n3,2 the writer raises implicitly the question
of sexuality, by connoting sexual pleasure and the satisfaction of carnal desires.

What emerges from the Athenian stories is that the growing liberation, due to the
ease with which some women mixed with men or vice-versa, troubled some women who
were ostensibly moral and would brook no morally insulting situations within their
courtyards. If this happened, whoever provoked them would be asked to leaviIn fact,
they would treat women who lived with men without being married to them with
contempt®?* and they would feel that prostitution affected common decency, albeit some
of them rented rooms to prostitu‘[es.324
We can infer from the stories that the moral values, which defined men’s attitudes

towards love, were little different whether they were living on the island or in the capital.

Men were free to act as they wished at all times. Th%zy5 could go abroad, stay there

315 Tbid, 2, 302.

316 G. Kairophylas refers to this new habit of people living in the capital. See H A6Wva tng uméd snok.
Athens: Philippotis, 1985, pp. 16-17.

317 «O yopog €16 Tov K. Tgpravdpouy 4, 14-15.

318 Nania, despite her youthful age had already had several lovers in «AmoAavoig ot yerrovi» 3, 255; and
it is the same with Tasoula, who gained a bad reputation for changing partners frequently in «To «Nauw
™me» 4, 120. Polytimi pretended her lover was her cousin instead in «Ot Kovkiomovtpeiéey 3, 570.
Augousta in Ot ‘Eamopot_tov_EBvédv had a lover, although her position did not permit this. The latter
example is going to be analysed in more detail in the following pages.

319 Christina the teacher was an unmarried woman who cohabited with a man who was not willing to marry

her. «Xopic Zrepdav» 3, 136.

320 Apart from the short story «To Id10xtnto» 4, 569-572, the writer refers to prostitution once more in

«lotpeio g Bapoidvoey 4, 606 where a doctor provided false health certificates to prostitutes.

321 This may as well indicate financial hardship.

322 «O1 GAAeg 51O VOIKAPIGOEG,.,aTATOVY HEYAAOPOV®G VoL UYN 1] EKOLAOG YUV 0td TV avrrv. Avtd ftov

da kakov mapdderypa! Hrov evavtiov g ta xpnotd n0n». «O1 Kovkhoravpeéoy 3, 568.

323 «H Xpiotiva n dackdra epoPeito Tag voytag va vrdyn gig v Exkneio, pnmog v kottd&ovy, kat dgv
gpofeito v nuépav, va unv v ovvy. «Xwpig otepdavy 3, 133.

324 (To Id16xtTON 4, 570.

325 «Or Kovkhomavtpeéoy 3, 565-566. «O Koopdg...giyev 0AlGEet éog thpa Tpeig 1) téocopag marlakidag,

e tag omoiag ouvELN KoTd Kapovey in «To Kovkovrimpa» 4, 593.
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permanently and find whoever they wanted.3?¢ They had no prohibitions, since everything
was permitted to them, even the abandonment of their fiancées, despite the fact that it was
regarded as immoral. Their attitude towards love was different from women’s, because of
the freedom the social system allowed them. For men it was much easier to assert their
right to love. When they fell in love they could really be passionate, dream, or even
admire the loved one from a distance, although she might already be married to an ageing
man of wealth and property?mSometimes they found the courage to express their
feelings, but there were times when they preferred to suppress whatever they felt and
suffer in silence, either because of embarrassment or fear of possible rejection. In such
cases men accepted things as they were, reacting with self-respect and dignity. On other
occasions they would even arrive at the point where they wished to put an end to their
lives because of unfulfilled love.3?® For them the loss of the woman they loved was the
worst defeat. Their pride was wounded; they preferred death to life and sufferir?é? No
doubt women were a temptation for some men and were easily seduced or confused by
them,>3? especially in cases where men were timid and women would take the initiative
and talk to them.33!

We regard it necessary at this point to analyse in more detail the way
Papadiamantis’ characters perceived love, as well as how love affected their behaviour,
their lives and by extension the whole story in which they are protagonists. Through this
analysis the elements which contribute to the creation of an erotic atmosphere, will be

clarified.

326 T am commenting on this issue on pages 53-55 in Chapter Two.

327 «H Nooctolyoo» 3, 45, 56.

328 G. Kairophylas, H ABfva ¢ ané) endk, op.cit., p. 41. For examples see: «O 'Epotog 6ta y1ovio»

3, 109-110. Mihalakis commits suicide since he cannot have the woman he wants in «AnoAovcic ot

yertovidy 3, 255. A youth commits suicide because his beloved one is unattainable in «To «Nauw to»

4, 121.

329 «-Kan 10 pdvale, to gixe peydro pepaxt. 'H Oa v mhpw, pntépa pov, 1 0o okotodd». «Androvcig ot
yerrovioy 3, 255. «'w v mepnedvion 3, 209.

30 «..elye moAGG dwdekddog epyoldPwv, €1g dlovg £818ev elmtidog, kar Ohovg tovg emepimonle. Towav
Nto N yoidepévn Kovia» in «Amoxpuatikn Nuytid» 2, 307. «To IMoudi éyace 1o pvord tov W’ ovtv. O
matépag oev v Béhel. Ma autdg empével va v ote@ovodn, kol yopic v &dew tov yépov» in «To
«Népw» oy 4, 120-121.

31 Monevaso makes the youth really happy when she suddenly turns and talks to him in «H
Eopmhaotipo» 4, 170. The two youths felt really happy when a very beautiful girl gave them a peep look
in «Owvogy 5, 252.



123

Papadiamantis’ novels do contain erotic elements, but not to a great extent, since
only certain parts deal with love. In the novel H Megtavédotic we have a developing idyll
between Zennos and Marine. Jealousy, however, spoils their happiness. It is one of those
typical situations where jealousy blinds someone in love, rendering him unable to think
clearly (1, 108) and thus unintentionally hurting his loved one. Marina falls ill because of
Zennos’ unexplained behaviour, a sickness that leads her to death.

In his second novel Qu Eumopol twv EOvev love is accorded a different value.
Carnal love appears, making things more complicated. Augousta, the faithful and decent
wife, does not hesitate to follow her carnal desires, leading her into the arms of another
man with whom she experiences passionate love. Augousta’s behaviour is an example of
purely sexual satisfaction without the involvement of any feelings. Her confession (1,
227-228) reveals how passionate her relationship with Sanoutos was. Regardless of
feeling guilty for deceiving her husband, she admits in her confession that the Venetian
had a great influence on her and in fact she was excited to be his lover and never
regretted it (1, 227-228) although she knew that he was a dishonorable man. Even when
she tried to find asylum in the monastery, she left it in order to go back to him, driven,
literally and metaphorically, by the burning desire of her blind passion (1, 229-300).
Consequently, the latter constitutes the core of the novel since passion, on the one hand,
and the guilty feelings aroused by Sanoutos’ presence on the other, form the plot of the
novel. The fact that Papadiamantis presents a character like Augousta as having
experienced passion so intensely, led Z. Kaukalides to the conclusion that Papadiamantis

. «glye péoa Tov Oy LOVO TV TAom TG €E0AVIKEVONG TNG YUVOIKAG AL KoL TNG
TOPVELOG TNG, TOL TPOGTLYOL KoL TOL Yvdaiov.»33? My opinion is that even if this is it so,
it does not make Papadiamantis less or more religious. In fact, he is shown as a man of
understanding and full of compassion for carnal sinners who proceed to confession.

Moving on to his third novel, H ['votonovAa. the main erotic element we have is

the efforts of a man trying to express his feelings in the most suitable words, while

torturing his mind as to what Aima’s reaction will be (1, 427-428). When he was given

332 7. Kaukalides, «AwaBagovtog t {wn kat to £pyo tov AAéEavdpov TTanadiapdviny in Sote-Oxbeese; —
op.cit., p. 97.
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the opportunity to express himself, in the middle of an earthquake, it was already too late.

His beloved one was dead, and his own death followed soon after.

T enavplov evpédncav ta VO TTOATE KEILEVA OLLOV VIO TO YVYPOV

HapUapOV Kol oOLyKTMG evnykaAopéva. (1, 655).

A short analysis of Papadiamantis’ three novels, although they constitute the
writer’s early literary output, reveal on the one hand carnal love and desires, which I have
already commented on;*and on the other hand pure unexpressed and unfulfilled love.
However, both of them create an erotic atmosphere in the stories they appear in. The pure
unexpressed and unfulfilled form of love mostly occurs in connection with the male
characters of the majority of the short stories with an erotic themes, such as «®¢poc-
‘Epoc», «H Nootarydey, «O Epwtag ota Xwoviay, «Epoc-Hpwey, «Ovepo oto Kopay,
«H ®appaxordtproy, which unravel love, as this is their main subject. These short stories
mostly reveal the anxiety of a man when trying to express his feelings since males are the
ones, as it transpires from the stories, and is the case generally, to take the initiative and
express their feelings to the women they love, either directly, no matter what the
consequences will be, or through the sweet melody of a cantata in the middle of the
night*3* or even through a love letter.33 In rare cases, they do not hesitate to kidnap their
beloved as a desperate last solution.’3¢ Others, who are not so mettlesome, keep their
feelings deep within themselves, choosing to remain silent; a silence which leads to
endless thoughts, which are transformed into vivid fantasies, constituting a kind of outlet,
something that makes them temporarily forget their misfortunes. Their thoughts only are
immune to the prohibitions of the social establishment, thus they can transform reality in

the way they wish.**’

33 Augousta’s confession in Eunopor_tov Efvév is a proof of this assertion since the novel belongs to
Papadiamantis’ early literary output.

34 «O Tevtapeavogy 4, 61, «Tpehn Ppadian» 3, 316-320.

335 Kostis expressed his feelings to Mati through a love letter in «®époc-Epog» 2, 190.

336 Nikos kidnapped Tsoula as this was the only way to get her father’s consent and marry her. «To Kopivy
4,210.

337 Mahtos tries to figure out the best way to express his feelings to Aima in H I'vetémovda 1,427-428.
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One example of the latter is Giorgis, in «Epwc-Hpwc», whose behaviour and
actions create an erotic atmosphere in the story. Giorgis, while taking the newly-married
couple to their new home, blotted how to kill everyone in the boat except Archonto
whom he loved, and make it look as if it were an accident. The culmination of his passion
is transformed into a vivid fantasy, which appears in the form of an illusion.’*® The
vision, though, of his mother brings him back to his senses and inevitably to the
unpleasant reality.>3® He has no other solution but to stifle his passion after an inner
struggle between right and wrong, morality and immorality.

This inner struggle is quite obvious in the short story «O KaAdyepogy. Temptation
reigns in the whole short story, and the struggle between sacred and profane is diffused
throughout it. Father Samuel sins in his thoughts while looking at the two sisters.?*? Their

figures would invade his thoughts even in their absence.

O xoAdynpog eTvaleto epicomv ent g KAIvNG ToL, eE0mva TPEP®V,

Kot wéAwv efubileto e1g vapkny kot kapwow (2, 337).

Father Samuel was profoundly disturbed by his weakness, as such thoughts were strictly
forbidden to him. Woman, in this short story, is involuntarily the embodiment of sin,
from which Father Samuel had to escape if he wanted to remain in the bosom of the

church, therefore:

Enefiaon €1g 10 mpdTov atdTAO0V, TO ATOTAEOV OldL TV
®eccaiovikny, kot pe aichnpa avakoveicews, 61o 1o omoiov Nropet

Kol 0VTOG, EMEGTPEYEV €15 TOV ABwva, €1¢ TNV petdvoldy tov. (2, 342).

His decision to leave for Mount Athos denotes his desire to repent of his sinful thoughts;

it thus saves his soul.

38 S I. Siaflekis, «To vepeuoikd otoryeio otov [anadiapdvn kat og opdroyovg FdAkovg cuyypageic Tov
déxatov évatov aumvay, op.cit., p. 410.

339 Tbid, p.413.

3402333,
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As can be seen in several of Papadiamantis’ stories, love had literally some kind
of magic power, which was thought to be truly irresistible. In the eyes of the ordinary old
women love could only be nullified with the assistance of a higher power, which in these

instances took the form of:

H Ayia Avaotacio 1 @appokoArdtplo... At giye mapd Beov to

YapIopa vo. Stodvm tag payeiog kot yonteiog. (3, 307).

Papadiamantis devotes a whole short story to this under the title «H
dappoakoArvtploy, in which he actually speaks about the attempt of a mother, who in this

case is the narrator’s cousin, to break the spells she believes have been cast over her son.

[Totog n&evpet L payyaveiog Tov Ekapayv... Ki” aydmmoe pav kopnv,
NTIG NTOV peYoALTéPA am’ avtdv ot Xpovia, kot iere va tnv Adfn
ovluyov. «H Ba v mdpw, pavva, 1 Ba okotwbo». To elye mhpet
katdkapda. Hrov «epotoytoanuévocy. Topa, Tt va kaun 1 eEadéien

pov MayoOra;... Aowmdv €nece ota Beotid mpdypata. (3, 307).

The short story «H ®apuaxorvtpiay is one of the so-called autobiographical short
stories which has aroused much fervent discussion as to what extent Papadiamantis’ own
life was involved in what he had written, especially as the narrator, in «H
DdappokoArdtplon, was in love with his cousin. It was said that this particular short story
belongs to those short stories written in the first person singular, which have an
autobiographical character.>*! The writer, at the end of such a short story, concludes with
the phrase «Ato v avtiypagniv», meaning that he has copied another writer’s work,3#?

implying it is not about him.

341 P. Moullas, _A. TTomodwudving Avtofovpapovuevoc. Athens: Ermes, 1991, pp. AM-An’. G. Ioannou
believes that Papadiamantis is more «piopatikocy than «avtofroypaeikoc», something with which I am in
agreement. Ta «Plopatiucéy» £pya mepiéyovv petamracpévn Con, Eavoadoopévn HEGO OTO TVELUOTIKEG
avaykeg 1M GAleg pvotnpiddelg embopieg ko koAMTexvikég 1coppomiec. Ta  «avtofroypagwd» €pyo
eoivovtar va mepéyovv cvumoyn koppdtie (ong tov ovyypoeéa. For the definitions G. Ioannou gives of
the above terms see: O_tng pooewg épwe. Athens: Kedros, 1985, p. 11.

342 K. Stergiopoulos, «H ®apuaxoritpio tov Momadiopdveny in diafdlw, no. 165, op.cit., p. 60
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G. Saunier, when discussing the above short story, observed that the term
«ovtofloypagion is not so apt and would instead represent the short stories which have
an autobiographical character as «ovtodinyntikéc». In short stories of this type the
writer’s life may have some things in common with the lives of the characters involved in
the stories.*® For G. Saunier, the word ‘autobiographical’ has a different meaning with
regard to Papadiamantis. The term in this case is related to fantasies and obsessions of the
writer which he channels into the thoughts and actions of his heroes, rather than their
being his own personal experiences in real life.3** As for the particular short story, he
stated: «Xtn @appoakoAVTpla TE6GEPE TPOCOTA 0 MaVOAGKNG, O a@NYNTAS-P®OS, O
ovyypapéag Kot o avOpwmog Iamadopdving, CVUTITTOVY €V HEPEL, GO SLOPAVEIEG TTOV
aPVOLV VO, pOiVOVTOL OPKETH GTUELD 1 OTO EMMEDO TNG TPAYUOTIKOTNTOG 1) OTO EMIMESO
0L GLUPOAOL KO TG PaVTOGIDONC».3+

The last sentences in «H ®@apuaxolvtpio» reveal the struggle between desire and
sin, with the latter prevailing, since the narrator’*® felt an exquisite joy when the saint did
not answer his request; thus he remained a slave to his incurable passion (3, 314). My
opinion on the whole issue as to whether some of Papadiamantis’ stories are
autobiographical or not, is that a number of stories are likely to represent, to some extent,
Papadiamantis’ personal experiences, feelings and thoughts, channelled through his
characters.

G. Themelis, when referring to «H ®appaxorvtpio» as well as «Ovepo o10
Kopo», which characterised also as autobiographical, points out that the writer is on the
verge of passion and purity.?#’ In the short story «Oveipo oto kOpo» Moschoula’s nude
body (3, 272) bewitches the eighteen-year-old shepherd. The whole female figure, as it is
described, lends an erotic mood to the story, as well as the narrator’s hesitant thoughts.

The young teenager found himself beside Moschoula’s nude body, immensely happy at

343 G. Saunier, «a ) @appoxordpioy Hakiuynotov, Dec. 1989/June 1990, vol. 9/10, pp. 144-145.

344 G. Saunier «Mepikéc nebodoroyikég mopatnPRoElS Kol TPOTAcelS yioo T pelétn tov HMamodopudvny in
Mapilw, no. 165, op.cit., p. 36.

345 G. Saunier, «a ) @appoaxordTpiay Holiuynarov, op.cit., p. 145.

346 To speak embodying literary terms, in «H ®appoxoldtpion we have an intradiegetic-homodiegetic

narrator who participates in the events he describes in the story. See S. Rimmon-Kenan, op.cit., p. 95.

347 G. Themelis, O Hanadudvn; ko 0 kéouog tov. Epimeleia N.D. Triantaphyllopoulos. Athens:

Diatton, 1991, p. 20.
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having his dream come true, having plunged to rescue her without thought of any reward

or even taking advantage of her while she was unconscious.

... Humv o avBpwmog, 6o11g KatdpBmwaoe va GLAAGPN e Tag xelpog Tov

TPOG GTLYUNV €V OVELPOV, TO 1310V dvelpdv Tov... (3, 273).

In this case we have the pure unfulfilled love, which brings Papadiamantis close to the
romantic writers. A number of short stories contain incidents related to unfulfilled love,
and by extension to the inability of the youth to approach the woman he is in love with,
for a different reason each time>*The aforementioned statement does not exclude love
stories with happy endings in which the youth manages to be with the woman he loves.**

A number of Papadiamantis’ stories, which encompass either the pure 1038 or
the passionate love,*! divided scholars’ opinion on the nature of Papadiamantis’ attitude
towards love, and by extension, women. Each scholar interpreted the erotic elements of
Papadiamantis’ short stories in the way he/she felt most suitable. The variety of
interpretations led to a divergence of opinion. My intention is to make a brief reference to
these views, so that the reader can have a complete picture of what has been said on
Papadiamantis, and to what extent those forms of love referred to are revealed in the
novels and short stories. The divergence of opinion separated scholars into two
categories. In the first category we have G. Valetas’, and P. Moullas’, whose opinions on

Papadiamantis’ sexuality are revealed in their comments with regard to a verse in

348 El. Constantinides refers to all the short stories related to unaccomplished love, as well as to the reason
why love remained unaccomplished. In «Epwc-Hpwo» the loved one is marrying an old man, in «H
Nootolyde» she is already married to an ageing man. In «OAbéyvpa ot Adpvny» the youth is too young for
her, in «Epwtag oto y0vio» the man in love is quite old and the circumstances do not favour the overt
expression of his feelings, in «['a v mepnedvio» the youth was as unwanted by the mother as by the
daughter. Similar incidents occur in «H ®@appokoidTplo», «ATOAIVOS ot yewwovidy, «Ta poddw’
axpoydioy. See «H mopddoon tov Evpomaikod popaviiopod», in Ilpaktucd A’Aebvovc guvedpiov,
op.cit., pp. 393-394.

349 El. Constantinides refers to «H Blayomodbday, «®épog-Epocy, «O Apepucivoy. Ibid, p. 395.

350 «H Bhoyomovha», «H Moavpopoviniot», «Ordyvpo ot Afpvny, «Ovepo oto Kbduo», «Epotog ota
Xioviaw, «Qy PBacavakioy, «Nootadyde», «To Kapivs. In the framework of pure love, obsessions do take
place, especially when the woman is unattainable.

351 Passionate love in the form of carnal desire as it is presented in OT' Euzroool tov EOvav,
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«Aonpn cav 1o XléVl>>35%3.2b0ut which they stated that Papadiamantis includes sexual hints
related to sexual desire. Moreover, G. loannou pointed out that as a teenager the writer
had all the worries young boys usually have at that age, and that his desires made him
focus on the young beautiful women of his island whom he admired whilst hidden behind
bushes. He might even sometimes dare talk to them> Furthermore, Z. Kaukalides, when
commenting on Augousta in Ot Eumropor tov EOvav, suggested that Papadiamantis was
very well aware of vulgar pleasures. N.D. Triantaphylopoullos wrote a long article in an
endeavor to prove that what G. Valetas and P. Moullas had said about Papadiamantis was
far from true. With arguments which derive basically from the text itself, he manages, in
my opinion, to prove his case.’>

N.D. Triantaphyllopoulos’ opinion brings us to the second category of scholars to
which he also belongs. Triantaphyllopoulos, throughout his numerous articles and books
on Papadiamantis pointed out that the writer was an ardent Orthodox Christian, who
participated in all religious ceremonies and followed the Christian Orthodox preaching
closely. Consequently, he bore within his soul all the religious values, as well as his
unavoidable erotic instincts, as every human being does”He continued by saying that
Papadiamantis’ eroticism is different, and that it makes him one of the Greek top-ranking
erotic writers. It is true that religion and carnal pleasures do conflict in Papadiamantis’
thoughts.?>>¢ Carnal pleasures tempt him, but at the same time he tries to avoid them.
Though he manages this, he does not seem to be happy with his struggle for chastity,

admitting that temptation is a constant torture for him?”’

32 «AompokoloBovoa pov Kol Gompn 6oV TO YOAA, GEVo 00V TTPETEL AEBEVTIL, GOV TPEMEL Kot KoBdAoy. 4,
197. G. Valetas suggested in analysing the verse that «6tav PAémer v dompn cav To ¥OvL yovaiko Tov
kup-Kovortavt kafdAla 610 droyo, avtooyedidlel to duthovonrto ekeivo diotyyo, mov pe v AdEWL TOL
KoAopmovplo ekepalel mpaypatikés oefovalotikég taoei». See G. Valetas, H (won-10 £pyo-n_emoyn. tou.
Mitilini, 1940, p. 184. P. Moullas argued that «n ogpvotvio. Tov dev AmOGTEPYEL TOV O1GONGLOGUS Ko,
KATOTE, TO YOVTPO VITOVOOVLEVOY Op.cCit., pp. VO ’-ve’.

353 G. Toannou, «Em{oypapiopévng eikovag arokatdotocn» in @dta OAdewra, op.cit., p. 82.

34 «Ymoompilo 6t 1o Siotiyo eivor Agukdtepov yOvog, opkel BEPoto Voo unv TO GTOHOVAOVOLUE amd TO
@VOKO TOV TEPPAAAOV KOl VO NV TO GONVAOVOLLE GTO SIKGL LG KEIHEVO GOV VO TPOKELTOL Y10 ETLYPOLLLLOL
mg «Iaiatving AvBohoyiogy. N.D. Triantaphyllopoulos, «Avaipetikés 1 1 DPaov tov Ilpaypudtovy in
Holipynorov, Dec. 1989/June 1990, vol. 9/10, p. 132.

355 Ibid, p. 132.

336 K Choreantis, «Agopd Todayoyknig dovioodvng otov Ioradiapndvin in diafidlw, no. 165, op.cit.,

8%

7V Lambropoulou, op.cit., p. 287.
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We believe that though Papadiamantis might never have had a girlfriend or never
married, this did not mean that he lacked erotic desires. It seems that the writer must have
experienced disappointments in love several times, not necessarily because he was
possibly rejected by women who moved him, but perhaps due to his fear to express his
feelings, especially as a teenager?SWe have no references as to an actual love that might
have lasted for a long time in his life. Only love in general terms existed for him. He was
fond of female youthﬁ:)geing an admirer of its beauty with his eye, spirit and soul. His
senses, secure from any priggishness, are set free to praise the youthful female body. A
woman’s dazzling beauty could arouse man’s most passionate feelings or bewitch him in
such a way that he would be helpless. It is as if the woman resembles a painting that can
only be admired. It seems that Papadiamantis, remained a faithful admirer of that
‘painting’, but nothing further than that. We would therefore assume that this is the
reason why the majority of his erotic short stories refer to unfulfilled love.

Apart from unfulfilled love, which contributes to the creation of an erotic
atmosphere within his stories, feelings are channelled through nature and may achieve the
same thing. Therefore, it could well be said that Papadiamantis’ eroticism may have been
channelled through nature. The way elements of nature are described give us the
impression that a woman’s figure is hidden behind them. In relation to this statement, P.
Moullas suggested that in such a way Papadiamantis expresses indirectly his ‘repressed’
eroticism and releases it through descriptions of nature.3® It can be argued, therefore, that
Papadiamantis eroticism was implicitly expressed through his writings.

An example of the above is Mavromantilou in the short story of the same name,
who, according to village tradition, before being transformed into a rock used to be a
woman always dressed in black (grief), never having experienced love (2, 159).36!
Yiannios, the main character of the story, having experienced a similar misfortune, found

consolation in the bosom of Mavpopavtniov, who is depicted as

358 K. Papagiorgis, op.cit., p. 94.

339 0. Votsi, «Ilpooeyyioeig oto épyo tov Hamadwapdviny, in Tegpadia Evbovrg, op.cit., p. 50.

360 P, Moullas, op.cit., p. v&’.

361 The tradition related to Mavromantilou’s rock is commented on by LK. Kolivas and collated as well
with Niovi’s legend. See I.K. Kolivas, op.cit., pp. 36-37.



131

.. Ml ACQPIYNG KOl AvEPUGTOG KOPN
.. | 0GTPEOKOAANTOG Kol KOYYVAOPOaALOG vOUEN
.. M AOTPMTOG KO YUAKOGTAPTOG EVVY|

.. M anelpavdpog yNnpa., N anevong peraveipwv. (2, 166).

It is once more the hidden desire of the main male character, which for the moment seems
to find its way out through a woman whose life had many similarities to his life. Neither
had children, or spouse, living a life full of torment.’¢> Fortunately, the response is

encouraging.

... LOVI 0N €0WKEV AGVAOV E1G TOV YNPOLOV BOCOVIGUEVOV VOOV,
Kot Hovn £6€x0N Tog TEPUTHEELS KOl TOVG 0GTACHOVS ToL ['avviov Tov

e€adéhpov pov. (2, 166).

The reason though, is that Mavromantilou is nothing but a lifeless rock

[Ttoyn Mavpopavinrot! Itoydtepe [Navvié e£adehpé pov! (2, 166).

The most sensual description however is that of the ‘Royal Oak’ in the short story
of the same title, «Ynd v Paciiiknv dpvvy, where Papadiamantis’ sensualism and
eroticism reach very high levels, regardless of the fact that the object of reference is

merely a tree.

...Ka fjrov ekeivn dvacca tov dpopov, déomowva aypiog KAALOVIG,
BasiMoca g dpocov... HoBavounv deatov cuykivnoy va Bempd to
neyorompenéc ekeivo 0évopov. Eedvtalev €1g o dppa, EpeATEV €1G TO

o0¢, ey1BvpIlev €16 TV Yyuymv eB6yyovg appntov yonteiog... M’

362 El. Constantinides, «H mapddoorn tov Evporaikod popoviicpovy, in Hpaktucd A’ Aigbvoig cuvedpiov,
op.cit., p. 402. See also R. Zamarou, ®von ko Spotac_otov_Ianedoudvin, O cvyypa@ias KNmovpok.
Athens: Nefeli, 2000, p. 131.




132

€0elye, 1 eknhel, 1 exddel yyvg e. EndBovv va mmdfcw amd tov

vroluyiov, va tpéEm mAnciov g, va v amoilavow: (3, 327).

If this paragraph is isolated from its context, it would be easy to conclude that it refers to
a woman whom the narrator was bewitched by and deeply in love with.

G. Themelis takes the view that the whole short story is a lyrical love poem,
arousing the human senses. The sight of the tree provokes admiration and adoration,
along with strong desire, and on a number of occasions the narrator mentions the
presence of God in creating such beauty (3, 327-328). It can easily be surmised that the
narrator, and by extension the reader, are transferred from the tangible world to a
heavenly world, where both body and soul experience exaltation. Hence, the narrator
feels .. .kpoenv gutvyiav, ovelpmdn ardrlavoty (3, 330).

In my view, the above description gives the feeling of an existing and gradually
increasing sensualism. The gradual transformation of the tree into a woman takes place in
the narrator’s sleep during the day and it is described in detail. The roots are transformed
into female legs, the trunk into a waist, the biggest branches into hands and the rich
foliage into long hair. Thus: «A! dev eivar dévdpov, elvar kOpn' Kot ta dEvopa, OGa
BAémopev, etvar yovaikeg!»

Papadiamantis, apart from expressing his characters’ desire for the female through
nature, used elements of nature to enhance the erotic atmosphere in several of his short
stories. One of the most significant natural elements he frequently makes use of is the
sea.’®3 In the stories «Ovepo oto kopo», «H Nootaryocy, «Epwc-Hpwe», which have
many things in common, the sea is instrumental in the approach of the hero to his loved
one, thus creating an erotic atmosphere in the story.’®* Their union lasts for a few
moments, as does the hero’s dream of love. Starting with «Ovepo oto Kdpa» the sea
element contributes to the arousal of the senses of the hero, who had wished to stay in the

water forever. The moonlight, the sea, the naked girl, comprised the perfect erotic

363 G. loannou says that the sea, of all the natural elements, attracted Papadiamantis the most. See G.
Ioannou, O g (pboews £pws, op.cit., p. 25.

364 The same view is expressed by R. Zamarou, op.cit., pp. 22-23. See also El. Constantinides, ‘Love and
death: The sea in the work of Alexandros Papadiamantis’ in Modern Greek Studies Yearbook, vol. 4, 1998,
pp. 99-110. The writer indicates that the sea in Papadiamantis’ stories may be the means of uniting the
youth with his beloved, but can also be a force of death and destruction.
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environment. Naturally, from his hiding place, the narrator could neither resist observing
the naked girl swimming in a carefree way in the sea, nor hesitate to take the plunge and
rescue her when she was in danger, since this was actually his only chance to be close to
her silky, naked body. The sea is basically the means of bringing this couple together.

The same thing happens in «Epwc-Hpwe», where Giorgis is asked to ferry the girl
he loves, along with her newly-married ageing husband, to their new home. In a vivid
fantasy of his the boat capsizes, everyone drowns except the bride, who is rescued by
him. Once again the sea was the means of uniting Giorgis and Archonto, even at a
transcendental level.

Finally, in «H Nooctalydc» the youth transports his beloved woman from one
island to another by boat. In this instance, the heroine dominates the action since she is
the one who takes the decision to return to her native island leaving her elderly husband
behind. The short trip on the sea in the little bark was the hero’s one and only chance to
be with the woman with whom he was in love, whereas the reaching of land would
inevitably lead to their separation.

An overall view of the above three short stories leads us to the conclusion that
there is a strong connection between nature and eros, especially with the sea in mind,
which as a natural element seems to help fulfil the hero’s dream of love momentarily,
making him feel free from the constraints of society, time, place and morality. The sea
makes the hero happy for a few moments, fulfilling partly his dream, before he has to
adjust himself to the cruel reality; a reality which does not permit him to be with the
woman he loves.

The behaviour of the characters who are in love has been discussed in detail in
this chapter. This behaviour was certainly influenced by the perceptions of society
concerning love. Since parents were responsible for finding the proper husbands for their
daughters, this in itself deprived women of the right to fall in love and marry the man
they wished. The laxity of moral values, as can be seen in the Athenian short stories,
allowed women to mix with men and therefore find an opportunity to escape from the
rigid norm.

The aforementioned prohibitions did not apply to men, as they had freedom to

assert their right to love. It is more likely however, as can be shown in Papadiamantis’
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writings, that their love remained unfulfilled, either because their loved one was already
married or because the woman rejected or neglected the man.

The erotic atmosphere displayed in several stories is created by the development
of a love story, which may be about unfulfilled love or love with a happy ending. The
channelling of the characters’ feelings through an element of nature, behind which a
female figure is hidden, can also create an erotic atmosphere. Moreover, a particular
element of nature, the sea, contributes to the creation of an erotic context where a dream
of love might be partly fulfilled, or thoughts related to love might develop, inspired by
the erotic atmosphere that the sea creates.

In conclusion, we can say that the writer might be viewed as erotic not only
because some of his short stories are about love, but also because in a number of stories,
for various reasons, an erotic atmosphere is created, making Papadiamantis, indeed, one
of the writers who succeeded in being considered as erotic*® in the wider sense of the

term.

365 K. Choreanthis, op.cit., p. 48. See also E.Ch. Papademetrakopoulos, Exi ntilov abpag voktepwng.
op.cit., p. 72 and K. Plisis, O IMomadiopdving Kot o kocpog tov’ in Tetpadio Evfovng, 1981, vol. 15, p.
157. N.D Triantaphyllopoulos, «Avaipeticog 1 1 Povn tov [payudtovy in Halinynotov, op.cit., p. 132.
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CONCLUSION

When reading Papadiamantis’ novels and short stories we have the opportunity to
observe not only the development of his way of writing, which in time gave us short
stories of great, value but also of his thinking in regard to the females who inundate his
writings. His lively presentation of female characters enables us to reconstruct the role
and the position of women, both on the island of Skiathos and in Athens, during the
second half of the nineteenth century. The picture we get when reading Papadiamantis’
stories, with respect to the position of women in society, is no different from the general
pattern some historical and folkloric studies furnish us with for the period specified.

Women were confined to the house up to the day they became engaged or got
married. From a very young age they knew what the social context expected of them as
females. The general idea was to serve their families as daughters, wives, mothers or
grandmothers. Women had to fulfil all kinds of responsibilities within or outside the
domestic realm, and if the male members of the family were useless they had to
undertake their responsibilities as well. A female character, depending on the
circumstances, could find herself acting at the same time as man and woman of the house,
something that in the framework of the story contributes greatly to the emergence of the
female character’s personality.

All tasks performed outside the house in groups provided women with the
opportunity for social mixing. Women’s tasks within the house, as they are presented in
the Athenian short stories, did not differ from those of the island women. Women of the
middle and lower classes were equally responsible for accomplishing their tasks within
the domestic field, in addition to having the opportunity to find jobs in small industries in
order to assist their families financially.

Women were regarded as the basic keepers of certain important kinds of ritual.
They would be the ones to carry out the traditional religious customs and be responsible
for maintaining the household’s appropriate relationship with the spiritual world and its
institutional manifestations. Women would additionally undertake responsibilities when

attending to liturgies, especially when those were held in the country. Women'’s religious
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duties constituted either part of their domestic duties or extensions thereof, leading into
the non-domestic sphere. In the Athenian short stories, a difference can be observed in
regard to the performance of the traditional customs, as urbanisation and the new spirit of
modernization brought in at the end of the nineteenth century resulted in the more
superficial performance of the traditional customs, purely as a conventional activity.

b

In Pap adi amanti s’ stories, particularly the island ones, women engaged
themselves in magic rituals, the performance of which placed them either close to the
Orthodox doctrine or close to the ancient Greek magic rituals. The women’s aim when
performing these magic rituals was to break a spell, to prevent or provoke evil or to fulfil
a wish.

In addition to all the innumerable duties they had to perform, as guardians of
moral values had to endure all the moral rules and the restrictions imposed on them,
which deprived them among other things, of their right to love and get married to the man
they chose. Parents would be the ones to select the appropriate man for their daughters.
The number of the prospective grooms depended on the bride’s good reputation and her
dowry.

The institution of the dowry was very important. Girls would occupy themselves
from an early age with the preparation of their trousseaus. Their families had to provide
them with a house, and in some cases with cash. It is for those reasons that the parental
family regarded females as nothing but a burden; moreover, a burden that should be
transferred as soon as possible to the future husband.

It was quite usual for women to get married to an incompetent man who would
have respect neither for her nor their children. Some men are presented as being gamblers
and drunkards, using violence against their wives. They are also presented as neglecting
their families for a long time if they were engaged at sea.

The most important state after marriage which occupies a considerable part of
Papadiamantis’ writings, was maternity. Women, despite knowing in advance the
difficulties a pregnancy involved at a time when methods of delivery were
underdeveloped and there was a high risk of death, sought to give birth to as many
offspring as possible, preferably male, in order not to be looked down upon by society.

The presence of children provided women with additional tasks within the domestic
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sphere, as they were the ones to spend a long time with them and teach them the social
and family values.

The way Papadiamantis embodies these matters in his stories shows that he is
very well aware of women’s role in the family and society. The skills the writer ascribes
to the female characters distinguishes them from the male ones, who do not seem to
attract his attention equally. This is because the writer mostly uses females as the major
characters in his stories. We would suggest that the abilities women are attributed with,
compared to those of men, contradict the general attitude of mind which regarded the
former as inferior beings.

It can be inferred from the stories that there was no hope of women altering their
downtrodden position within society for the better, since they had no right to even raise
their voice and complain. It was not until some decades after the writer’s death that a
slow improvement occurred in regard to the position of women, and the opportunity came
about mainly after the publication of the weekly feminist periodical ‘Ephimeris ton
Kyrion’, under the auspices of Calliroe Parren, through the articles of which a number of
well-educated, wealthy women, who could not remain speechless in view of the grave
discrimination they had to contend with, struggled towards emancipation. For this reason,
only in some of his mature stories do we observe a slight change with regard to the
education of women, indications that women were gaining some degree of social
emancipation, but in the face of which the writer is somewhat puzzled and thoughtful, as
to the need for women’s education.

Apart from education, there is no evidence of change as regards the other issues,
related for example to women’s household tasks, obedience to the‘ir parents, obedience to
the restraints put upon them by society, which remain unchanged within the development
of Papadiamantis’ writings. There is evidence however, of a slight change in the moral
outlook as presented in the Athenian short stories, in that the writer refers to prostitution,
social gatherings and new habits adopted by women.

Papadiamantis’ stories do not only portray women’s household tasks and
responsibilities, but also the external appearance of women of different ages. Young
good-looking women tend to have delicate characteristics which may be enhanced by

reference to elements of nature, similes that derive from nature or metaphors. The image
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of an old woman is not as attractive since she is accorded unflattering comments related
either to her facial or bodily characteristics.

The stories encompass a whole range of female characters, who display a variety
of positive and negative features. Negative features can be seen in great frequency,
usually in the short stories. They are related to malevolent gossip which is caused mainly
by curiosity and may lead to quarrels. They may also encompass jealousy or oddities such
as being hypochondria or oversensitivity. Positive features may refer to prudence,
diligence, modesty and patience. Each of the aforementioned behavioural characteristics
leads to certain social behaviour, which in turn may be bound up with the external
appearance of the character.

Considering that the favourable descriptions refer to young women and that the
majority of negative features are ascribed to older women, we can easily discern
Papadiamantis’ preference towards female youth which is expressed only indirectly
through his writings. The fact that Papadiamantis chose to live a celibate life resulted in a
diffused and latent eroticism appearing throughout his writings.

The erotic atmosphere that is present in a number of the stories may constitute the
context in which either unfulfilled love or love with a happy ending is unfolded.
Papadiamantis’ eroticism is implicitly expressed through the description of elements of
nature, behind which female figures may be hidden. An element of nature that contributes
particularly to the creation of an erotic context is the sea, as it would appear to help the
male hero momentarily fulfil his dream of love.

Papadiamantis’ female characters, the majority of whom are women of the middle
and lower classes, are not just the vehicles employed by him whereby he draws attention
to current traditions and morals. If that were his purpose, we would attribute to his
writings a simple folkloric element. His heroes, however, are people from real life;
people who daydream, feel sorrow or happiness, struggle with the powers of evil or fight
against their own weaknesses. Consequently, this makes Papadiamantis not just fully
cognizant of Greek tradition, but also fully cognizant of the human soul, especially the
female one, which he observed from a very close distance.

Although numerous studies have been written on many different topics related to

Papadiamantis and his oeuvre, the particular subject dealt with here has not been
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thoroughly examined. The present research, therefore, contributes to the exploration of
aspects concerning women in Papadiamantis’ stories which have not been examined

before or if so, have been examined from a different angle.
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